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'H E poems.which compofe the prefent 
volume were publifhed almoft thirty: years 
-before the appearance of the PARADISE LOST. 
During that interval, they were fo totally dif- 
regarded, at leaft by the general reader, as 
fcarcely to have conferred on their author the 
reputation of a writer of verfes; much lefs the 
diftinétion and character of a true poet. After 
the publication of the PARADISE LOST; whofe 
acknowledged merit and increafing celebrity 
might have naturally contributed to call other 
pieces of the fame author, and of a kindred ex- 
cellence, into a more confpicuous point of view, 
they long continued to remain in their original. 
{tate of neglect and obfcurity. At the infancy 
of their circulation, and for fome years after- 
wards, they were overwhelmed in the commo- 
tions of faction, the conflict. of religious difpu- 
tation, and the profeffional ignorance of. fanati- 
ciim. In fucceeding years, when tumults and 
ufurpations were at an end, and leifure and li- 
terature returned, the times were ftill unpropi- 
tious, and the public tafte was unprepared for 
a 3 their 
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their reception. It was late in the prefent cen- 
tury, before.they attained their juft meafure of 
efteem and popularity. Wit and rhyme, fenti- 
ment and fatire, polifhed numbers, fparkling 
couplets, and pointed periods, having fo long 
kept undifturbed poffeffion in out poetry, would 
not eafily give way to fi&ion and fancy, to pic- 
turefque defcription, and romantic imagery. 


When fir Henry Wootton, 1637, had re- 
ceived from Milton the compliment of a pre- 
fent of comus, at firft feparately printed by the 
care of Henry Lawes, he returned a panegyric 
on the performance, in which real approbation 
undoubtedly concurred with the partiality of 
private friendfhip, and a grateful fenfe of this 
kind teftimony of Milton’s regard. But Woot- 
ton, a fcholar and a poet, did not perceive the 
genuine graces of this exquifite mafque, which 
yet he profeffes to have viewed with fingular 
delight. His conceptions did not reach to the 
higher poetry of comus. He was rather ftruck 
with the paftoral mellifluence of its lyric mea- 
fures, which he ftyles a certain Doric deli- 
cacy in the fongs and odes, than with its graver 
and more majeftic tones, with the folemnity and 
variety of its peculiar vein of original invention. 
This drama was not'to be peroni character- 
ifed by its fongs and‘odes: nor do I know that 
foftnefs and fweetnefs, although they want nei- 

ther, 
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ther, are particularly characteriftical of thofe 
paflages, which are moft commonly rough with 
ftrong and crouded images, and rich in perfoni- 
fication. However, the Song to Echo, and the 
initial {trains of Comus’s invocation, are much 


in the ftyle which Wootton defcribes. 


The firft edition of thefe poems, compre- 
hending comus already printed, and LYcIDAS, 
of which there was alfo a previous impreflion, is 
dated in 1645. But I do not recollect, that for 
feventy years afterwards, they are once mention- 
ed in the whole fucceflion of Englifh literature. 
Perhaps almoft the only inftance on record, in 
that period of time, of their having reccived 
any, even a flight, mark of attention or notice, 
is to be found in archbifhop Sancroft’s papers 
at Oxford. In thefe papers is contained a very 
confiderable collection of poetry, but chiefly re- 
ligious, exa&ly and elegantly tranfcribed with 
his own hand, while he was a fellow of Ema- 
nuel college, and about the year 1648, from 
Crafhaw, Cowley, Herbert, Alabafter, Woot- 
ton,‘and other poets then in fafhion. And among 
thefe extracts is Milton’s ODE ON THE NATI- 
viTY, faid by Sancroft to be felected from «the 
«« firft page of John Milton’s poems.” Alfo our 
author’s verfion of the fifty-third Pfalm, noted 
by the tranfcriber, I fuppofe as an example of 
uncommon exertion of genius, to have been 
done 
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done in the fifteenth year of the tranflator’s age.* 
Sancroft, even to his maturer years, retained his 
ftrong early predilection to polite literature, 
which he ftill continued to cultivate; and from 
thefe and other remains of his ftudies in that 
purfuit, now preferved in the Bodleian library, 
It appears, that he was a diligent reader of the 
poetry of his times, both in Englifh and Latin. 
In an old Mifcellany, quaintly called NAPS ΟΝ 
PARNASSUS, and printed in 1658, there is a 
recital of the moft excellent Englifh poets; who, 
according to this author’s enumeration, are Chau- 
cer, Lydgate, Hardyng, Spenfer, Drayton, Shake- 
fpeare, Jonfon, Donne, Beaumont and F letcher, 
Sandys, Cowley, and Clieveland, with fome 
others then living and perhaps in fafhion, but 
now forgotten. But there is not a fyllable of the 
writer of L’ALLEGRO, IL PENSEROSO, and co- 
MUs.” Langbaine, who wrote his dramatic bio- 
graphy in 1601, a fcholar and a ftudent in En- 
glifh poetry, having enumerated Milton’s greater 
Englith poems, coldly adds, «« he publifhed fome 
* other poems in Latin and Englith, printed at 
‘* London, 1645.” Nor is there the quantity of 
an hemiftich quoted from any of thefe poems, 
in the Collections of thofe who have digefted 
the Beauties or Phrafes of the Englifh Poets 
from 165 5 to 1738, inclufively. The firt of 


* MSS. Coll, Tann. Num. 465. Seef. 34. 60. 
b Lond. 12mo. See Signat. B. 4. 


thefe, 
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thefe, is the Exgiifh Treafury of Wit and Lan» 
guage, by John Cotgrave, 1655. The fecond, 
the Englifh Parnoffus, or an Help to Englifb 
Poefy, by Jofhua Poole of Clare-Hall, 1657.* 
And not to omit the intermediate labours of 
Bysthe and Gildon, the latter of whom promifes 
<< to give the reader the great images that are to 
«« be found in our poets who are truly great, ‘as 
s“ well as their topics and moral reflections,” the 
laft, and by far the moft copious and judicious 
compilation of the kind extant, is the BRITISH 
MUSE in three volumes, by Thomas Hayward, 
with a good Preface by Oldys, publifhed in 
1738. Yet this author profeffes chiefly to con- 
fider, “« negleéted and expiring merit, and to re- 
“* vive and preferve the excellencies which time 
‘and oblivion were upon the point of cancel- 
s ling, rather than to repeat what others had 
< extracted before.?” 


Patrick Hume, a Scotchman, in 169 5, pub- 
lihed a large and very learned commentary on ᾿ 
the PARADISE Lost, to ‘which fome of his 
fucceffors in the fame province, apprehending 
no danger of detection from a work rarely in- 
{pected, and too pedantic and’ cumberfome to 
attract many readers, have been often amply in- 


3 Reprinted, 1677. 8vo. 


> Prer. p. xxe We are furprifed to find Dennis, in his Let- 
TERS, publithed 1721, quoting a few verfes from Milton’s Latin 
Poems, relating to his Travels. See p. 78. 79. But Dennis had, 

them from Toland’s Life of Milton. | 
dehted, 
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debted, without even the moft diftant hint of 
acknowledgment. But Hume, in comparing 
Milton with himfelf, perhaps confcious of his 
importance as a commentator on the fublimities 
of the epic mufe, not once condefcends to draw 
a fingle illuftration from this volume of his au- 
thor. In 1732, Bentley, miftaking his object, 
and to the difgrace of his critical abilities, gave 
a new and fplendid edition of the PARADISE 
Lost. The principal defign of the Notes is to 
prove, that the poet’s native text was vitiated 
by an infinite variety of licentious interpolations 
and factitious readings, which, as he pretends, 
proceeded from the artifice, the ignorance, or 
the mifapprehenfion, of an amanuenfis, to whom 
Milton, being blind, had been compelled to dic- 
tate.his verfes. To afcertain his criticifms in 
detecting or reforming thefe imaginary-forgeries, 
he often appeals to words and phrafes in the 
fame poem. But he never attempts to confirm 
his conjectures from the {maller poems, written 
before the poet was blind: and from which, in 
the profecution of the fame arbitrary mode of 
emendation, his analogies in many inftances 
might have confequently derived a much ftronger 
degree of authority and credibility. The*truth 
is, Bentley was here a ftranger. I muft how- 
ever except, that he once quotes a line from the 
beginning of comus.* 


3 Parapat. Β..1.. ἕδι 
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One of the earlieft encomiums: which this 
volumé of Milton feems to have received, was 
from the pen of Addifon. In a SPECTATOR, 
written 1711, he mentions Milton’s Laughter 
in the opening of ALLEGRO as a very poeti- 
cal figure: and adds, citing the lines at large, 
that Euphrofyne’s groupe of Mirth is finely de- 
fcribed.*. But this fpecimen and recommenda- 
tion, although from fo: favourite a writer; and 
fo elegant a critic, was probably premature, and 
I fufpe& contributed but little to make the poem 
much better; known. In the mean time I will 
venture. to pronounce, that although the citation 
immediately refulted from the fubje@of Addi- 
fon’s paper, he thought it the fineft! groupe or 
defcription either in this piece or its‘:companion 
the: PENSEROSO. Had Addifon. ever entered 
into the fpirit and genius of both poems, he cer- 
tainly did not want opportunities. of bringing 
them forward, by exhibiting paffages of a more 
poetical character. It -has been obferved in the 
Effay on the Genius of Pope, that Milton's ne- 
phew, E. Philips, in his“ Tractatus'!de carmine 
«« dramatico poetarum: veterum cui ‘fubjungitur 
« Enumeratio Poetarum, Lond. 1670.” men- 
tioning his uncle’s: PARADISE LosT, adds, 
“-preter alia qua fcripfit elegantiffime tum An- 
<< ghce tum Latine.” p. 270. And Toland, from 
the fame quarter, fays of comus, “' like which 
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<< piece, in the peculiar difpofition”of the ftory, 
« the fweetnefs of the numbers, the juftnefs of 
« the expreflion, and the moral it teaches, there 
«is nothing extant in any language.” Lire, 
prefixed to Milton's Profe Works, Amft. 1698. 
And of rycipas, “ the Monody is one of the 
«« fineft [poems] he ever wrote.” Ibid. p. 44. 
Thefe indeed are early teftimonies; but as com- 
ing from his relations, are not properly admifli- 
ble.* 


My father πίει το relate; that when he once, 
at Magdalene college Oxford, mentioned in high 
terms, this:volume to: Mr. Digby, the intimate 
friend of Pope, Mr. Digby exprefled much fur- 
prife that he had never heard Pope {peak of them, 
went home and immediately gave them an atten- 
tive reading, and afked Pope if he knew any thing 
of this hidden treafure. Pope availed himfelf of 
the queftion: and accordingly, we find him foon 
afterwards fprinkling his ELOISA TO ABELARD 
with epithets and phrafes of ‘a new form and 
found, pilfered from comus and the PENSERO- 
so. It is a phenomenon in the hiftory of Eng- 
lifh ‘poetry, that Pope, a poet not of Milton’s 
pedigree, fhould be their firft copier. He was 

2 It ought to be added, that in the fourth edition of Dryden’s 
Mifcellanies, publifhed 1716, and as it has been reported at the 
fuggeftion of Elijah Fenton, L’ Allegro, Il Penferofo, and Lycidas, 
were inferted in that colle&ion, and they are much praifed by Fen- 


ton in his life of Milton, 1725. Il Penferofo was quoted in the 
Spectator, N°. 425, in the year 1712. in a paper on the Sea/ons. 


however 
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however confcious, that he might borrow from 
a book then fcarcely remembered, without the 
hazard of a difcovery, or the imputation of pla- 
giarifm. Yet the theft was fo flight, as hardly 
to deferve the name: and it muft be allowed, 
that the experiment was happily and judicioufly 
applied, in delineating the fombrous fcenes of 
the penfive Eloifa’s convent, the folitary Para- 
clete. 


At length, we perceive thefe poems emerg- 
ing in the criticifm of the times. In 1733, doc- 
tor Pearce publifhed his Review of the Text of 
PARADISE LosT, where they frequently furnifh 
collateral evidences in favour of the eftablifhed 
{tate of that text; and in refutation of Bent- 
ley’s chimerical corrections. In the following 
year, the joint labour of the two Richardfon’s 
produced Explanatory Notes on the PARADISE 
LOST, where they repeatedly lend their affift- 
ance, and are treated in fuch a ftyle of criticifm, 
as fhews that their beauties were truly felt. Soon 
afterwards, {fuch refpectable names as Jortin, 
Warburton, and Hurd, confpired in examining 
their excellencies, in adjufting their claims to 
praife, and extending their reputation. They 
were yet further recommended to the public 
regard. In 1738, comus was prefented on the 
{tage at Drury-Lane, with mufical accompani- 
ments by Dr. Arne, and the application of ad- 
b 2 ditional 
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ditional fongs, feleGed and adapted from L’AL- 
LEGRO, and other pieces of this volume : and 
although not calculated to fhine in theatric ex- 
hibition for thofe very reafons which conftitute 
its effential and {pecific merit, from this intro- 
duction to notice, comus grew popular as a 
poem. L’ALLEGRO and IL PENSEROSO were 
fet to mufic by Handel in 1741; and his ex- 
preffive harmonies here received the honour 
which they have fo feldom found, but which 
they fo juftly deferve, of being married to im- 
mortal verfe. Not long afterwards, LYCIDAS 
was imitated by Mr. Mafon: as L’ALLEGRO 
and IL PENSEROSO had been before, in his Il 
Bellicofo ed Il Pacifico. In the mean time, the 
PARADISE LOST was acquiring more numer- 
ous readers: the manly melodies of blank-verfe, 
which after its revival by Philips had been long 
neglected, caught the public ear: and the whole 
of Milton’s poetical works, affociating their 
re{pective powers as in one common intereft, 
jointly and reciprocally cooperated in diffufing 
and forming juft ideas of a more perfect fpecies 
of poetry. A vifible revolution ‘fucceeded ih 
the general caft and character of the national 
compofition. Our verfification contraéted ‘a new 
colouring, a new ftru&ure and phrafeology ; and 
the fcheol of Milton reg in emulation of the 
{chool of Pope, 


An 
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An editor of Milton’s juvenile poems cannot 
but exprefs his concern, in which however he 
may have been anticipated by his reader, that 
their number is fo inconfiderable. With Mil- 
ton’s mellow hangings, delicious as they are, we 
reafonably reft contented: but we are juftified 
in regretting that he has left fo few of his early 
bloffloms, not only becaufe they are fo exquifitely 
fweet, but becaufe fo many more might have 
naturally been expected. And this regret is yet 
aggravated, when we confider the caufe which 
prevented the production of more, and inter- 
cepted the progrefs of fo promifing a fpring: 
when we recolle@, that the vigorous portion of 
his life, that thofe years in which imagination 
is on the wing, were unworthily and unprofita- 
bly wafted on temporary topics, on elaborate 
but perifhable differtations in defence of innova- 
tion and anarchy. To this employment he fa- 
crificed his eyes, his health, his repofe, his na- 
tive propenfities, his elegant ftudies. Smit with 
the deplorable polemics of puritanifm, he fud- 
denly ceafed to gaze on fuch fights as youthful 
poets dream. ‘The numerous and noble plans of 
tragedy which he had deliberately formed with 
the difcernment and fele@ion of a great poetical 
mind, were at once interrupted and abandoned ; 
and have now left to a difappointed pofterity 
only a few naked outlines, and confufed fketches. 
Inftead of embellifhing original tales of chivalry, 
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of cloathing the fabulous atchievements of ‘the 
early Britifh kings and champions in the gorge- 
ous trappings of epic attire, he wrote smEc- 
TYMNUUS and TETRACHORDON, apologies for 
fanatical preachers and the do&rine of divorce. 
In his travels, he had intended to vifit Sicily and 
Athens, countries connected with his finer feel- 
ings, interwoven with his poetical ideas, and 
imprefled upon his imagination by his habits of 
reading, and by long and intimate converfe with 
the Grecian literature. But fo prevalent were 
his patriotic attachments, that hearing in Italy 
of the commencement of the national quarrel, 
inftead of proceeding forward to feaft his fancy 
with the contemplation of fcenes familiar to 
Theocritus and Homer, the pines of Etna and 
the paftures of Peneus, he abruptly changed his 
courfe, and haftily returned home to plead the 
caufe of ideal liberty. Yet in this chaos of con- 
troverfy, amidft endlefs difputes concernin g reli- 
gious and political reformation; independency, 
prelacy, tythes, toleration, and tyranny, he fome- 
times feems to have heaved a figh-for the peace- 
able enjoyments of lettered folitude, for his con- 
genial purfuits, and the more mild and ingenu- 
ous exercifes of the mufe. In a Letter to Henry 
Oldenburgh, written in 16 54, he fays, ©“ Hoc 
“< cum libertatis adverfus inopinatum certamen, 
“ DIVERSIS longe et. AMANIORIBUS omnino 
“ me ftudiis intentum, ad fe rapuit IMITUMA” 
* Prose Works, ii. 574. 


And 
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And in one of his profe-tracts, “« I may one 
«day hope to have ye again in a fill time, 
« when there fhall be no Chiding. Not in thefe 
« Noifes.*”’, And in another, having mentioned 
fome of his fchemes for epic poetry and tra- 
gedy, “' of hhigheft hope and hardeft attempt- 
«ing? he adds, ** With what {mall willingnefs 
< J endure to interrupt the purfuit of no lefs 
«« hopes than thefe, and leave a calm and pleaf- 
«ing folitarineffe, fed with chearful and confi- 
«« dent thoughts, to imbark in a troubled fea of 
«« noifes and hoarfe difputes, from beholding ‘the 
«« bright countenance of truth in the quiet and 
«« {till air of delightfull ftudies, &c.°” He ftill, 
however, obftinately perfifted in what he thought 
his duty. But furely thefe fpeculations fhould 
have been configned to the enthufiafts of the age, 
to fuch reftlefs and wayward fpirits as Prynne, 
Hugh Peters, Goodwyn, and Baxter. Minds 
lefs refined, and faculties lefs elegantly cultivated, 
would have been better employed in this tafk. 


------ Coarfe complexions, 
And cheeks of forry grain, will ferve to ply 
The fampler, and to teafe the hufwife’s wool: 
What need a vermeil-tin¢tur’d lip for that, 
Love-darting eyes, and treffes like the morn?* 


4 Apor.SmectyM. See Prose Works, 1. p. 103. 
> Cu. Govern. B, ii. ut fupr. vol. i. p.61. 
© Comus, Y. το. 
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For obvious reafons, the Latin poems of this 
volume can never acquire the popularity of the 
Englifh. But as it is my wifh that they may be 
better known than before, and as they are in this 
edition, partly on that account, and for the firft 
time, accompanied with a feries of Notes of 
proportionably equal extent with thofe attached 
to the Englifh text, I have thought it proper to 
introduce them to the reader’s acquaintance by 
fome general remarks, from which an eftimate 
of their character might be preparatively formed, 
and at one view. 


Our author is faid to be the firt Englifhman, 
who after the reftoration of letters wrote Latin 
verfes with claffic elegance. But we muft at 
leaft except fome of the hendecafyllables and 
epigrams of Leland, one of our firft literary re- 
formers, from this hafty determination. 


_ In the Elegies, Ovid was profeffedly Milton’s 
model for language and verfification. They are 
not, however, a perpetual and uniform tiffue of 
Ovidian phrafeology. With Ovid in view, he 
has an original manner and character of his own, 
which exhibit a remarkable perfpicuity of con- 
texture, a native facility and fluency. Nor does 
his obfervation of Roman models opprefs or de- 
{troy our great poet’s inherent powers of inven- 
tion and fentiment. I value thefe pieces as much 


for 


for their fancy and genius, as for their ftyle and 
expreffion. 


That Ovid among the Latin poets was Mil- 
ton’s favourite, appears not only from his elegiac 
but his hexametric poetry. The verfification of 
our author’s hexameters has yet a different ftruc- 
ture from that of the Metamorphofes : Milton’s 
is more clear, intelligible, and flowing; lefs de- 
fultory, lefs familiar, and lefs embarrafied with a 
frequent recurrence of periods. Ovid is at once 
rapid and abrupt. He wants dignity: he has 
too much converfation in his manner of telling a 
ftory. Prolixity of paragraph, and length of 
fentence, are peculiar to Milton. ‘This is feen, 
not only in fome of his exordial invocations in 
the PARADISE LOST, and in many of the reli- 
gious addreffes of a like caft in the profe-works, 
but in his long verfe. It is to be wifhed that in 
his Latin compofitions of all forts, he had been 

aore attentive to the fimplicity of Lucretius, 
Virgil, and Tibullus. 


Dr. Johnfon, unjuftly I think, prefers the Latin 
poetry of May and Cowley to that of Milton, and 
thinks May to be the firft of the three. May is 
certainly a fonorous verfifier, and was fufficiently 
accomplifhed in poetical declamation for the con- 
tinuation of Lucan’s PHARSALIA. But May is 
fcarcely an author in point. His {kill is in pa- 
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rody ; and he was confined to the peculiarities 
of an archetype, which, it may be prefumed, he 
thought excellent. As to Cowley when com- 
pared with Milton, the fame critic obferves, 
s Milton 15 generally content to exprefs the 
« thoughts of the ancients in their language : 
« Cowley, without much lots of purity or ele- 
<< gance, accommodates the diction of Rome to 
« his own conceptions.—The advantage feems 
«“ to lie on the fide of Cowley.” But what are 
thefe conceptions? Metaphyfical conceits, all 
the unnatural extravagancies of his Englifh po- 
etry; fuch as will not bear to be cloathed in the 
Latin language, much lefs are capable of ad- 
mitting any degree of pure Latinity. I will give 
a few inftances, out of a great multitude, from 
the DAVIDEIS. 


Hic fociatorum facra conftellatio vatum, 
uos felix virtus evexit ad athera, nubes 
Luxurie fupra, tempeftatefque laborum.* 


Again, 
Temporis ingreditur penetralia celfa futuri, 
Implumefque videt nidis coeleftibus annos.” 


And, to be fhort, we have the Plu/guam vifus 
aquilinus of lovers, Natio verborum, Exutt vi- 
tam acriam, Menti auditur fympbonia dulcis, 
Nature archiva, Omnes fymmetria fenfus con- 


2 See Cowley’s POEMATA LATINA; Lond»1668. Βγο. ρ. 398- 
b Ibid. p. 399 ; 


gerit, 
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gerit, Condit aromatica probibetque putefcere 
laude. Again, where Aliguid is perfonified, Mo- 


nogramma exordia mundi. 


It may be faid, that Cowley is here tranflating 
from his own Englifh pavipEIS., But I will 
bring examples from his original Latin poems. 
In praife of the fpring. 


Et refonet toto mufica verna libro ; 


Undique laudis odor dulciffimus habet, δές.» 


And in the fame poem in a party worthy of the 
paftoral pencil of Watteau. 


Hauferunt avide Chocolatam Flora Venufque.* 
Of the Fraxinella. 


Tu tres metropoles humani corporis armis 
Propugnas, uterum, cor, cerebrumque, tuis.* 


He calls the Lychnis, Candelabrum ingens, Cu- 
pid is Arbiter forme criticus. Ovid is Antiqua- 
rius ingens. An ill fmell is fhunned O/faétus te= 
tricitate fut. Andin the fame page, 1s nugato- 


ria peftts.® 


But all his faults are confpicuoufly and col- 
lectively exemplified in thefe ftanzas, among 
others, of his Hymn on Light. 


4 PoEMATA LATINA; p. 386. 397. 399. 400, 


δ PLanTAr. Lib. ili. p. 137. GL iv. p. 254. 
να 207. e See L. iv. p. 210. L. iii. p. 186, 170. 
Lil. Ῥι 126. f See p. 407. feq. 
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Pulchra de nigro foboles parente, 

Quam Chaos fertur peperiffe primam, 

Cujus ob formam bene rifit olim 
Mafla fevera ! 

Rifus O terre facer-et polorum, 

Aureus vere pluvius Tonantis, 

Queque de ccelo fluis inquieto 
Gloria rivo |----- 

Te bibens.arcus Jovis ebriofus 

Mille formofus removit colores, 

W Pavo cceleftis, variamque pafcit 

| Lumine caudam. 


And afterwards, of the waves of the fea, perpe- 
tually in motion. | 


Lucidum trudis properanter agmen : 

Sed refiftentum* fuper ora rerum 

Lonitur ftagnas, liquidoque inundas 
Cun@&a colore: 

At mare immenfum oceanufque Lucis 

Jupiter ceelo fluit empyrzo ; 

Hinc inexhaufto per utrumque mundum 
Funditur ore. 


Milton’s Latin poems may be juftly confidered ° 
as legitimate claffical compofitions, and are never 
difgraced with fuch language and fuch imagery. 
Cowley’s Latinity, dictated by an irregular and 
unreftrained imagination, prefents a mode of dic- 
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tion half Latin and half Englifh. It is not fo 
much that Cowley wanted a knowledge of the 
Latin ftyle, but that he fuffered that knowledge 
to be perverted and corrupted- by falfe and ex- 
travagant thoughts. Milton was a more perfe& 
{cholar than Sala and his mind was more 
deeply tin&ured with the excellencies of antient 
literature. He was a more juft thinker, and 
therefore a more juft writer. In a word, he had 
more tafte, and more poetry, and confequently 
more propriety. If a fondnefs for the Italian 
writers has fometimes infected his Englifh poetry 
with falfe ornaments, his Latin verfes, both in 
diction and fentiment, are at leaft free from thofe 
depravation. 


Some of Milton’s Latin poems were written 
in his firt year at Cambridge, when he was 
only feventeen : they muft be allowed to be very 
correct and manly performances for a youth of 
that age. And confidered in that view, they dif- 
cover an extraordinary copioufnefs and command 
of ancient fable and hiftory. I cannot but add, 
that Gray refembles Milton in many inftances. 
Among others, in their youth they were both 
ftrongly attached to the cultivation of Latin 


poetry. 


But I haften to give the reader an account of 
my defign and conduct, and of what he is to ex- 
pect, in this edition. 


My 


SOLE ET same si 


penis 
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This volume exhibits thofe poems of Milton, 
of which a fecond editon, with fome flender ad- 
ditions, appeared in 1673, while the ‘author was 
yet living, under the title, «« Poems upon feve- 
<< γα] occafions, by Mr. John Milton. Both En- 
«- elifh and Latin, &c. Compofed at. feveral 
# times?” In this collection our author did not 
include his PARADISE REGAINED and sAM- 
SON AGONISTES, as {fome later editors have 
done. Thofe two pieces, forming a fingle vo- 
lume by themfelves, had juft before been printed 
together, in 1671, for Milton here intended only 
an edition of his Juvenile Poems, 


The chief purpofe of the Notes 1s to explain 
our author’s allufions, to illuftrate or to vindi- 
cate his beauties, to point out his imitations 
both of others and of himfelf, to elucidate his 
ΠΡΩΙ diction, and by the adduction and jux- 

apofition of parallels ‘univerfally gleaned th 
from his poetry and profe, to afcertain his fa- 
vourite words, and to fhew the απο of his 
phrafeology. And thus fome of the Notes, thofe 
I mean w "hich relate to his imitations of him- 
felf, and to his language, have a more general 
effect, and are applicable to all Milton’s writ- 


HIS. 


O 


Among the Englifh poets, thofe -readers :who 
truft to the late commentators will be led to 


believe, 
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believe, that our author imitated Spenfer and 
Shakefpeare only. But his ftyle, expreflion, and 
more extenfive combinations of diction, together 
with many of his thoughts, are alfo to be traced 
in other Englifh poets, who were either contem- 
poraries or predeceflors, and of whom many are 
now not commonly known. Of this it has been 
a part of my tafk to produce proofs. . Nor have 
his imitations from Spenfer and Shakefpeare been 
hitherto fufficiently noted. 


When Milton wrote thefe poems, many tra- 
ditionary fuperftitions, not yet worn out in the 
popular belief, adhered to the poetry of the 
times. Romances and fabulous narratives were 
{till in fafhion, and not yet driven away by pu- 
ritans and ufurpers. To ideas of this fort, and 
they correfponded with the complexion of his 
genius, allufions often appear even in Milton’s 
elder poetry: but it was natural that they fhould 
be found at leaft as largely in his early pieces, 
which were profefiedly written in a lighter ftrain, 
at a period when they more univerfally prevail- 
ed, and were more likely to be caught by a 
young poet. Much imagery in thefe poems is 
founded on this fource of fiction. Hence arofe 
obfcurities, which have been overlooked or mif- 
interpreted: and thus the force of many ftri- 
kingly poetical paffages has been weakened or 
unperceived, becaufe their origin was unknown, 
unexplored, 
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unexplored, or mifunderftood. Coeval books; 

which might clear fuch references, were there- 

fore to be confulted: and a new line of com- 

mentary was to be purfued. Comparatively, the 

claffical annotator has here but litle to do. 

Doctor Newton, an excellent fcholar, was un- 

acquainted with the treafures of the Gothic li- 

brary. From his more folid and rational ftu- 

dies, he never deviated into this idle track of 

| reading. Milton, at leaft in thefe poems, may 

1 be reckoned an old Englifh poet; and therefore 

here requires that illuftration, without which no 
old Englith poet can be well illuftrated. 


Hitherto I have been {peaking of the Notes 
to the Englifh poems. As to thofe on the Po- 
EMATA LATINA, of which fomething has 
already been incidentally faid, they may. have 
their ufe in unfolding many paflages even to 
the learned reader. Thefe pieces contain feve- 
ral curious circumftances of Milton’s early life; 
fituations, friendfhips, and connections; which 
are often fo tranfiently or implicitly noticed, as 
to need examination and enlargement. It alfo 
feemed ufeful.to fhew, which of the antient Ro- 
man poets were here Milton’s models, and how 
far and in what inftances they have been copied. 
Here a new fource of criticifm on Milton, and 
which difplays him in a new light and character, 
was opened. That Englifh notes are joined with 
a Latin text, may be cenfured as an inconfift- ' 

ency, 
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ency, or as an arbitrary departure from the cuf- 

tomary practice. But I know not any fatisfac- 

tory reafon, why books in a learned or unfami» 

liar language, fhould be always explained in a 
atrio): 

language equally difficult. 


It was no part of my plan to add to my own 
the Notes of my predeceflors. Perhaps it has 
happened, that fome of my remarks have been 
anticipated by doctor Newton and others. Such 
coincidences are accidental and undefigned. I 
have been favoured with a few Notes by the 
late Mr. Bowle, the learned and ingenious pub- 
lifher of Don Quixote, extracted from his inter- 
leaved copy of Milton’s fecond edition of thefe 
poems. A few others have been communicated 
by my brother; and I am convinced that my 
reader will concur with me in wifhing, that his 
indifpenfable engagements would have permitted 
him to communicate many more. Thefe valu- 
able contributions are conftantly marked with 
the names of their refpeCtive authors: as are 
fome obfervations of Bifhop Warburton, and of 
Bifhop Hurd, diftinguifhed by the initial letters 
of their names, W. and H., and which were 
kindly communicated to me by the latter of 
thefe two learned prelates. 


Tmuit add one or two more circumftances 
relating to my revifal of this volume. I have 
found it expedient to alter or enlarge Milton’s 
MOLTI: d own 
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own titles, which feemed to want fulnefs and 
precifion, yet preferving their form and fub- 
ftance. Nor have I fcrupuloufly followed the 
order ufed in his own editions, which yet I have 
not greatly violated. In difturbing the feries of 
the pieces, my meaning was, not to ftudy ca- 
pricious and ufelefs novelty, but to accommo- 
date the reader, and to introduce uniformity, by 
a more methodical but obvious arrangement. I 
have endeavoured to render the text as uncorrupt 
and perfpicuous as poflible, not only by examin- 
ing and comparing the authentic copies publifhed 
under the author’s immediate infpection, but by 
regulating the punctuation, of which Miton 
appears to have been habitually carelefs. 
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THIS new edition of Milton’s Poems was 
completely finifhed for the prefs, and delivered 
to the printer, with the many alterations and 
large additions that now appear, fome months 
before the lamented death of the editor. Among 
the additions will be found Remarks on the 
Greek Verfes of Milton, by the learned Mr. C. 
Burney ; and alfo, what the lovers of this great 
poet will look upon as a curiofity, his lat Will 
and Teftament, in which will be feen, many cir- 
cumftances of his Life, Manners, and Habits, 
not known before. 


APPENDIX 
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EMORANDUM, that Joun Mutton, late of the 
N parifh of S. Giles Cripplegate in the Countie of Mid- 
dlefex gentleman, deceafed, at feverall times before his death, 
and in particular; on or about the twentieth day of July, in 
the year of our Lord God 1674, being of perfect mind and 
memorie; declared his Will and intent as to the difpofall of 
his eftate after his death, in thefe words following, or like effect: 
« The portion due to me from Mr. Powell, my former wife’s 
6 father, I leave to the unkind children I had by her, having re» 
“ ceived no parte of it: but my meaning is, they fhall have no 


a As propounded in the Prerogative Coutt. 
d 2 « other 
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«« other benefit of my eftate than the faid portion, and what I 
“ have befides done for them; they having been very unduti- 
( full to me.. All the refidue of my eftate I leave to [the] 
<< difpofall of Elizabeth my loving wife.» Which words, or 
to the fame effect, were fpoken in the prefence of CHRISTO- 
PHER MILTON. ° 
X [Mark of] ELIZABETH FisHER,° 
Nov. 23, 1674,° 


—_ IGQ 


1 


The Allegation propounding the Will, on which Allegation the 
Witneffes be examined. 


Negotium Teftamentarium, five probacionis Teftamenti 
muncupativi, five ultime Voluntatis, JoHANNIS MILTON, 
nuper dum vixit parochie S. Ægidii Cripplegate London ge- 
nerofi, defuncti, habent, &c. promotum per Elizabetham 
Mirton‘ Reliftam, et Legatariam principalem nominatam 
in Teftamento nuncupativo, five ultima Voluntate, dicti de- 
fun&i, contra Mariam, Annam, et Deboram Mixton, filias 
di&i defunti, 


‘THOMPSON. CLEMENTS. 


Secundo Andree, A.D. 1674. Quo die .... Thompfon, 
nomine, procuratione, ac ultimus procurator legitimus, dite 


b Joun Mırt Ton’s younger brother: a ftrong royalift, and a profeffed papi. 
After the civil war, he made his compofition through his brother’s interet. Being 
a practitioner in the law, he lived to bean antient Bencher of the Inner Temple: 
was made a judge of the Common Pleas, and knighted by king James the fecond ; 
but on account of his age and infirmities, he was at length difmiffed from bufi- 
nefs, and retired to Ipfwich, where he refided all the latter part of his life, 

c A fervant-maid of Joun Mitton, 

d Regitr. Cur. Prerog. Cant. This Will was contefted by Mary, Deborah, 
and Anne Milton, daughters of the poet’s firft wife Mary, daughter of Mr. Rich- 


1 


ard Powell, of Forrefthill in Oxfordfhire. The caufe came to a regular fentencè, 


which was given againft the Will; and the widow, Elizabeth, was ordered to 


take Adminiftration inftead of a Probate. I muft add here, that this ‘caufe, 
the fubject of which needed,no additional luftre from great names, was tried by 
that upright and able ftatefman, Sir Leoline Jenkins, Judge of the Prerogative 
Court, and Secretary of State; and that the depofitions were taken in part before 
Dr. Trumbull, afterwards Sir William Trumbull, Secretary of State, and the 
celebrated friend of Pope. As a circumftantial and authentic hiitory of this pro+ 
cefs,. the following inftruments, which were otherwife thought too curious to be 
fuppreffed, are fubjoined. 

e Viz. Chriftopher Mırt row, and Joun Mirron?s two fervant-maids Elio 
zabeth and Mary Fifher. Witneffes on the part of the widow, 

f This was his third wife, Elizabeth Minthull, of a gentleman’s family in Che- 
hire. He married her at the recommendation of bis friend, and her relation, 
Dr, 
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Elizabethe Mirron, omnibus melioribus et effeCtualioribus 
[efficacioribus ] via, modo, et meliori forma, necnon ad omnem 
juris effectum, exhibuit Teftamentum nuncupativum di&i Jo- 
HANNIS Mitron defundi, fic incipiens, ‘ MEMORANDUM; 
“that Jonn Mitton, late of the parifh of 9. Giles, Cripple- 
« gate, &c.?? Which words, or words to the fame effect, were 
fpoken in the prefence of Chriftopher Mirrow, and Elizabeth 
Fifher ; et allegavit confimiliter; et dicens prout fequitur. 
I. Quod prefatus JoHanNnEs MILTON, dum vixit, mentis 
compos, ac in fua fana memoria exiftens, . . .. Teftamentum 
fuum nuncupativum modo in hoc negatio exhibitum... te- 
noris fchedula . . ... teftamentarize condidit, nuncupavit, et de- 
claravit; cateraque omnia et fingula dedit, donavit, reliquit, 
et difpofuit, in omnibus, et per omnia, vel fimiliter in effec- 
tum, prout in ἀῑέξο. T'eftamento nuncupativo continetur, ac 
poftea mortem obiit: ac Principalis Pars ifta proponit con- 
gun@im, divifim, et de quolibet.. II, Item, quod tempore 
conditionis, declarationis, nuncupationis Teftamenti, in hoc 
negotio exhibiti, prefatus JoHANNES MILTON perfecta fruc- 
batur memoria ; ac proponit ut fupra.8 


II 


Interrogatories addreffed to the Witneffes examined upon the 
Allegation. 


Decemb. 5, 1674. Interrogatoria miniftrata et miniftranda 
ex parte Anne Marie et Debore Miron, teftibus ex parte 
Elizabethe Mirrown produttis five producendis fequuntur. 


Dr, Paget, about the year 1661, and in his fifty fourth year, foon after he had ob- 
tained his pardon from the reftored king; being now blind and infirm, and want- 
ing fome more conftant and confidential companion than a fervant to attend upon 
his perfon. The elder Richardfon infinuates, that this Jady, being no poet or 
philofopher like her hufband, ufed frequently to teaze him for his carelefinefs or 
ignorance about money-matters, and that fhe was a termagant. He adds, that foon 
after their marriage, a royal offer was made to Milton of the refumption of his 
old department of Latin Secretary, and that being frongly prefled by his wife to 
an acceptance, he fcornfully replied,  Thou artin the right; you, as other wo- 
“ men, would ridein your Coach, My aimis το live and die an bonefi man.” LIFE; 
&c. p. xcix. feq. edit. 1734. From thefe papers, however, it appears, that fhe 
confulted her hufband’s humours, and treated his infirmities with tendernefs, 
After his death in 1674, fhe retired to Namptwich in Cheihire, where fhe died 
about 1729. Mr. Penant fays, her father, Mr. Minfhull, lived at Stoke in that 
neighbourhood. W. Tour, and Gough’s Camden, Chefhire, p. 436. 

The third edition of Par apise Lost was published in 1678: and this is the 
poet’s widow, to whom the copy of that work was then to devolve by original 
agreement, but who fold all her claims to Samuel Simmons, his bookfeller, for 
eight pounds, according to her receipt given Decemb» 27, 1680, 

& Regiftr, Cur. Prerog, Cant, ut fupr. 


Imprimis, 
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Imprimis, Afke each witnefle; what relation to, or depend- 
ance on, the producent, they, or either of them, have; and to 
which of the parties they would give the victory were it itt 
their power? Et interrogatur quilibit teftis conjunétim, et di. 
vifim, et de quolibet. 


2. Item, Afke each witneffe, what day, and what time of 
the day, the Will nuncupative was declared; what pofitive 
words did the deceafed ufe in the declating thereof? Can you 
politively fweare, that the deceafed did declare that hee did 
leave the refidue of his eftate to the difpofall of hfs wife, or did 
hee not fay, “ I will leave the refidue of my eftate to my wife?! 
Et fiat ut fupra. 


il 3. Item, Upon what occafion did the Deceafed declare the 
ll faid Will? Was not the Deceafed in perfect health at the fame 
| time? Doe you not think, that the Decealed, if he declared 
any fuch Will, declared it in a prefent paffion, or fome angry 
humour againft fome or one of his children by his former [firft ] 
wife? Er fiat ut fupra. 


4. Item, Afke each witneffe, whether the parties miniftrant 
were not and are not greate frequenters of the Church, ® and 
good, livers; and what caufe of difpleafure had the Deceafed 
againft them? Et fiat ut fupra. 


5. Item, Afke Mr. [Chriftopher] Miron, and each other 
witneffe, whether the Deceafed’s Will, if any fuch was made, 
was not, that the Deceafed’s wife fhould have £. 1000, and the 
children of the faid Chriftopher Mitton the refidue ; and whe- 
ther fhe hath not promifed him that they fhould have it, if fhee 
prevailed in this Caufe ? Whether the faid Mr, MILTON hath 
not fince the Deceafed’s death confefled foe much, or fome part 
thereof? Et fiat ut fupra. 


6. Item, Afke each witnefle, whether what is left to the 
Miniftrants by the faid Will, is not reputed a very bad or alto- 
gether defperate debt? i Er fiat ut fupra 


h Here feems to be an infinnation, that our poet’s difpleafure againft thofe three 
j] l daughters, arofe partly from their adherence to thofe principles; which, in pre- 
ference to his own, they had received, or rather inherited, from their mother’s 
family, who were noted and aétive royalifts, Afterwards, the defcription good 
divers is not be underftood in its general and proper fenfe, which could not havé 
offended Milton; but as arifing from what went before, and meaning much the 

fame thing, that is, recular in their attendance on the efrablifbed avorfbip. 
] Js the marriage portion, promifed, but never paid, to Joun MILTON, 
by Mr, Richard Powell, the father of his frå wife ; and which the faid Jonn 
bequeathed 


wn 
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2. Afke the faid Mr. Miron, whether he did not gett the 
faid Will drawn upp, and inform the writer to what effect he 
fhould draw it? And did he not enquire of the other witnefles, 
what they would or could depofe? And whether he hath not 


folicited this Caufe, and payd fees to the Pro&our about it? 
Et fiat ut fupra. 


8. Item, Afke each witnefle, what fortune the Deceafed did 
in his life-time beftowe on the Miniftrants? And whether the 
faid Anne Mitton is not lame, and almoft helpleffe κ ΕΙ 


fiat ut fupra. 


9. ltem, Afke each witneffe, what value is the Deceafed’s 
eftate of, as neare as they can guefs? Et fiat ut fupra.* 


III. 
Depofitions and crofs-examinations of the faid witneffes. 


Elizabetha Mitton, Reli&@a et Legataria principalis Jo- 
HANNIS MiLToN defuncti, contra Annam, Mariam, et De- 
borem Mitton, filias ejufdem defun&i. Super Allegatione 
articulata et Teftamento nuncupativo JoHANNIS MILTON 
defuncti, ex parte Elizabethe ΜΙΙΤΟΝ predicte, in hoc 
negotio, fecundo Andrea, 1674, dato” et exhibitis. 

Quinto Decembris 1674. Chriftopherus Mitton, villa 
Gipwici in com. Suffolcie ortus infra parochiam Omnium 
Sanctorum Bredfreete, London, ztat. 58 annor. aut eo cir- 
citer, teftis, &c. Ad omnes articulos dicte Allegationis, et 


hequeathed to the daughters of that match, tbe, miniftrants, Anne, Mary, and 
Deborah. 

They were married in 1643» I have now before me an original € Inventorie 
4 of the goods of Mr. Richard Powell of Forrefthill, in the county of Oxon, ta- 
«< ken the roth of June A. D, 16,6." This feems to have been taken in confe» 
quenée of a feizure of Mr. Powell’s Houfe by the rebels. His diftrefles in the 
royal caufe probably prevented the payment of his daughter’s ‘marriage portion. 
By the number, order, and furniture of the rooms, he appears to have lived as a 
eountry gentleman, in a very extenfive and liberal ftyle of houfe-keeping. This 
{ mention to confirm what is faid by Philips, that Mr, Powell’s daughter abruptly 
deft her hufband within a month after their marriage, difgufted with his {pare diet 
and hard ftudy, ‘after having been ufed at home to a great houfe, and much 
* company and. joviality, &c.” I have alfo feen in Mr. Powell’s houfe at Forreft- 
hill many papers, which fhew the aétive part, he took in favour of the Royalifts. 
With fome others relating to the Rangerthip of the Shotover foreft, bearing his 
fignature, 

k She was deformed, and had an impediment in her fpeech, 

His grand-daughter Elizabeth Fofter,tby the third daughter Deborah, often 
{poke of his harfhnefs to his daughters, and that he refufed to have them taught 
to write. 

1 Regiftr. Cur. Prerog. Cant, ut fupr. 

m Sic, ut et in infra, pro Milton, 


ad 
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ad Teftamentum nuncupativum Jonannis MILTON, genes 
rofi, defun&i, in hoc negotio dat. et exhibit. deponit et dicit, 
That on, or about the twentieth day of July, 1674, the day 
certaine he now remembreth not, this Deponent being a prac- 
ticer in the Law, and a Bencher in the inner Temple, but 
living in vacations at Ipfwich, did ufually at the end of the 
"Ferme vifit Jonn Mitron, his this Deponent’s brother the 
Teftator articulate, deceafed, before his going home; and 
foe at the end of Midfummer Terme laft paft, he this depo- 
nent went to vifit his faid brother, and then found him in his 
chamber within his owne houfe, fcituate on Bunhill® within 
the -parifh of S. Giles, Crepelgate, London: And at that 
tyme, he the faid Teftator, being not well, (and this Depo- 
nent being then goeing into the country,) in a ferious man- 
ner, with an intent, (as he believes,) that what he then fpoke 
Mould be his wit, if he dyed before his this Deponent’s 
comeing the next time to London, declared his Will in thefe 
very words as neare as this Deponent cann now call to mynd. 
Viz. « Brother, the porcion due to me from Mr. Powell, my 
« former [firft] wife’s father, I leave to the unkind children { 
«had by her: but I have receaved noe part of it, and my 
ες Will and meaning is, they fhall have noe other benefit of 
* my eftate, than the faid porcion and what I have befides 
« don for them: they haveing been very undutifull to me. 
& And all the refidue of my eftate I leave to the difpofall of 
« Elizabeth my loveing wife.” She, the faid Elizabeth his 
the Deceafed’s wife, and Elizabeth Fyfher his the Deceafed’s 
then maide-fervant, was [at the] fame tyme goeing upp and 
downe the roome, but whether fhe then heard the faid de- 
ceafed, foe declare his will as above or not, he knoweth not. 

And the faid teftator at the premifes was of perfect mind 
and memory and talked and difcourfed fenfibly and well, es 
aliter nefcit deponere. 


Cur. MILTON. 


n Sometimes called the Arti//ery-z00/%, leading to Bunhill-fields, This was his 
laft fettled place of abode, and where he lived longeft. Richardfon calls this houfe 
a ‘fmall houfe, where he died about fourteen years’ after he was out of public 
€ employ. Ubi fupr. p. xciii. It was here that he wrote or finifhed PARADISE 
Lost, PARADISE REGAINED, and Samson AGonisTes. But in 1665, 
when the plague broke out in London, he retired to Chalfont Saint Giles, where 
his friend Eliwood, a quaker, had taken a houfe-for him; and the next year, 
when the danger was over, he came back to Bunhill-fields. The houfe at Chal- 
font, in which he refided in this fhort {pace of time, and where he planned or be- 
gan Parapise REGAINED), is Rill ftanding, fmall, but pleafantly fituated, See 
Ellweod's Lire of Himfelf, p, 246. Who calls it “© a’pretty box.” 


Ab 
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TO THE PREFACE, xxxiii 


Ap INTERROGATORIA, 


Ad.1™ Interr. re/pondet, that the party producent in this 
caufe was and is the relict of the faid deceafed, who was his this 
refpondent’s brother ; and the parties miniftring thefe interroga- 
tories were and are in repute, and foe he beleeveth his the faid 
deceafed’s children by a former wife: and for his part, he 
wifheth right to take place, and foe would give it if in his 
power; and likewife wifheth that his brother’s will might 
take effect. 


Ad 25: Interr. refpondet, that on what day of the moneth or 
weeke the faid deceafed declared his will, as is above depofed, 
he now remembreth not precifely; but well remembreth, 
that it was in a forenoone, and on the very day he this de- 
ponent was goeing in the country in [the] Ipfwich coach, 
which goeth not ou$ of towne till noone or thereabout: and 
he veryly beleeveth in his confcience, that the refidue of his 
eftate he did then difpofe of in thefe very words, viz. “ And 
« all the refidue of my eftate I leave to the difpofall of Eliza- 
“ beth my loving wife;”’ or he ufed words to the felfe fame 
effect, et aliter referendo fe ad pe. depof. nefcit refpondere. 


Ad 3™ Interr. re/pondet, that the faid deceafed was then ill of 
the goute, and what he then fpake touching his will was in a 
very calme manner; only [he] complained, but without paffion, 
that his children had been unkind to him, but that his wife 
had been very kind and careful of him; and he believeth the . 
only reafon induced the faid deceafed at that time to declare 
his will was, that he this deponent might know it before his 


goeing into the country, et aliter referendo fe ad pe. depafita, 
nefcit refpondere. 


Ad 4» Interr. refpondet, that he knoweth not how the par- 
ties miniftring thefe interrogatories frequent the church, or 
in what manner of behaviour of life and converfacion they 
are of, they living apart from their father four or five yeares 
laft paft; and as touching his the deceafed’s difpleafure with 
them, he only heard him fay at the tyme of declareing of his 
will, that they were undutifull and unkind to him, not expref- 
fing any particulars, but in former tymes he hath herd him 
complaine, that they were carèlefs of him being blind, and 
made nothing of deferteing him, et aliter nefcit refpondere. 


Ad 5™ Interr. refpondet, that fince this refpondent’s comeing 
to London this Michaelmas Terme laft pafte, this refpondent’s 
e lifter, 
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fifter, the party, now producent in this caufe, told this ref- 
pondent, that the deceafed his brother did after his this refpon- 
dent’s gocing into the country în Trinity vacacion laft fummer 
[fay,] that if fhe fhould have any overplus above a 1000/. come 
io her hands of his the deceafed’s eftate, fhe fhould give the 
fame to this refpondent’s children: but the deceafed himfelfe 
did not declare any fuch thing to this refpondent at the tyme 
of his declaring his will, the tyme above depofed of. 


Ad 6™ Interr. refpondet, that he beleeveth that what is left 
to the parties. miniftring {πείς interrogatories by the faid de- 
ceafed’s will, is in the hands of perfons of ability abell to pay 
the fame, being theif grandmother and uncle; and he hath 
feen the grandfather’s will, wherein ’tis particularly directed 
to be paid unto them by his executers, ¿t aliter nefcit refpandere, 


Ad7™ Interr. refpondet. that he this refpondent ‘did draw upp 
the very will executed in this caufe and write it with his ownè 
hand, when he came to this court, about the 23d. of Novem- 
ber laft paft, and at that tyme this refpondent did read the 
fame all over to Elizabeth Fifher the faid deceafed’s late maid 
fervant; and fhe faid fhe remembered the fame, and in con- 
firmation thereof fet her marke thereto in manner as on the 
fame Will executed in this caufe is now to be feen. And this 
refpondent waited on the faid deceafed’s widdow once. at 
Doétor Exton’s chambers about this fuite, at which tyme fhe 
wanted fome halfe crownes, and this refpondent lent her then 
two halfe crownes, but more he hath at noe tyme paid either 
to Doétor or Proétor ‘in this caufe. 


Ad 8" Interr. refpondet. that he knoweth of noe fortune 
given by the faid deceafed to the parties miniftring thefe 
interrogatories, befides the portion which he was promifed 
with his former wife in marriage, being a 10004 which is 
{till unpaid befids the intereft thereof for about twenty yeares, 
faveing his charges in their maintenance and bréeding, et 
aliter nefcit refpondere, faveing that Anne Milton interr. is lame 
and helples. 


Ad ult. reddit caufas fcientiz fua ut fupra. 


Die prid. 
Repetit. cor. Doctore, Car, MILTON. 
Lloyd Surrog, 


Milton 
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TO THE PREFACE. xx 


FSup. Απ. artic. et Tef- 

tamento nuncupativo Jo- 

Milton con. Milton et Milton! han. Milton defunGi ‘ex 

Thompfon. Clements.) parte Elizabethe Milton 

in hujufmodi Caufa dat. 
| et admifl. examinat, 


15°" Dec. 1674, 


Maria Fifher foluta famul. domeftica Johan. Batten habitan. 
in vico vocat Bricklane in Old Streete ubi moram fecit 
per Spacium fex hebdomadarum aut eo circiter, antea cum 
Benjamino Whitcomb Mercatore habitan. in vico. vocat 
Coleman Streete London per Spacium 3m. Menfium, 
antea cum Guiddon Culcap infra locum vocat Smock 
Alley prope Spittlefields per Spacium unius anni,’ aut 
eo circiter, antea cum Johanne Bayley infra Oppidum 
Milton in Com. Stafford per Spacium duorum annorum, 
antea cum Johanne Baddily infra parochiam de Milton 
pred. per Spacium trium annorum, et antea cum quoa 
modo Rogers Hargrave infra parochiam de Milton pred. 
per Spacium duorum annorum aut ΕΟ circiter, orta infra 
parochiam de Norton in Com. Stafford pred. ætatis 23 
aut eo circiter, teftis, &c. 


Ad omnes articulos didte All"! et ad teflamentum nuncu- 
pativum Johan. Milton teftatoris in hac caufa defunct in hujuf- 
modi neg®, dat. et exhibit. deponit et dicit, that this deponent 
knew and was well acquainted with the articulate John Milton 
the teftator in this caufe deceafed, for about a twelve moneth 
before his death, who dyed about a moneth fince to the beft of 
this deponent’s remembrance; And faith, that on a day hapn- 
ing about two moneths fince, as neare as this deponent can 
remember, this deponent being then in the kitchen of the 
houfe of the forefaid John Milton fcituate againft the Artillery 
Ground neare Bunhill Feilds, and about noone of the fame 
day, the faid deceafed and the producent Elizabeth his wife 
being then at dinner in the faid kitchen, hee the faid deceafed 
amongft other difcourfe then had betweene him and his faid 
wife, did then fpeake to his faid wife and utter thefe words, 
viz. “ Make much of mee as long as I live, for thou knoweft 
« I have given thee all when | dye at thy difpofall:”” there 
being then prefent in the faid kitchin this deponent’s fifter and 
conteft* namely Elizabeth Fyfher. And the faid deceafed was 
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€ 2 


55 
ot 


RXXVI A*P- PEN Sayre x 


at that time of perfect mind and memory, and talked and 
difcourfed fenfibly and well, and was very merry, and feemed 
to be in good health of body, et aliter nefcit. 


Signum 
Mariza FISHER. 


Ap INTERROGATORIA. 


Ad primum Interr. refpondet, that this refpondent hath 
noe relation or dependance on the producent Elizabeth Mil- 
ton, that it is indifferent to this refpondent which of the par- 
ties in this fuite obtaine, and would give the victory in this 
caufe if in her power to that party that hath moft right; but 
which party hath moft right thereto this refpondent knoweth 

"il not, et aliter nefcit. 

| Ad fecundum Interr. refpondet, that this refpondent doth not 
remember the day when the deceafed declared the words by 
her pre-depofed, but remembreth that it was about noone of 
fuch day that the words which hee then declared were thefe, 
viz. ‘ Make much of mee as long as I live, for thou knoweft 
I have given thee all when I dye at thy difpofall ;” then 
fpeaking to his wife Elizabeth Milton the party producent in 

this caufe, et aliter nefcit. 

Ad tertium Interr. refpondet, that the deceafed when hee 
declared the words pre-depofed was then at dinner with his 
wife the party producent and was then very merry, and feemed 
to be in good health of body; but upon what occafion hee 
ipoke the faid words fhee knoweth not, et aliter nefcit. 

Ad quartum Interr. refpondet, that this refpondent knoweth 
neither of the parties miniftrant in this caufe faving this re- 
{pondent once faw Anne Milton one of the miniftrants, et ne/cit 
refpondere per parte fua. 

Ad quintum Interr. neftit refpondere. 

Ad fextum Interr. nefcit refpondere. 

Ad feptimum Interr. non concernit eam, et nefeit refpondere. 

Ad oétavum Interr. refpondet, that this refpondent once 
faw the Interr. Anne Milton but doth not rememberjwhether 
thee was lame or helplefle, et aliter nefcit. 

Ad g™ Interr. refpondet, that this reipondent knoweth 
nothing of the deceafed’s eftate or the value thereof, et aliter 
nefcit. 

Eodem Die Signum i 
Repetit coram Doétore. MARIÆ FISHER, 
Digby Surro. &c. pnte. 

Tho Welham, N, P. 
Eodem 
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Eodem Die 
Elizabetha Fifher famula Domeftica Elizabethe Milton 


ptis producentis in hac caufa cum qua et Johanne Mil- 
ton ejus Marito defuncto vixit per Spacium 13 Men- 
fium, antea cum quodam Thoma Adams apud Bagnall 
in Com. Stafford per Spacium trium annorum et fex 
Menfium, antea cum πο. Bourne Gen. infra paro- 
chiam de Woolftilftan in Com. Stafford pred. per Spa- 
cium duorum annorum, ortus infra parochiam de Nor- 
ton in Com. pred. atatis 28 annorum aut eo circiter, 


teftis, &c. 


Ad omnes articulos dict All"i* et ad teftamentum nuncupa- 
tivum Johan. Milton teftatoris in hac caufa defunAi in hujuf- 
modi negotio dat. exhibit et admiff. deponit et dicit, that this de- 
ponent was fervant unto Mr. Jons Mirton the teftator in 
this caufe deceafed for about a yeare before his death, who 
dyed upon a Sunday the fifteenth of November laft at night, 
And faith that on a day hapning in the month of July laft, 
the time more certainly fhe remembereth not, this deponent 
being then in the deceafed’s lodging chamber, hee the faid 
deceafed, and the party producent in this caufe his wife, being 
then alfoe in the faid chamber at dinner together, and the faid 
Elizabeth Milton the party producent having provided fome- 
thing for the deceafed’s dinner which hee very well liked,? hee 
the faid deceafed then fpoke to his faid wife thefe or the like 
words as neare as this deponent can remember, viz. “ God 
“ have mercy Betty, I fee thou wilt performe according to 
6 thy promife in providing mee fuch difhes as I think fitt 
« whilft I live, and when I dye thou knoweft that I have left 
“ thee all,” there being nocbody prefent in the faid chamber 
with the faid deceafed and his wife but this deponent: And 
the faid teftator at that time was of perfect mind and memory, 
and talked and difcourfed fenfibly and well, but was then 
indifpofed in his body by reafon of the diftemper of the gout, 
which hee had then upon him. Further this deponent faith, 
that fhee hath fevrall times heard the faid deceafed fince the 
time above depofed of, declare and fay, that hee had made 
provifion for his children in his life time, and had fpent the 
greateft port of his eftate in providing for them and that hee 
was refolved hee would doe noe more for them living or 
dyeing, for that little part which hee had left hee had given it 


a His grand-daughter Elizabeth Fofter, by his third daughter Deborah, ufed 
to fay, that he was delicate, but temperate in his diet, 
to 
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to his wife the articulate Elizabeth the producent or hee uf fed 
words to that effect. And likewife told this deponent, that 
there was a thoufand pounds left in Mr. Powell’s hands to be 
difpofed amongft his children hereafter. By all which words 
this 1 refponde nt t verily beleeveth that the faid teftator had given 
all his ‘eftate to the articulaté Elizabeth his wife, and that 
fhee fhould have the fame after his deceafe, et alter nefcit 
refpondere, faving that the faid deceafed was at the fevral times 
of declaring the words laft pre-depofed alfoe of perfeét mind 
and memory. 
Signum 


ELIZAB., FISHER. 


| csc Ap INTERROGATORIA. 


Ad primum Interr. refpondet, that this refpondent was fer- 

| vant to the deceafed in his hfe time and is now are to tħe 
producent and therefore hath a depende (>i upon her as her 
fervant, that if the victory were in this refpondent’s power 
fhee would give the deceafed's eftate equità to be Shared be- 
tweene the miniftrants: and the producent, et aliter nefett. 

Ad frcundum Interr. rafpondet, that this refpondent doth © 
mot remember on what day the deceafed declared’ the words 
firft by her afore Ῥω ofed, but it was about noone of fuch day 
when hee was at dinner that the precife’'words as neare as 
this, refpondent can remember whic im the deceafed ufed at that 
time were the fe, viz. “God have mercy Betty (fpeal cing to 
= his ἡ wife Elizabeth Milton-for foe hee fully callec 1 her) 
“ I fee thou wilt performe according to thy promife i in pro- 

vidi ng mee fuch difhes as I think fitt whilf ᾗ 1 liveand when 
ort Ae thou knoweft de Ὶ have left thee αἰ.” et alter nefcit, 
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ph ke that this refpondent well remembreth that the deceafed 
declared the words laft by her depofed to the articles of the 


efpondent once on a Sunday in the after- 
day of the month or in what month the 
pened this refpondent doth not remem- 


allegation to this 
noone, but on wha 
faid S Sunday then hap 
ber. i 

Ad tertium Interr. refpondet, that the occafion of the 
deceafed’s {peaking of the words depofed by this refpondent 
in her anfwer to the next preceedent interrogatory was upon 
the producent’s provideing the deceafed fuch victuals for his 
dinner as hee liked and that he was then indifferent well in 
health faving that fome time he was troubled with the paine 
of the gout and that hee was at that time ver y merry and not 
in any paffion or angry humour neither at that time fpoke 


any 
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any thing againft any of his'children that this refpondent heard 
of, et aliter nefcit. 

Ad quartum Interr. refpondet, that this refpondent hath 
heard the deceafed declare his difpleafure againft the parties 
miniftrant his children and particularly the deceafed declared 
to this refpondent that a little before hee was marryed to Eli- 
zabeth Milton his now relict a former maid fervant of his 
told Mary one of the deceafed’s daughters and one of the 
miniftrants that fhee heard the deceafed was to be marryed, 
to which the faid Mary replyed to the faid maid fervant, that 
that was noe news to heare of his wedding, but if fhee could 
heare of his death that-was fomething : and further told this 
refpondent, that all his faid children did combine together and 
counfel his maid fervant to cheat him the deceafed in her 
markettings and that his faid children had made away fome of 
his bookes and would have fold the reft of his bookes to the 
dunghill women, or hee the faid deceafed fpoke words to this 
refpondent to the felfe fame effe& and purpofe: that this 
refpondent knoweth not what frequenters of the church, or 
what good livers, the parties miniftrant or either of them are, 
et aliter nefcit. 

Ad quintum Interr: refpondet, that this refpondent doth 
not know that the deceafed's wife was to have 1000/, and the 
interrogative children of Chriftopher Milton the refidue nor 
doth this refpondent know that the faid Elizabeth, the de- 
ceafed’s wife, hath promifed the interrogative Chriftopher 
Milton or his children any fuch thing in cafe fhee fhould 
prevaile in this caufe, that the faid Mrs. Milton never con- 
fefled foe much in this refpondent’s hearing, or to any body 

lfe that this refpondent knoweth of, et aliter nefcit. 

Ad fextum Interr. refpondet, that this refpondent believeth 
that what is left the deceafed’s children in the will nuncupa- 
tive in this caufe executed and mencioned therein to be due 
from Mr. -Powell, is a good debt; for that the faid Mr. 
Powell is reputed a rich man, et aliter ne/fcit. 

Ad feptimum Interr. refpondet, that this refpondent did 
voluntarily tell the interrogative Mrs. Milton, what fhee 
heard the deceafed fay which was to the effect by her pre- 
depofed ez aziter nefcit. 

Ad oétavum Interr. refpondet, that this refpondent know- 
eth not what the deceafed did in his life time beftow on 
the miniftrants his children, and that the interrogative Anne 
Milton is lame, but hath a trade and can ‘live by the fame, 
which is the making of gold and filver lace and which the 
deceafed bred her up to, et aliter nefcit, 

Ad 
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Ad nonum Interr. refpondet, that this refpondent know- 
eth not the deceafed’s eftate, or the value thereof, et aliter 


nefcite 
Eodem Die Signum 
Repetit coram Doétore ELizABETHE FISHER. 
Trumbull Surro. ὅτε. 
‘Tho. Welham, N. P.* 


GEORGE GOSLING, 
JAMES TOWNLEY, | Deputy REGISTERS. 
ROBERT DODWELL. 


a Cur Prerog. Cant. ut fupra. 
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IV. 


Grant of Letters of Adminiftration to the widow 
Elizabeth.” 


Die 2555: Februarii 1674. 


JOHANNES MILTON. Vicefimo quinto } 


Die Februarii emanavit Commiffio 
Elizabethe MiLron Reli@e Jonan- | ult. Julii, 
nis ΜΊΙΤΟΝ nuper Parochie Sanéti 

Egidii Cripplegate in Com. Mid. De- 

functi, hentis, &c. ad Adminiftrand. + 

bona, jura, et credita di&i defun&i, de 

bene &c. jurat, Teftamento Nuncu- 

pativo dict. defunGi: aliter per ante- | ult. Dec, 
diîtam Elizabetham Mitton Allega- 

to, nondum Probato. J 


GEORGE GOSTLING, 
JAMES TOWNLEY, CDesons REGISTERS. 
ROBERT DODWELL, $ 


The reader will compare thefe evidences with the printed accounts of Mil- 
ton’s biographers on this fubje&; who fay, that he fold his library before his 
death, and left his family fifteen hundred pounds, which his widow Elizabeth 
sized, and only gave one hundred pounds to each of his three daughters, Of 
this widow, Philips relates, rather harfhly, that the perfecuted his children in hie 
life time, and cheated them at his death, 

Milton had children, who furvived him, only by his fir& wife, the three 
daughters fo after named of thefe, Anne, the firft, deformed in ftature, but with a 
handfome face, married a mafter builder, and died of her τ childbirth, with 
the infant. Mary, the fecond, died fingle. Deborah, the third, and the greateft 
favourite of the three, went over to Ireland as companion to a lady in her 
father’s life time; and afterwards married Abraham Clarke a weaver in Spital- 
fields, and died, aged feventy-fix in Auguft 1727. This isthe daughter that 
afed to read to her father; and was well known to Richardfon, and Profeffor 
Ward. A woman of a very cultivated underftanding, and not inelegant of 
manners, She was generoufly patronifed by Addifon; and by gueen Caroline, 
who fent her a prefent of fifty guineas, She had feven fons and three daugh- 
ters, of whom only Celeb and Elizabeth are remembered. Celeb migrated to 
Fort Saint George, where perhaps he died. Elizabeth, the youngeft daughter, 
married Thomas Fofter a weaver in Spittle-fields, and had feven children, who 
all died. She is faid to have been a plain fenfible woman ; and kept a petty 
grocer’s or chandler’s fhop, firft at lower Holloway, and afterwerds in Cock- 
lane near Shoreditch church. In April, 1750, Comus was a&ed for her benefit: 
Doctor Johnfon, who wrote the Prologue, fays, ‘the had fo little acquaintance 
* with diverfion or gaiety, that fhe did not know what was intended when a 

f «« benefit 
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€ benefit was offered her. The profits of the performance were only one 
hundred and thirty pounds; although Doétor Newton contributed largely, and 
twenty pounds were given by Jacob Tonfon the bookfeller. On this trifling 
augmentation to. their fmall ftock, fhe and her hufband removed to Iflingtony 
where they both foon died. So much greater is our tafte, our charity, and 
general national liberality, at the diftance of forty years, that I will venture to 
pronounce, that in the prefent day, a benefit at one of our theatres for the relief 
of a poor and an infirm grand daughter of the author of Comus and PARADISE 
Los, would have been much more amply and worthily fupported. 
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ili ‘fhefe feem to have been the grounds, upon which Milton’s Nuncupative 
Will | Will was pronounced invalid, Firft, there was wanting what the Civil Law 


Mi, terms a rogatio teffium, or a folemn bidding of the perfons prefent, to take notice 
that the words he was going to deliver were to be. his Will, ‘The Civil Law 
requires this form, to make men’s verbal declarations operate, as Wills; other- 
wife, they are be prefumed to be words of common calling or loofe converfa- 
tion. And the Statute of the twenty-ninth of Charles the Second fc. iii, ] has 
adopted this Rule; as may be feen in the 19th claufe of that Statute, utually . 
called the Satute of Frauds, which pafied in the year 1676, two years after 
Milton’s death. Secondly, the words here attefted by the three witnefles, are 
not words delivered at the fame time ; but one witnefs {peaks to one declaration 
made at one time, and another to another declaration made at ‘another time. 
And although the declarations are of fimilar import, this circumftance will not 
fatisfy the demands of the Law; which requires, that the three witneffes who 
are to fupport a Nuncupative Will, muft fpeak to the identical words uttered at 
one and the fame time. There is yet another requifite in Nuncupative Wills, 
which is not found here ; namely, that the words be delivered in the laft fick- 
nefs of a party: whereas the words here attefted appear to have been delivered 
when the party was in a tolerable ftate of health, at leaft under no immediate 
danger of death, On thefe principles we may prefume Sir Leoline Jenkins to 
have aéted in the rejection of Milton’s Will: although the three witneffes 

| apparently told the truth in what they depofed. ‘The Judge, deciding againft 
the Will, of courfe decreed adminiftration of the Inteftate’s effects ot the widow. 


For an inveftigation of thefe papers in the Perrogative Regiftry, for an ex- 
planation of their nature and purport, and of other tecnical difficulties which 
they prefent to one unacquainted with the records and more antient practice of 
the Perogative court in teftementary proceedings, I muft confefs myfelf indebted 
to the kind attention and friendfhip of Sir WILLIAM SCOTT. 


There are other papers in the Commons belonging to this bufinefs: but as 
they are mere forms of law, they throw no new light on the cauie, and 
furnith no anecdotes of Milton and his family, they are here omitted. 
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Lycipas. Pape) vi. 
L’ALLEGRO. 40. 
IL PENSEROSO. 67. 
ARCADES. | ο8. 
Comus, JI ς. 
O UD E <S. 
On THE MorniING or Curist’s Na- 
TIVITY. 264. 
Tue PASSION. 282. 
UPoN THE CIRCUMCISION. 237. 
ON THE DEATH OF A FAIR INFANT. 289. 
On TIME. 205. 
AT A 501ΕΜΝ Music. 290. 
ON THE DEATH OF THE MARCHIO- 
NESS OF WINCHESTER. 300. 
Sonc on May MORNING. 304. 
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AT A VACATION EXERCISE IN THE 


COLLEGE. 307. 
EPITAPH ON SHAKESPEARE. 007. 
ON THE UNIvERSITY CARRIER. 318. 


On THE NEw FoRCERS OF CONSCIENCE 
UNDER THE LonG PARLIAMENT. 321. 
ΠΟΙΝΗ, ake ge 


I. To THE NIGHTINGALE. 326. 
ΗΠ. Donna leggiadra, &c. 927, 


bog III. Qual 
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III. Qual in colle afpro, &c. Page 327. 
[CANZO πο] Ridonfi, &c. 320: 
IV. Diodati, &c. 330. 
V.. Per certo i bel, ‘gcc. FIT. 
VI. Giovane piano, &c. 232. 
VII. ON HIS BEING ARRIVED TO THE 
AGE OF TwENTY THREE. 333. 
VIII. WHEN THE ASSAULT WAS IN- 
TENDED Ta THE Cia 734» 


IX. To A virtuous young Lapy. 336. 
Χ. To THE Lapy MARGARET LEY. aor. 
XI. ON THE DETRACTION WHICH 
FOLLOWED ON MY WRITING 
CERTAIN TREATISES. 338. 
XII. ON THE SAME. 34.0. 
SIT. To Mr. H. Lawes on HIS AIRS. 141. 
XIV. ON THE RELIGIOUS MEMORY OF 
Mrs. CATHARINE THOMSON. 342. 
XV. TorneLorpGENERALFAIRFAX. 344. 
XVI. To THE LORD GENERAL CROM- 


WELL. 346. 
XVII. To Sir Henry VANE THE | 
YOUNGER. 348. 
XVIII. ON THE MASSACRE IN PIE- 
MOST: 350. 
XIX. ON HIS BLINDNESS. 2:52. 
XX. To Mr. Lawrence. σσ. 
XXI. To Cyriac SKINNER. 355: 
XXII To THE SAME. 356. 


XXIII. On HIS pecEASED WIFE. 359. 
TRAN- 
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TRANSLATIONS. 


Horace TO PYRRHA. Page 362, 
FRAGMENTS. 364. 
PsALMS. 370. 
ELEGIARUM LIBER. 
I. Ap CAROLUM DIODATUM. 418. 
II. In OBITUM PRACONIS ACADEMICI 
CANTABRIGIENSIS. 441. 
III. In ogırumĪm PrAsuLIS WINTONI- 
ENSIS. 433. 
IV. Ap THOMAM JUNIUM. 440. 
V. In ADVENTUM VERIS. 449- 
VI. Ap CaroLuMm DIoDATUM RURI 
COMMORANTEM. 460. 
VII. ANNO /ETATIS 19. 467. 


EPIGRAMMATUM LIBER. 


I. In PRODITIONEM BoMBARDICAM. 476- 


II. In EANDEM. ibid- 
III. IN EANDEM. 477° 
IV. IN EANDEM. ibid. 
V. In InveNTOR BoMBARDS. ibid. 
VI. Ap LreonoraM Roma CANENTEM. 478. 
VII. Ap EANDEM. 480. 
VIII. Ap EANDEM: ASI. 
IX. In SALMASII HUNDREDAM. 482. 
X. In SALMASIUM. ibid. 
XI. In Morum. 485. 


XII. Apotocus pE Rustico ET HERO. 487. 
XIII, 
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XIII. Ap CHRISTINAM SUECORUM RE- 
GINAM. Page 488. 
SYLVARUM LIBER 
In OBITUM PROCANCELLARII, MEDICI. 499. 


In QuinTUM NOVEMBRIS. 407. 
In oBiTUM PRa&sutis ELIENSIS. 510. 
NATURAM NON PATI SENIUM. [pea 

De IDEA PLATONICA QUEMADMODUM 
dl È ARISTOTELES INTELLEXIT. ει. 
way” Ap PATREM. sig. 
| PsALmus CXIV. Grace. 627. 
PHILOSOPHUS AD REGEM QUENDAM, rc. 528. 
In EFFIGIEI EJUS SCULPTOREM. 529. 

Ap SALSILLUM, POETAM ROMANUM, 
ZEGROTANTEM. 93. 
MANSUS. 530. 
EPITAPHIUM DAMONIS: 547. 


Ap Joannem Rousium OxoNIENSIS 
ACADEMI# BIBLIOTHECARIUM. 562. 
APPENDIX TO THE Notes ON COMUS, 576. 
ORIGINAL Various READINGS. 578. 

APPENDIX, CONTAINING REMARKS 

ON THE GREEK VERSES OF 
MILTON. 501. 
EDITIONS, 606. 
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In this Monop, the author bewails a learned 
friend, unfortunately drowned in his paffage 
from Chefter on the Irifb feas; 1637. And 
by occafion foretells the ruin of cur corrupted 
clergy, then in their highth. 


ET once more, O ye laurels, and once more 
Ye myrtles brown, with ivy never fere, 


V. 1. Yet once more, &c.] The beft poets imperceptibly adopt 
phrafes and formularies from the writings of their contempora- 
ries or immediate predeceffours. An Elegy on the death of the 
celebrated Countefs of Pembroke, fir Philip Sydney’s fifter, be« 
gins thus. l 

Yet once againe, my Mufe. == 


See SONGES AND SONNETTES OF VNCERTAIN AucTOURS, 
added to Surrey’s and Wyat’s Poems; edit. Tottell, fol. 8 5. 

It is a remark of Peck, which has been filently adopted by 
doctor Newton, that this exordium, Yet once more, has an allufion 
to fome of Milton’s former poems on fimilar occafions, fuch as, 
ON THE DEATH OF A FAIR INFANT, EPITAPH ON THE 
Marcuioness OF WINCHESTER, &c. But why fhould it have 
a reftri@ive reference, why a retrofpe@ to his elegiac pieces in 
particular? It has a reference to his poetical compofitions in ge- 
neral, or rather to his lat poem which was Comus. He would 
fay, «I am again, in the midit of other ftudies, unexpectedly 
“ and unwillingly called back to poetry, again compelled to write 
‘“ verfes, in confequence of the recent difaftrous lois of my fhip- 
“ wrecked friend, &c.’? Neither are the plants here menvioned, 
as fome have fufpe&ted, appropriated to elegy. They are fymboli- 
cal of general poetry. Theocritus, in an Epigram which fhall be 
cited in the next note, dedicates myrtles to Apollo. Doctor New- 
ton, however, has fuppofed, that Milton, while he mentions Apol- 
lo’s Laurel, to chara&erife King as a poet, adds the Myrtle, 
the tree of Venus, to fhew that King was alfo of. a proper age 
Jor love. We will allow that King, whatever hidden meaning 
the poct might have in enumerating the Myrtle, was of a 

Vou. T, A. | proper 
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I come to pluck your berries harfh and crude; 


And with fore’d fingers rude, 
Shatter your leaves before the mellowing year: 5 
Bitter conftraint, and fad occafion dear, 


proper age for love, being now twenty-five years old: and the 
Ivy our critic thinks to be expreflive of King’s learning, for 
which it was a reward. In the mean time, I would not exclude 
another probable implication: by plucking the berries and the 
leaves of laurel, myrtle, and ivy, he might intend to point out the 
paftoral or rural turn of his poem. 
2. Ye myrtles brown.| Brown and Black are claflical epithets 

for the Myrtle. Theocritus, Ericr.i. 1. 

Ta) δὲ MEAAM®YAAAI AADNAI τὶν, Πύϑιε Παίαν. 

At nigra folia habentes myrti tibi, Pythie Apollo. 


Ovid, ArT. AMATOR. Lib. il. 690. 
Ros maris, et lauri, nrcRAQUE MYRTUS Olet. 


Horace contrafis the brown myrtle with the green ivy, Op. 1. 
XXXV. 17. 

Læta quod pubes edera virenti 

Gaudeat, PULLA magis atque MYRTO. 


ibid. —With ivy never fere.] A notion has prevailed, that this 
paftoral is written in the Doric dialect, by which in Englifh we are 
to underftand an antiquated ftyle. Doctor Newton obferves, © The 
«c reader cannot but obferve, that there are more antiquated and 
«« obfolete words in this, than in any other of Milton’s poems.’ 
Of the three or four words in Lycipas which even we now 
call obfolete, almoft all are either ufed in Milton’s other poems,. 
or were familiar to readers and writers of verfe in the year 1638. 
‘The word /ere, or dry, in the text, one of the moft uncommon of 
thefe words, occurs in Parapise Lost, B. x. 1071. 


With matter SERE foment. 


And in our Author’s PsaL ms, il. 27. 
If once his wrath take fire like fuel SERE. 
5. Shatter your leaves before the mellowing gear.] Som Parad. 
LB. x10606: 
SHATTERING the graceful locks . 
Of thefe fair fpreading trees. 


Ibid. —Mellocving year.] Here is an inaccuracy of the poet. 
The Mellowing year could not affect the leaves of the laurel, the 
myrtle and the ivy ; which laft is chara@terifed before as never Jere. 


Compels 
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Compels me to difturb your feafon due : 

For Lycidas is dead, dead ere his prime, — 

Young Lycidas, and hath not left his peer : 

Who would not fing for Lycidas? He knew 10 
Himfelf to fing, and build the lofty rhime. 


11. —To fing, and build the lofty rhyme.) Euripides fays fill 
more boldly becaufe more fpecifically, “€ ᾿Αοιδὸς “EITYPIQZE.”’ 


SUPPL, V. 007, 
EI, 
The lofty rhyme is “ the lofty verfe.”’ This is unqueftionably 
the {enfe of the word rhyme, in Paran. L. Β.1. 16. 


Things unattempted yet in profe or rhyme, 

From Ariofto, Ort. Fur. C.i. ft. il. 
Cofa non detta in proja mai, ne in RIMA. 

Where Harrington for once is a faithful and intelligent tranflator, 
A tale in profe ne verse yet fung or faid. 


I cannot however admit bifhop Pearce’s reafoning, who. fays, 
“ Milton appears to have meant a different thing by ΚΗΙΜΕ 
“ here from Rime in his Preface, where .it is fix times mey- 
** tioned, and always fpelled without an 4: whereas in all the Edi. 
“ tions, RHIME in this place of the poem was fpelled with an 4. 
“< Milton probably meant a difference in the thing, by making fo 
“< conitant a difference in the fpelling ; and intended we fhould 
“< here underftand by Ruime not the jingling found of like End- 
<< ings, but Verfe in general.” Review or THe Texr or PA- 
RADISE Lost, Lond. 1733. p.5. At leaft in this paflage of 
“Lycrpas, we have no fuch nicety of fpelling, but RHYME ap- 
pears in the editions of 1638, 1645, and 1673. Nor are the bi- 
fhop’s proofs of the true meaning of the word at all to the point, 
from Spenfer’s Sonnet to Lord Buckhurft, and the FAERIE 
QuEENE,}. vi. 13. He rather might have alleged the following 
initance from Spenter’s OCTOBER. 
Thou kenft not, Percy, how the Rime fhould rage, 
O, if my temples were diftaind with wine, 
And girt in girlonds of wilde iuie twine. 
How fhould I reare the Mufe on ftately ftage, &c. 
That is, ““ my poetry fhould then mount to the higheft elevations 
«« of the tragic and epic mufe,’* But Fletcher more literally, in an 
Ode to his brother Beaumont, on his imitations of Ovid, ft, il. 
‘The wanton Ovid whofe enticing RIMES. 
It is wonderful that Bentley, with all his Grecian predile@ions, 


and his critical knowledge of the precife original meaning of 
Az PYOMOE, 
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He mutt not flote upon his watry bier 
Unwept, and welter to the parching wind, 
Without the meed of fome melodious tear. 

Begin then, Sifters of the facred well, τς 
That from beneath the feat of Jove doth fpring; 
Begin, and fomewhat loudly {weep the ftring. 


ῬΥΘΜΟΣ, fhould in the paffage from Paraprse Lost, have 
wifhed to fubftitute Sonc for ΒΗΙΜῈΕ. Gray, who ftudied and 
copied Milton with true penetration and tafte, in his Music-ovE, 
wes Ruyme in Milton’s fenfe. 
Meek Newton’s felf bends from his ftate fublime, 
q And nods his hoary head, and liftens to the RHims. 
MM | 12. He muft not flote upon his watry bier.| So Johnfon, in Cy x- 
Mil ΤΗΙΑ 5 ReveLLs, acted by the boys of queen Elizabeth’s Chapel, 
1600, A.i. S.il. 
Sing fome mourning ftraine 
Over his waTRIE Hearse. 


13. Unwept, and welter, &c.] Thus in our author’s Erira- 
PHIUM Damonts, a Latin poem on the death of another of his 
friends. v. 28. i 


InpEPLORATO non comminuere fepulchro. 


14. —Melodious tear.) For Song, or plaintive elegiac ftrain, 
the caufe of tears. Euripides in like manner, Su PPL. v. 1128. 
τ΄ Tla danova Φέρεις φίλα---ῤλωλότων.” © Where do you bear the tears 
«« of the dead, 1. e. the remains or afbes of the dead, which occa- 
fon our tears P? Or perhaps the paffage is corrupt. See Note 
on the place, edit. Markland. The fame ufe of tears, however, 
occurs, ibid. v. 454. “€ Δάκρυα Ò ἐτοιμάδθσι.” 

H. 

The paffage is undoubtedly corrupt; Tig is fuperfluous, and 
mars the context. Reifke, with little or no improvement, but 
juftly rejecting the interrogation, propofed, “' παι, δώχρυα.᾽ The 
late Oxford editor feems to have given the genuine reading, 
$ Nal' δάκρυω φέρεις φίλῳ." Ita eff, lacrymas adfers charas. [V.1133. | 

17. Begin, and fomewhat loudly faveep the fering.) Tickell reads 
louder, in his edition of 1720, againft the authority of the early: 
editions, which have all /owdly. He was perhaps thinking of a line 
in Dryden, an author whom he feems to have known better than 
Milton. 

A louder yet and yet a louder ftrain. 


Fenton has adopted Tickell’s reading in his edition of 1725. 
Hence 
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Hence with denial vain, and coy excufe: 
So may fome gentle Mufe 
With lucky words favour my deftin’d urn; 2 
And as he paffes turn, 
And bid fair peace be to my fable fhroud. 

For we were nurft upon the felf-fame hill, 
Fed the fame flock by fountain, fhade, and rill. 
Together both, ere the high lawns appear’d 25 
Under the opening eye-lids of the mora, y 


O 


18. Hence with denial vain, and coy excufe.| The epithet σον 
is at prefent reftrained to Perfon. Antiently, it was more generally 
combined. ‘Thus a fhepherd in Drayton’s Paftorals, 

Shepherd, thefe things are all too coy for me, 
Whofe youth is fpent in jollity and mirth. 


That is, £ This fort of knowledge is too Sard, too difficult for me, 
ὅς. EcLocueEs, vii. vol. iv. p. 1418. edit. Oldys, 8vo. 
Lond. 1753. Our author has the fame ufe and fenfe of coy in the 
AroLocy For SMEcTYMNUUS. “ Thus lie at the mercy of 
sea coy flurting ftyle, to be girded with frumps and curtall 
f gibes, &c.” Prose Works, by Birch, i. τος. edit. 1738. 

25. Together both, &c.] Here a new paragraph begins in the 
edition of 1645, and in all that followed. But in the edition of 
1638, the whole context is thus pointed and arranged. 


For we were nurft upon the felf-fame hill, 
Fed the fame flock, by fountain, fhade, and rill 
Together both, ere the high lawns appear’d, &c. 


26. Under the opening eyezlids of the morn.| Perhaps from 
Thomas Middleton’s Game ar Cuesse, an old forgotten 
play, publifhed about the end of the reign of James the firit, 1625, 


Like.a pearl, 
Dropt from the OPENING EYELIDS OF THE MORN 
Upon the bafhful rofe. 


I find GLIMMERING, inftead of opENING, in the firft edition, 
1638. And in the Cambridge mannfcript at Trinity college. 
He altered the reading in the fecond edition, 1645. None of 
the variations in the edition of 1638, have hitherto been no- 
ticed. Shakefpeare has the Morning’s Eye. Rom. Jun. A.iii, 
S. V. i 

PIL fay yon grey is not the MORNING’S EYE, 
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We drove afield, and both together heard 

What time the gray-fly winds her fultry horn, 
Batt’ning our flocks with the freth dews of night. 


Again, A.u. S. 11. 


The GREY-EYED morn {miles on the frownin g night. 


27. We continued together till 2007, and from thence, &c.”” 
The Gray-fly is called by the naturalifts, The Gray-fly or Trum- 
petfly. Here we have Milton’s bara, and /ultry born is the fharp 
kum of this infect at noon, or the hotteft part of the day. But by 
fome this has been thought the chaffer, which begins its flight in 
the evening. 

27. We drove afield.— | 'Thatis, “ we drove our flocks afield.”? 


| κ | ¥ mention this, that Gray’s echo of the paflage in the CHURCH- 
i i Yarp Elegy, yet with another meaning, may not miflead many 
Wa arelefs readers. 


How joyous did they drive the team afield. 


From the regularity of his purfuits, the purity of his plea» 
fures, his temperance, and general fimplicity of life, Milton ha- 
bitually became an early rifer. Hence he gained an acquaintance 
with the beauties of the morning, which he fo frequently con- 
templated with delight, and has therefore fo repeatedly defcribed, 
m all their various appearances: and this is a fubje& which he 
delineates with the lively pencil of'a lover, In the ApoLoey For 
SmecryMmNnuus he declares, '“ Thofe morning haunts are where 
“ they fhould be, at home : not fleeping or concocting the furfeits 
of an irregular feaft, but up and flirring, in winter often be- 
fore the found of any bell awakens men to labour or devotion ; 
sé in fummer, as oft as the bird that firft roufes, or not much tar- 
«« dyer, to read good authors, δες, PROSE-WORKS5; i. 109. In 
L’ ALLEGRO, one of the firft delights of his cheayful man, is to 
hear the “ lark begin her flight.” His velp landfcape of Eden 
always wears its moft attractive charms at fun-rifing, and feems 
moft delicious to our firft parents * atthat feafon prime for fweeteft 
ε΄ fents and airs.” In the prefent inftance, he more particularly al- 
Judes to the ftated early hours of a collegiate life, which he fhared, 
en the felf-fame hill, with his friend Lycidas at Cambridge. 

29. Batt’ning our flocks with the fre dews of night.] To 
BATTEN is both neutral and ative, to grow or to make fat. The 
neutral is moft common. Shakefpeare, Hamu. A. iii. S. iy, 

Could you on this fair mountain leave to feed, 
And BATTEN on this moor fa 


ες 


ἐς 


Oft 
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Oft till the ftar that τοῖς, at evening, bright, 30 
Toward heav’n’sdefcent had flop’d his weft’ring wheel. 
Mean while the rural ditties were not mute, 
Temper’d to th’ oaten flute ; 

Rough Satyrs danc’d, and Fauns with cloven heel 
From the glad found would not be abfent long ; 
And old Damoetas lov’d to hear our fong. 36 


And Drayton, Ect. ix. vol. iv. ut fupr. p. 1431. 
Their BATTENING FLOCKS on graflie leas to hold. 
Milton had this line in his eye. Barruut, that is plentiful, is 
a frequent epithet in Drayton, efpecially in his PoLyoLBION. 
30. Oft till the far that rofe, at evening, bright.) Thus the 


edition 1645. In the edition of 1638, and Cambridge manu- 
fcript, 


Oft till the evn-ftarre bright. 
And in the next line, BURNISHT was altered to WESTERING. 


Zi, —Had flop’ d his wef?’ ring wheel.) Befide to wesTerR in 
Chaucer, of the fun, we have to wesT in Speer, le Wey. 
InTROD. 8, 


And twice hath rifen where he now doth west, 
And wesTED twice where he ought rife aright. 


22. 


The rural ditties were not mute, 
Temper d to th’ vaten flute.) So Phineas Fletcher, a popular 
author in Milton’s days, Purr. Ist. C. ix. ft. ili, 


TEMPERING their fweeteft notes unto thy lay. 


And the fame writer, in PoeticaLL MisceLLANIES, Cambr. 
1033. Pe 55. 4to. 
And all in courfe their voice ATTEMPERING. 


And Spenfer, in June. 


Where birds of every kind 
To th’ waters fall their tunes ATTEMPER right. 


It is the fame phrafeology in ParAD. L. B. vii. 598. Of va- 
rious intruments of mufic. 


TemPer’p foft tunings. —— 
36. See Note on Ex. i. 15. And the lat Nore on this piece. 
But, 
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But, O the heavy change, now thou art gofi& 
Now thou art gone, and never muft return ! 
Thee, Shepherd, thee the woods, and defert caves 
With wild thyme and the gadding vine o’ergrown; 
And all their echoes mourn: 41 
The willows, and the hazel copfes green, 
Shall now no more be feen 
Fanning their joyous leaves to thy foft lays. 


39. Thee, Shepherd, thee the woods, and defert caves, &c.] It 
is thus in the firft edition, 1638. 


| Thee fhepherds, thee the woods, and defert caves, &e. 


That is, “ thee zhe /bepherds, thee the woods, and thee the caves, 
s lament.” Without the addrefs to Lycidas: Gray has hence 
adopted each defert cave. 


40. With wild thyme and the gadding vine o’ergrown.| Dottor 
Warburton fuppofes, that the vine is here called Gappinc, be- 
caufe, being married to the elm, like other wives fhe is fond of 
GADDING ABROAD, and feeking a new affociate. I have met 
with a peculiar ufe of the word GADDING, which alfo fhews its 
antient and original fpelling. From the Regifter of a Chantry at 
Godderfton in‘ Norfolk, under the year 1534. ‘ Receyvid at the 
e GapynG with Saynte Marye Songe at Crifmas.” Blomf. Norr. 
iii. 404. That is, ‘ Ar coring azourt from houfe to honfe at 
«« chriftmafs with a Carol.of the Holy Virgin, &c.” It feems as 
if there was fuch an old verb as cane, a frequentative from 
co. Chaucer, Rom. R. 938. 


Thefe bowis two held Swete-Loking, 
That ne femid like no GADLING. 


‘That is, “ no gadder, idler, &c.? And in the Coxs’s Tare 
of Gamelyn, v. 203. 


Stondeth ftill thou. GapILING. 
GADELYNG occurs in Hearne’s GL. to Ropert of Gious 
ESTER, ffragling, renegade, &c. p. 651. ‘Tully, in a beautiful 
defcription of the growth of the vine, fays, that it fpreads itfelf 


abroad, ‘* multiplici lapfa et ERratTico.” De SENECTUT. 
$. xv. Opp. tom. ill. p. 311, edit. Oxon. 1783. 4to. 


As 
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Ås killing as the canker to the rofe, 45 


Or taint-worm to the weanling herds that graze, 


45. As killing as the canker to the rofe.] Shakefpeare is fond 
of this image, who, from frequent repetition, feems to have fug- 
gefted it to Milton. Sonn. lxx. 


For CANKER vice the SWEETEST BUDS doth love. 
Again, ‘ibid. xxxv. i 

And loathfom cANKER lives-în SWEETEST BUD: 
Again, ibid. xcv. 

Which, like a canker in thy fragrant ROSE; 

Doth fpot the beauty of thy budding name. 


And of a rofe again, which had felonioufly ftolen a favourite boy’s 
complexion and breath, ibid. xcix. 


But for his theft, in pride of all his growth, 
A vengefull canKER eat him up to death. 


And in the Two GENTLEMEN OF VERONA, A. 1.8.1. 


m> AS in the SWEETEST BUDS 
The eating cANKER dwells, fo eating love, ὅτε. 


Again, Tempest, A.i. S. ii. 
Something ftain’d 
With grief, that’s beauty’s CANKER. 
And in the First P. or Henr. vi. A. ii. S. iv. 
Hath not thy ROSE a CANKER, Somerfet ? 
And in Hamuer, A.1. 5.11. 


The canker galls the INFANTS of the SPRING 
Too oft before their buttons are difclos’d. 


And in K. RicHarp ii. A.i. 8. 11. 
. But now will canker forrow eat my BUD. 
And in the Rare of Lucrece, Malone’s SuppL. Shakefp. i: 52: 
Why fhould the worm intrude the maiden pup? 
And in the Mips.N.Dr. A. ii. S. 11. The fairies are employed, 
Soine to kill canKERS in the musk-rose bads: 
Canker-Blooms are mentioned in Shakefpeare’s Sown. liv. 
The canxer-Blooms have full as deep a dye 
As the perfumed tincture of the rofes. 


But there the cankER-Bloom is the dog-rofe. Asin MucH Apo 
aBOUT NOTHING, A.i. 5.11. ‘I had rather be a CANKER in 
“<a hedge, than aroe in his grace.” Shakefpeare affords othér 
inftances. 

B 


VoL. I. 


Or 
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Or froft to flow’rs, that their gay wardrobe wear, 
When firft the white-thorn blows ; 
Such, Lycidas, thy lofs to fhepherds ear, 

Where were ye, Nymphs, when the remorfelefs deep 
Clos’d o’er the head of your lov’d Lycidas ? 51 
For neither were ye playing on the fteep, 

Where your old Bards, the famous Druids, lie, 
Nor on the fhaggy top of Mona high, 
Nor yet where Deva fpreads her wifard ftream: ες 


go. Theocritus and Virgil are obvious here. But fee Spenfer’s 
AsTROPHEL, ft. 22. 


Ah, where were ye the while his fhepheard peares, &c} 


63. Where your old Bards, the famous Druids, lie.) In the edi- 
tion of 1638, < The old Bards.”? With a very different meaning. 
The correction appeared in the author’s edition of 1645. 


54. Nor on the fbaggy top of Mona high.| In Drayton’s Pory- 
OLBION, Mona is introduced reciting her own hiftory; where 
fhe mentions her thick and dark groves as the favourite refidence 
ef the Druids. 


Sometimes within my fhades, in many an ancient wood, 
Whofe oftén-twined tops great Phebus fires withitood, 
The fearleffe Britifh priefts, under an aged.oake, &c. 


Where, fays Selden, © The Britifh Druids tooke this ifle of Angle- 
€ fey, then well-ftored with thicke woods and religious groves, in 
“ fo much that it was then called Inrs powrr, The Dark ifle, 
** for their chiefe refidence, δες. S, ix. vol. 11. p. 837. 839. 
Here are Milton’s authorities. For the Druid-fepulchres, in the 
preceding line, at Kerig y Druidion, in the mountains of Den- 
bighfhire, he confulted Camden’s BRITANNIA. 


ibid. —Shaggy top—] So Parap. L. vi. 645. The angels 
wplift the hills, 


By theis suaGGY TOPS. 


55. Nor yet where Deva fpreads her wifard fream.| In Spenfer, 
the river Deee is the haunt of magicians. Merlin ufed to vifit old 
Timon, in a green valley under the foot of the mountain Rauran- 
vaur in Merionethfhire, from which this river fprings. .FaEREE 
QUEENE, I. ix. Δ. 

Under the foot of Rauran moffy hore, 
From whence the river Dee, as filuer cleene, 
His tombling billowes re’) with gentle rore, 


The 
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Ay me! I fondly dream! | 
Had ye been there, for what could that have done ? 


"The Dee has been made the fcene of a variety of antient Britifh 
traditions. The city of Chefter was called by the Britons the 
Fortrefs upon Dex ; which was feigned to have been founded by 
the giant Leon, and to have been the place of king Arthur’s mag- 
nificent coronation. Beet! 

But there is another and perhaps a better reafon, why Deva’s 
is a WISARD ftream. In Drayton, this river is ftyled the hallowed, 
and the holy, and the ominous flood. Pouyous. S. x. vol. 11. 
p. 848. S. ix. vol, iii. p. 287. S.iv. vol. li, p. 731. Again, ““ holy 
< Dee,” HerorcaLL Epist. vol. i. p. 293. And in his 
Ipeas, vol. iv. p. 1271. 


Carlegion Chefter boafts her HoLy DEE, 


Compare Spenfer as above, iv. xi. 39. 


—— Dee which Britons long ygone 
Did call DIUINE. 


And Browne, in his Brrrannra’s Pasrorats, B. il. 5. v: 
p.117. edit. 1616. 


Never more let HoLy Dee 
Ore other rivers braue, &c. 


In cur author’s Ar a Vacation Exercise, Dee 15 charac- 
terifed, “ ancient HALLOWED Dee.” v. οι. Where fee the Note. 

Much fuperftition was founded on the circumftance of its being 
the antient boundary between England and Wales : and Drayton, 
in his tenth Sonc, having recited this part of its hiftory, adds, 
that by changing its fords, it foretold good or evil, war or peace, 
dearth or plenty, to either country. He then introduces the Dee, 
over which king Edgar had been rowed by eight kings, relating 
the Story of Brutus. See alfo S. iii. vol. ii. p. 711. Sui vol. 
iii. p. gor. But in the ELEVENTH SonG, Drayton calls the 
Weever, a river of Chefhire, “© The wisarpD river,” and imme= 
diately fubjoins, that in PROPHETICK SKILL it vies with the 
Dee. 9. xi. vol. 11. p. 861. Here we feem to have the origin 
and the precife meaning of Milton’s appellation. In Comus; 
Wisarp alfo fignifies a Diviner where it is applied to Proteus, 
Vv. 372. 

By the Carpathian wisarD’s hook, 


Milton appears to have taken a particular pleafure in mention- 
ing this venerable river. In the beginning of his firft Elegy, he 
almoft goes out’ of his way to fpecify his friend’s refidence on the 


banks of the Dee; which he defcribes with the pi@turefque and 
B2 real 
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What could the Mufe herfelf that Orpheus bore, 
The Mufe herfelf, for her inchanting fon ; 


real circumftance of its tumbling headlong over rocks and preci- 
pices into the Irifh fea. ÉL.i. 1. | 


Tandem, care, tue mihi pervenere tabelle, 
Pertulit et voces nuntia charta tuas, 

Pertulit—Occidua Deva Cestrensis ab ora, 
Vergivium prono qua petit amne falum. 


But to return home to the text immediately lying before us. 
In the midft of this wild imagery, the tombs of the Druids, dif. 
perfed over the folitary mountains of Denbighfhire, the thagey 
fummits of Mona, and the wifard waters of Deva, Milton was in 
his favourite track of poetry. He delighted in the old Britith 
traditions and fabulous hiftories. But his imagination feems ta 
have been in fome meafure warmed, and perhaps direéted to thefe 
objects, by reading Drayton; who in the NrinTH and TENTE 
Songs of his Popyouston has very copioufly enlarged, and al- 
moft at one view, on this fcenery. It is, however, with great 
force and felicity of fancy, that Milton, in transferring the claffical 
feats of the Mufes to Britain, has fubftituted places of the moft ro- 
mantic kind, inhabited by Druids, and confecrated by the vifions 
of Britifh bards. And it has been juftly remarked, how coldly 
and unpoetically Pope, in his very correct paftorals, has on the 
fame occafion felected only the fair fields of Ifis, and the winding 
vales of Cam. 

But at the fame time there is an immediate propriety in the 
fubftitution of thefe places, which fhould not be forgotten, and is 
not I believe obvious to every reader. The mountains of Den- 
bighfhire, the ifle of Man, and the banks of the Dee, are in the 
vicinity of the Irifh feas where Lycidas was fhipwrecked, It is 
thus Theocritus afks the Nymphs, how it came to pafs, that when 
Daphnis died, they were not in the delicious vales of Peneus, or 
on the banks of the great torrent Anapus, the facred water of Acis, 
Or on the fummits of mount Etna: becaufe all thefe were the 
haunts or the habitation of the fhepherd Daphnis. Thefe rivers 
and rocks have a real conneétion with the poet’s fubject. 


56. Ay me, I fondly dream! 

Had ye been there—for what could that have done 2] So 
thefe lines ftand in editions 1638, 1645, and 1673, the two laft 
ef which were printed under Milton’s eye. Dottor Newton thus 
exhibits the paffage. | 


mae 


Ay me! I fondly dream Ri 
Had ye been there, for what could that have done è 
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Whom univerfal nature did lament, 6ο 
When by the rout that made the hideous roar, 

His goary vifage down the ftream was fent, 

Down the fwift Hebrus to the Lefbian {ποτε ὃ 


And adds this note. f‘ We have here followed the pointing of 


«« Milton’s manufcript in preference to all the editions: and the 
sc meaning plainly is, I fondly dream of your having been there, for 
s what would that have fignified }’ But furely the words, { fondly 
dream had ye been there, will not bear this conftruétion. The 
reading which I have adopted, to fay nothing of its authority, has 
an abruptnefs which heightens the prefent fentiment, and more 
ftrongly marks the diftraction of the {peaker’s mind. “< Ah me! 
« I am fondly dreaming! I will fuppofe you had been there—dut 
«c avby fbould I fuppofe it, for what would that have availed ?” The 
context is broken and confufed, and contains a fudden elleipfis 
which I have fupplied with the words in Italics. 

58. What could the Mufe, &c.] Paran. L. vii. 37. Of Or- 
pheus torn in pieces by the Bacchanalians. | 
Nor could the Mufe defend 

Her fon. 

And his murtherers are called © that wild rout,” v. 34. Calliope 
was the mother of Orpheus. Lycidas, as a poet, 15 here tacitly 
compared with Orpheus. They were both victims of the water. 

60. —Univerfal nature.—] So © univerfal Pan,” PARADIR 
iv. 266. 

63. Down the fwift Hebrus to the Lefbian Jhore.) In calling He- 
brus swiFT, Milton, who is avaricious of claflical authority, ap- 
pears to have followed a verfe in the Eneid, i. 321. 


. —VoLucreMQuE fuga prevertitar Hebrum. 


But Milton was mifled by a wrong although a very antient reading. 
Even Servius; in his comment on the line, with an aggravation 
inftead of apology, blames his author for attributing this epithet 
to Hebrus, “Nam quieTissimus eft, etiam cum per hyemem 
ες crefcit.” [See Burman’s VirGIL, vol. i, ps gg.'col. 1. edit. 
1746. 4to.] Befides, what was the merit of the amazon huntrefs 
Harpalyce to outftrip a river, even if uncommonly rapid ? ‘The 
genuine reading might have been Eurum. 


—Volucremque fuga prevertitur Eur UM. 


This emendation is propofed by Janus Rutgerfius, LECTION- 
Venusin. c. vi. But Scaliger had partly fuggefted it to Rut- 
gerfius, by reading, Euro hyemis Sodali,” inftead of “ He- 


<< pro, 
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Alas! what boots it with inceffant care 
"To tend the homely flighted. fhepherd’s trade, 6g 
And ftri&ly meditate the thanklefs Mufe ? 
Were it not better done, as others ufe, 
To fport with Amaryllis in the fhade, 
Or with the tangles of Nezera’s hair? 
Fame is the fpur that the clear fpirit doth raife 
(That laft infirmity of noble mind) 73 
To fcorn delights, and live laborious days ; 
But the fair guerdon when we hope to find, 
And think to burft cut into fudden blaze, 


** Bro,” Hor. Op. i. xxv. zo, See alfo Huzriana, lxiv. If, 
however, a river was here to be made a fubje& of comparifon, 
there was a local propriety and an elegance, in the poet’s felection 
pf the Thracian river Hebrus. 

When Milton copies the antients, it is not that he wants matter 
of his own, but becaufe he is fond of fhewing his learning ; or 
rather, becanfe the imagery of the antients was fo familiar to his 
thoughts. 

68. To /port with Amaryllis in the fbade; 

Or with the tangles of Neera’s bair.] In the fir& edition, 
1038, as in the manufcript, 

Hip in the tangles of Nezra’s hair, 
See Note at the end of the ELEGIES. 

70. Fame is the four, &c.] 'Thefe noble fentiments he after» 

wards dilated or improved in ΡΑΒΑΡΙΔΕ REGAINED, B. iii. 24. 
——-Gilory the reward 
That fole excites to high attempts, the fame 
Of moft ere&ted fpirits, moft temper’d pure 
Ethereal, who all pleafures elfe defpife, 
All treafures and all gain efteem as drofs. 


71. That laft infirmity of noble mind.| Mr. Bowle obferves, that 
Abate Grillo, in his LETTERE, has called «« Quetfta fete di fama 
fet gloria, ordinaria INFIRMITA de gli ANIMI GENEROSI.” 
Lib. ii. p. zio. edit. Ven. 1604. ato. 

74. And think to burft out into Judden blaze.] He is fpeaking of 


fame. Soin Parap. Rec. B.ili. , è 


For what is glory but the BLAZE OF FAME, &G. 


Comes 
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Comes the blind Fury with th’ abhorred fhears, 75 
And fits the thin-fpun life. But not the praife,”’ 
Phoebus reply’d, and touch’d my trembling ears ; 
ἐς Fame is no plant that grows on mortal foil, 

“ Nor in the glift’ring foil 


75. Comes the blind Fury with th’ abborred fbears.] In Shake- 
peare are the fhears of Deftiny, with more propriety. K. Jouns 
A.iv. S.i. The king fays to Pembroke, 


ida 


Think you I bear the sHEARS of DESTINY? 


Milton, however, does not here confound the Fates and the Fu- 
ries. He only calls Deftiny a Fury. In Spenfer, we have BLIND 
Fury. Ruins or Rome, St. xxiv. 


Ifthe BLINDE Furr which warres breedeth oft. 


And in Sackville’s Gorposucke; A. v. S: ill. 
O Joue, how are thefe peoples hearts abvs’d, 
And what BLIND Fury headlong carries them? 


See Oeservarions on Spenfer FAERIE QuEENE, vol. li. ps 
25 5. pedit. 2. 

76. But not the praifé, &c.] © But the prazfe is not iater- 
‘© cepted.” From hence, I have arbitrarily thrown the remainder 
of the paragraph, but not without: good reafon, into inverted 
commas. . While the poet, in the character of a fhepherd, is mo- 
ralifing on the uncertainty of human life, Phebus interpofes with 
a fublime ftrain, above the tone of paftoral poetry. He then, in 
an abrupt and elleiptical apoftrophe, at O fountain Aretbufe, hafti- 
ly recolle&s himfelf, and apologifes to bis rural Mufe, or, in other 
words, to Arethufa and Minicius, the celebrated ftreams of bucolic 
fong, for having fo fuddenly departed from paftoral allufions, and 
the tenour of his fubje&. ‘ But I could ποῖ, he adds, refift the 
“< fudden and aweful impulfe of the god of.verfe, who interrupted 
«« me with a firain of a higher mood, and forced me to quit for a 
e moment my paftoral ideas :—But I now refume my rural oaten 
* pipe, and proceed as I began.” In the fame manner, he reverts 
to his rural frain, after S. Peter’s dread «voice, with “ Return 
«c Alpheus,” v. 132..infr. 


78. Fame is no plant, &c.] I think I remember the fublime 
morality of part of this allegory in Pindar. But I cannot readily 
turn to the paflage. 

79. Nor in the glifP ring foil 

Set off to th’ world.—] Perhaps with a remembrance of 
Shakefpeare, Parr i. Henrelv. Avi. 5.11. 


And 
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& Set off to th’ world, nor in broad rumour lies; $0 

«« But lives and fpreads aloft by thofe pure eyes, 

«« And perfect witnefs of all-judging Jove; 

« As he pronounces laftly on each deed, 

‘ Of fo much fame in heav’n expect thy meed.” 
O fountain Arethufe, and thou honour’d flood, 85 

Smooth-fliding Mincius, crown’d with vocal reeds ! 

That {train I heard was of a higher mood : 

But now my oat proceeds, 

And liftens to the herald of the fea 

That came in Neptune’s plea ; 90 

He afk’d the waves, and afk’d the felon winds, 

What hard mifhap hath doom’d this gentle fwain ? 

And queftion’d every guft of rugged wings 

That blows from off each beaked promontory : 


And like bright metal on a fullen ground, 

My reformation glittering o’er my fault, 

Shall fhew more goodly, and attra& more eyes; 
‘Than that which hath no roit to set it OFF. 


80. —Thofe pure eyes.] Perhaps from Scripture, ‘* God is of 
““ PURER EYES than to behold iniquity.”” And hence an epithet, 
fufficiently hackneyed in modern poetry, Com. v. 213. “ Wel- 
come PURE-EYED Faith.” 


ὃς. In giving Arethufa the diftin@ive appellation of Fountain, 
Milton clofely and learnedly attends to the antient Greek writers. 
See more particularly the fcholiaft on Theocritus, IpyLL. i. 117. 
And Servius on Virgil, AEN. ili. 694. EcL. x. 4. Homer fays, 
Opyss. xiii. 408.— Ἐπί τε KPHNH “Ag:Sdon. Compare He- 
fychius, and his annotators, V. ΚΟΡΑΚΟΣ, ΑΛΦΕΙΟΣ ΑΡΕΘΟΥΣΑ. 
And Stephanus Byzant. Berkel. p. 162. 
go. Triton came, in defence of Neptune. 
_ 93. And queftion’d every guft of rugged winds.) We find Winns 
for wines, in Tonfon’s very incorrect but elegant o€tavo edition 
of Milton’s PoEMS ON sEVERAL OCCASIONS, 1705. They 
make the greater part of his fecond volume of all Milton’s poetry. 
. 94: ——— Each beaked promontory.]} That is, prominent or pro- 
jecting like the beak of a bird. Harrifon in Hollinthed has we/él- 
beaked. Descrir T, ENGL, p.172. Our author has the ‘ BEAK- 
€€ ED 


They knew not of his ftory; 95 
And fage Hippotades their anfwer brings, 


“ ep prow,” of Noah’s ark, Parap. L. B. xi. 746. Drayton 
has, ftill more appofitely, “ The utmoft end of Cornwall’s far- 
“< rowing BEAK.” PoLvoi5. S.i. vol. 1. p. 657. 

ος. —Of his ftory.] So B. and Fletcher, PHILASTER, A.i. 
S.i. vol. 1. p. 10g. edit. 1750. © I afk’d him all his srory.”? 

96. And Jage Hippotades their anfwer brings.] Hippotades is 
no very common or familiar name for Æolus the fon of Hippotas. 
It is not in Virgil the crear Storm-painter, and who appears to 
be fo perfectly acquainted with the poetical family of the winds. 
Perhaps I may be miftaken, but it occurs only in four claffic poets 


either abfolutely or conjun&ively. In one of thefe, however, it 
occurs repeatedly. 


In Homer, Opyss. x. 2. 
Αἰολίην ὃ ἐς νῆσον αφιιόμεϑ᾽, ἔνϑα Ò Erase 
Αἴολοο ΙΠΠΟΤΑΔΗΣ. =i 
Again, ibid. ν. 36. 
Δώρα παρ "ALAR μεγαλήτορος ἹΠΠΟΤΙΔΑΟ. 


In Apollonius Rhodius, a Greek poet whom I have frequently 
traced in Milton, Arcon. iv. 819. 


ἸΠΠΟΤΑΔΗΝ δὲ 
Αἴολον wrelas οενέμων ἄικας ἐρυξεν. 


In Ovid, ErisroL. Heroin. Ep. Leann. Heron. v. 46, 
Imperet Hiprorapes fic tibi trifte nihil, 
‘Again, Epist. ex Pont. L. iv. x. 15: 


Excipit HrProraDEs, qui dat pro munere ventos, 
Curvet ut impulfos utilis aura finus. 


Again, Meram. L.iv. 661. 
- Clauferat Hiprorapes eterno carcere ventos. 
Again, ibid. L.iv. 707. 
Hiprorap&QueE domos regis. =e 
Ibid. “ Hipporapa regnum.” xiv. 86. And, xiv. 224. 
Æolon ΗΙΡΡΟΤΑΡΕΝ frenantem carcere ventos. 
In Valerius Flaccus, Acron. L.i. 610. 


‘Tum valido contortam turbine portam 
Impulit Hipporapes. 


The name is feldom mentioned even by the mythologifts. I 
muft not forget, that it is found in the geographical poem of Dio- 
nyfius, with an allufion to the Odyfley, v. 462. 
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13 Es CLORO RO; 
That not a blaft was from his dungeon ftray’d ; 
The air was calm, and on the level brine 
Sleek Panope with all her fifters play’d, 
It was that fatal and perfidious bark, 100 
Built in th’ eclipfe, and rigg’d with curfes dark, 
That funk fo low that facred head of thine. 

Next Camus, reverend fire, went footing flow, 
His mantle hairy, and his bonnet fedge, 
Inwrought with figures dim, and on the edge 105 


100. ———That fatal and perfidious bark, 

Built in th’ eclipfe, and rigg’d with curfes dark. | Although 
doctor Newton mentions the Je et nefaffo, and Mala foluta navis 
exit alite, of Horace, as two paffages fimilar to this, yet he has 
not obferved how much more poetical and ftriking is the imagery 
of Milton, that the fhip was built in the eclipfe, and rigged with 
curfes. Dr. J. Warton. 

Evidently with a view to the enchantments in Mac BRETH, A. iv. 
8.1. 
——Slips of yew 
Sliver’d in the moon’s ECLIPSE. 
Again, in the fame incantation. 
Root of hemlock digg’d Pth’ DARK. 
‘The fhipwreck was occafioned not by a ftorm, but the bad con- 
dition of the fhip, unfit for fo dangerous a navigation. See the 
end of the laft Note on this poem. 
103. Next Camus, reverend fires went footing flow. | Compare 
Sams. AGON. V. 326. 
But fee, here comes thy REVEREND SIRE, 
With careful ftep, locks white as down, 
Old Manoah.——. 
Again, ibid. v. 1456. 
Say, REVEREND SIRE, we thirft to hear. 
105. Figures dim. ] Alluding to the fabulous tradi- 
tions of the high antiquity of Cambridge. But how Cam was dif- 
tinguifhed by a hairy mantle from other rivers‘which have herds 


him their academic robes. W. 

It is very probable, that the hairy mantle, being joined with 
the fedge-bonnet, may mean his r2/4y or reedy banks. See Notes 
on EL. i. 89. It would be difficult to afcertain the meaning of 


fi. Pures 
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Like to that fanguin flow’r infcrib’d with woe. 

“ Ah! Who hath reft (quoth he) my deareft pledge ?” 
Laft came, and laft did go, { 

The pilot of the Galilean lake ; 

Two mafly keys he bore of metals twain, 

(The golden opes, the iron fhuts amain) IIO 
He fhook his miter’d locks, and ftern befpake : 

‘ How well could I have fpar’d for thee, young fwain, 


Jigures dim. Perhaps the poet himfelf had no very clear or deter- 
minate idea: but, in obfcure and myfterious expreflions, leaves 
fomething to be fupplied or explained by the reader’s imagination. 

107. Ab, who hath reft, quoth he, my deareft pledge ?| Mr. 
Bowle compares this line with one in the RIME SPIRITUALI of 
Angelo Grillo, fol. 7. a. It is a part of the Virgin’s lamentation 
on the Paflion of Chrift. 


Deh, diffe, ove ne vai mio caro pegno ? 


£ Alas, quoth fhe, where goeft thou, my dear pledge ?”? And he 
adds, that Rar was here perhaps immediately taken from a paf- 
fage in Spenfer’s DAPHNAIDA, where the fubje& is the fame. 
And REFT from me my {weet companion, 
And rEFT from me my love, my life, my hart. 

110. The golden opes—] Mr, Bowle thinks this an allufion 
to the Italian proverb, “ Con le chiavi d’ oro s'apre ogna 
΄΄ porta,” to which one in Spanifh correfponds. Saint- Peter’s two 
keys in the Gofpel, feem to have fupplied modern poetry with 
the allegoric machinery of two keys, which are varioufly ufed. 
In Dante’s Inferno, the ghoft of a courtier of the emperor 
Frederick tells Virgil, that he had pofieffed two keys with which 
he locked and unlocked his mafter’s heart. Can. xiii. 

And hence perhaps the two keys, although with a different ap- 
plication, which Nature, in Gray’s Ode on the Power of Por- 
TRY, prefents to the infant Shakefpeare. See alfo Dante, ibid. 
C. xxvii. In Comus, an admired poetical image was perhaps 
fuggefted by faint Peter’s golden key, v. 1 3.. Where he mentions 

—— That GOLDEN KEY 
That opes the palace of eternity. 


See Quint. NoveMBR. v. 101, 
Et quid ArosroLIica poflit cuftodia cLAVIS, 
See alfo the Key of Sın in Paran. L. B.ii. 774+ 
112. King was intended for the Church. 
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«« Know of fuch, as for their bellies fake, 

‘ Creep, and intrude, and climb into the fold? 115 
“ Of other care they little reckoning make, 

“ Than how to fcramble at the fhearers feaft, 

“ And fhove away the worthy bidden σιεῖξ; 


“ Blind mouths! that fcarce themfelves know how 
& to hold 


“ A fheep-hook, or have learn’d aught elfe the leaft 
<“ That to the faithful herdman’s art belongs! 121 


dI | 114. ———Such, as for their bellies fake, 
| Creep, and intrude, and climb into the fold.| He here ani- 
Hal | madverts on the endowments of the church, at the fame time in- 
mt finuating that they were fhared by thofe only who fought the emo- 
' luments of the facred office, to the exclufion of a learned and con- 
{cientious clergy. Thus in Paran. L. B.iv. 193, 


So clomb this {τ grand thief into God’s fold : 


So fince into his church LEWD HIRELINGS CLIMB. 


Where LEwD fignifies ignorant. Even after the diffolution of the 
hierarchy, he held this opinion. In his fixteenth Son nET, writ- 
ten 1652, he fupplicates Cromwell, 

-——To fave free confcience from the paw 

Of H1RELING wolves, whofe GosPEL is their MAW. 


During the ufurpation, he publifhed a pamphlet entitled ““ The 
<< likeliet means to remove HireLinGs out of the church,” . 
againft the revenues transferred from the old ecclefiaftic eftablith- 
ment to the prefbyterian minifters. See alfo his book of Reror- 
MATION IN EncLAND, Prose-works, vol. i. 28. Where, 
among others which might be noticed, is this paflage. “< A teach- 
“ing and laborious miniftry, the paitor-like and apoftolick imi- 
“ tation of meek and unlordly difcipline, the gentle and benevolent 
“* mediocrity of church-maintenance, without the ignoble x UCK- 
“ STERAGE Of PAYING TYTHES.?. More will be faid of this 
matter hereafter. 


120. The /beep-book.—] In the tra& on RerormaTION he 
fays, “ Let him advife how he can reje& the paftorly rod and 
“ SHEEP-HOOK of Chrift.” Prose-woRKS, vol. i. 25. Wick- 
liff’s pamphlets are full of this paftoral allufion. 

121. That to the faithful herdman’s art belongs.) Peck pro- 
pofes to read Shepherd, becaufe a herdman does not keep fheep. 
Prer. to Baprisres. Mem. Milt. p. 273. edit. 1740. But 

herdman 
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«e What recks it them? What need they? They are 
“e fped ; 

< And when they lift, their lean and flafhy fongs 

“ Grate on their fcrannel pipes of wretched ftraw ; 

« The hungry fheep look up, and are not fed, 125 

«c But fwoln with wind, and the rank mift they draw, 

«© Rot inwardly, and foul contagion fpread : 

« Befides what the grim wolf with privy paw 

Daily devours apace, and nothing fed; 


herdman (not berdfman) has a general fenfe in our old writers 3 
and, as Mr. Bowle remarks, often occurs in Sydney’s ARCADIA, 
a book well known to Milton. As thus, vol.i. p. 151. edit. 
1724. 

A HERDMAN rich, of much account was he. 


In our old Paftorals, Heard-groome fometimes occurs for Shepherd. 

122. See Note on Com. v. 404. He might here ufe reck as a 
paftoral word, occurring in Spenfer’s KALENDAR, Decemb. “$ What 
“ RECKED I of wintry age’s watte.”’ 

124. Scrannel is thin, lean, meagre. 5 A ferannel pipe of 
“© ftraw’’-is contemptuoufly for Virgil’s “ tenuis avena.” 

128. Befides what the grim wolf, &c.| It has been conjectured, 
that Milton in this paflage has copied the fentiments of Piers, a 
proteftant controverfial fhepherd, in S penfer’s Eclogue May. Of 
this there can be no doubt: for our author, in another of his puri- 
tanical tra&s, written 1641, illuftrates his arguments for purging 
the church of its rapacious hirelings and infidious wolves, by a quo- 
tation of almoft the whole of Piers’s fpeech ; obferving, that Spen- 
fer puts thefe words into the mouth of his righteous fhepherd, “' not 
<< without fome prefage of thefe REFORMING times.” ANIMADVe 
on ΤΗΕ Remonsrre. Der. ubi fupr. vol.i. p. 98. 

129. Daily devours apace, and nothing fed.| In edition 1638, 
it is << little faid.” For which reading, zorhing is blotted out in 
the margin with his own hand. But in the edition 1645, nothing 
fed appears. I have hence adopted /e4. This Spelling was cuf- 
tomary for the fake of the rhyme. So in L’ALLEGRO, edit. 
1645. v. 101. 

She was pinch’d and pull’d fhe sep, 

And he by friers lantern /ed. 
And in our author’s Ee1rAPH on Hobfon, of the fame edition, 
y.17. “' It fhall be sep.” In Harrington’s ARIOSTO; we have 
i ,14.---. Verg: Agira. d SEPS 
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“ But that two-handed engin at the door 130 
** Stands ready to fmite once, and fimite no more.” 


“* As before I sep.” vii. 64. Again, ““ Thofe wofull words he 
““ sED.” v.60. Again, “ Looking grimly on Ferraw he ‘sp p.2? 
i. 26. And in other places. And in the FAERIE QUEENE, Vi. 
xii. 29. I prefer, yet I have not ufed, the reading Liztle. Some 
fuppofe, that our author in this expreflion infinuates the connivance 
of the court at the fecret growth of popery. But perhaps Milton 
might have intended a general reflection on what the puritans call- 
ed unpreaching prelates, and a liturgical clergy, who did not place 
the whole of religion in lectures and fermons three hours long. Or, 
with a particular reference to prefent circumftances, he might mean 
the clergy of the church of England were filent, and made no re- 
monitrances againft thefe encroachments. It is in the mean time 
certain, that the verb to say was a technical term for the performs 
ance of divine fervice, as in ALB1on’s ENGLAN Ds B-ix. ch.53. 
p- 238. edit. 1602. He is fpeaking of ignorant enthufiafts intrud- 
ing into the churches, and in contempt of order praying after their 
own way. 


Each fot impugning order sairu, and doth his fantafie ; 

Our booke of Common Prayer, though moft found diuinitie, 

They will not reade; nor can they preach, yet vp the pulpit 
towre, 

There making tedious preachments of no edifying powre. 


30. But that two-handed engine at the door 

Stands ready to fimîte once, and finite no more.) In thefe 
ines our author anticipates the execution of archbifhop Laud by a 
wo-handed engine, that is, the ax; infinuating that his death . 
would remove all grievances in religion, and complete the refor- 
mation of the church. Door Warburton fuppofes, that faint 
Peter’s fword, turned into the two-handed fword of romance, is 
here intended. But this fuppofition only embarraffes the paflage. 
Michael’s {word ** with huge two-handed fway” is evidently the 
old Gothic fword of chiva ry, Parap. L. B. vi. 25%. Ἔλίο is 
filled an Engine, and the expreflion is a periphrafis for an ax, which 
the poet did not choofe to name in plain terms. The fenfe there- 
fore of the context feems to be, ** But there will foon be an end of 
“< all thefe evils: the ax is at hand, to take off the head of him 
‘< who has been the great abettor of thefe corruptions of the gofpel. 
‘This will be done by one ftroke.” 

In the mean time, it coincides jut as. well with the tenour of 
Milton’s de&rine, to fuppofe, that he alludes in a more general 
acceptation to our Saviour’s metaphorical ax in the gofpel, which 
was to be laid to the root of the tree, and whofe ftroke was to be 
quick 
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Return, Alpheus, the dread voice is paft, 
That fhrunk thy ftreams ; return Sicilian Mufe, 
And call the vales, and bid them hither cat 
Their bells, and flourets of a thoufand hues. 135 
Ye valleys low, where the mild whifpers ufe 
Of fhades, and wanton winds, and gufhing brooks, 
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quick and decifive. Mart. iii. το. Luxe, iii. g. “ And now 
“ the ax is laid to the root of the tree: therefore every tree which 
d 
“ bringeth not forth good fruit is hewn down, &c.”? That 15, 
‘< ‘Things are now brought to`a crifis. There is no room for a 
“< moment’s delay. God is now about to offer the Jaft difpenfation 
“of his mercy. If ye rejeét thefe terms, no others will be offered 
“ afterwards: but ye fhall fuffer one FINAL fentence of deftruc- 
“ tion, as a tree, &c.” All falfe religions were at once to be 
done away by the appearance of chriftianity, as when an ax is ap- 
plied to a barren tree: fo now an ax was to be applied to the cor- 
ruptions of chriftianity, which in a fimilar procefs were to be de- 
ftroyed by a fingle and fpeedy blow. The time was ripe for this 
bufinefs : the inftrument was at hand. Our author has the fame 
netaphor in a'treatife written 1641. “ They feeling the ax of 
“ God’s REFORMATION HEWING at the old and hollow TRUNK 
“ of popery.” Prosz-worxs, ut fupr. vol. i. 17.. Where he 
alfo fays, that ‘ the painted battlements, and gaudy rottennefs, of 
“< Prelatry, want but one purr of the king’s to blow them down, 
“ like a pafte-board houfe built of court-cards.” ib. 18. But he 
is rather unhappy in his comparifon, which follows, of epifcopacy 
to a large wen growing on the head: for allowing fuch a wen, on 
his own principles, to be an excrefcence anda deformity, to cut it 
off may prove a dangerous operation ; and perhaps it had better 
remain untouched, with all its inconveniencies. 

It is matter of furprife, that this violent inve@ive againit the 
church of England and the hierarchy, couched indeed in terms'a 
little myfterious yet fufficiently intelligible, and covered only by a 
tranfparent veil of allegory, fhould have been publifhed under the 
fanction and from the prefs of one of our univerfities ; or that it 
fhould afterwards have efcaped the fevereft animadverfions, at a 
period when the profcriptions of the Star-chamber, and the power 
of Laud, were at their height. Milton, under pretence of ex- 


pofing the faults or abufes of the epifcopal clergy, attacks their 


eftablifhment, and ftrikes at their exiftence. 
133. That forunk thy fireams.—].In other words, «« that fi- 


“' lenced my paftoral poetry.” The Sicilian Mufe is now to re- 
turn, with all her her ftore of rural imagery. 


On 
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On whofe frefh lap the fwart-ftar fparely looks 2 
Throw hither all your quaint enamel’d eyes, 


138. On whofe fref lap the fusart far Sparely looks. ] Swart or 
fwarth. € Your fwarth Cymerian,” Tir. ANDR. ii. tii. The 
‘dog- ftar 15 called the swART-sTAR, by turning the effect into the 
caufe. Swarr is fwarthy, brown, &c. Shakefpeare, Com. Err. 
Α.11. 8.1, © Ant. What complexion is fhe of? δ. Swarr, 
«« like my fhoe, but her face nothing like {ο cleane kept.” And 
ii’ Firs P. Ki Hen. γι. Α.1.19ψῃ. 


And whereas I was black and swaRT before. 
And in Kine Jonn, A. ui. S.i. 
Lame, foolifh, crooked, swART; prodigious. 


And in Shal cefpeare’ s Sonn. xxviii. ‘The swART- -complexion’d 
«« night.’? Andin Browne’s ΒΕΙΤΑΝΝΙΑ 5 PastoRALS, B. iv. 


p.71. edit. ut fupr. 
And the swart plowman for his breakfaft ftaid. 


In EncLanp’s HeLicon, we find ** Swarthe clouds with- 
< drawne.”? edit. 1614. Signat. B. 4. In Browne, ubi fupr. B.ii. 
Serle) PeZ. 

The tyred bodie of the swarTIE cloune. 


Hence we fee the procefs to the prefent word swartuy. Ín Le- 
land’s ITINERARY, this word denominates a dark-coloured fort 
of ftone. <“ The caftel is waullid with a very hard suarrT ftone 
‘€ hewid.”* vol.i. fol. 39. Of the fame complexion is the ** swART 
“< faery of the mine,” in our author’s Mask, v. 435. The word 
pg both in Chaucer and Spenfer. 

Perhaps Looks isa term from aftrology. Soin ARCADES, V. 51. 


Or what the crofs dire-Loox1nG planet {mites. 


The AspecT RE βατ was familiar language 1 in Milton’s age. See 
Parap.L. Bevi. 313. Shakefpeare in one citation will illuf- 
trate what I have faid. Win TER’s Ta tally “Aca Sas 


There’s fome ill planet reigns ; ; 
I muft be pati Ἂν till the hee ens LOOK 
With an ASPECT more favourable. 


Milton is more likely to have here had an eye to Beaumont and 
Fletcher’s PHiLASTER, than to Horace’s Fount of Blandufia, as 
alleged by Doctor Newton. A. v. S.i. vol.i. p. 159. 

Whofe ftill hades 
The wort ue beafts have made their layers, and flept 
Free from the SIRIAN STAR. 


139. —— Eyes.] The term Eyes, is technical in the Botany of 


flowers. 
That 


GX LL A & nr 


That on the green turf fuck the honied fhowers, 
And purple all the ground with vernal flowers, 141 
Bring the rathe primrofe that forfaken dies, 


142. Bring the rathe primrofe that forfaken dies. It 15 obvious, 
that the general texture and fentiment of this line is from the Win- 
TER’STALE; A.iv. S.v. 

Pale primrofes 
That die unmarried, &C.-— 


Efpecially as he had firft written unwEDDED for for/aken, which 
appears in the edition of 1638, But the particular combination of 
“© Rathe primrofe” is perhaps from a Paftoral called a PaLINODE 
by E. B. probably Edmond Bolton, in EncLanD’s HELICON, 
edit. 1614. Signat. B. 4. 


And made the RaTHE and timely PRIMROSE grow. 


In the weft of England, thereis an early fpecies of apple called the 
Rathe-ripe. We have.“ rathe and late,” in a Pasrorat, in 
Davifon’s Poems, edit. 4. Lond. 1621. p. 177. In Baftard’s 
Epigrams, printed 1598, I find “ The rRasHeD Primrofe, and 
< the violet.” Lib. 1. Epigr. 34. p.21. 12mo. Perhaps RAsHED 
15 a provincial corruption from RATHE. But why does the Prim- 
rofe die unmarRIED ? Not’becanfe it blooms and decays before 
the appearance of other flowers; as in a ftate of folitude, and with- 
out fociety. Shakefpeare’s reafon, which follows his lines juft 
quoted, why it dies unmarried, is unintelligible, or rather is fuch 
as I do not with to underftand. The- true reafon is, becaufe it 
grows in the fhade, uncherifhed or unfeen by the fun, which was 
fuppofed to be in love with fome forts of flowers. ‘Thus in Dray- 
ton, EcL. ix. vol. iv. p. 1432. 

Than rofes richer to behold 

‘That trim up lovers bours; 

‘The panfie and the marigold, 

Tho’ Phebus’ ParAMOURS. 


And,again, EcL.i. p. 1389. 
And fpreadit thee like the MorN-Lov’p marigold, 
And in Shakefpeare’s. SonnETS, xxv. 
Great princes FAVOURITES their fair leaves fpread 
But as the marigold in the sun’s EYE, &c. 
And in the morning-fong, in CYMBELINE, A. ii. S. 3° 
And winking mary-buds begin 


To ope their golden eyes. 
Vor, I, D 
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The tufted crow-toe, and the pale jeffamine, 

The white pink, and the panfy freakt with jet, 
The glowing violet, 145 
The mufk-rofe, and the well-attir’d woodbine, 
With cowflips wan that hang the penfive head, 


For the marigold is fuppofed, on this principle, to clofe at fun-fet. 
Browne, Brit. Past. Β.ν. S.v. p.97. edit. ut fupr. 

The day is woxen olde, 

And gins to hut in wiTH the MARIGOLDE. 


And Shakefpeare’s WinTeER’s TALE,” A. iv. S. it. 
The marigold that GoEs TO BED with th’? sun, 
And with it rifes weeping. 

Again, in T. Watfon’s Sonnets, cited in ΕΝΟΣΑΝΟ 5 Par- 

NASSUS, 1600. p. $03. 

The marigold fo likes the lovely funne, 

‘That when he fets, the other hides his face ; 

And when he gins his morning courfe to runne, 
She fpreads abroad, and fhewes her greateft grace. 


Compare alfo Drummond, ubi fupr. Signat. F. 


And I remaine like Marigold of sunne 
DepRIU’D, that dies by fhadowe of fome mountaine. 


And our authors Prolufions, in a defcription of the morning. 
sc Quinetiam et meefta Clytie, totam fere noctem converfo in ori- 
« entem vultu, PuoersBum preftolata suum, jam arridet, et ad- 
«« blanditur APPROPINQUANTI AMATORI.” PROSE-WORKS, il. 
586. edit. 1738. ; 
I believe much the fame do&rine is held of the fun-flower. 
143. The tufted crow-toe, &c.] Mr. Bowle obferves, that here 
is an undoubted imitation of Spenfer, in APRILL. 
Bring hither the pinke, and purple cullumbine, 
With gilliflowres ; 
Bring coronations, and fops in wine, 
Worne of paramours : 
Strowe me the ground with daffadowndillies, 
And cowflips, and kingcups, and loued lillies ; 
The prettie pawnce, 
And the cheuifawnce, 
Shall match with the faire flowre delice. 
I muf add, that inftead of the well-attir’d woodbine, he at firft 
had written “ the ΦΆΤ} COLUMBINE,” v. 146. Gari/b occurs 
aow only once in our author. IL Pens. V. 141. 
And 
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And every flower that fad embroidery wears 

Bid amaranthus all his beauty fhed, 

And daffadillies fill their cups with tears, 159 
To ftrow the laureat herfe where Lycid lies. 

For fo to interpofe a little eafe, 

Let our frail thoughts dally with falfe furmife ; 

Ay me! Whilft thee the fhores, and founding feas 
Wath far away, where’er thy bones are hurl’d, 
Whether beyond the ftormy Hebrides, 156 
Where thou perhaps under the whelming tide 
Vifit't the bottom of the monftrous world ; 


153. ——With falfe furmife.| The new fenfe which I mean to 
give to the remainder of the paragraph, requires a femicolon after 
furmife: and it appears in the firft edition 1638. The fecond edi- 
tion, of 1645, evidently from an overfight, has a full point after 
furmife, which has been implicitly continued ever fince. 

i Under the whelming tide.] In the manufcript, and 
the edition of 1638, it is “ HUMMING tide,” in reference to the 
diftant found of the waters over his head, while he was exploring 
s the BOTTOM of the monftrous world.” See Note on L’ALLE- 
GRO, v. 118. The alteration was made in the fecond edition, 
1645. So, as Mr. Steevens fuggefts, in PERICLES PRINCE OF 
Tyre. See Malone’s Supp. SHAKESP. li. 80. 


And humming water muft o’erwhelm thy corpfe. 


By every perfon accuftomed to diving, the propriety of this epithet 
is fully underftood. Clarence, in his dream, talks of “' the noife 
«« of waters in his ears,” while he fuppofes himfelf finking to the 
bottom of the fea. Where alfo the bottom of the monftrous world 
is finely defcribed. Milton altered humming to whelming, as Ly- 
cidas was now dead. P. Fletcher has “ HUMMING WATERS,” 
inviting to fleep. Piscar. Ect. p.11. edit. 1633. 

<< The epithet Aumming,” fays Do&tor J. Warton, “ which he 
«« had firt ufed, reminds us alfo of the ftrong image of Virgil, when 
s Arifteus defcended to his mother’s cavern. GEORG. iv. 365. 


LASS Ingenti motų ftupefaQus aquarum.” 

158. —Monftrous world.| 'The fea, the Wortp of Mon- 
STERS, Horace, Op. i. iii, 18. °° Qui ficcis oculis MONSTRA 
“ NATANTIA”? Virgil, Ain. vi. 729. ‘€ Que marmoreo fert 
«© MONSTRA fub zquore pontus.” 
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Or whether thou to our moift vows deny’d, 


159. —Moif? vows.=] Our vows accompanied with sears. 
As if he had faid Vota lachrymofa. But there may be a quaint 
allufion to the water. 

160. Sleep’ ft by the fable of Bellerus old, 

Where the great vifion of the guarded mount 

Looks toward Namancos and Bayona’s hold ; 

Look homeward Angel now, and melt with ruth.| The 
whole of this paflage has never yet been explained or underftood. 
That part of the coat of Cornwall called the Lanp’s Enp, with 
its neighbourhood, is here intended, in which is the promontory of 
BeLLERIUM, fo named from Bellerus a Cornifh giant. And we 
are told by Camden, that this is the only part of our ifland that 
looks directly towards Spain. So alfo Drayton, PoLroLz. 8. 
ΧΧΊΗ. WOlldt. pinto: i 

Then Cornwall creepeth out into the wefterne maine, 

As, lying in her eye, fhe pointed ftill at Spaine. 
And Orofius, “« The fecond angle or point of Spain forms a cape, 
<“ where Brigantia, a city of G salicia, rears a moft lofty watch- 
<t tower, of admirable conftruction, in full view of pedine Hisr. 
Ι..1. ceil. fol. 5. a. edit. Ρατ, 1524. fol. Carew fays of this 
fituation, ““ Saint Michael’s Mount looketh:fo aloft, that it brook- 
s“ eth no concurrent.”” p. 154. ut infr. But what is the meaning 

of “ The Great Vifion of the Guarded Mount??? And of the line 

immediately following, ‘€ Look homeward Angel now, and melt 
“ with ruth ?”?-I flatter myfelf I have difcovered Milton’s original 
and leading idea. 

Not far from the Land’s End in Cornwall, is a moft romantic 
projection of rock, called Saint MicHaet’s Mount; into a 
harbour called Mouxrs-sAy. It gradually rifes from a broad 


bafis into a very fteep and narrow, but craggy, elevation. To- 
wards the fea, the declivity is almoft perpendicular. At low water 
it is acceflible by land: and not many years ago, it was entirely 
joined with the prefent fhore, between which and the Moun1 

there is a rock called Οπαρει-κοςκ. ‘Tradition, or rather fu- 
perftition, reports, that it was antiently connected by a large traQ 
of land, ‘full of churches, ‘with the ifles of Scil lly. On the fummit 
of SarnTt MicHaEeL’s Mounr a monaftery\ was founded before 
the time of Edward the Confeffor, now a feat of Sir John Saint 
Aubyn. The church, refectory y, and many of the apartments, ftill 
remain. With this monaftety was incorporated a itrong fortrefs, 
regularly garrifoned : and in a Patent of Henry the fourth, dated 
1403, t the monafte ery itfelf, which was ordered to be repaired, is 
ftyled FortALITIUM. Rym. Εοερ. viii. 102. 340. 341. A 
ftone-lantern, in one of the angles of the ‘Tower of the church, ig 
callec 


Eee TD Is 29 


Sieep'ft by the fable of Bellerus old, 160 
Where the great yifion of the guarded mount 


called Sarnt Micuarr’s Chair. Butthis is not the original 
Saint MicHaetr’s CHarr. We are told by Carew, in his 
Survey or CORNWALL, ‘ A little without the Caftle [this 
«« fortrefs], there is a bad [dangerous] Seat in a craggy place, 
«« called Saint Michael’s Chaire, fomewhat daungerous for accefie, 
«« and therefore holy for the adventure.?? Edit. 1602. p. 154. We 


learn from Caxton’s GoLpen Lecenpe, under the hiftory of 


the Angel MICHAEL, that “ Th’ apparacyon of this angell is 
‘© manyfold. The fyrit is when he appeared in mount of Gargan, 
«ὅς. Edit. 1493. fol. cclxxxii. a. William of Worceftre, wha 
wrote his travels over England about 1490, fays in defcribing 
Saint Micuaen’s Mount, there was an ‘° Apparicio Sancti 
“e Michaelis in monte Tumba antea vocato Le Hore Rok in the 
$6 wodd.” ITINERAR. edit. Cantab. 1778. p. 102. The Hoar 
Rock in the Wood is this Mount or Rocx of Saint Michael, an- 
tiently covered with thick wood, as we learn from Drayton and 
Carew. There is full a tradition, that a vifion of faint Michael 
feated on this Crag, or faint Michael’s cHAIR, appeared to fome 
hermits: and that this circumftance occafioned the foundation of 
the monaftery dedicated to faint Michael. And hence this place 
was long renowned for its fanctity, and the e objed of frequent pil- 
grimages. Carew quotes fome old rhymes much to our purpofe, 
p. 154. ut fupr. 
Who knows not Mighel’s Mount and Chaire, 
The pilgrim’s holy vaunt? 


Nor fhould it be forgot, that this monaftery was a cell to another 
on a Saint Michael’s Moutt 3 in Normandy, where was alfo a Vifion 
of faint Michael. 

But to apply what has been faid to Milton. This Grear 
Vision is the famous Apparition of faint Michael, whom he with 
much fublimity of imagination fuppofes to be ftill throned on this 
lofty wee. of SAINT Micwart’s Mount in Cornwall, looking 
towards the Spanifh coat. dc eNe cu ARDED MOUNT ON which 
thus Great Vifion appeared, is fimply the fortified Mount, imply- 
ing the fortrefs above-mentioned. And let us obferve, that Mount 
is We peculiar appropriated appellation of th lis promontory. So in 
Daniel's PaneGYRICKE on the Kine, { . 19. <“ From Dover 
to ΤΗΕ Mount.” With-the fenfe and meaning of the line in 
queftion, is immediately connected that of the third line next fol- 
lowing, which here I now for the firft time exhibit properly 
pointed. 

Look homeward, Angel, now, and melt withruth. 
Here 
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Looks toward Namancos and Bayona’s hold; 
Look homeward Angel now, and melt with ruth: 
And, Q ye dolphins, waft the haplefs youth. 


Here is an apoftrophe to the Angel Michael, whom we have juft 
feen feated on the Guarded Mount. ““ Ο Angel, look no longer 
€ feaward to Namancos and Bayona’s hold: rather turn your eyes 
“to another object. Look homeward, or landward, look to- 
s< wards your ow coaff now, and view with pity the corpfe of the 
“ fhipwrecked Lycidas floating thither,” But I will exhibit the 
three lines together which form the context. Lycidas was loft on 
the feas near the coaft, 


Where the great vifion-of the guarded mount 
Looks toward Namancos and Bayona’s hold ; 
Look homeward, Angel, now, and melt with ruth. 


The Great Vifion and the Angel are the fame thing: and the verb 
fook in both the two laft verfes has the fame reference. The poet 
could not mean to fhift the application of Loox, within two lines. 
Moreover, if in the words Look homeward angel now—the addrefs 
is to Lycidas, a violent, and too fudden, an apoftrophe takes 
place ; for in the very next line Lycidas is diftantly called THE 
haple/s youth. Το fay nothing, that this new angel is a haplefs 
youth, and to be wafted by dolphins. See Note on v. 177. 
Thyer feems to fuppofe, that the meaning of the laft line is, 
€“ You, O Lycidas, now an angel, /ook down from heaven, &c.” 
But how can this be faid to Wok homeward ? And why is the fhip- 
wrecked perfon to melt with ruth? That meaning is certainly 
much helped by placing a full point after /urmife, v.153. Ruta 
femicolon there, as we have feen, is the point of the {τ edition: 
and to thew how greatly fuch a punctuation afcertains or illuftrates 
our prefent interpretation, I will take the paragraph a few lines 
higher, with a fhort analyfis. . ““ Let ‘every flower be ftrewed on 
“ the hearfe where Lycidas lies, fo to flatter ourfelves for a mo- 
“< ment with the notion that his corpfe is prefent; and this, (ah 
£ me!) while the feas are wafting it here and there, whether bes 
£ yond the Hebrides, or near the fhores of Cornwall, δες." ' 
160. Bellerus old.) No fuch name occurs in the catalogue 
of the Cornifh giants. But the poet coined it from Bellerium 
abovementioned. Bellerus appears in the edition 1638. Butat 
firft he had written Corineus, a giant who came into Britain with 
Brute, and was made lord of Cornwall. Hence Ptolemy, I fup- 
pole, calls a promontory near the Land’s End, perhaps Saint Mi- 
thael’s Mount, Ocrinium. From whom alfo came our authors 
“ CORINEIDA 
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Weep no more, woful Shepherds, weep no more, 
For Lycidas your forrow is not dead; 166 
Sunk though he be beneath the watry floor; 

So finks the day-ftar in the ocean bed, 
And yet anon repairs his drooping head, 
And tricks his beams, and with new-fpangled ore 


“ Corineina Loxo.” Mans. v. 46. Where fee the Note. And 
he is mentioned in Spenfer’s M. M. of Tuestry tis, 
Vp from his tombe 
The mightie Corineus rofe, &c. 


See Geoffr. Monm. L. xii.:c.i. Milton, who delighted to trace 
the old fabulous’ ftory of Brutus, relates, that to Corineus Corn- 
wall fell by lot, “‘ the rather by him liked, for that the hugett 
<< giants in rocks and caves were faid to lurk there ftill; which 
s kind of monfters to deal with was his old exercife.”” Hist. Ewe. 
ubi fupr. i. 6. On the fouth-weftern fhores of Cornwall, I faw a 
moft ftupendous pile of rock-work, ftretching with immenfe ragged 
cliffs and fhapelefs precipices far into the fea: one of the topmoft 
of thefe cliffs, hanging over the reft, the people informed me was 
called the Giants Carr. Near it is a cavern called in Cornifh 
the CAVE WITH THE VOICE. 

165. Weep no more, &c.] The fame change of circumftances, 
and ftyle of imagery, occur in Spenfer’s ΝΟΥΕΜΒΕΚ, which is a 
paftoral elegy. 

Ceafe now, my Mufe, now ceafe thy forrowes fourfe! 
She raignes a goddeffe now amid the faints, 
‘That whilom was the faint of fhepheards light ; 
And is enftalled now in heauens hight. 
No danger there the fhepheard can aftert, 
Fayre fields and pleafant leas there beene, 
The fields aye frefh, the groves aye greene. 
There liues fhe with the blefied gods in bliffe, 
There drinkes fhe nectar with ambrofia mixt, &c. 
See the EpirapHIUM DamonIs, v. 201—218. And, Ode 
on the DEATH of a FAIR INFANT, ft. x. 


166. — Is not dead, &c.] Soin Spenfer’s Astropuet, ft. 48. 
Ah no! it is not dead, ne canit die, 
But lives for aye in blifsful Paradife, &c. 


See fupr. at v. 50. 


169. —Repairs his drooping head.) I have heard it obferved, 
that the ufe of repairs in the following paflage of Gray’s BARD is 
hard and uncommon, 
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Flames-in the forehead of the morning fky: - 171 
So Lycidas funk low, but mounted high, 

Thro’ the dear might of him that walk’d the wavesg 
Where other groves, and other ftreams along, 

With nectar pure his oozy locks he laves, 175 
And-hears the unexpreffive nuptial fong; 

In the bleft kingdoms meek of joy and love. 

There entertain him all the faints above, 

In {clemn troops, and fweet focieties, 


Hath queneh’d the orb of day ? 


To morrow he REPAIRS the GOLDEN flood. 
But Milton, fays Mr. Steevens, was here in Gray’s mind. 


172. Through the dear might of him that walk’d the waves.) Of 
him, over whom the waves of the fea had no power. It is a defig- 
nation of our Saviour, by a miracle which bears an immediate re- 
ference to the fubje& of the poem. 

176. The unexprefive nuptial fong.] So in the Latin poem 
Ap PATREM,V: 37. 

Immortale melos; et INENARRABILE Carmen. 


i77. Even here, after Lycidas is received into heaven, Milton 
does not make him an azge/. He makes him, indeed, a being of a 
higher order, the Genius of the Jhore, as at v. 183. Ifthe poet in 
finally difclofing this great change of circumftances, and in this 
prolix and folemn defcription of his friend’s new fituation in the 
realms of blifs after fo difaftrous a death, had exalted him into an 
angel, he would not have foreftalled that idea; according to 
Thyer’s interpretation, at v. 163. 
179. In folemn troops, and fweet focieries. | Compare PARAD: 
BosryB.tx1f30% 
—— From their blifsful bowres 

Of amaranthine fhade, fountain, or fpring, 

By the waters of life whereer they fate 

In reLLowsHiPs of joy, the fons of light 

Hafted. 
See alfo Β. vii..198: x. 86. 460.. 1.145. 2.107 πα, MIEI Os 
v. τοι. 601. 772. 840. Milton’s angelic fyftem, containing ma- 
ny whimfical notions of the affociations and fubordinations of thefe 
fons of light, is to be feen at large in Thomas Aquinas and Peter 
Lombard. But it was not yet worn out in the common theology 
of his own times. 


This 
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That fing; and finging in their glory move, 180 


And wipe the tears for ever from his eyes. 

Now, Lycidas, the fhepherds weep no more; 

Henceforth thou art the Genius of the fhore, 

In thy large recompenfe, and fhalt be good 

To all that wander in that perilous flood. 135 
Thus fang the uncouth fwain to th’ oaks and rills, 

While the ftill morn went out with fandals gray; 

He touch’d the tender ftops of various quills, 


This doétrine, which makes fuch a figure in Parapise Lost; 
he very gravely delivers in his Cu. Govern. B.i. ch.i. “ The 
** Angels themfelves are diftinguifhed and quaternioned into their 
‘“ celeftial princedoms and fatrapies.’? Prose works, i. 41. The 
fame fyftem, which afforded fo commodious a machinery for mo- 
dern chriftian poetry, is frequent in the Italian poets. 


187. The frill morn went out with fandals gray, &c.] £* The 
Gray dawn,” Paran. L. vit. 373.—ST1LL, becaufe all is 
filent at day-break. But though he began to fing at day-bteak, 
he was fo eager, fo intent on his fong, that he continued it till the 
evening. 


ες 


188. He touch'd the tender flops of various quills.] Some readers 
are here puzzled with the idea of fuch srops as belong to the 
Organ. By Srops he here literally means what we now call the 
Hotes of a flute or any fpecies of pipe. ‘Thus in Browne, Bri- 
TAN. Past. B.ii. S. itni. p. 85. ut {upr. 

What muficke is there in a fhepherd’s quill, 
If but a stoP or zwo therein we {pie? 


Andin Hamuezr, where the Players Enter with Recorders. ““ Ham}. 
“ Govern thefe ventages with your finger and thumb: + Look 
“ you, thefe are the srops. Guild. You would play upon me: you. 
‘* would feem to know my Srops, &¢.”? A. iii, 5,1, And in the 


InpucTion tothe Seconp P. Henr, iv. 


— Rumonr is a pipe 
Blown by furmifes, jealoufies, conjectures ; 
And of fo eafy and fo plain a srop, &c. 
That is, “τ fo eafily to be plaid upon.” And Drayton, Mus, ELys 
Nymph. iii. vol. iv. p. 1477. 
Euterpe, next to thee will we proceed, 
That firft found’ft out the muficke on the reed ; 
With breath and fingers giving lifé 
To the fhrill cornet and the fife ; 


VOL. I E Mangia 
VoL. I. bi „a ieaching 
P7 “But, took, He Morn nisd) mart ad, me 
v. AMET Γ a pe / 
“Walks e í 1 Oj τ AL Cid tan 


pA p 
Aeee Lt 


SER TIE re PT TTT TT 


44 LCDA S 


With eager thought warbling his Doric lay : 

And now the fun had ftretch’d out all the hills, 
And now was dropt into the weftern bay: 191 
At laft he rofe, and twitch’d his mantle blue: 

To morrow to frefh woods, and paftures new.* 


Teaching every stop and say 
To thofe that on the pipe do play. 


And our author in Com us, V. 345. 
Or found of paftoral reed with oaten stops. 


He mentions the ftops of an organ, but in another manner, in 
Parap. L. xi. 561. Seealfo vil. 596. 
In Drummond, Stop is applied to a Lute, but I think meta- 
thetically for zoze. Sonnets, Edingb. 1616. 4to. Signat. H. 2. 
Thy pleafing notes be pleafing notes no more, 
But orphane wailings to the fainting eare ; 
Each 5τΟΡΡΕ a figh, each found draws forth a teare. 


Unlefs he means a CLOSE, or interval. 

189. With eager thought warbling his Doric lay.| See Note on 
ν.2. This isa Doric Lay, becaufe Theocritus and Mofchus had 
refpectively written a bucolic on the Deaths of Daphnis and Bion. 
And the name Lycrpas, now firft imported into Englifh paftoral, 
was adopted, not from Virgil, but from Theocritus, Ip Y L L. vii. 27. 


ΛΥΚΙΔΑ φίλε, φωντὶ τὺ πώντες 
"Ἔμμεν ΣΥΡΙΚΤΑΝ μεγ ὑπεύροχον» ἔντε νομεῦσι, 
Ἔν τ᾽ ἀμητήρεσσι. 


Care Lycida, omnes te dicunt 

Efe eximium fifulatorem, inter et paftores, 

Et meffores. 
His character is afterwards fully juftified in the Song of Lyci- 
das. And he is ftyled “ dear to the Mufes,’? v.95. And our 
author’s fhepherd Lycidas could “ build the lofty rhyme.” A Ly- 
cidas is again mentioned by Theocritus, IpyLL. xxvii. 41. And 
a Lycidas fupports a Sicilian dialogue in one of Bion’s Bucolics, 
vii. See EPITAPH. DAMON. V. 132. 

193. To morrow to frejo woods, and paffures new.| So Ph, 

Fletcher, PurpLe IsL. C. vi. ft. 77. p. 84. edit. 1633. 4to. 


To morrow fhall ye feaftin PASTURES NEW, 
And with the rifing funne banquet on pearled dew. 


* I fee no extraordinary wildnefs and irregularity, according to 
doctor Newton, in the conduct of this little poem. *Tis true, there 
is 
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is a very original air in it, although it be full of claffical imitations : 
but this, I think is owing, not to any diforder in the plan, nor en- 
tirely to the vigour and luftre of the expreffion, but, in a good 
degree, to the loofenefs and variety of the metre. Milton’s ear was 
a good fecond to his imagination, H. 


Addifon fays, that He who defires to know whether he has a 
true tafte for Hiftory or not, fhould confider, whether he is pleafed 
with Livy’s manner of telling a ftory ; fo, perhaps it may be faid, 
that He who wifhes to know whether he has a true tafte for Poetry 
or not; fhould confider whether he is highly delighted or not with 
the perufal of Milton’s Lycrpas. If I might venture to place 
Milton’s Werks, according to their degrees of Poetic Excellence, 
it fhould be perhaps in the following order; Parapise Lost, 
Comus; Samson Aconistes, Lycipas; L’ALLEGRO, It 
Penseroso. The three laft are in fuch an exquifite ftrain, fays 
Fenton, that though he had left no other manunients of his genius 
behind him, his name had been immortal. Dr. ]: Warron,. 


Doctor Johnfon obferves, that Lycipas is filled with the hea- 
then deities; and a long train of mythological imagery, fuch as a 
College eafily fupplies. But it is fuch alfo, as even the Court itfelf 
could now have eafily fupplied. The public diverfions, and books 
of all forts and from all forts of writers, more efpecially compofi- 
tions in poetry, were at this time overrun with claffical pedantries. 
But what writer, of the fame period, has made thefe obfolete fictions 
the vehicle of fo much fancy and poetical defcription τ How beau- 
tifully has he applied this fort of allufion, to the Druidical rocks of 
Denbighfhire, to Mona, and the fabulous banks of Deva! It is 
objected, that its paftoral form is difgufting. But this was the age 
of paftoral: and yet Lycipas has but little of the bucolic cant, 
now fo fafhionable. The Satyrs and Fauns are but juft mentioned, 
If any trite rural topics occur, how are they heightened ! 


Together both, ere the high lawns appear’d 
Under the opening eye-lids of the morn, 

We drove afield, and both together heard 

What time the gray-fly winds her fultry horn, 
Batt’ning our flocks with the frefh dews of night, 


Here the day-break is defcribed by the faint appearance of the up- 
and lawns under the firft gleams of light : the fun-fet by the buz- 
zing of the chaffer: and the night fheds her fre dews on their 
flocks. We. cannot blame paftoral imagery, and paftoral allegory, 
which carry with them fo much natural painting. In this piece 
there is perhaps more poetry than forrow. But let us read it for its 
poetry. {tis true, that paffion plucks no berries from the myrtle 
and ivy, nor calls upon Arethufe and Mincius, nor tells of rough 
Satyrs with cloven heel. But poetry does this; and in the hands of 

i 2 Milton, 
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Milton, does it with a peculiar and irrefiftible charm. Subordinate 
poets exercife no invention, when they tell how a fhepherd has loft 
his companion, and muft feed his flocks alone, without any judge 
of his fkill in piping: but Milton dignifies and adorns thefe com- 
mon artificial incidents with unexpected touches of picturefque 
beauty, with the graces of fentiment, and with the novelties of 
original genius. It is obje@ed ““ here is no art, for there is no- 
“ thing new.” To fay nothing that there may be art without no- 
velty, as well as novelty without art, I muft reply, that this ob- 
jection | will vanifh, if we confider the imagery which Milton has 
raifed from local circumftances. Not to repeat the ufe he has made 
of the mountains of Wales, the ifle of Man, and the river Dee, 
near which Lycidas was fhipwrecked ; let us recolle& the intro- 
duction of the romantic fuperftition of St. Michael’s Mount in 
Cornwall, which overlooks the Irifh feas, the fatal fcene of his 
friend’s difafter. 

But the poetry is not als ways unconnected with paflion. The poet 

avifhly defcribes an ancient fepulchral ARA) but it is made pre- 
ee to.a ftroke of tendernefs. He calls for a variety of flowers 
to decorate his friend’s hearfe, fuppofing that his body was pre- 
Sent, and forgetting for a while that it was floating far off in the 
ocean. If he was drowned, it was fome confolation that he was to 
receive the decencies s of burial. This is a pleafing deception : it 
is natural and pathetic. But the real cataftr ophe recurs. And this 
circumftance again opens a ne w vein of i imagination. 

Dr. Johnfon cenfures Milton for his allegorical mode of felling 
that he and Lycidas ftudied together, under the fictitious image 
of rural employme ents, in which, he fays, there can be no teridan 
nefs ; and prefers Cowley’s lamentation of the lofs of Harvey, the 
companion of his labours, and the partner of his difcoveries. 1 
know not if, in this fimilarity of fubje&, Cowley has more ten- 
dernefs; I am fure he has lefs poetry. I will allow that he has 
more wit, and more fmart fimilies. The fenfe of our authors 
allegory on this occafion is obvious, and is jut as intelligible 
as if he had ufed plai amm terms. Itis a fiction, that when Lycidas 
died, the woods and caves were deferted and overgrown wi ith wild 
thyme and luxuriant vines, a and that all their echoes mourned ; 
and that the green copfes no longer waved their ‘joyous leaves 
to his foft ftrains: but we cannot hed be at a lofs for a mean- 
ing, a meaning which is as clearly perceived, as it is elegantly re- 
prefented. This is the fympathy of a true poet. We know that 
Milton and King were not nur/ed on the Jame hill; that they did 
not feed the fame flock, by fountain, Jhade, or rill; and that rough 
Satyrs and Fazzs with c hor en heel never danced to their rural dit- 
ties. But ae hefitates a moment for the application? ‘Nor are 
fuch ideas more untrue, ΝΟ not .le{s far-fetched and unnatu- 

ral, than when Cowley fays, that he and Harvey ftudied together 
every night with fuch unremitted diligence, that the twin-ftars of 
Leda, 
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Leda, fo famed for love, looked down upon the twin-ftudents with 
wonder from a ih ae where is the tendernefs, when he withes, 
that, on the melancholy event, the branches of the trees at Cam- 
bridge, under which usi walked, would combine themfelves into 
a darker umbrage, dark as the grave in which his departed friend 
was newly laid? 

Our author has alfo been cenfured for mixing religious difputes 
with pagan and paftoral ideas. But he had the authority of Man- 
tuan and Spenfer, now confidered as models in this way of writ- 
Let me add, that our poetry was not yet purg ged from its 
Gothic combinations ; nor had legitimate notions of * difcrimination 
and propriety fo far prev alled, as fuf ficiently to influence the g grows 
ing improvements of Englifh pono ian: Thefe irregularities 

and | incongruities muft not be tried by modern criticifm. 

This poem firft ap peated in a Cambridge Collection of verfes 
on the Death of Mr. Edward King, fellow of Chrift’s College, 
printed at Cambridge in a thin qua mol 1638. It confifts of three 
Greek, nineteen Liu and thirteen Englifh pores: The three 
Greek are written by William Ivefon, John Pots, and Henry. 
More, the great Platonic theologift, and then or foon afterwards 
a fellow of Chris College. The nineteen Latin are by Anony- 
mous, N. Felton, R. Mafon, John Pullen, Jofeph Pearfon, R. 
Browne, J. B. Charles Mafon, Coke, Stephen A wiles Jo- 
feph Hoper, R. C. Thomas Farnaby Mr. King’s Schoolm: iets 
but not the celebrated rhetorician, Hen ry King Mr, Edward 
King’s brother, John Hayward chance EI canon aieas 
of Lincoln, M. Honywcod who has two i William Brear- 
le Di Chriftopher Bainbrigg, and R. Widdrington. The thirteen 

Finglifth, by Henry King ove ential: Ji Beaumont, Anony- 
mous, John Cleveland the sora με liam More, William Hell, 
Samfon Briggs, Ifaac Oliver, J. Fi; . R. Brow n° Hi Boyko, 
and our author Jonn Mitton, Shak Monody, entitled Ly- 
cinas, and fubfcribed with his initials only, ftand onan in the 
Colle&ion. J. H.’s copy is infcribed, ““ Το the deocafedis ver- 
<< tuous’ Sifter,, the Ladie Margaret Loder.” She here appears 
to have lived near Saint C Yhad’s | church at Litchfield, and to have 
excelled in painting. Cleveland’s copy is yery witty. But the 
two concluding lines are hyperboles of wit. 


oa 


Our teares fhall feem the Irifh feas, 
We floating lflands ;, living re gr 


he contributors were not all of Chrift’s College. ‘The Greek 
and Latin pieces have this title, which deed ferves for the title 
to the book, “ Juta Epovarpo Kine nanfrago, ab Amicis 
ὅς tenti! AMOris a AR, ý Si ree 7 loma PEA 

.° moerentinus, amoris et prvEsas Nee . DZ 7 CAOLCULUNI Portas » 
5 ubique naufragium eff. Petron. Arb. CANTABRIGIÆ, Apud 
«© Thomam Ace ick et Rogerum Daniel, RA pe εὐ. yee ara 
sf typographos. 4038.” The Englifh are thus intitled, “ Obfe- 
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“΄ quies to the memorie of Mr, Edward King, Anno Dom. 1638, 
“ Printed. by Th. Buck and R. Daniel, printers to the Vniverfitie 
“ of Cambridge. 1638,” To the whole is prefixed a profe in- 
fcriptive panegyric on Mr. King, containing fhort notices of his 
life, family, character, connections, and deplorable cataftrophe. 
This I fufpe& to have been compofed cr by Milton or Henry 
More, who perhaps were two the moft able mafters in Latinity 
which the college could then produce. 

Peck examined this firft edition of Lyc1pas, which he bor. 
rowed of Baker the antiquary, very fuperficially. And all that 
Milton’s laft editor, the learned bihop of Briftol, knew about it, 
is appar ently taken from Peck. 

Peck is of opinion, that Milton’s poem is placed laft in this 
Cambridge Collection, on account of his fuppofed quarrel with 
Chritt’s college, A much more probable and obvious reafon may 
be affigned. Without entering at bios into the ftory of Milton’s 
difpute with his college, I {hall only juft obferve, that when he 
wrote Lycrpas, he had quitted the univerfity about five years, 
and that he now refided with his father and mother at Horton in 
Buckinghamfhire. He therefore did not write of courfe on this 

occafion : he was folicited by thofe whom he had left behind at 
Chrif s col llege, to afift, and who certainly could never intend to 
difgrace what they had i as a favour. In a collection of this 
fort, the lat is the place of honour. ‘The college here availed it- 
felf of Milton’s we di abilities. And if we fuppofe that Mil. 
ton’s compofition was a voluntary contribution of { iriendfhip fent 
from the country, its fuperiour merit could not but meet with due 
difting étion 

Edwa ard 1 King, the fubje& df this Monody, was the fon of fir 
fohn King, knight, fecretary for Ireland, under queen Elizabeth, 
fames the firft, and Charles iy firt. He was failing from Chetter 
to Ireland, on a vifit to his friends and relations iñ that country : 

efe were, his brother gen haben King, knight; and his fifters, 
Anne wife of fir George Caulfield Lord Claremont, and Mar ga- 
ret, above mentioned, wi ire of fir George Loder, Chief Juftice of 
ireland ; Edward King bifhop of Elphit ny by whom he was bap- 
tized; and William Chaps pel, then Bein of Cathel, and Provoft 
of Dublin College, who had been his tutor at Chris college 
Cambridge, and was afterwards bifhop of Cork and Rofs, and in 
this Paftor: al is probably the fame perfon that is ftyled 0/4 Da- 
BIOETAS, V. 34. When, in calm weather, not far from the Eng- 
lih coat, the fhip, a very crazy veffel, a fatal and perfidiaus 


bark, ftruck on a rock, and fudden ly funk to the bottom with all 


that were on board, not one efcaping, Aug. 10, 1637. King was 
now only twenty-five years old. He was perhaps a native of Ire- 


lan d. 


At 
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At Cambridge, he was diftinguifhed for his piety, and profi- 
ciency in polite literature. He has no inelegant copy of Latin 
zambics prefixed to a Latin Comedy called SENILE ODIUM, 
acted at Queen’s College Cambridge, by the youth of that fociety, 
and written by P. Haufted, Cantab. 1633. izmo. From which 
I fele& thefe lines, as containing a judicious fatire on the falfe tafte, 
and the cuftomary mechanical or unnatural expedients, of the 
drama that then fubfifted. 

Non hic cothurni fanguine infonti rubeat, 

Nec flagra Megera ferrea horrendum intonant 3 
Noverca nulla fevior Erebo furit ; 

Venena nulla, preter illa dulcia 

Amoris; atque his vim abftulere noxiam 

Cafti lepores; innocua feftivitas, 

Nativa fuavitas, proba elegantia, &c. 


He alfo appears with credit in the Cambridge Public Verfes of his 
time. He has a copy of Latin iambics, in the ANTHOLOGIA on 
the King’s Recovery, Cantab. 1632. 4to. p.43. Of Latin ele- 
giacs, in the GenerHLIACUM Acap. CANTABRIG. Ibid. 
1631. 4to. p. 39. Of Latin iambics in Rex Repux, Ibid. 1633. 
Ato. p. 14. See alfo ΣΥΝΩΔΙΑ, from Cambridge, Ibid. 1637. 
ato. Signato C. 3. Iwill not fay how far thefe performances 
juftify Milton’s panegyric on his friend’s poetry, v. 9. 

Who would not fing for Lycipas? He knew 

Himfelf to fing, and build the lofty rhyme. 


This poem, as appears by the Trinity manufcript, was written 
- T 4 t 1) . . - 
in November, 1637, when Milton was not quite twenty-nine years 
old. 


LALLEGRO. 
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¥ ENCE, loathed Melancholy, 


E Of Cerberus, and blackeft Midnight born! 
In Stygian cave forlorn, 

*Mongit horrid fhapes, and fhricks; and fights 
unholy; 


> Thefe are Airs; ““ That take the prifon’d foul, and lap it in 
“Elyfium.” Η. 
V.1. Hence, loathed Melanchily, 

Of Cerberus, and blackeft Midnight born !] Erebus, not 
Cerberus, was the legitimate hufband of Night. Milton was too 
univerfal a fcholar to be unacquainted with this mythology. In 
his Proluficns, or declamatory Preambles to philofophical queftions 
difcufled in the fchools at Cambridge, he fays; ““ Caterum nec 
< defunt qui thera et Diem itidem Ereso Noétem peperiffe 
< tradunt.”? Prose-woRKS, vol. ii. 585. Again, in the. Latin 
Ode on the Death of Felton bifhop of Ely. v. 31. 

Non eft, ut arbitraris elufus mifer, 
Mors atra Noctis filia, 
EREBOVE PATRE creta, 


Again, In Quintum Novemsris, ν. 69. 
Nox fenis amplexus ErEBI taciturna petivit. 


But as Melancholy is here the creature of Milton’s imagination, 
he had a right to give her what parentage he pleafed, and to marry 
Night the natural mother of Melancholy; to any ideal hufband 


that would beft ferve to heighten the allegory. See OBSERVAT. 


on Spenfer’s F. Q. i. 
I have formerly remarked, that in this exordium Milton had an 
eye on {ome elegant lines of Marfton, Scource or VILLANIE, 


B. ili. S. 10. edit. 1598. 
Sleepe, 
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Find out fome uncouth cell, $ 
Where brooding Darknefs fpreads his jealous 
wings, 
And the night-raven fings ; 
There under ebon fhades, and low-brow’d rocks, 
As ragged as thy locks, 
In dark Cimmerian defert ever dwell. 10 


Sleepe, grim Reproof! My iocund Mufe doth fing 

In other keyes to nimble fingering ; 

Dull-fprighted MeLancHOLIE, leave my braine, 

‘To hell, Cimmerian Night. In liuely vaine 

I ftriue to paint : then hence all darke intent, 

And fullen frownes. Come fporting Merriment, 

Cheeke-dimpling Laughter, crowne my uerie foule 

With jouifance. 
See Osservat. on Spenfer’s F.Q, i. 60. And the Note on 
ν, IO. 


6. —Fealous.—] Alluding to the watch which fowl keep when 
they are fitting. W. 


g: As ragged.—] In Tirus Anpron. A.i. S.iv. “ The 
«© RAGGED entrails of this pit.’  RaGGED is not uncommon in 
our old writers, applied to rock. 

10. In dark Cimmerian defert ever dwell.| It fhould be remem- 
bered, that CrMMERI# TENEBR# were antiently proverbial. 
But Cimmerian darknefs and defolation were a common allufion 
in the poetry that was now written and ftudied. In Fletcher’s 
Fase One, Α.ν. S.iv. vol. iv.-p. 165. edit. Theob. 1751. 


O gyant-like Ambition, married to 


d 


Cy MERIAN darknefs! 


In Τιτυο Anpronicus, Aaron the Moor is called ‘* your fwarth 
«e CymMERIAN.” A. ii. 8.11. In Spenfer’s TEARES OF THE 
Muses, we have, 


Darknefle more than Cy mmerians daily night. 
And in his Vircryi’s ΩΝΑΤ, a Cimmerian defert is defcribed. 


I carried am to a waite wilderneffe, 

Wafte wilderneffè among Cy MMERIAN fhades, 
Where endlefs paines and hideous heauineffe, 

Is round about me heapt in darkfome glades. 
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But come thou Goddefs fair and free, 
In heav’n yclep’d Euphrofyne, 
And by Men, heart-eafing Mirth ; 
Whom lovely Venus at a birth 


But our author might perhaps have had an immediate allufion to 
the cave of fleep in Ovid, Μετ. x1, 592. 
Eft prope Crmmerios longo fpelunca receflu, 
Mons cavus, &c. 


Or from Homer, whom Ovid copies, Opyss. xi. 14.. And in 
Ovid’s Uncouth cell, there.is perpetual darknefs; and, Sleep re- 
pofes on an edor couch, here turned to eson fhades. Dreams 
inhabit Ovid’s cave, “' Somnia vana, who in L’ALLEGRO are 
of the fickle train of Morpheus, or Sleep. See alfo Statius, Tues. 
x. 84. And Chaucer, H. Fame, v.70. p. 458. Urr. And to 
all or moft of thefe authors Sylvefter has been indebted in his pro- 
lix defeription of the cave of Sleep. Du Bakr. p. 316. edit. 
fol. 1621. And in that defcription we trace Milton, both here, 
and in the opening of IL PensEROSO, where fee the Note at v. 5. 

Mr. Bowle remarks, that this line of the text bears a near re- 
femblance to a paflage in Sydney’s Arcapia, B. iii. p. 407. 
edit. 1725. “ Let Cimmerian darknefs be my only habitation.” 
See Note, in Quint. NovemBR. v. 60. 

The execration in the text is a tranflation of a paflage in one of 
his own academic ProLusions, “' Dignus qui CimMERIIS OC- 
«« clufus tenebris LonGam et perofam vitam tranfigat.”” Pr. W. 
vol. il. 587. 

11. But come thou Goddefs. fair and free.} Compare Drayton, 
Ect. iv. vol.iv. p. 1401. 

A daughter cleped Dowfabell, 


A maiden FAIR AND FREE. 


In the, metrical romances, thefe two words thus paired together, 
are a common epithet for a lady. As in Syr EGLAMOUR, Bl, 
Let. Pr. by J. Allde, 4to. Signat. 11. 


The erles daughter FAIR AND FREE. 
We have FREE, alone, ibid. 

Criftabell your daughter FREE. 
Another application may illuftrate its meaning, ibid. 

He was curtys and FREE. 
See alfo Chaucer, Marcu. T. v. 1655. Urr. 
Rife up my wife, my love, my lady FRE. 
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ο 
With two fitter Graces more, 15 
To ivy-crowned Bacchus bore : 
Or whether (as fome fager fing) 
The frolick wind that breathes the fpring, 
Zephyr with Aurora playing, 
As he met her once a Maying; 20 
There on beds of violets blew, 
And frefh-blown rofes wafh’d in dew, 


So Jonfon makes his beautiful countefs of Bedford to be ““ FAIR 
AND FREE, and wife.” EPIGRAM. lxxvi. 

I know not how far thefe inftances, to which I could add more, 
will go to explain a line in TweLrTH NicHT, A. il. 5. 4. Edit, 
Steev. Johnf. vol. iv. 204. Of an old Song. 

And the FrEE maids that weave their threads with bones, 
Do ufe to chaunt it, 


Compare Malone’s Seconp APPEND. SHAKESP. p, 19. 


15. —Tawo fifter Graces—] Meat and Drink, the two 
filters of Mirtu. W. 


17. — Some Jager fing.—] Becaufe thofe who give to MirtH 
fach grofs companions as Eating and Drinking, are the /efs Jage 
mythologifts. W., 


19. Zephyr with Aurora playing, 

As he met her once a Maying.| The rhymes and imagery 
are from Jonfon, in the Mafke at Sir William Cornwalleis’s Houfe 
at Highgate, 1604. Works, edit. fol. 1616. p. 881. 

See, who here is come a maying î— 
Why left we off our playing. 


This fong i is fung by ZePHyrrus and Aurora, Milton’s two 
paramours, and Flora. Jonfon’s interlude is called “ A Private 
«« Entertainment of the King and Queene on May-day in the 
« Morning.” 

Milton certainly wrote /ager, as in editions 1645, 1673. Ton- 
fon has alfo Jager, in his earlieft editions. Sages 15 in'Tickell’s 
edition, 1720. And thence copied by Fenton, Milton is the 

mythologift in both thefe genealogies. 


22. And frefo-blown rofes wafb'd in dew.| So Shakefpeare, as 
Mr. Bowle obferves, Tam. Sur. A.it. 5.1, 


She looks as clear 
As morning rofes newly wath’d with dew. 
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Fill’d her with thee a daughter fair, 
So buxom, blithe, and debonair. 
Hafte thee, Nymph, and bring with thee 25 
Jeft, and youthful Jollity, 
Quips, and Cranks, and wanton Wiles, 


23. Fill’d her, &c.] Mr. Bowle is of opinion, that this paffage 
is formed from Gower’s Song in the Play of PERICLES PRINCE 
of Tyre. A.i. 9.1.. See Malone’s Supp. SH. ii. 7. 

This king unto him took a phear, 
Who died, and left a female heir 
SO BUCKSOME, BLITHE, and full of face, 


As heav’n had lent her all his grace. 
See Note on IL Pens. v. 25. 


ας. Hafte thee, Nymph, and bring with thee, &c.] Mr. Bowle 
thinks that this paflage is copied from Buchanan, Ορ». edit. 1687. 


P. 337» 


——~Vos adefte, rurfus, 
Rifus, Blanditie, Procacitates, 
Lufus, Nequitia, Facetieque, 
Joci, Delicieque, et Illecebre, &c. 


Peck, and after him Do&or Newton, have produced as plaufible 
a parallel from Statius’s DECEMBER. i 


27. Quips, and cranks, and wanton wiles.) A Quip is a fam 
tirical joke, a {mart repartee. Jonfon’s Cynruia’s ReveLLS, 
A.i. S. iv. € Phil. How liked you my Quirpe to Hedon about 
“< the garter: waft not wittie??? And Falftaffe fays, “ What in 
“thy Quips and thy Quippiries?” Frest P. Hen. iv. 
A.i. S.i. Andin Two GentL. Veron. A. iv. 9.1. Again, 
our author, Aror. SmMectrymn. “ With quips and fnapping 
“' adagies to vapour them out.’ Prose Works, vol. i. 105. 

By Cranks, a word yet unexplained, I think we are here to 
underftand crofs-PuRPOSES, or fome other fimilar conceit of con- 
verfation, furprifing the compahy by its intricacy, or embarrafling 
by its difficulty. Suth were the feftivities of our fimple anceftors ! 
Cranks, literally taken, in CoRIOLANUS, fignify the ducts of 
the human body, A.i. S.i. 


Through the CranKS and offices of man. 


In Spenfer, the fudden or frequent involutions of the planets, F.Q. 
vii. vii. 52, i 


So many turning cRANKES have they, fo many crookes. 
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Nods, and Becks, and wreathed Smiles, 
Such as hang on Hebe’s cheek, 
And love to live in dimple fleek ; 30 


In Shakefpeare’s Venus anD Aponis, Crank isa verb, to 
crofs, wind, double, &c. 1596. Signat. C. 


And when thou haft on foot the purblind hare, 
Marke the poore wretch to overfhoote his troubles 3 
How he outruns the wind, and with what care 

He crANKES; and crofs with a thoufand doubles. 


"The verb cRANKLE, With the fame fenfe, but its frequentative, 
occurs more than once in Drayton, Bar. W. B. vi. ft. 36. Ofa 
winding cavern, 


Now on along the crankLING path doth keepe ; 

‘Then by a rocke turnes vp another way, &c. 

Again, of the windings of a river, PoLyoL8B. S.vii. vol. ii. p. 789. 

Meander who is faid fo intricate to be, 

Has not fo many turns nor cRANKLING nooks as fhe. 
Again, ibid. S. xii. vol. ili. p. 907. ‘ The crankLING Many- 
«« fold,” another meandring ftream. And, if I am not miftaken, 
CrANKLE is to be found in Shakefpeare’s First Parr or K. 
Henry THE FOURTH, precifely in the fame fignification. Our 
author has cRANKS, which his context explains, Pr. W. 1. 165. 
«« To fhew us the ways of the Lord, ftrait and faithful as they are, 
€ not full of crANKS and contradictions.” 


28. Nods, and becks, and wreathed fmiles, 
Such as hang on Hebe’s cheek, 
And love to live in dimple fleck.| The firt of thefe lines, is 
from a ftanza in Burton’s Anatomie of MELANCHOLY, pag. 
449. edit. 1628. 


With Becks, AND NODS, he firt beganne 
To try the wenches minde ; 
With BECKS, AND NODS, and sMILEs againe, 


An anfwer did he finde. 


‘The remainder was probably echoed from Richard Brathwayte’s 
SHEPHEARD’s Taxes, Lond. 1621. p. 201. 


A DIMPLED chin 
Made for Love to Lonce him in. 


Compare a Sonnet in Drummond’s Por ms, edit. 1616. 4to. P. i. 
Signat. D. 
Who gazeth on the pimpLE of that chin, 
find findes not Venus’ fon ENTRENCH’p therein? 
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Sport that wrinkled Care derides, 
And Laughter holding both his fides. 
Come, and trip it as you go, 

On the light fantaftic toe; 


And Fletcher’s FartHFULL SHEPHERDESS, a piece which we 
fhall find frequent occafion to quote hereafter, A.i. S.i. vol. iii 
p. 131. edit, ut fupr. 

Not the fmile 


Lies watching in thofe dimples, to beguile 
The eafie foul. 


Shakefpeare has purfued the fame fort of fi@ion to an unpardonable 
extravagance, in VENUS AND Aponts, edit. 1596. Signat: A. Hij, 

At this Adonis files as in difdaine, 

That in each cheeke appeares a prettie dimple ; 

Love made thofe hollowes; if Himfelfe were flaine, 

He might be buried in a tomb fo fimple : 

Foreknowing well, if there he came to lye, 

“hy there Love liu’d, and there he could not dye, 

The radical thought might be traced backward to Horace, and 
from Horace to Euripides, 


32. Ph. Fletcher’s MirrH is fo attended. Purp L, Ist, Cant. 
iv. p. 13. edit. 1633. i 
Here /portfull Lauga rer dwells, here ever fitting, 
Defies all lumpifh griefs, and wrinkled care ; 
And twentie merrie Mates, mir u-caufes fitting, 
And smites, which LauGHrer’s fonnes, yet infants are. 


Smiles are wreathed, becaufe ina {mile the features are wreathed, 
or curled, twifted, δες. 


33. Come, and trip it as you go, 
Ox the light fantaftic toe. | ‘There is an old ballad with thefe 

lines, 

Trip and go 

On my toe, &c. 
In Love’s Lasour Lost, is part of another, or the fame, “ Trir 
‘‘ and Go, my fweet.”? A.iv. 5.11. So alfo in Nathe’s SuMMER’S 
Last Witt AND TESTAMENT, 1600, 

Trip ad ca, heave and hoe, 

Up and down, to-and fro. 


See Note on Comus, v. 961. 


And 
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And in thy right hand lead with thee, 
The mountain nymph, {weet Liberty ; 
And if I give thee honour due, 
Mirth, admit me of thy crew, 

To live with her, and live with thee, 
In unreproved pleafures free ; 49 
To hear the lark begin his flight, 

And finging ftartle the dull night, 


di 
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OS 
n 


36. Lhe mountain-nymph, feet Liberty.] Dr. Newton fuppofes, 
that Liberty is here called the mountain-nymph, “ becaufe the peo- 
“< ple in mountainous. countries have generally preferved their li- 
** berties longeft, as the Britons formerly in Wales, and: the inha- 
€ bitants in the mountains in. Switzerland at this day.” Milton’s 
head was not fo political on this occafion. Warmed with the poe- 
try of the Greeks, I rather believe that he thought of the Oreads 
of the Grecian mythology, whofe wild haunts among the romantic 
mountains of Pifa are fo beautifully defcribed in Homer’s Hymn 
to. Pan. ‘The allufion is general, to inacceffible and. uncultivated 
fcenes of nature, fach as mountainous fituations afford, and which 
were beft adapted to the free and uninterrupted range of the 
Nymph Liberty. He compares Eve to an Oread, certainly with- 
out any reference to Wales or the Swifs Cantons, in PARADISE 
Lost, B.1. 387. See allo EL. v. 127. 


Atque aliquam cupidus predatur Organa Faunus. 


40. Inunreproved pleafures free.) That 15, blamelefss. innocents 
not fubje& to reproof. Soin Paran. L. B.iv. 492. 
With eyes 

f conjugal attraction UNREPROVED. 
And Spenfer has ““unREPROVvED truth.” F. Q. ii. vii. 16, And 
Sandys has “ unreproven kifles.”? SoLom. Sona. Cant. vii. 
And Drayton, “ I may fafely play and UNRE PROVED.” Ecl. ili. 
i y-prey 

vol. iv. p. 1393. 


41.. To hear the lark begin his fight, 

And. finging frartle the dull night.) See an elegant little 
fong in Lilly’s Avexanper AND Campaspe, prefented before 
queen Elizabeth, A. v. S.i. 

The larke fo fhrill and cleare, 
* How. at heavens gate fhe claps her wings, 
The morne not waking till the fings, 
Kid hakies jian ἐκ, a Aus meny Siswibar x Cypa belie. “ae ia 
ὙΦ PALI n oes on é gate Ang, re — Ὁ 85 
κ ελ. RAI I Lede a δ; 
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From his watch-tow’r in the fkies, 

Till the dappled dawn doth rife ; 

Thien to come in fpite of forrow, 45 
And at my window bid good morrow, 

Through the fweet-briar, or the vine, 

Or the twifted eglantine : 

While the cock with lively din 

Scatters the rear of darknefs thin, 50 


See alfo Drayton, Porro. 8. iji. vol. ii. p. 707. Of the lark. 
On her trembling wing 

In climbing up to heaven her high-pitcht hymn to fing 

Unto the fpringing day. 


And our author, Paran. Rec. B.il. 280. 


Thus wore out night, and now the herald lark 
Left his ground-neft high towering to defcry 
The morn’s approach, and greet her with a fong. 


Compare Doétor Newton’s Note on Paran. L. B.v.198. There | 
isa peculiar propriety in /farzle : the Lark’s is a fudden fhrill burft 
of fong. 

Both in L’ALLEGRO and IL Penseroso, there feem to be 
two parts: the one a day-piece, and the other a night-piece. Here, 
or with three or four of the preceding lines, our author begins to 
fpend the Day with Mirru. 


43. From his watch-tow’r in the fetes.) So in our author’s Re- 
FORMATION, &c. Of God. “ From his high waTCH-TOWER 13 
“the Heavens.”? Pr. W. 1. 22. 


46. And at my window bid good morrow.) Sylvefter’s Du 
Barras, in the Cave of Sleep, p. 315. edit. 1621. 


Ceafe, fweet chantecleere, 
To BID GOOD MORROWE.——== 


Again, ibid. p. 70. 
But cheerful birds chirping him fweet GOOD MORROWES. 
47,48. Sweet-brier and Eglantine are the fame plant. By the 
tavified Eglantine he therefore means the Honeyfuckle. All three 
are plants often growing againft the fide or walls of a houfe. 
49. While the cock with lively din 
Scatters the rear of darkne/s thin.| Darknefs is a perfon 
above, v. 6. And in Parap. L. 11, 712. 
Till 
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And to the ftack, or the barn-door, 

Stoutly ftruts his dames before: 

Oft lift ning how the hounds and horn 

Chearly roufe the flumb’ring morn, 

From the fide of fome hoar hill, 5 
Through the high wood echoing fhrill: 

Some time walking, not unfeen, 


va 


Till at his fecond bidding DARKNESS fled. 
And in Spenfer, F. Q. 1. vil. 23. 

Where parKNESsE he in deepeft dongeon drove, 
And in Manilius, i. 126. 


—— Mundumque enixa nitentem, 
Fugit in infernas caLIGO pulfa tenebras. 
See alfo F.Q. iv. xi. 4. vi. xii. 35. 
_ But, if we take in the context, he feems to have hete perfonified 
Darknefs from Romeo anp JuLieT. A.ii. 8.1. 
The grey-eyed Morn fmiles on the frowning night, 
Checkering the eaftern clouds with ftreaks of light; 


And flecked Darkness like a drunkard reels; 
From forth day’s path-way. 


For here too we have by implication Milton’s € dappled dawn,” 
v.44. But more exprefsly, in Mucan Apo asour Noruine, 
A.v. 8.111. 


And look, the gentle day 
Dape tes the droufy eaft with {pots of gray. 
So alfo Drummond, Sonnets, edit. 1616. Signat. D. 2, 


Sith, winter gone, the funne in DaPLED fkie 
Now fmiles on meadowes, mountaines, hills, and plaines. 


54. Roufe the flumb’ring morn.] The fame expreffion, as 
Mr. Bowle obferves, occurs with the fame rhymes, in an elegant 
triplet of an obfcure poet; John Habington, CastTara, edit. 
1640, p.8. 

The Nymphes with quivers fhall adorne 
Their active fides, and ROUSE THE MORNE 
With the fhrill muficke of their horne. 

67. —-Notunfeen.} Inthe Penseroso, he walks un/een, v. 65. 

Happy men love witnefles of their joy : the fplenetic love folitude. 
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By hedge-row elms, on hillocks green, 

Right againft the eaftern gate 

Where the great fun begins his ftate, 6ο 
Rob’d in flames, and amber light, 

The clouds in thoufand liveries dight; 


59. Right againft the caffern gate 

"© Where the great fun begins his fate, &c.] Gray has adopted the’ 
Erft of thefe lines în his Descent or Opin. Seealfo “ Againft 
<c the eaftern gate of Paradife.”” Paran. L. iv. 542. Hereis an 
allufion to a fplendid or royal proceffion. We have the Eaftern Gate 
again, in the Latin poem In Quinrum NOVEMBRIS, V. 133. 


Jam rofea Eoas pandens Tithonia PoRTAS. 
And in Drayton, PoLyoL8. 8. xiii. vol. 11. p. 915. 

Then from het burnifht care the goodly glitt'rime East 

Gilds every lofty top. 
And juft afterwards the throftel or thrufh, like Milton’s lark, 
<< awakes the luftlefs fun,” that is “the languid or drowfy fun.” 
Shakefpeare has alfo the Eaftern Gate, which is molt poetically 
opened, Mins. N.D. A. 11. δ. ΙΧὲ 

Even tillthe ΕΑΘΤΕΕΝ GATE, all fiery red, 

Opening on Neptune with fair bleffed beams, 

Turns into yellow gold his falt-green ftreams. 


And he has “ the golden win pow of the rast,” in Rom. AND 
Jur. A.i. 8.1. Compare alfo Browne, Bair. Past. Bui, Sw. 
p. 87. edit. 1616. 

But when the Morne doth looke 


Out of the EASTERNE GATES. 


ο ee 
Again, B. 11. S. iii. p. 65. 


The Morning now, in colours richly dight, 
Stept o’er the EASTERN THRESHOLDS, == 


Taffo is ftill more brilliant, C. xiv. 3. 


Non lungea 1 AUREE PORTE, ond’ efce il fole, 
E criftallina porta in oriente, &c. 


62. The clouds in thoufand liveries dight.] Literally from a very 
puerile poetical defcription of the Morning in one of his academic 
Prolufions. <“ Ipfa quoque tellus in adventum Solis, cultiori fe in- 
ec duit veftitu, NUBESQUE juxta VARIIS CHLAMYDATZ CO- 
“* LORIBUS, pompa folenni, longoque ordine, videntur ancillari 
«« furgenti Deo.” Prose Works, ut fupr. vol, ii, 586, And juft 

before, 
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While the plowman near at hand 

Whittles o’er the furrow’d land, 

And the milkmaid fingeth blithe, RO E 
And the mower whets his fithe, 

And every fhepherd tells his tale 

Under the hawthorn in the dale, 


before, we have “ The cock with lively din, &c.”"— At primus 
** omnium adventantem folem triumphat infomnis GALLUS.” 

An ingenious critic obferves, that this morning-landfchape of 
L’ALLEGRO has ferved as a repofitory of imagery for all fuc- 
ceeding poets on the fame fubje&. But much the fame circumftances, 
among others, are aflembled by a poet who wrote above thirty years 
before, the author of BrRirannia’s ΡΑΘΤΟΒΑΙ.5» B. iy. S. ivo 
p-75. edit. 1616. I give the paflage at large, 

By this had chanticlere, the village-clocke, 
Bidden the good wife for her maides to knocke : 
And the fwart plowman for his breakfaft ftaid, 
That he might till thofe lands were fallow laid : 
The hills and vallies here and there refound 
With the re-ecchoes of the deepe-mouth’d hound : 
Each fheapherd’s daughter with her cleanly peale, 
Was come afield to milke the mornings meale ; 
And ere the funne had clymb’d the eafterne hils, 
To guild the muttring bournes and petty rills ; 
Before the lab’ring bee had left the hiue, 

And nimble fifhes, which in rivers diue, 

Began to leape, and catch the drowned flie, 

I rofe from ref. 


67. And every fhepherd tells his tale 
- Under the hawthorn in the dale.| An image perhaps con- 
veyed by Shakefpeare, TH1rp P. K. Henr. vi. Aci, S. v. 
Gives not the HAWTHORN BUSH a fweeter fhade 
To sHEPHERDS looking on their filly theep, &c. 


It was fuggefted to me by the late ingenious Mr. Headley, that 
the word żale does not here imply ftories told by fhepherds, but 
that it is a technical term for xumbering fheep, which is ftill ufed in 
Yorkfhire and the diftant counties. ‘This interpretation I am in- 
clined to adopt, which I will therefore endeavour to illuftrate and 
inforce. Yale and tell, in this fenfe, were not unfamiliar in our 
poetry, in and about Milton’s time. For inftance, Dryden’s Vir- 
gil, Bucot. ili. 33. 

And once fhe takes the TaLe of all my lambs, 
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Strait mine eye hath caught new pleafures 

Whilft the landfkip round it meafures; 70 
Ruffet lawns, and fallows gray, 

Where the nibbling flocks do ftray, 


And in W. Browne’s SHePHEARD's Pips, EGL. v. edit. 1614. 
1zmo, Signat. E. 4. v.7. He is defcribing the dawn of day. 


When the fhepheards from the fold 
All their bleating charges TOLD; 
And, full careful, fearch’d if one 

Of all the flock was hurt, or gone, &c. 


And in Lilly’ s GALLATHEA, written 1592, Phillida, difguifed 
like a boy, fi ays, “" My mother faid, I could be no lad till I was 
«« twentie, nor keepe /heepe till I could TELL them.” A.il. S.1. 
But let us analyfe the context. The poet is deferibing a very 
early period of the morning ; i and this he defcribes, by felecting and 
afiembling fuch pi@urefque objects as accompany that period, “and, 
fuch as were familiar to an Mer rifer. He 15 waked by the lark, 
and goes into the fields. The fun is juft emerging, and the clouds 
are ftill hoverti ag over the mountains. The cocks are crowing, and 
with their live ly notes featter the lingering remains of darkue/s. Hu- 
man labours and employm ments are pei with the dawn of the 
day. The hunter (formerly much earlier at his {port than at pre fent) 
15 beating the covert, and the flumbering morn 15 ik: ied with the 
chearful echo of hounds and horns. ‘The mower is whetting his 
fcythe to begin his work. The milk-maid, whofe bufinefs is of 
courfe at day- break, comes abroad finging. ‘The Shepherd opens 
his fold, and takes the żale of his fheep, to fee if any were loft in 
the night, as in the paflage juft quoted from Browne. ‘Now, for 
{hepherds to zell tales, or to Sings is a circumitance, trite, common, 
and general, and belonging only to ideal fhepherds : nor do I 
know, that fuch hepherds tell tales, or fing, more in the morning 
than at any other part of the d ef A fhepherd taking the zale 
of his fheep which are juft unfolded, is a new image, correfpond- 
ent and appropriated, beautifully defcriptive of a period of time, is 
founded in faét, and is more pleafing as more natural. 


92. Where the nibbling flocks do ffray.]  Shakefpeare in the 
TEMPEST, A. iv. 8.1. 


The turfy mountains where live nIEBLING SHEEP. 


Doctor Newton remarks, that st RAY is not here in the fenfe of 
wander. But why fhould we with to take away from the freedom 
and variety of Mi ilton’s landichape? The Jesined commentator 
produces in proof, Virgil’s We meos errare boues, Ect. 1.9. But 
there 
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Mountains, on whofe barren breaft, 

The lab’ring clouds do often reft ; 

Meadows trim with daifies pide, HT 
Shallow brooks, and rivers wide: 

Towers and Le it fees 

Bofom’d high in tufted trees, 


there, I apprehend, the more the fheep.are date to wander at 
large, the more is the fhepherd’s happinefs implied, who had reco- 
vered his old extent of country. 


75. Meadows trim with daiffes pide.] I need not mention Shake- 
fpeare’s Daifies prep. In Sydney’s AsrRoPHEL AND STELLA, 
we have ““ Enamiling with pipe floures.” it. 3. Doétor Newton 
has improperly printed pied for pide. Both the two firft editions 
have PIDE, and Tonfon’s, 1705. So have even Tickell and Fen- 
ton. This was fo hackneyed an epithet among the paftoral writers 
for flowers, that Shakefpeare-] has formed far it the fubftantive 
PIEDNESS. Perdita and Polixenes, in the WinTeER’s TALE, 
are converfing about flowers. A.iv. S. ui. She fays, 

There is an art, which intheir prep nESS fhares 
With great creating nature. —— 


That is, “« ‘There is an art, which can produce flowers, with as great 
“ a variety of colours as nature herfelf,”’ 


. Towers and battlements it fees 

Lofom’d high in tufted trees. |] This was the great rae 
houfe in Milton’s ea rly days, before the old. fafhioned archite@ta 
had given way to modern arts and improvements. ‘Turrets oh 
battlements were confpicuous marks of the numerous new buildings 
of the reign of king Henry the eighth, and of fome rather more an- 
tient, many of which yet remained in their original ftate, un- 
changed and ΥΕ nor was that fiyie, in part atleaft, quite 
Gaited in Ingo Jones’s firt mann Browne, in BRI'TANNIA’S 
PASTORALS, has a fimilar image. E. 12 (Bu ¥, prob: 


è ATTESI 
Yond pallace, whofe brave turret tops 
Quer the ftatelie wood furuay the copfe. 


Browne is a poet now forgotten, but muft h ave been well known to 
Milton. 


Where only a little is feen, more is i; to the imagination. 
Thefe fymptoms of an old palace, κ efpeci: ity when thus difpofed, 
have a greater effect, than a difcovery of larger parts, and even a 


cp difplay of the whole adie fice. Th embofomed battlements 
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the fpreading top of the tall grove, on which they reflect a re- 
ciprocal 
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Where perhaps fome Beauty lies, 


The Cynofure of neighb’ring eyes. 89 
Hard by, a cottage chimney {moaks, 

From betwixt two aged oaks, 

Where Corydon and Thyrfis met, 

Are at their favoury dinner fet 

Of herbs, and other country meffes, 85 
Which the neat-handed Phillis dreffes : 

And then in hafte her bow’r fhe leaves, 

With Theftylis to bind the fheaves; 

Or, if the earlier feafon lead, 

To the tann’d haycock in the mead, 99 
Sometimes with fecure delight 


The upland hamlets will invite, 


ciprocal charm, ftill further intereft the fancy from novelty of com- 
bination: while juft enough of the towering ftructure is fhewn, to 
make an accompaniment to the tufted expanfe of venerable verdure, 
and to compofe a pi@urefque affociation. With refpect to their 
rural refidence, their was a coynefs in our Gothic anceftors. Mo- 
dern feats are feldom fo deeply ambufhed, They difclofe all their 
glories at once : and never excite expectation by concealment, by 
gradual approaches, and by interrupted appearances, 
79. Where perhaps Jome Beauty lies, 

The Cynofure of neighb’ring εγε:.] Mok probably from Bur- 
ton’s MELANCHOLY, as Peck obferves. But in Shakefpeare we 
have “your eyes are Lope-srarres.” Mips. Nv Dr. A.i. S.i. 
We find the fame allufion in our author’s Rerormarion. “ But 
“" fince he muft needs be the toap-star of Reformation, δις.” 
Pr. W. vol. i. ο. And this was no uncommon compliment in 
Chaucer, Skelton, Sydney, Spenfer, and other old Englifh poets, 
as Mr. Steevens has abundantly proved. See alfo Grey’s NorEs 
ON SHAKESPEARE, vol. i. p- 43. feq.. Lond. 1754. And in the 
SPANISH TRAGEDY, 1603. Reed’s Οι» PL. iti, 186. 


Led by the Loap-srar of her heavenly looks. 


Milton enlivens his profpe& by this unexpected circumitance, 
which gives it a moral charm. 

88. If, in harveft-time, the goes out to bind the fheaves: or, 
1} it is earher in the year, in the time of hay-making, &c. 


The 
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When the merry bells ring round, 
And the the jocund rebecks found 


93. When the merry bells ring round.) Thé fi inflancé 1 ré- 
member in our poetry of the circumftance of a peal of bells, intro. 
duced as defcriptive of feftivity, is in Morley’s MaprIGALS. 

Harke, iolly fhepheards, 
Harke yon luftie ringing ! 
How cheerfullie the bells do daunce, 
The whilif the lads are fpringing, 
Go then, why fit we here delaying, 
And all yond: merrie wanton laffes playing. 
Here too, as in our author, they are introduced as an accom pani- 
ment of the mirth of a village-holiday. Enciawp’s HELI CON; 
Signat’ Q. 4. edit. 1614. But fee Shakefpeare, Seconp P. Hen. 
νη τα σ TVs 
And bid the merry bells ring to thine ear. 
And Spenfer’s ΕΡΙΤΗΑΙΑΜΙΟΝ, ft. xv. 
Ring ye the bels, ye young men of the towne, &c, 
And the metrical romance of Str TRYAMoURE. 


94. And the jocund rebecks found.| The ReBEcKk was a {pecies 
‘Of fiddle ; and is, I believe, the fame that is called in Chaucer, 
Lydgate, and the old French writers, the ResisLe. It 
from Sylvetter’s Du Barras, that the 
with wires, and the ReZeck with itrin gs ofc 
Ρ: 231, 


But wyerie cymbals, ReseckE?s finewes twin?d. 


appears 
Cymbal was furnithed 
at-gut. edit. fol. 1625. 


Du Cange quotes a middle-aged barbarous Latin poet, who men- 

tions many mufical inftruments, by names now hardly intelligible. 

Gross. Lar. V. Bauposa. One of them is the REBECK. 
Quidam REBECCAM arcuabant. 

Where, by arcuabant, we are to underftand that it was 


is plaid upon 
by a dow, arcus. The word occurs in Drayton’s EcLocues, 
vol. iv. p..1391. 


He turn’d his REBECK to a mournfull note. 


Where Milton’s fenfe, that it was properly an inftrament adapted 
to mirth, is implied. It feems to have been almost 
for a Fiddle. Sce Fletcher’s Kn. Burn. Pasriey A. it Siacvel. 
vi. p.739. edit. 1751. “ They fay ’tis prefent death, for thefe 
“* Fidlers to tune their ReBECKS before the Great Turks Grace.” 
And; our author’s LiserRTY of τ NLICENSED PRINTING. 
** ‘The villages alfo muft have 
€ tures the bagpipe 


common name 


their vificors to enquire; what, lec- 
and the Regecx reads even to the gammuth 
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To many a youth, and many a maid, 
Dancing in the chequer’d fhade; 

And young and old come forth to play 
On a fun-fhine holy-day, 

Till the live-long day-light fail : 

Then to the fie nut-brown ale, 


«© of every municipal [town] FIDLER, for thefe are the country 
“6 man’s ARCADIAS, and his Monremayors.” Pr. W. vol. 1. 

p. 149. Where he means Sydney’s ArcaDpia, and the Drawa of 
George of Montemayor, two paitoral romances, then popular. 

In Encuanp’s HeLicon, there is < A Shepheard’s Song to 
éc his Rebecka” Edit. 1614. Signat. M. In Sake peare, a fidler 
is ca alled Hugh Κεπεοκ. See Rom. Jun. A. iv. S.iv. and Stee- 
vens’s Note. H, as I have fuppofed, it is Chaucer’s ee E, the 
πο. of RIBIBE sed" alld by Chaucer, I muft agree with 
Sir John Haw kins, that it originally comes from RE ΒΕ Β» the name 
of a Moorifh mufical inftrument with two ftrings, played on by a 
bow. [See Tyrwhitt’s Cuoaucer, N. on v. 6959. ] Sir John 
adds, that the Moors brought it into Spain, whence it paffed into 
Italy, and obtained the appellation of Ripeca. Hist. Mus. 11. 
86. Perhaps we have it from the Frerich Rebec. and Rebecquin. In 
the Percy Houfhold book, 1 , are recited, “ Mynftralls in 
«< Houfhold iij, viz. a Taberett, a Luyte, anda Resecc.” It ap- 
pears below queen Elizabeth’s reign, in the mufic- SI bu Mmene 
of the royal houfhold. 

97. And young and old come forti b to play 

On a funfbine boly-day.} Thus alfo in the MASK, v. 959. 
Back, fhepherds, back, enough your play, 
Till next suNSHINE HOLY-DAY. 
Holiday-fports are ftill much encouraged in the counties to which 
Milton was ufed. See Note on Sams. AGON. V. 1418. 

99. Till the live-long wa light fail.) Here the poet begins to 
pafs the Night with Mirth. And he begins with the night or 
evening of the /un/bine holy-day, whofe merriments he has juft cele- 
brated. 

100. Then to the fpicy nut-brown ale.} See the old play of 
Henry THE FIFTH. In fixOLn PLays, &c. Lond. 1779. 
P- 330. 

Yet we will have in {οτε a crab i’ th’ fire, 

With nur-BROWN ale, that is full ftale. 
This was Shakefpeare’s ** goffip’s bowl,” Mips. N. Dr. A.i. FER 
The compofition was ale, nutmeg, fugar, toaft, and roafted crabs 
or 
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With ftories told of many a feat, 
How faery Mab the junkets eat; 


She was pincht, and pull’d fhe fed, 
And he by friers lantern led 


or apples. It was called Lamrs-woor. Our old dramas have 
frequent allufions to this delectable beverage. In Fletcher’s 
FAITHFULL SHEPHERDESS it is ftiled “ the fpiced waffel boul.” 
Α.ν. δι]. vol. 11. p. 177. 


101. With ftories, &¢.] Shakefpeare’s Winrer’s TALE is 
fuppofed to be of “ fprights and goblins.” A. ii. S.i. 


103. She was pincht and pull’d fhe fed, &c.] He and sue are 
perfons of the company affembled to {pend the evening, after a 
country wake, at a rural junket. All this is a part of the paf- 
toral imagery which now prevailed in our poetry. Compare Dray- 
tons ΝΥΜΡΗΙΡΙΑ, vol. ii. p. 453» 
Thefe make our girles their fluttery rue, 
By pinching them both black and blue, &e. 

And Shakefpeare, Com. Err. A.ii. 8.1, Of the fairies. 
They’ fuck our breath, and pinch us black and blue. 


And the Merry wives, where Falftaffe is pinched by fairies. 
A.v. S.v. And Browne, Brit. Past. B.i. S. ii. p. 31. And 
Heywood’s HIERARCHIE or ANGELS, B.ix. p.574. edit. 1635. 
fol. Who alfo, among the domeftic demons, gives what he calls “ a 
< ftrange ftory of the Spirit of the Buttery.”? Ibid. p. 577. But 
almoft all that Milton here mentions of thefe houfe-fairies appears 
to be taken from Jonfon’s ENTERTAYNMENT AT ALTROPE; 
1603. Works, fol. p.872. edit. 1616. 

When about the cREAM-BOWLEs fweete, 

You and all your elves do meet. 

This is Mas, the miftris fairy, 

That doth nightly rob the dairy, 

And can help or hurt the churning, 

. As fhee pleafe, without difcerning. 

She that PINCHES country wenches, 

If they rub not cleane their benches ; 

And with fharper nayles remembers 

When they rake not up their embers. —~-= 

This is fhe that empties cradles, δες. 

‘Traynes forth midwives in their flumbers, 

And then leades them from their burrowes, 

Home through powns and wATER-FURROWES. 
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Tells how the drudging Goblin fwet, τος 
To earn his cream-bowl duly fet, 


As Milton here copied Jonfon, fo Jonfon copied Shakefpeare, 
Mips N DRVA Sura 
——— Are you not he 
That frights the maidens of the villagery, &c. 

Tt is remarkable; that the Demon who was faid to haunt women 
in child-bed, and fteal their infants, is mentioned fo early as by Mi- 
chael Pfellus, a Byzantine philofopher of the eleventh century, on 
the Operations of Demons. Edit. Gaulmin. Parif. 1615. 
izmo. p. 78. 


104. And he by friers lantern led, &c.] Thus the edition of 

1645. But in the edition 1673, the context ftands thus, 

She was pincht and pull’d, fhe fed, 

And by the friers lantern led 

Tells how, &c. 
I know not if under the poet’s immediate diref&tion. And in T'on- 
fon’s, 1705. This reading at leaft removes a flight confufion arif- 
ing from bis, ν. 106. Nor is the general fenfe much altered. 
Friers lantern, is the JACK AND LANTERN, which led people in 
the night into marfhes and waters.. Milton gives the philofophy of 
this fuperftition, Parap. Lost, ix. 634. 


A wandering fire 

Compact of un&uous vapour, which the night 
Condenfes, and the cold environs round, 

Kindled through agitation to a flame, 

Which oft, they fay, fome EviL spirit attends, 
Hovering and blazing with delufive light, 

Mifleads th’ amaz’d night-wanderer from his way 
To bogs and mires, and oft through pond and pool. 


In the midft of a folemn and learned enarration, his ftrong imagi- 
nation could not refift a romantic tradition, confecrated by popular 
credulity. Shakefpeare has finely transferred the general idea of 
this fuperftition to his Ghoft in Hamuier, A.i. 8. iii. 

Mar. Itwaves you toa more removed ground; 

But do not go with it. 

Hor. What if it tempt you to the rLoob, my Lord? 


But then, from the ground-work of a vulgar belief, fo beautifully 
accommodated and improved, how does he rife in the progreffion 
of his imagination to the fuppofition of a more alarming and hor- 
rible danger ! 


Or to the dreadful fummit of the cliff 
That beetles o’er his bafe into the fea, 


Edo Le Rega varo aC), 


When in one night, ere glimpfe of morn, 


His fhadowy flail had threfh’d the corn, 


And there affume fome other horrible form, 
Which might deprive your fovereignty of reafon, 
And draw you into madnefs ? ——. 

105. Tells how the drudging goblin fwet, 

To earn his cream-bowl duly fet, &c.] This goblin is Ro- 
bin Goodfellow. See Note on v. 103. And the commentators on 
Shakefpeare’s Mins. N. DREAM, vok. iii. pe 27. edit. 177 8, 
His cream-bowl was earned, and he paid the punctuality of thofe 


by whom it was duly placed for his refe@ion, by the fervice of 


threfhing with his invifible fairy flail, in one night, and before the 
dawn of day, a quantity of corn in the barn, which could not have 
been threfhed in fo fhort a time by ten labourers. He then re- 
turns into the houfe, fatigued with his tafk ; and overcharged with 
his reward the cream-bowl, throws himfelf before the fire, and 
ftretched along the whole breadth of the fire-place, bafks till the 
morning. Robin Goodfellow, who is here made a gigantic {pi- 
rit, fond of lying before the fire, and called the LURRAR-FIEND, 
feems to be confounded with the fleepy giant mentioned in Beau- 
mont and Fletcher’s KNIGHT OF THE BURNING PESTLE, A. 
ill. 8. 1. vol. vi. p. 411. edit, 1751, “ There is a pretty tale of 
“ a witch that had the devil’s mark about her, god blefs us, that 
“' had a gyaunt to her fon that was called Lob-lye-by-the-fire.” 
Jonfon introduces Robin Goodfellow as a perfon of the drama, in 
Love rRESTORED, A Mafque at Court, where more of his fer- 
vices, and a great variety of his gambols, are recited. Works, 
edit. 1616. p. 990. Burton, {peaking of thefe fairies, fays that “ a 
“ bigger kind there is of them, called with us Hob-goblins and 
« Robin Goodfellowes, that would in thofe fuperftitious times 
“ grinde corne for a meffe of milke, cut wood, or do any manner 
“ of drudgery worke.”” MeLANCH. P.i, $. 2. Ρ. 42. edit. 1632. 
Afterwards, of the demons that miflead men in the night, he fays, 
** we commonly call them pucks.” Ibid. p. 43. 

In Grim THE COLLIER or CROYDON, perhaps printed be- 
fore 1600, Robin Goodfellow fays, 


I love a Mefe of Cream as well as they, 
Ho, Ho, my matters, no good fellowfhip ? 
Is Robin Goodfellow a bugbear grown ? 


A.v. S.i. See Reed’s OLp PL. xi. 254. Again, ibid. p. 238. 
For I fhall fleet their cream-BowLSs night by night. 


In the old Moralities, it was cuftomary to introduce the Devil with 
the cry, ho, bo, ho! Gam. Gurt. N. ibid, ii. 34. See Note on 
V. 113, infr. 
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That ten day-lab’rers could not end; 

Then lies him down the lubbar fiend, 110 
And ftretch’d out all the chimney’s length, 

Bafks at the fire his hairy ftrength, 

And crop-full out of door he flings, 

Ere the firft cock his matin rings. 


108. We have the fiail, an implement here given to Robin 
Goodfellow, in thé exhibition of that favourite character in Grim 
THE COLLIER oF Croypon, See A. iv. 9.1. Reed’s OLD. Pu. 
xi. 238. € Enter Robin Goodfellow in, a fuit of leather clofe to his 
“ body, his face and hands coloured ruffet colour, with a FLAIL.” In 
which fcene he fays, p. 241. 


ΜΠ What, miller, are you up agin? 
Wa Nay, then my rLa1t fhall never lin. 
Robin Goodfellow, cloathed in green, was a common figure in the 
old city-pageants. Mayne’s City Marca, A.ii. S. vi. edit. 
1639. 

Some fpeeches, fir, in verfe which I have fpoke 

By a green Robin Goodfellow from Cheapfide Conduit. 

5 
113. And crop-full out of doors he flings, 

Ere the firft cock his matin rings.) Milton remembered the 
old Song of Puck or Rozin GoonreLLow, refcued from obli- 
vion by Peck. 

When larks gin fing 

Away we fling. 
p . = . ° 
The chorus of this fong is: Ho, Ho, Ho!” Hence fays Puck, 
“< Ho, Ho, Coward why comeft not thou??? Mips. N. Dr. A. iit, 
S. ii. See the lat Note on the ODE on THE NATIVITY. 

Mr. Bowle fuggefts an illuftration of the text from Warner’s 
ALBion’s ENGLAND, ch. 91. Robin Goodfellow is the fpeaker. 
Hoho, hoho, needs muft I laugh, fuch fooleries to name, 

And at my CRUMMED MESSE OF MILKE, each night from 
maid or dame 
To do their chares, as they fuppos’d, when in their deadeft 
fleepe 
I pull’d them out their beds, and made themfelves their 
houfes fweepe. 
How clatter’d I amongft their pots and pans, δες. 
Wuch the fame is faid in Scot’s Discoverize of WITCHCRAFT, 
Lond. 1588. 4to. p. 66. See alfo, To the readers. 
114. Mr. Bowle fuppofes, that the poet here thought of a paf- 
fage in the FAERIE QUEENE, V. vi, 27. | 
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Thus done the tales, to bed they creep, 115 
By whifpering winds foon lull’d afleep. 

Towred cities pleafe us then, 

And the bufy hum of men, 

Where throngs of knights and barons bold, 

In weeds of peace high triumphs hold, 120 


—— The native belman of the night, 
The bird that warned Peter of his fall, 
Firft RINGS HIS SILVER BELL teach fleepy wight. 


It is certainly the fame-allufion and metaphor, in PARAD. L. 
B. v. 7. 
—— The fhrill MATIN-SONG 
Of birds on every bough. 


117. Towred cities pleafe us then, &c.] Tuen, that is at Night. 
The poet returns from his digreflion, perhaps difproportionately 
prolix, concerning the feats of fairies and goblins, which protract 
the converfation over the fpicy bowl of a village-fupper, to enu- 
merate other pleafures or amufements of the night, or evening. 
Tuen is in this line a repetition of the firt THEN. ‘ Then to 
<< the fpicy nut-brown ale,” v. 100. Afterwards, we have another 
Tuen, with the fame fenfe and reference, ““ THEN to the well- 
“ trod itage, &c.’? v. 131. Here too is a tranfition from mirth in 
the country to mirth in the city. 


118. And the bufy hum of men.] Shakefpeare, Henr. v. A. ill. 
CHOR. 


Through the foul womb of night 
The num of either army {tilly founds. 


A Fall Change, as Mr. Bowle obferves, is the bet comment on 
this line. Sylvefter defcribes the crouded. ftreets of London by 
** bufie-buzzing fwarms.”’ Du Barr. edit. ut fupr. p. 177.  Hi- 
e deous HUM”? occurs in the Ode on Nariv. ft. xix. 1 take this 
opportunity of remarking, that the old practice of applauding fa- 
vourite paffages in a fermon by a loud hum from the congrega- 
tion, which was called humming a fermon, is remembered by our 
author, APOL. SMEcTYMN. §.x. He fays, the eftablifhed clergy 
feldom preached edifying fermons in the largeft churches: “' and 
<c fach as are mot HUuMMED and applauded there, would fcarce be 
«< (uffered a fecond hearing, &c.” Pr. W.i.127. Ithink HUM- 
minc might be revived with fuccefs by the Methodifts. 


120. In weeds of peace high triumphs hold.| By rR1uMPHS We 
are to underftand, Shews, fuch as mafks, revels, &c. . And here, 
that is in thefe exhibitions, there was a rich difplay of the moft 

| fplendid 
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With ftore of ladies, whofe bright eyes 


Rain influence, and judge the prize 

Of wit, or arms, while both contend 

To win her grace, whom all commend. 

There let Hymen oft appear 125 
In faffron robe, with taper clear, 


splendid dreffes, of the weepsor Peace. See Note on Sams. 
AGON. V. 1312. 


121. With fiore of ladies. ] An expreflion probably catched 
from Sydney’s AsrRoPHEL AND STELLA, ft. τοῦ. 


But here I doe srore of faire L ADIES meete. 


122. Here Mr. Bowle points out a pertinent paflage from PERCE- 
FOREST, V. 1. c. xii. fol. 109. ‘* Pris ne doit ne peult eftre 
** donne, fans les DAMES: car pour elles font toutes les proueffes 
“< faictes, et par elles en doit eftre le PRIS ponnr.” See alfo, 
ς. CXXVill. Among the articles of the Jusres at Weftminfter, 
1509, is the following. “° Jtem, yf yt is the pleafure of the Kynge, 
** the Queenes Grace and the Ladies, with the advice of the noble 
“ and dyfcret juges, to give pry/es, after their defervings unto both 
* the parties.” The Antiquarian Society have given a print of 
this ceremony from a Roll in the College of Arms. See Hardyng’s 
Caron. C. εἶν. And Robert of Gloucefter, of the tournaments 
at K. Arthur’s Coronation, vol. i. 190. 

Upe the alures of the caftles the tapyes thare ftode, 

And byhulde thys noble game, and wyche knyzts were gode, &c. 
The whole defcription is literally from Geoff. Monm. B. ix. c. xiv. 

T22: Both contend 

To win her grace whom all conmend.] See The Period of 
Mourning, by H. Peacham a writer familiar to Milton, edit. 1613. 
Nupr.,Hymn. iv. of Venus’s temple. 


Where art and coft with each contend 
For which the eye the frame fhould mot commend. 
125. There let Hymen oft appear 
In faffron robe, with taper clear, &c.] For, according to 
Shakefpeare, Love’s Las. Lost, A. iv. 5, iii. 
For revels, dances, mafks, and merry hours, 
Fore-run fair love, ftrewing her way with flowers. 


Among thefe rRIUMPHS, were the mafks, pageantries, fpectacles, 
and revelries, exhibited with great fplendour, and a wafte of alle- 
goric invention, at the nuptials of noble perfonages. Here, of 
courfe, the claflical Hy men was introduced as an actor, properly 
habited, 
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And pomp, and feaft, and revelry, 

With mafk, and antique pageantry, 

Such fights as youthful poets dream 

On fummer eves by haunted ftream. 130 
Then to the well-trod ftage anon, 

If Jonfon’s learned fock be on, 


habited, and diftinguifhed by his chara@eriftic fymbols. Thus in 
Jonfon’s “ Hy meni, or the Solemnities of Mafque and Bar- 
“< riers at a Marriage,” there is this ftage-dire@ion. ““ On the 
“ other hand entered Hy men the god of marriage, in asAF FRON- 
“ COLOURED robe, his underveftures white, his fockes yellow, a 
<< yellow veile of filke on his left arme, his head crowned with 
<“ rofes and marjoram, in his right hand a rorcu.” Works, 


edit. 1616. Masques, p. 912. See alfo ©‘ The Defcription of 


“' the Mafque with the Nuptiall Songs, At the Lord Vicount Had- 
“< ington’s Marriage at court on the fhrovetuefday at night, 1608.” 
Ibid. p. 939. We have the fame reprefentation of HymEN in an 
E pithalamium, the ufual indifpenfible accompaniment of a wedding, 
and often a part of the nuptial mafk, in the PoericaLL MISCEL- 
LANIES of Phiveas Fletcher, Cambr. 1613. 4to. p. 58. 

See where he goes how all the troop he cheereth, 

Clad with a saf FRON coat, in’s hand a light. 


And in Spenfer’s EprrHatamion, where Hymen’s Mask is 
alfo mentioned. ft. ii. 


------ Hymen is awake, 
And long fince ready, forth his maskE to moue, 
With his bright TEADE, that flames with many a flake. 
See alfo Beaumont and Fletcher’s Puitasrer, A.vs 8.1, voli. 
p- 158. 159. edit. ut fupr. 
Pil provide a Masque fhall make 
Your Hy yen turn his sar FRON into 4 fullen coat, 


And Hymen’s Mask, in the beginning of the Two Noste 
KinsMen of Fletcher, A.i. S.i. p.5. vol. x. And our author’s 
Li eV LOT: 


127. And pomp, and feaft, and revelry. &c.] See Note on Sams. 
AGON. V. 449. 

131. See Note on Parap. Rec.iv. 343. 

132. Lf Fonfon’s learned fock be on.) This expreffion occurs in 
Jonfon’s recommendatory verfes, prefixed to the firft folio edition 
of Shakefpeare’s plays in 1623. 


Or when thy socks were on. 


Or 
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Or fweeteft Shakefpeare, Fancy’s child; 
Warble his native wood-notes wild, 
B { 1 4 
And ever againft eating cares; 13 
Lap me in foft Lydian airs 
Married to immortal verfe; 
Such as the meeting foul may pierce, 


di 


134. Or fweetef Shakefpeare, fancy's child, 

Warble his native avood-notes wild.| Mr. Bowle adds to 
the obvious parallel from Shakefpeare, “This ChiLp Of FANCY, 
<< that Armado hight,” the following line from Jur. Ces. A. v. 
S. ill. 

Oh hateful Errour, Melancholy’s Chip! 

There is good reafon to fuppofe, that Milton threw many addi- 
tions and correétions into the THeatrum POETARUM, a book 
publifhed by his nephew Edward Philips, in 1675. It contains cri- 
ticifms far above the tafte of that period: Among thefe is the fol- 
lowing judgement on Shakefpeare, which was not then, I believe, 
the general opinion, and which perfectly coincides both with the 
fentiment and words of the text. “‘ In tragedy, never any exprefled a 
«© more lofty and tragic heighth, never any reprefented nature more 
«« purely to the life: and where the’ polifhments of art are moft 
“ wanting, as probably his learning was not extraordinary, he 
«« pleafes witha certain wiLp and ΝΑΤΙΥΕ elegance, δις.” Mop. 
POETS, p. 194. 

134. Milton fhews his judgement here, in celebrating Shake- 
` {peare’s Comedies, rather than his Tragedies. For models of the 
latter, he refers us rightly, in his Penseroso, to the Grecian 
fcene, v..97., H. 

136. Lap me in foft Lydian airs.] Anacute critic, Dr. Pember- 
ton, on LeoNIDAS; confiders the uncertain mixture of iambic and 
trochaic .verfess of which we have here an example, as a blemifh in 
our poet’s verfification. I own, I think this mixture has a good ef- 
fect in the paflage before us, and in many others. Asin IL PENSE- 
ROSO, V. 143. 

That at her flowery work doth fing. 


Which is an iambic verfe, changing to trochaic in the next line, 
And the waters murmuring. 

Again, 
There let the pealing organ blow 


‘To the full-voic’d quire below. Dr. J. Warton. 
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In notes, with many a winding bout 

Of linked fweetnefs long drawn out, 

With wanton heed and giddy cunning; 
The melting voice through mazes running; 
Untwifting all the chains that tie 

The hidden foil of harmony ; 


137: Married to immortal verfe.] Soin Browne’s BRiTANN} Α 8 
Pasrorats, of a fhepherd, Bi. S.v. P- 93. 


Marryinc his fweet noates with their filuer found. 
And in our author’s Poem AT A SOLEMN Musick, Vel. 
Bleit pair of Syrens, pledges of heaven’s joy, 
Sphere-born harmonious fifters, Voice and Verfe, 
Web your divine founds, &c. 
And Sylvetter, of the birds in Paradife,; Du Barr. p. 173. edit. 
fol. 1621. 
MARRYING their fweet notes tothe angels layes. 
Again, of the birds, p. τος. ut fupr. 


To MARRIE myne immortal layes to theirs. 


Philips, Milton’s nephew, fays in the Preface to his THEATRUM 
PogTtARUM, that “the LYDIAN mood is now moft in requett.’? 
See Note on v. 134. In the fame metaphorical fenfe, Shake- 
{peare ufes MARRRIED, to exprefs the clofeft union, TROIL. 
ORION: δ αἱ; 

The Unity and marRIED calm of ftates, 


And he has maRRIED Lineaments, for harmony of features, in 
Rom. AND JuLIET. 


142. The melting voice through mazes running; 
Uniwifting all the chains that tie 
The hidden Soul of harmony. | Mr. Malone thinks that Mil. 


ton has here copied Marfton’s comedy, WHAT YOU WILL, 1607. 
SuppL. Shakefp. vol. i. 588. 


Cannot your trembling wires throw a chain 

Of powerful rapture bout our maxed fenfe ? 
But the poet is not difplaying the effect of mufic on the fenfes, but 
of a fkilfal mufician on mufic. Milton’s meaning, is not, that the 
fenfes are inchained or amazed by mufic, but that, as the voice of 
the finger runs ‘through the manifold mazes or intricacies of found, 
all the chains are untwifted which imprifon and entangle the hidden 
foul, the effence or perfection, of HARMONY. In common fenfe, 


‘let mufic be made to fhew all, even her mof HIDDEN s powers. 


Vor. I, J That 


140 
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That Orpheus felf may heave his head 145 

From golden flumber on a bed 

Of heap’d Elyfian flowers, and hear 

Such ftrains as would have won the ear 

Of. Pluto, to have quite fet free 

His half regain’d Eurydice. 150 
Thefe delights if thou canft give, 

Mirth, with thee I mean to live. 


146. From golden flumber on a bed 

Of heap’d Elyfian fowers:—] Soin Paran. L. ii, 358. 
The river of blifs, through midit of heaven, 

Rowles o’er ELysran FLOWERS her amber ftream. 
Milton’s florid ftyle has this diftinGion from that of moft other 
poets, that it is marked with a degree of dignity. 


IL PENSEROSO. 


IL PENSEROSO. 


TENCE, vain deluding joys, 
AA The brood of folly without father bred, 
Hote little you befted, 
Or fill the fixed mind with all your toys ὃ 
Dwell in fome idle brain, 5 
And fancies fond with gaudy fhapes poffefs, 
As thick and numberlefs 
As the gay motes that people the fun-beams ; 


7.1. Hence, vain deluding joys, &c.] Mr. Bowle obferves, that 
the opening of this poem is formed from a diftich in Sylvefter, the 
tranflator of Du Bartas, Worxes, edit. fol. 1621, p. 1084. 

Hence, hence, falfe pleafures, momentary joyes, 
Mocke us no more, with your illuding toyes ! 

5. This imagery is immediately from Sylvefter’s Cave of Sleep 
in Du Barras, p. 316. edit, fol. 1621. [See NoteonL’ALLEGR. 
v.10-] He there mentions Morpheus, and {peaks of his “ fan- 
“< tafticke {warmes of Dreames that hovered,” and fwarms of dreams 


Green, red, and yellow, tawny, black and blew. 
And thefe refemble, 
Th? wanumbred moats which in the /un do play. 


called the * cawpy fwarme of dreames.’? Hence Milton’s 
cm ‘tes fond, gaudy foaper, numberlefs gay motes in the fun-beams, 
| and the hovering dreams of Morpheus. 


| 
Ϊ And thefe dreams, from their various colours, are afterwards 
| 


8. As the gay motes that people the fun-beams.} I have τ 


merly obferved, that this line is from Chaucer, Wire oF B.” 
969, 


Vo 


| die 


As 


68 IL PENSEROSO. 


Or likeft hovering dreams 


The fickle penfioners of Morpheus train. 10 
But hail thou Goddefs, fage and holy; 


As thick as motes in the funne-beams.' 
As probably. from Drayton, Mus. ELys. Nympu. vi. vol. iv. 
P- 1494. edit. ut fupr. 
As thick as ye difcerne the atoms in the beams. 
But it was now a common illuftration. Randolph’s Por ms, edit. 
1640. p. 97. 

To numbers that the ftars outrun : 

And all the atoms in the fin. 

Mr. Bowle adds the following parallel, from Caxton’s Golden 
Lecenp, in the Lyr of S. Mycuetn, edit. 1483: fol. 306. b. 
“< This ayer alfo is full of devils and of wycked fpyrytes, as the 
£< SONNE-BEMES ben FULL of fmale mors.” Το which he 
fubjoins a paffage from Pulci’s More. C. xxv. ft. 137. 

Sappi che tutto quéfto aere e dénfo 
Di fpiriti. 

Sylvefter certainly fuggefted the idea. Compare Note on Par. 

Rec. il THE 
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Hovering dreams 
The fickle penfioners of Morphens train!) Ficrie is tranfi= 
torys perpetually fpifting; &è. As it is ufed in Shakéfpeare, Sonn. 
CXXVI. 
«© thou, my lovely Boy, who in thy power 
Doft hold Time’s rick rs glafs. 


‘Time’s glafs is FIcKLE, becaufe its contents are always ftealing. 
away. PensroneRs became a common appellation in our pos- 
try, for train, attendants, retinue, &c. As in the Mips. N. 
Dr. A.ue Sr. Of the faery queen. . 
The cowflips tall her PENSIONERS be. 
This was in confequence of queen Elizabeth’s. fafhionable efta- 
blifhment of a band of military courtiers by that name. They 
were fome of the handfomeft and talleft young men, of the bet 
families and fortune, that could be found. Hence, fays Quickly, 
in the Merry Wives; A.ii. 8. Ἡ, “« And yet there has been 
“earls, nay, which is morè; Pensioners.” They gave the 
mode in drefs and diverfions. |'They accompanied the Queen in 
her progrefs to Cambridge, where they held torches at a play on 
2 Sunday in King’s college Chapel. 
11. —Sage and boly.] Melancholy is called /age, as Night 
was termed by the Greeks Εὐφρόνη, and for the like reafon; 
i both 


ος in N 
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Hail divineft Melancholy, 
Whofe faintly vifage is too bright 
To hit the fenfe of human fight, 


And therefore to our weaker view 15 
O’erlaid with black, ftaid wifdom’s hue; f 


both being favourable to wifdom and | coritemplation. © Thy 
£E γύχτα reas eno? Pt; μέγα πρὸς εὕρειψ τῶν ζητωμένων καὶ σκέ- 
EC ψιν. ηγούμενοι τόν ησυχίων καὶ TÒ δπερίσπτατον. > Plutarch. NEPI 
ΠΟΛΥΠΡΑΓΜ. Opp. it. p. 521. fol. Francof. 1599. H. 
See alfo Marfton’s ScourGE of VILLANIE, ut fupr. Lib. 1. 

PROEM. 

Thou nurfing mother of fair quz/dom’s lore, 

Ingenuous MELA N.C HOLY.. 


See Note on L’ALLEGR. V. 1. 


12. Hail divineft Melancholy, &c.] Milton, fays Mr. Bowle, 
has here feme tracés of Albert Durer’s MeLaNcHOLIA. Parti 
cularly in the BLACK VISAGE, the LOOKS COMMERCING WITH 
THE SKIES, and the sroLE DRAWN over her DECENT SHOUL- 
DERS. ‘The painter, he adds, gave her wings, which the poet 
has transferred to CONTEMPLATION, V. 52. I think it is high- 
ly probable, that Milton had this perfonification in his eye : and 
by “making two figures out of one, and by giving Me elancho oly a 
kindred companion, to whom wings may be proper! y attributed, 
and who is diftantly implied in Durer’ s idea, he has removed the 
violence, and cleared the obfcurity, of the allegory, preferving at 
ihe fame time the whole of the original conception. Mr. Steevens 
fubjoins, “ Mr. Bowle might have added, that in Durer’s defign, 
“ a winged Cherub, perhaps defigned for Contemplation, is the 
«« fatellite of Melancholy. Ail transfer of plumage was therefore 
€ needlefs: The, poet indeed has taken the wings from his God- 
‘< defs, and I think, with judgement : : for although Contemplation 
f is excurfive, Melancholy is attached to its object.” 

16. O’erlaid with black, ftaid wifdom’s hue.| Her countenance 
appears dark to the groffnefs of human vifion, although in reality 
of exceflive luftre. The DST: vifage was therefore OVERLAID 
with black, according to its vifible appearance, by Durer in his 
portrait of Melancholy. Iti is the fame general idea in PARAD, 


L. iil. 377. 


But when thou fhad’it 
The full blaze of thy beams, and through a cloud 
Drawn round about.thee, δες. 


But this imagery is there extended and enriched with new fubh- 
mity: for God even thus concealed, adds the poet, dazzles hea- 
ven, 
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Black, but fuch as in efteem 

Prince Memnon’s fifter might befeem, 

Or that ftarr’d Ethiop queen that ftrove 

To fet her beauty’s praife above 

The Sea-Nymphs, and their pow’rs offended ; 
Yet thou art higher far defcended ; 

Thee bright-hair’d Vetta, long of yore, 

To folitary Saturn bore ; 

His daughter fhe, in Saturn’s reign, 25 


to 
O 


ven 


1, and forces the moft exalted Seraphim to retire, and cover 
their eyes with both their wings. And God is faid to dwell “ in 
“f UNAPPROACHED LIGHT,” ibid. iti. 4. Which, as Mr, 
Steevens obferves, is literally from’ his favourite Euripides, PHor- 
Ν155. edit. Mufgr. v. 837. « Φέξεν αιϑέρος εἰς ABATON ΦΩΣ 
“γένναν. Ας likely, from St. Paul to Τιμ. i. vi. 16. < Dwell- 
lng im the light which no man can APPROACH.” See alfo 
Our author, Or REFORMAT. ‘“ Thou therefore that fittelt in 
“< light and glory UNAPPROACHABLE.” Pr. W. i 28. 


19. Or that farrd Ethiop queen, &c.| Caffiope, as we learn 
from Apollodorus, was the wife of Cepheus king of Ethio- 
pia. She boafted herfelf to be more beautiful than the Nereids, 
and challenged them to a tryal; who in revenge perfyaded Nep- 
tune to fend a prodigious whale into Ethiopia. To appeafe them, 
fhe was dire&ed to expofe her daughter Andromeda to the mon- 
fter: but: Perfeus delivered Andromeda of whom he was ena- 
moured, and tranfported Caffiope into heaven, where fhe became 
a conitellation. BreL.ii. C. iv. $. iii. Hence fhe is called zhat 
Jarred Ethiop queen. “See Aratus, PHAENOM. v. 189. feq, 
But Milton feems to have been ftruck with an old Gothic print of 
the conftellations, which I have feen in early editions of the 
Aftronomers, where this queen 1s reprefented with a black body 
marked with white ftars. 


ες 


25. Mr. Bowle thinks, that this genealogy, but without the 
poetry, is from Gower’s Song, in PERICLES PRINCE or TYRE, 
More efpecially as the verfes immediately follow thofe quoted 
from the fame Song, L’ALLEGR. vV. 25. See edit. Malone, 
SUPPL. Sh, vol. ii. 7. | 

With whom the father liking took, 
And her to inceft did provoke, &c. 


LLU PENSEROS 0, 


Such mixture was not held a ftain : 
Oft in glimmering bow’rs and glades 
He met her, and in fecret fhades 
Of woody Ida’s inmoft grove, 
Whilf yet there was no fear of Jove. 30 
Come penfive Nun, devout and pure, 

Sober, ftedfaft, and demure, 

All in a robe of darkeft grain, 

Flowing with majeftic train, 


And fable ftole of Cyprus lawn, ος 


The meaning of Milton’s allegory is, that Melancholy is 
the daughter of Genius, which is typified by the bright-baired 
goddefs of the eternal fire. Saturn, the father, is the god of $a- 
surnine difpofitions, of penfive and gloomy minds. 

26. Such mixture, &c.] Much in the fame ftrain, in his Dr- 
vorce, B. ii, c.iv. ‘ Ifat pleafure you can difpenfe with golden 
<< poetick ages of fuch pleafing licence, as in the fabled reign of 
“ old Saturn, ἃς.” Pr. W. i. 290. And Warner, of Uranus 
marrying his fifter Vefta, ALB. EncL. B.i. ch.i. 

This tooke to wife, not then forbid, his filter Vesta fayre. 

30 Before Saturn was driven from his antient kingdom by his 
fon Jupiter, nurfed on mount Ida. 

32. Sober, fredfaft; and demure.| 'Two of thefe epithets occur 
together, to εχρτεί5 chaftity, in Skelton’s PHILIP Sparrow, 
edit, 1739. p. 249. 

Goodly maiftres Jane, 
SOBER, DEMURE, Diane! 


35. And fable fiole, &c.] Here is a character and propriety in 
the ufe of the Store, which, in the poetical phrafeology of the 
prefent day, is not only perpetually mifapplied, but mifrepre - 
fented. It was a veil which covered the head and fhoulders ; and, 
as Mr. Bowle obferves, was worn only by fuch of the Roman 
matrons, as were diftinguifhed for the itri&nefs of their modefty, 
He refers us to the Ze Imacinr delle Donne, di EnEA Vico. 
In Vinegia, 1557. p.77. Ato. See alfo Albert Durer’s MELAN- 
CHOLIA, where this defcription is exactly anfwered. 

Ibid. —— Of Cyprus lawn. ] Undoubtedly Cyprus is the 
true fpelling. ‘ Quinque aurifrigia, quorum tria funt OPERE 
“ CyPrEnsi nobliflimo, et unum eft de opere Anglicano.” Lib. 
Anniv. BasiLic. VATICAN. apud Rubeum in Vit. Bonifacii viii. 
E. P. P. 345. Seesvalfo Charpentier, SupPL. GLoss, Cang. 

v. 33. io 2 "pri ORE. sr LA, tom. 


46 ii PENSEROSO; 
Over thy decent fhoulders drawn. 
Come, but keep thy wonted ftate, 


tom. i. col. 391. ““ Unum pluviale de canceo τπΏεο, cum agri- 
é frigio de opere Cyprensi.” See Lire of Sir T. Pore, p. 
343. edit. z. It is a thin tranfparent texture. So Shakefpeare; 
Ewevtrtu Nicat,; A. H. 5, 1, 

A Cyprus, ποῖ a bofom, 

Hides my poor heart. —— 


And; what is more immediately to o&r purpofe, in Astolycus?s 
Song in the Winr. Tate, we have black Cyprus: A.iy. S. iii 
Lawn as white as driven fnow, 
CYPRUS BLACK as e’er was Crow. 


1 


And Donne, Porms, edit. sto. 1634. p.130 

As men which through a cipres fee 

The rifing fun, do think it two. 
And; in ορ Epicrams, Ixxin. 

Your partie-per-pale pifture, one half-drawn 

In fetter} CYPRUS, th’ other cobweb lawn. 
Dryden, by a moft ridiculous mifapprehenfion, iù his tranflation 
of the τ Georgic; has ““ /hroud-like cyprefs,”’ v.25. Here.fays 
Milbourne, « Did not Mr. D. think of that kind of Cyprefs ufed 
‘ often for the fcarfs and hatbands at funerals formerly, or for 
“wiIpow?s vaits?”? The laft fenfe feems to explain Milton. 
See the Purrran, Stage- difeso A.i. S.i What has been 
faid, illuftrates a paf fage in TweLrTA NIGHT, perhaps miun- 
derftood, which allo id, light on our text. A. ii. S. iy, 


Come away; come away, Death, 
And in sap Cypress let me be laid. 


That is, in a fhroud, not in a coffin of cyprefs- wood. See alfo 

Drummond’s Sonnets; Edmgb. 1616. P.i. Sign. B. 
While Cynthia, in purek cypres clad, 
"The Latmian fhepherd in a trance deferies. 

36. — Decent fooulders.—] Not éxpofed, therefore decent ; 
more efpecially, as fo covered. There is an old treatife on 
<< Naked Breafts and Shoulders,” to which Baxter wrote a Pre- 
face. 

37. Come, but keep thy wonted flate, 

With SUSA ep, and mufing gate.] So Drayton, evidently 
one of Milton’s favourites, in the Rivas ELYSIU M, Nymph. 
vit. vol. iv. p. 1466. 

So goddefs-Jike a 
Each ftep fo full of majefty a 


= 90 
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With even ftep, and mufing gate; 
And looks commercing with the fkies, x 
Thy rapt foul fitting in thine eyes: 40 


And Jonfon in Cynruia’s Reve ts, A: v. S. vi. 


Seated in thy filver chaire, 
STATE in WONTED manner KEEP. 


It may be obferved, that to KEEP sTATE feems to have been 
antiently a familiar phrafe and combination. Asin ALBUMAZzar, 
1614. Reed’s Οι» PL. vii. 239. 

They come, KEEP STATE, KEEP STATE, or all’s difcover’d. 


Again, in B. and Fletcher’s WiLp-Goose CHÙase, A.v. S. vi. 
vol. v. p. 259» 


What a 5ΤΑΤΕ fhe keeps! How far off they fit from her! 
Jonfon in his verfes to Selden, “© The Monarch of Letters,” Ux- 
DERW. vol. Vi. 366. 

I firft falute thee fo, and gratulate 
With that thy ftile, and xEEPING of thy sraré. 


In Macréta, A. iii. S. iy. “Our hoftefs kerrs her srare.” 
Where, in the paffage frorn Hollinfhed cited by Mr. Steevens, in 
which the king is faid to caufe the queen to kepe the effate, we are 
to underfland, zot to quit her throne or chair under the canopy, while 
the king walked about. See Note on Arcan. v. 81. 

Jonfon has © But dept an EVEN gait.” vol. vii. 32. 


40. Thy rapt foul fitting in thine eyes.| Thy ravisueEn foul. Se 
in Comus, v. 794. “' Kindle my Rart fpirits.”” And in many 
other pafiages of our author. Browne, in his Pasrori xs, has 
RAPE, a verb, often. And Drayton, EcL. v. vol. iv. p. 1407. 

To rape the field with touches of hts ftring. 
Jonfon has RAP. Masques, vol. v. p. 28. 
And'did fo lately rap 
From forth the mother’s lap. 
RapT is fometimes, but lefs frequently, found in its literal fenfe. 
As in Ὁ L f P. Gavetto: ol. il 6 
AS in Drayton, LEGEND O . Gavelton, vol. ll. p. 509. 
Like fportfull Jove with his RAPT Phrygian page. 
And in our author, Parap. L. B. iii. 


522. 
y fteeds. 


Rapr ina chariot drawn by fier 
And in Paran. Rec. B. ii. 4ο. 


What accident 
Hath καρτ him from us? = 


Viorel K Perhaps 
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4 


There held in holy paffion ftill, 

‘Forget thyfelfto marble; till 

With a fad leaden downward caft 

Thou fix them on the earth as faft : 

And join with thee calm Peace, and Quiet, 45 
Spare Faft, that oft with Gods doth diet, 

And hears the Mufes in a ring 

Ay round about Jove’s altar fing: 


And add to thefe retired Leifure, 


Perhaps in the two following paflages, if not in the preceding in- 
itance, from the ParADISE Lost; the literal and metaphorical 
fenfes are blended. B. xi. 706. 

Him the moft High 

Raptr in a balmy cloud with winged fteeds, 

Did, as thou fawft, receive. 


And B. vil. 23: 
Standing on earth, not. r apt above the pole. 
As in Pope’s MessiaH, v. 7. 
RaPT into future times the bard begun. 
Compare Spenfer, F. Q. iv: ix. 6, 
‘That with the fweetnefle of her rare delight | 
The prince half παρτ.----- 
And Berni, Orr. Inam. Lii. C. xxv. 42. © Rapito in paradifo.” 
Als There held in holy paffion fill, 
Forget thyfelf to marble. —].It is the fame fort of petrifac- 
tion in our author’s EPITAPH on Shakefoeare. 
There thou our fancy of itfelf bereavine, 
Doft make us MARBLE BY TOO MUCH CONCEIVING. 
In both inftances, excefs of thought is the canfe. 
43. With a fad leaden downward caft.| Hence Gray’s expref- 
five phrafeology, of the fame perfonage, Hymn ro Apversiry. 
With leaden eye that loves the ground. 
47. And bears the Mufes in a ring 
Ay round about Fove’s altar fing.) From the Greek oets. 
és ο ò 3 po # 
He had given almoft the fame mytholo y before, in one of his 
> . - ΑΝ 5 4 . . 
Prolufions. <° Hinc quoque Mufarum, circa Jovis- altaria: dies 
“ no&efque faltantium, ab ultima rerum origine increbruit fa- 
** bula.” ProsewoRKS, ii, 588. : 
90 
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That in trim gardens takes his pleafure : 50 il 
But firft, and chiefeft, with thee bring, i 
Him that yon foars on golden wing, il 
Guiding the fiery-wheeled throne, | 

The Cherub Contemplation ; 


So alfo the learned and elegant L. Gyraldus, to the Mufes, Orp, il | 
vol. ii. p. 925. edit. Lugd. Bat. 1696. fol. i 
Et Jovis ad {olium dulce movetis ebur} 

50. See Note on Parap. Rec. ii. 295. 


52. Him that yon fears on golden wing, 

Guiding the fery-avbeeled throne, 

The Cherub Contemplation.} By contemplation, is here meant 
that ftretch of thought, by which the mind afcends “ To the η 
“< good, firt perfect, and firft fair 2 and is therefore very pro- 
perly faid to fear on golden wing, guiding the fery-awheeled throne ; 
that is, to take a high and glorious flight, carrying bright ideas ΠΠ 
of deity along with it. But the whole imagery alludes to the ΠΠ 
cherubic forms that conveyed the frery-wheeled car in Ezekiel, x. ΠΠ 
2. feq. See alfo Milton himfelf, Par. L. vi. 750. So that nothing MITA 
can be greater or jufter than this idea of Divine CONTEMPLA- Heh 
TION. Contemplation, of a more fedate turn, and intent only on | 
human things, is more fitly defcribed, as by Spenfer, under the ill 
figure of an old man ; time and experience qualifying men beft for UA 
this office. Spenfer might then be right in his imagery; and yet I H 
Milton might be right in his, without being fuppofed to ramble 
after fome fanciful Italian. H. 

I cannot agree with Doctor Newton, that this reprefentation of 
Contemplation has the gaiety of a Cupid. I know not that Cupid 
is ever feigned to ar on golden wing amid the brightnefs of the 
empyreum; nor that a cherub is an infantine angel, except in the | 
ideas of a dauber for a country-church. To fay nothing, that iH 
gaiety cannot very properly belong to the notion of a being, who 
is “ guiding the fiery-wheeled throne.” Shakefpeare has indeed 
given us the vulgar Cherub, in K. Henr. vili. A.i. S.i. 

—— Their dwarfith pages were 
As Cherubims, all gilt. 


| But that Milton’s uniform conception of this fpecies of angel was 
| very different, appears from various paffages of the PARADISE 
i LosT. Satan calls Beelzebub “ fallen Cherub,” B. i. 57. Cherub 
Ϊ and Seraph, part of the rebel warriour-angels, are “ rolling in the 

< flood with fcatter’d arms and enfigns.” Ibid. 324. Again, 
| “< Millions of FLAMING fwords are drawn from the rHicHs of 

“ MIGHTY Cherubim.” B.i, 665. The cherub.Zephon is a leader 
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And the mute Silence hift along; $3 
"Lefs Philomel will deign a fong, 

In her fweeteft, faddeft plight, 

Smoothing the rugged brow of night, 

While Cynthia checks her dragon yoke, 

Gently o’er th’ accuftom’d oak: 6ο 
Sweet bird, that fhunn’ft the noife of folly, 
Moft mufical, moft melancholy ! 

Thee, chauntrefs, oft the woods among 

I woo, to hear thy even-fong ; 

And miffing thee, I walk unfeen 

On the dry fmooth-fhaven green, 

To behold the wandering moon, 


26 


ΟΝ 
(2a) 


of the RADIANT FILES of heaven; and, in the figure of a grace- 
ful young man, ‘‘ fevere in youthful beauty,” rebukes Satan. B.v. 
797. 845. “ Acherubic watch, a cohort bright of watchful che- 
“* rubim,”’ is ftationed on the caftern verge of Paradlfe. B. xi. 120. 
128. Other examples are obvious. As Milton’s Satan is not a 
moniter with cloven feet, horns, and a tail, fo neither are his 
Cherubs Cupids. | 
Mr. Reed thinks that Milton is here indebted to Nabbes’s Mafk 

Mrcrocosmus, now recently publifhed, Reed’s OLD PL. vol. 
Di p- r20. 

Mount thy thoughts upon the wines 

Of ConTEMPLATION, and afpire, &c. 


And it may be obferved, that Melancholy cloathed in black, is a 
perfonage in the fame Mafk. Contemplation is perfonified in 
Fletchers Purp. Ist. Clix ΕΣΣΟ Still-mufing ConTEM- 
“ prarion.” In Englifh poetry, it is firft perfonified by Spenfer. 

59. While Cynthia checks her dragon yoke.) To the paflages here 
produced by the commentators from Shakefpeare, another fhould 
have been added, Mips. N. Dr. A. ii. S. ix. 


For nicut’s fwift DRAGONS cut the clouds full faf. 


62. Moft mufical, mof melancholy.) I recommend this verfe as a 
motto for an Eolian harp. 

L’ALLEGRO began with the morning or the day, and the lively 
falutations of the lark. IL Penseroso, with equal propriety, 
after a general exordium, opens with the night; with moonfhine, ` 
and the melancholy mufic of the nightingale, 


Riding 


ECO PENIS; ERGs Ὁ; 


Riding near her higheft noon, 

Like one that had been led aftray 

Through the heav’n’s wide pathlefs way ; 7° 
And oft, as ‘if her head fhe bow’d, 

Stooping through a fleecy cloud, 

Oft on a plat of rifing ground, 

I hear the far-off Curfeu found, 

Over fome wide-water’d fhore, 7 
Swinging flow with fullen roar : 

Or if the air will not permit, 

Some ftill removed place will fit, 


ra 


68. See Note on SAms. Acon, v. 685. 

78. Some fil! removed place will fi. ] ‘That is, “fome quiet, 
“ remote, or unfrequented, place will {uit my purpofe.’” REMOVED 
is the antient Englifh participle paflive for the Latin Remote. So 
Shakefpeare, Hamu. A.iv. 5. iv. Of the Ghof. 

Look with what a courteous action 
It waves you to a more REMOVED ground. 


Again, Mips. N. Dr. A.i. S.1. 
From Athens is her houfe remov’p feven leagues. 

For fo, remote is printed in the folios 1623, 1632, and 1683. 
Again, As you LIKE 1T, A. ili, S.i. “' Your accent is fome- 
<< thing finer than you could purchafe in fo REMOVED a dwelling.” 
In Jonfon, The Foxe. A. LE RA 

Cannot we delude the eyes 

Of a few poore houfhold fpies ? 

Or his [fame’s] eafier eares beguile, 

Thus reMooveED, by our wile? 
And Jonfon has, ‘ ΒΕΜΟΥΕΡ imyfteries.”’ Again, in the manu- 
feript of the Spirit’s Prologue to Comus. 

—— I was not fent to court your wonder 

With diftant worlds, and ftrange removep climes. 


"Thefe inftinces will illuftrate another paflage in Shakefpeare, 
which is alfo appofite to our text. Meas. ror Meas. A.1. Siv, 
How I have ever lov’d the Life REMov’D ; 

And held in idle price to haunt affemblies, 
Where youth, and caft, and witlefs bravery keeps, 
Compare Shakefpeare’s Sonn. xeviii. Shakefpeare has fome- 
x where ReMovEBNESS; for /olitude, 
Where 


PI. 
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Where glowing embers through the room 

Teach light to counterfeit a gloom; 80 
Far from all refort of mirth, 

Save the cricket on the hearth ; 

Or the belman’s droufy charm, 


So. Where glowing embers tbr prengs the room 
Teach light to counterfeit a gloom.| I wonder that Statins’s 


17 


€ pallet mala lucis imago, 5 was never here applied, Tres. iv. 


424. Shakefpeare has much the fame im: ige of a half-extinguifhed 
fire. Mins. N. Dr. A. v. S. ii. Obeni fpeaks. 


Through this ha ufe give glimı mering light 
By the dead and drowfy fire. 


It is the fame fort of fubdued light in Spenfer, F. Qi iA: 


Dial 
+ 


A httle SPETS light much like a {made 


82. Save the cricket on the hearth.| Shake peare, the univerfal 
and ace curat e obferver of rea al nature, was the firt who introduced 


the crying ‘of the cricket, and withthe Enck efed. into aup 
poetry. LA Conti. 47:2. ;, 


83. Or the belmar s dronfy id 
To blefs the doors from nightly barm.} A fuperftition, 33 
ΛΛ.. Re 


Mr. Bowle obfer ves, C contained in thefe lines of Chaucer. Can τ, 
T. v. 3470. edit. I Tyrwh, 

I crouche thee from elves and from wightes ς 

Therwith the night {pel faid he anon 1 right tes, 

On foure halves i of the hous aboute 

And on the threfwold of the dore withoute : 

Jefu Crit, and faint Benedight, 

B life this hous from eve ery wicked wight. 
See alfo Cartwright’s Orpinary, A.iii. S.i. Works, p. 36. 
LOC, 


ly 


Saint Francis, and faint È Benedight ! 4 

Bleffe this houfe from wicked wight ; 
From the night-mare, and the goblin 

That is hight Good-fellow Robin : 

Keep it, ὅτο. ------ 


Such are the no&urnal evils d deprecated by Imogen, going to reft, 
CYMBELINE A.ii. S.di 


From fairies, and the reEMPTERS of the NIGHT, 
Guard me, bef eech ye | — 


It is the fame fuperftition in Shakefpeare, where a nightly blef- 


fing for Windfor-caftle is inv oked, Murr, W. A. v. S.V. 
Pansi . . f È Dot Ir pact. Lafhker dankneds videh l 
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To blefs the doors from nightly harm. 
Or let my lamp at midnight hour, ll 
Be feen in fome high lonely tow’r, | | 
Where I may oft out-watch the Bear, 
With thrice-great Hermes, or unfphere 
The fpirit of Plato, to unfold 

What worlds, or what vaft regions hold 
The immortal mind, that hath forfook 
Her manfion in this flethly nook: 

And of thofe Demons that are found 


go 


-—— About, about, 
Search Windfor-caftle, elves, within and out: 
Strew good luck, ouphes, on every facred room, &c. 


in Robert Herrick’s Hesperipes, there is a little poem called 
the BeLLMAN, which contains this charm, p. 139. edit. 1647. 
It begins thus, i 


From noife of fcare-fires reft ye free, 

From murder, ΒΕΝΕΡΙΟΙΤΕ ! 

From all mifchances, that may fright wit 

Your pleafing flumbers in the night, UM 

Mercie fecure ye all, and keep | | i 

The goblin from ye while ye ileep, &c. | 
Antiently the watchman, .which cried the hours, ufed th 


efe or 
the like benedi&ions. 


85. Or let my lamp at midnight hour, 
Be feen in feme high lonely tow’r.] The extraneous circum- 
Rance be sEEN, gives poetry to a paflage, the fimple fenfe of 


which is only, “ Let me ftudy at midnight by a lamp in a lofty 


““tower.”’ Hence a picture is created which ftrikes the imagi- | 
nation. { | 


89. The fpirit of Plato. —] This fhews, what fort of Contem- 
lation he was moft fond of. Milton’s imagination made him as 
much a myftic, as his good fenfe would give leave. H. 


ΟΙ. See Note on Par. Rec. iy. 598. 
93. See Note on Par. Rec. ii. 121, 
97 Sometime let gorgeous Tragedy 
In feepter’d pali come Saveeping by.) By fcepter?d pall, 


Dostor Newton underftands the PaLLA HONESTA of Horace, 
Art. POET. 278. 


Poft hunc perfonz, PALLÆQUE repertor HONESTÆ, 
fEfchylus, =a 


But 
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tL PENSEROSO: 
In fire, air, flood; or under ground, 
Whofe power hath a true confent 94 
With planet, or with element. 


Sometime let gorgeous tragedy 
In fcepter’d pall come fweeping by, 


But Horace, I humbly apprehend, only means, that AEfchylus 
introduced mafks and better dreffes. PaLLA HonESTA is fimply 
a decent robe. Milton means fomething more. By cloathing Tra- 
gedy in her sCEPTERED Pall, he intended fpecifically to point 
out REGAL STORIES the proper arguments of the higher drama. 
And this more exptefsly appears, from the fubje&s immediately 
mentioned in the fubfequent couplet. Our author has alfo per- 
fonified Tragedy, in the fame meaning, where he gives her a bloody 
fcepter, implying the diftrefles of kings, Ev.1. 37. 
Sive cRUENTATUM furiofa Tragédia scEPTRUM 
Quaffat, et effufis crinibus ora rotat. 
He then illuftrates or exemplifies his perfonification. 


Seu moeret PELorEA domus, feu nobilis ILi, 
Seu luit inceftos AULA CREONTIS avos. 

Thefe four Latin verfes form the context now before us. 

Sometime let gorgeous Tragedy 

In fcepter’d pall come fweeping by ; 

Prefenting ‘Thebes, or Pelops’ lines 

Or the Tale of Troy divine. 
In Panavise REGAINED, he particularifes the lofty grave trage- 
dians of Athens. B. iv. 266. And thefe are they, who difplay the 
vicifiitudes of human life by examples of Great MISFORTUNE% 


Hicu actions and n1GH paflions beft defcribing. 


Το fam up all of what our author has faid on this fubje@ in the 
Tracrateof Eyucation, where he is fpeaking of heroic and. 
tragic poetry, he recommends ““ Attic Tragedies of STATELIEST 
<< and moft REGAL argument.” Edit. 1673. p. 109. It may be 
further obferved, that Ovid, whom Milton in fome of his profe 
pieces prefers to all the Roman poets befides, has alfo marked the 
true, at leaft original, province of tragedy, by giving her a Scep- 
ter. Amor. L. lii. 11. 13. 

Leva manus scEPTRUM late REGALE tenebat. 
Shakefpeare has well expreffed the regal drama, in the Prologue to 
Henry ΤΗΕ EicatH, which he ftyles, 

Sad, high, and working, full of STATE AND WOE; 

Such nose fcenes as draw the eye to flow. 


And Sydney fays, that tragedy “ openeth the greateft wounds, and 
€ fheweth 


TI): ee: TESTI L'E INI Beste ; 
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Prefenting Thebes, or Pelops line, 
Or the tale of Troy divine; 100 
Or what (through rare) of later age 
Ennobled hath the bufkin’d ftage. 
But, O fad Virgin, chat thy power 
Might raife Mufeus from his bower ! 


Or bid the foul of Orpheus fing 105 


< fheweth forth the vlcers that are couered with tiffue.’ Der. 
Poes. p. 504. Arcan. edit. 1598. 

I fear in this Note, I have been feebly, and perhaps unnecefta- 
rily, attempting to explain Horace’s Art of Poetry, after Mr. 
Colmian’s mafterly Commentary : in which, that valuable remain 
of antient dramatic criticifm is placed in a new light, and recalled 
to its proper and primary point of view. 


100. — Though rare. —] Jut glancing at Shakefpeare. H. 


102. Drayton calls a fong on Sir Bevis,“ a puskin’p ftraine,”? 
but not in Milton’s literal fenfe of cothurnatus, PoLvoLB. S, iis 
vol. ii. p. 693. 

104. Might raife Mufeus from his bower, 

Or bid the foul of Orpheus fing, &c.] Mufeus and Orpheus 
are mentioned together in Plato’s REPUBLIC, as two of the ge» 
nuine Greek poets. Edit. Serran, vol. ii. 364. E. To Orpheus 
or his harp our author has frequent allufions. The harp is mentioned 
twice in the two poems with which we are at prefent concerned, In 
the TrRacrare on EDUCATION, p. 102: ut fupr. “ Melodious 
«“ founds on every fide, that the Harp of Orpheus was not more 
charming.” And, to omit other inftances, in PARADISE Lost, 
Be i17; 

With other notes than to th? ORPHEAN LYRE 

I fung, of Chaos and eternal night. 


But I muft not hére pafs over the Preface to Philips’s THEATRUM 
PoerARUM, aleady cited, in which are more manifet marks of 
Milton’s hand, than in the book itfelf. ** Education is that HARP 
οἱ oRPHEUS,¢&ci”? Ῥ. 3. 


105. Orpheus fing, &c.} See Note on Ap Parr. v. 22. May, 
a poet of more learning than genius, who wrote a few years before 
Milton, has defcribed excellent miufic by an allufion to the fame 
particular circumftance in the ftory of Orpheus. Epw. τηε Sr. 
CON Dy ft. 624. p. 156. edit. 1629. 
And melodie, fuch as at Pluto’s gate 
Once Orpheus play’d.—— 


Vorst, L And 
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Such notes, as warbled to the ftring, 

Drew iron tears down Pluto’s cheek, 

And made Hell grant what love did feek | 

Or call up him that left half told | 

Ἔπε ftory of Cambufcan bold, rio 
Of Camball, and of Alvarfife, 

And who had Canace to wife, 

That own’d the virtuous ring and glafs ; 

And of the wondrous horfe of brafs, 


And alfo Browne, ef Spenfer, Berr. Past. B. ii. S.i. p. 26. 
edit. 1613. 

He fung the heroicke knights of faiery land 

In lines fo eloquent, of fuch command ; 

That had the ‘Thracian plaid bat half fo well, 

He had not left Eurydice in hell. 


And Milton repeats the illuftration, L’ALLEGR. v. 148. 


106. Such notes, as warbled to the firing 
Drew iron tears down Plutos cheek.) When Handels 
L’ALLeGRO and IL PenseROso were exhibited at Birmingham a 
few years ago, this paffage, for obvious reafons, was more ap- 
plauded than any in the whole performance. In Spenfer we find 
“ iron eyes,” F.Q. ν. x. 28. 
That any IRON Eves to fee it would agrize. 


109. Or call up bim that left half-told 
The fory of Cambufcan bold, &c.] Hence it appears, that 
Milton, among Chaucer’s pieces, was moft ftruck with his 
Squier’s Tale. It beft fuited our author’s predileBion for ro- 
mantic poetry. haucer is here ranked with: the fublime poets’: 
his comic vein is forgotten and overlooked. See Hisr. Encu. 
PoETR. 1. 398. 


113. And of the wirtuous ring and glaf.) So Boiardo, Oru. 
Eyam. L.i. C. xiv. ft. 49. Of Angelica’s magic ring. 
Ín bocca avea quell ANEL VIRTUOSO. 


And in the FAERIE Queene, a {word tempered by Merlin is 
called “ the verruous fteele,” B. ii. viii: 22. And the Palmer 
has a “ verTuous kaffe,” ii. xii. 86. 

Ti4. And of the wondrous horfe of brafs.] Among the manu- 
feripts at Oriel college in Oxford, is an old Latin treatife entitled, 
FABULA DE © NEO CABALLO. Here I imagined I had difcovered 
the origin of Chaucer’s Squrers Tale, fo replete with.marvellous 
imagery; 
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3 
Gn which the Tartar king did ride : 135 
And if aught elfe great bards befide 

In fage and folemn tunes have fung, 

Of turneys and of trophies hung, 


imagery, and evidently an Arabian fition of the middle ages. But 
I was difappointed; for on examination, it appeared to have not 
even a diftant connection with Chaucer’s fory. I mention this, that 
others, on feeing fuch a title in the Catalogue, might not be flat- 
tered with the fame fpecious expe@tations of fo curious a difcovery, 
and mifled like myfelf by a fruitlefs inquiry. 


116. And if aught elfe great bards befide, &c.] From Chaucer, 
the father of Englith poetry, and who is here diftinguifhed by a 
ftory remarkable for the wildnefs of its invention, our author feems 
to make a very pertinent and natural tranfition to S penfer ; whofe 
FAERIE QuEENE, although it externally profeffes to treat of tour- 
naments and the trophies of knightly valour, of fidtitions forefts, 
and terrific inchantments, is yet allegorical, and contains a remote 
meaning concealed under the veil of a fabulous action, and of a ty- 
pical narrative, which is not immediately perceived. Spenfer fings 
in fage and folemn tunes, with refpe& to his morality, and the dig- 
nity of his ftanza. In the mean time it is to be remembered, that 
there were other great hards, and of the romantic clafs; who fung 
in fuch tunes, and who mean more than meets the gar. Both Taffie 
and Ariofto pretend to an allegorical and myfterious meaning. And 
Taffo’s inchanted foret, the mof confpicuous fiction of the kind, 
might have been here intended. 

Berni allows, that his incantations, giants, magic gardens, mon- 
fters, and other romantic imageries, may amufe the ignorant: but 
that the intelligent have more penetration. Oru: Inam. L. i, 
C, xxvi, 

Ma voi, ch’ avete gl’ intelletti fani, 
Mirate la DOTTRINB che S ASCONDE, 
Sotte quefte coperte alte e profonde. 


One is furprifed, that Milton fhould have delighted in romances, 
The images of feudal and royal life which thofe books afford, agreed 
not at all with his fyftem. A paflage fhould here be cited from our 
author’s AroLocy for Smecrymyuus. ‘I may tell you whither 
“ my younger feet wandered: I betook me among thofe lofty fa- 
«“ bles and romances, which recount in soLeMN cANTOS the deeds 
“ of. knighthood, &c.”? Prose works, i. 11. 


118. — OF trophies hung.] So in Samson AGONISTES, 
Vv. 1738. 


With all his TROPHIES HuNG, and acts enroll’d 
In copious legend, &c. 
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Of forefts, and inchantments drear, 

Where more is meant than meets the ear. 120 
Thus night oft fee me in thy pale career, 

Till civil-fuited morn appear, 


119. Of forefts and inchantments drear,) Mr Bowle here cites 
the title of 2 chapter in Perceforeft, ‘ Comment le rois d’Angle- 
““ terre entra en la foreft, et des enchantements quil y trouua.”? 
vol. i. C. xxiv. f. 27. He adds other notices of inchanted forefts, 
from Comepras de Cervantes, T. i. 121. And BATALLA DE 
RoncesvaLtes, C. 31. ft. ult. There are fine ftrokes of ima- 
gination in Lucan’s inchanted grove. In Boyardo’s OrLANDO, 
the foreft of Arden is the fcene of many of Merlin’s inchantments, 


120. Where more is meant than meets the ear.) Mr. Bowle refers 
to Seneca, Episr, 114. “ In quibus plus intelligendum eft quam 
« audiendum.?? i 


121. Thus night oft fee me in thy pale career.] Hitherto we have 
feen the nicHT of the melancholy man, Here his pay com- 
mences. Accordingly, this fecond part or divifion of the poem is 
ushered in with a long verfe. 


122. Till civil-fuited morn appear.) Plainly from Shakefpeare, 
as Doétor Newton and Mr. Bowle have feparately obferved. Rom. 
Jont AI SAV 

Come, civiL night, 
Thou /ober-suiTED matron, all in black. 


Where civic is grave, decent, folemn. Asin TweLsTR NIGHT, 
Ani 

Where is Malvolio ?—he is /ad and civiL. 
And in As YOU. LIKE sr, ArII ISA 


Tongues DI! hang on every tree, 
That fhall civit fayings fhow ; 
Some how brief the life of man 
Runs his erring pilgrimage, &c, 
Where civil is not oppofed to folitary. Again, in Seconp P.K. 
HenRy iv. Av. iv. S.i. 
«= You, lord archbifhop, 
Whofe fee is by a ‘civiL peace maintain’d. 


And in other places of Shakefpeare. An ufe of civit in B. and 
Fletcher, where it is applied to the colour of drefs, is ftill more 
alluftrative of the text. Woman’s Prize, A. ili. 8. iii. vol. vili. 
Pais 

That fourteen yard of fattin give my woman, 
J do not like the colour, ’tis too civit. 


ΜΡ ΕΟΝΡΘΛΕΆΛΧΟ:5ρΘ, 


Not trickt and frounct as fhe was wont 

With the Attic boy to hunt, 

But kercheft in a comely cloud, 125 
While rocking winds are piping loud, 

Or ufher’d with a fhower ftill, 

When the guft hath blown his fill, 

Ending on the rufsling leaves, 

With minute drops from off the eaves, 139 


123. Not trickt and frounct as foe was wont, &c.] The mean- 
ing of FRouNCED, which feems moft commonly to fignify an ex- 
ceflive or affected dreffing of the hair, may be perhaps more fully 
illuftrated from Drayton, Mus. Erys. Ny MPH. ii. vol. iv. p. 146, 

With drefling, braiding, F Rown cinc, flowring, 
All your jewels on me pouring. 


And from Spenfer, F. Q, i. iv. 14. i 


Some rrounce their curled haire in courtly guife, 
Some prancke their ruffes.—— 


It is from the French Froncer, to curl. 
126. While rocking winds are piping loud.| So Shakefpeare, yet 
not not in fo abfolute a fenfe. Mips. N. Dr. A.i. 5.1. 
Therefore the winds PIPING to us in vain. 


127. Doétor Johnfon, from this to the hundred and fifty fourth 
verfe inclufively, thus abridges our author’s ideas. “< When the 
< morning comes, a morning gloomy with rain and wind, he 
κε walks into the dark tracklefs woods, falls afleep by fome mur- 
τ΄ muring water, and with melancholy enthufiafm, expects fome 
s< dream of prognoftication, or fome mufic played by aerial per- 
<< formers.” Never were fine imagery and fine imagination fo 
marred, mutilated, and impoverifhed, by a cold, unfeeling, and 
imperfect reprefentation! To fay nothing, that he confounds two 
defcriptions. 

130. With minute drops.) A natural little circumftance calcu- 
Jated to imprefs a pleafing melancholy ; and which reminds one of 
a fimilar image in a poet that abounds in natural little circum- 
ftances. Speaking of a gentle Spring-Shower, “ "Tis; fcarce to 
f“ patter heard,” fays Thomfon, Seas. SPRING, ver. 176. 

Dr. J. Warton. 

He means, by MINUTE drops from off the eaves, not /mall 
drops, but Minure-drops, fuch as drop at intervals, by Minutes, 
for the fhower was now over: as we fay, Minute-guns, and Mi- 
nute-bells. In L’ALLeGRO, the lark bade good-morrow at the 
poets window, through fweet-briers, honeyiuckles, and vines, 
fpreading, 
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And when the fun begins to fling 

His flaring beams, me, Goddefs, bring 
To arched walks of twilight groves, 
And shadows brown that Sylvan loves, 
Of.pine, or monumental] oak, 135 
Where the rude ax with heaved ftroke 


{preading, as we have feen, over the walls of the houfe, Now, 
their leaves are dropping wet with a morning -fhower. 
131. And when the fun begins to fling 
His flaring beams.—} So Drayton, ΝΥΜΡΗΙΡ. vol. i, 
p- 1449. 
When Phebus with a face of mirth 
Had F Long abroad his sE Ames. 
Our author, in his book OFf REFORMATION, of gofpel truth, 
‘Ina rLARING tire befpeckled her with all the gawdy allure» 
*€ ments of a whore.” Pr. W. vol. i, 9. 
133. To arched walks of twilight grovesy 
And fhadows brown that Sylvan loves. | Thus in Browne’s 
BRITANNIA’S PasTORALS, new in high reputation, B. ii, S.iv, 
p. 104. 
Now wanders Pan the ARCHED groves and hills, 
Where fayeries often danc’d. 
Again, ibid. S. ii. P. 44. 
Downe through the A RCHED wood the fhepherds wend. 
In Comus, in the manuf{cript, v. 181. 
In the blind alleys of this ARCHED wood. 
In PARADISE Recainep, B. ii. 203. 


—— Enter’d foon the fhade 

HiGu-roorr, and walks beneath, and alleys BROWN, 
In Parapise Lost, Β.1. 304. 
Where the Etrurian fhades 

High overarcu’p embowr.—— 
Ibid. B. ix. 1107. 

----- A pillar’d fhade, 
High ovERARCH’D. 


Here, by the way, is accidentally bifhop Warburton’s ingenious but 
falfe idea of the Saracen architeéture. Compare alfo B. iv. 705. 
In fhadier bower 

More facred and fequefter’d, though but feign’d, 

Pan or SyLvanus never flept. 


Was 
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Was never heard the Nymphs to daunt, 
Or fright them from their hallow’d haunt. 
There in clofe covert by fome brook, 
Where no profaner eye may look, 140 
Hide me from day’s garifh eye, 

Χ While the bee with honied thie, 
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141. Hide me from day’s garifb eye.] Soin Paran, L.B. y. 174. 
Thou fun, of this great world both EYE and foul; 
And Spenfer, F. Q. i. ili. 4. 
As the great ΕΥΕ of heaven fhyned bright. 
But to come more clofely to the text. In Sonn. i. g; 
Thy liquid notes that clofe the EYE of DAY. 
Again, Comus, v. 978. 
Where pay never fhuts his EYE. | 
Mr. Bowle adds thefe inftances. Sylvefter; p: 84. edit. ut fupr, 
——  Daye’s glorious EYE. 
The old play of Liwcua, Asv. S. vi. 
——Heaven’s bright fun, the pays moft glorious EYE: 
Browne, Brir. Pasr. B. i. 9.1. pia: 
Whilft that the pavEs fole EYE doth guild the feas. 
And, in the Poems of fir J. Beaumont, p. 129. edit. 1629. 


The funn was onély framd to pleafe the eye, 
And onely therefore nam’d the eye of heaven. 


Ph. Fletcher, PurpL. Isr. C. vi. 18. 
Heavens bright-burning eye lofes his blinded fight. 
Drayton; Mus. Erys. N. vi. vol. iv. p. 1490. 
Vayl’d heaven’s moft glorious EYE. 
Shakefpeare, K. Joun, A.iv. S.i ` 
; — With taper light 


To feek the beauteous EYE of heaven to garnifh, 
Is wafteful and ridiculous excefs. 


And in Rich. ii. A. ih S. ii. 
| ------- When the fearching EYE Of HEAVEN is hid. 


To thefe, and others at hand from Sylvetter, I will only add one 
from Gray, 


Waves in the eye of heaven her many-colour’d wings. 
Compare Lycipas, v, 26. And fee Malone’s Sur rL: Sh. i. 595. 
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That at her flowery work doth fing, 

And the waters murmuring 

With fuch confort as they keep, 145 
Entice the dewy-feather’d fleep; 

And let fome ftrange myfterious dream 

Wave at his wings in aery ftream 


142. While the bee with honied thie, &c.] See Note on Sams. 
Acon. v. 1066. So Virgil, EcL. 1. 56. 
Hybleis apibus florem depafta faliài, 
Sepe levi somnum fuadebit inire susurRo. 
On the hill Hymettus, the haunt of learning, the bee is made to 
invite to meditation, with great elegance and propriety, PARAD. 
REG. iv. 247. 
There flowery hill Hymettus, with the found 
Of bees induftrious murmur, oft invites 
"To sTUDIOUS MUSING. 
142. 144. Comparé Drayton’s OwLE, vol. iv. p. 1292. ut fupî. 
See the fall brookes as through the groves they travel, 
With the fmooth cadence of their murmuring ; 
Each bee with honie on her laden thye. 
147. And let Jome frange myflerious dream 

Wave at his wings in airy fiream 

Of lively portraiture di/playd, 

Softly on my eye-lids laid.) I do not exattly underftand the 
whole of the context. Is the Dream to wave at Sleep’s wings? 
Doétor Newton will have wawe to be a verb neuter: and very 
juftly, as the paflage now ftands. But let us ftrike out af, and 
make wave active. 

Let fome ftrange myfterious dream 
Wave his wings, in airy ftream, &c. 


e Let fome fantaftic Dream put the wings of sLEEP in motion, 
«e which fhall be di/played, or expanded, in an airy or foft ffream 
«c of vifionary imagery, gently falling or fettling on my eye-lids.”” 
Or, his may refer to DREAM, and not to SLEEP, with much the 
fame fenfe. In the mean time, fuppofing /vely adverbial, as was 
now common, di/played will connect with pourtaiture, that is, 
«« pourtraiture lively difplayed,’’ with this fenfe, “4 Wave his wings, 
«c in an airy ftream of rich pictures fo /frongly difplayed in vifion as 
“to refemble real Life.” Or, if ively remain as an adjective, 
much in the fame fenfe, di/played will fignify di/playing itfelf. On 
the whole, we muft not here feek for precife meanings of parts, but 
acquiefce ina general idea refulting from the whole, which I think 

AS 


DEU (PENS ERO Sid: 
Of lively portraiture difplay’d, 
Softly on my eye-lids laid. 


And as I wake, fweet mufic breathe 
Above, about, or underneath, 


150 


is fufficiently feen. The expreflion oz my eye-lids laid, is from 
Shakefpeare, Mips. N. Dr. A. ii. S.i. 
The juice of it “ on fleeping eye-lids laid.” 
Tn the fame ftrain, Fletcher in the FAITHFUL SHEPHERDESS 
A.i. 5,1, vol. iii, p. 126. 
—. Sweeteft Jlumbers 
And foft filence, fall in numbers 
On your eye-lids, —— 
And in the TRAGEDY OF VALENTINIAN, inan 
A.v. 8.1, vol.iv. p. 353. 


On this afflicted prince fall like a cloud 
In gentle fhowers. —— 


addrefs to fleep. 


Nor muft I forget an exquifite paflagein Paran. L. B. iv, 614. 
The timely dew of fleep 

Now falling with foft flumbrous weight incline 

Our eye-lids, 


Where the language would infenfibly lull us afleep, did not the ima- 
gery keep us awake. But for wildnefs, and perhaps force, of ima- 
gery, in exprefling the approach of fleep, Shakefpeare exceeds all, 
Mips. N. Dr. A. 111. S. ii 

Till o’er their brows death-counterfeiting fleep 

With leaden legs and batty wings doth creep. 


151. And as I wake, fweet mufic breathe 
Above, about, and underneath.| This wonderful mufic, 
particularly the fubterraneous, proceeding from an invifible caufe, 
and whifpered to the pious ear alone, by fome guardian fpirit, or 
the genius of the wood, was probably fuggefted to Milton’s ima- 
gination by fome of the machineries of the Mafks under the con- 
trivance of Inigo Jones. Hollinthead, defcribing a very curious de- 
vice or fpe&acle prefented before queen Elizabeth, infifts particu- 
larly on the fecret or myfterious mufic of fome fictitious Nymphs, 
<“ which, he adds, furely had been a noble hearing, and the more 
melodious for the varietie [novelty] thereof, becaufe it thould 
“< come fecretlie and ftrangelie out of the earth.” Hism. iii. £ 
1297. Perhaps the poet’s whole idea was from one of thefe repre: 
fentations, in which the chief aim of the inventor was to furpri 
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Jonfon, in a Mafque called a Particular Entertaynment of the Queene 
and Prince at Altrope, 1603, has this ftage-direction. “ To the 
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Sent by fome Spirit to mortals good, 
Or th’ unfeen Genius of the wood. 


« found of excellent foft mufique, that was there concealed in the 
ec thicket, there came tripping up the lawne a beauy of faeries,” 
&c. p. 87¥. edit. 1616. Andthe Satyre hearing it fays, 

Here, and there, and every where? 

Some folemnities are nere, 

That (πεῖς cuances krike mine eare. 
And Shakefpeare drew from the fame fource, although the general 
idea is from Plutarch, An Ton. CLEeopatR. A.iv. 8.11, The 
foldiers are watching before the palace. € Mufick of bautboys under 
‘© the fage.—2 Sold. Peace, what nove? 1 Sold. Litt, Lit! Mu- 
cc fick i’th’arr. 3: Sold. Under the EARTH, δες. Sandys, in the 
Notes to his Englith Ovid, fays, that “ In the garden of the Tuil- 
ét teries at Paris, by an artificial device uNDERGROUND invented 
«« for muficke, I have known an echo repeat a Verfe.” Edit. Oxon. 
1632. p.103. Pfyche in Apuleius, fleeping on a gréen and flowery 
bank near a romantic grove, is awakened by’ invifible fingers and 
unfeen harps. aur. Asin. L. v. ps 87. b. edit. Beroald.: By the 
way, the whole of this fiction in Apuleius, where Pfyche wafted by 
the zephyrs into a delicious valley, fees a foreft of huge trees, con- 
taining a fuperb palace richly conftructed of ivory, gold and pre- 
cious ftonés, in which a fumptuous banquet accompanied with mu- 
fic is moft luxurioufly difplayed, no perfon in the mean time ap- 
pearing, has been adopted by the Gothic romance writers., Ri- 
naldo, in Taffo’s Inchanted Foreft, hears unfeen harps and fingers. 
C. xvi. 67. 

152. Above, about, or underneath.| This romantic paflage has 
been imitated by an author of a {trong imagination, at admirer and 
follower of our poet, Thomfon, in SUMMER, η Edit. p. 39. 
"the context is altered rather for thè worfe in tlie later editions. 

And, frequent, in the middle watch of night, 
Or, all day long, in defarts fill, are heard, 
Now here, now there, now wheeling in mid fky, 
Around, or underneath, aerial founds, 
Sent from angelic harps, and voices join’d ; 
A happinefs beftow’d by us alone, 
On Contemplation, or the hallow’d ear 
Of poet, {welling to feraphic ftrain. Dr. J. Warton. 
Adam fpeaks, with tranfport, of the ““ areal mufic of cherubic 
«« fongs, heard by night from the neighboring hills.” Parap.L. 
B.v. 647. See Tempest, A. LISTE 
Where fhould this mufic be, 1 th’ air, or TH’ EARTH? 
It founds no more! —— 
— I hear it now above me. 
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But let my due feet never fail 155 
To walk the ftudious cloyfters pale, x 
And love the high embowed roof, 

With antic pillars maffy proof, 
And ftoried windows richly dight, 
Cafting a dim religious light: 160 


156. Perhaps, ‘ The ftudious cloyfter’s Pate.” Pale, inclo- 
fure. Milton-is fond of the /xgular number. In the next line fol- 
lows as in appofition, “ zhe high-embowed roof.” 


157. And love the high-embowed roof.) So the line houd be 
printed, Highly-vaulted. Emsowep 15 arcuatus, arched. It 15 
the fame word in Comus, v. 101%. 

Where the Bow? p welkin flow doth bend. 


See Gafcoigne’s Jocasta, Α.1. δι 2. {οἱ. 78.3. edit. 1587. 
The gilted roofes emBOWwD wyth curious worke. 


That is, ‘ vaulted with curious work.” See more inftances in 
Osserv. F. Qu. ii. 134. And Sylvefter, edit. 1605. p. 70. 246. 
Old faint Paul’s cathedral, from Hollar’s valuable plates in Dug- 
dale, appears to have been a mof ftately and venerable pattern of 
the Gothic ftyle. Milton was educated at faint Paul’s fchool, con- 
tiguous to the church; and thus became impreffed with an early 
reverence for the folernnities of the antient ecclefiaftical archite&ure, 
its vaults, fhrines, iles, pillars, and painted glafs, rendered yet more 
aweful by the accompaniment of the choral fervice. Does the pre- 
fent modern church convey thefe feelings ? Certainly not. We 
juitly admire and approve fir Chriftopher Wren’s Grecian propor- 


‘tions. Truth and propriety gratify the judgment, but they do not 


affe& the imagination. 


159. And ftoried windows richly dight. | Storied, or painted with 
Stories, that is, hiftories. That this is precifely the meaning of the 
word sTORLED, we may learn from Harrifon’s DESCRIPTION OF 
ENGLAND, written about the year 1580, and prefixed to the firi 
volume of Hollinfhead. “ As for our churches, all images, fhrines, 
«« tabernacles, roodlofts, and monuments of idolatry, are removed, 
«« taken downe, and defaced: onelie the srorres in the glaff- 
e windowes excepted, which for want of fufficient οτε of new 
«« Πας, and by reafon of extream ‘charge that fhould grow by the 
alteration of the fame into white panes throughout the realme, 
e are not altogether abolifhed in moft places at once, but by little 
«« and little fuffered to decaie, that white glaffe may be provided 
«« and fet up in their roomes.”” B. ii, C.i. p. 138. col. Ζ. 30. Thel? 
STORIES, from whence came Milton’s epithet sror1eD, Harrifon, 
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There let the pealing organ blow, 
To the full voic’d quire below, 


who appears to have been a puritan, ranks among the monuments 
of idolatry, as being reprefentations or images. In Comus, we find 
the verb STORY, V. 516, 


What the fage poets, taught by th’ heavenly Mufe, 
STORIED of old in high immortal verfe. 


In Chaucer, sroriaL occurs for Aiforical. Lec. CLEOPATR.V. 
¥Eae.)044 9 edit. Urr. 
And this is sroriat fothe, it is no fable. 


Nathan. Chytraens a German, not an inelegant Latin poet, in his 
1τεκ ANGLICUM, defcribing the coftly furniture of the houfes in 
London, fays that the walls of the rooms were hung with sroriz 
or hiftories, and painted tapeftries. ΡΟΕΜΑΤΑ, Roftoch. 1579. 
P. 171. a. 12mo, | 

Totius aft urbis quam fit pretiofa fupellex ; 

Parietibus quam fint srori#, pictique tapetes, 

Induct. | 


[Unlefs the true reading be srorem, i. e. mats, or carpets.] 
have mentioned elfewhere the antient hiftorical mummery at Co- 
ventry, called “ The old sroriaLi fhew.” i 

In barbarous latinity, sroria is fometimes ufed for HISTORIA. 
“* Item volo et ordino, quod liber meus Chronicarum et STORIA- 
‘“ RUM Francia, fcriptarum in Gallico; δες.” Prolog. ad Chron. 
Franc. tom. iii. CoLLecr. Historic. Franc. p. 152. Again, of 
a benefactor to a monaftery, ““ Fecit aliam vetem cum srorirs 
‘* crucifixi Domini.” S. Anaftaf. in S. Leon.iii. Apud Murator. 
p. 200. tom. ili. To this extra& many others from monattic records 
might be eafily added, which are particularly applicable to the 
text, as they prove the frequent ufe of the word sroria for {crip- 
tural hiftory. One of the arguments ufed by the puritans for break- 
ing the painted glafs in church windows, was becaufe by darken- 
ing the church, it obfcured the new light of the gofpel. 


161. Of this fpecies of penfive pleafure, he fpeaks in a very dif- 
ferent tone in the Azfwer to the Erkon Bas. §. xxiv. In his 
Prayer he “ [the king] remembered what voices of ijoy and glad- 
s nefs there were in his Chapel, God’s houfe in his opinion, between 
“ the finging men and the organs :—the vanity, fuperftition, and 
** mifdevotion of which place, was a fcandal far and near ; wherein 
** fo many things were fung and prayed in thofe fongs which were 
“not underitood, &c.”? Again, with fimilar contempt. §. xxv. 
” His glory in the gaudy copes, and ‘paznted windows, and chaunted. 
“ fervice-book, &c.” Pr. W. i. 429. 531. O 


In 
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In fervice high, and anthems clear, ill 
As may with fweetnefs, through mine ear, | il 
Diffolve me into extafies, 165 til 
And bring all heav’n before mine eyes. il 

And may at laft my weary ag iN 
Find out the peaceful A i 
The hairy gown and mofly cell, | 
Where I may fit and rightly fpell 170 | il 
Of every ftar that heay’n doth fhew, Hil 
And every herb that fips the dew ; MW 
Till cld experience do attain 
To fomething like prophetic ftrain, 

Thefe pleafures Melancholy give, 175 
And I with thee will choofe to live.* 


| 167. It fhould be remarked, that Milt on wifhes to die in the | 
| chatà her of the MELANCHOLY man. | | it 


168. The peaceful hermitage, 
The hairy g gown, and moffy cell.| In the manufcript of Mil- 
ton’s Mafque, the hermit’s hairy gown is mentioned, v. 390. | | 


j jit 
His bookes, or his HAIRE-GOWNE, Of maple dith. a 


172. And every herb that fips the dew.| It feems probable that vue 
Milton was a ftudent in botany. For he {peaks with great pleafure 
of the hopes he had formed of being affifted in this itudy by his 
friend Charles Deodate, who was a phyfician. Errare. Da- | 
MON. V. 150. | 


‘Tu mihi percurres medicos, tua gramina, fuccos, &c. 


* Of thefe two exquifite little poems, I think it clear that this 
laft is the moft taking ; ; which is owing to the fubje&. The mind ! 
delights moft in thefe folemnimages, and a genius delights moft to 

| paint them. H. 

| Hughes, after ““ prophetic ftrain,? added ©‘ the following Sup- 
s 1 lo; 

£< plement and Conclufion to Mr. Milton’s incomparable Poem 
‘e entitled X Pezferofo, or the Penfive M Man.” See Hughes’ s PoEMS, 


edit. 12mo. Lond. 35e Vol.4 Pgefupe Vil} 


<< There let Time’s creeping Winter fhed 
“ His hoary fnow around my head : 


"t This little introduction was written by Mr. W. Duncomb, Prebendary of 
Canterbury, Hughes’s editor: who, in his Preface, has quoted Milton’ sLycibas 
with feeling and judg zement, pilio i 


$s And 
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< And while I feelby fait degrees; 
“< My fluggard blood wax chill and freeze, 
** Let thought unveil tomy fix’d eye 
The {genes of deep eternity : 
Till, life diffolving at the view; 

“61 wake, and find thofe vifions true.” 
But this addition was not made by Hughes, as I apprehend, frore 
any peculiar predilection for Milton’s Poem. Hughes was a fre- 
quent and profefled writer of cantatas, mafks, operas, odes and 
fongs for mufic. In particular, before the introdu@ion of Italian 
Operas on the Englith ftage, he wrote fix ‘cantatas, compofed by 
Pepufch, which were defigned as an eflay or fpecimen, the firft in 
its kind, for compofitions in Englifh after the Italian manner. He 
was alfo employed in fitting old pieces for mufic. In the year 1711 ? 
fir Richard Steele, and Mr. Clayton a compofer, eftablifhed con- 
certs in York-Buildings; and there is a letter dated that year, 
written by Steele to Hughes, in which they defire him, to ““ alter 
*€ this poem [ Dryden’s Alexander?s Feaft] for mufick, preferving as 
‘© many of Dryden’s verfes as you can. It is to be performed:by a 
“* voice well fkilled in Recitative: but you underftand all thefe 
matters much better than Yours, &c.” [See ibid. Deny. XVI, 
And. p. 127. And vel. ii. p.71.] The two projectors, we may 
probably fuppofe, were bufy in examining collections of publifhed 
poetry for words to he fet to mufic, for their concerts; and ftum- 
bled 1η their fearch on one or both of Milton’s-two poems. Thefe 
they requeited Hughes, an old and fkilful praétitioner in that fott 
ot bufinefs, to alter and adapt for mufical compofition. What he 
had done for Dryden, he might be defired to do for Milton. This 
feems to be the hiftory of Hughes’s fupplemental lines. Hughes, 
however, has an expreflion from Comus, in his THOUGHT ow 
A GARDEN, written 1704. PoEms, vol. i. Pela ie ve ae 

Flere Contemplation prunes her wings. 
See Com. v. 377. 378. And the Note, 


GE 


It will be no detra&ion from the powers ef Milton’s original 
genius and invention ta remark, that he feems to have borrowed 
the fubje& of L’ArLecro and IL Penseroso, together with 
fome particular thoughts, expreffions, and rhymes, more efpecially 
the idea of a contrait between thefe two difpofitions, from a for- 
gotten poem prefixed to the firft edition of Burton’s ANATOMIE 
or MeLancHOLY, entitled “ The Authors Anstract of Me- 
<< lancholy, ora Dialogue between Pleafure and Pain.’* Here Pain 
15 Melancholy. It was written, as I conje@ure, about the year 
1600. I will make no apology for abftraéting and citing as much 
of this poem, as will be fufficient to prove to a difcerning reader, 
how far it had taken poflefion of Milton’s mind. ‘The meafure will 
appear to be the fame; and that our author was at leaft an atten- 
tive reader of Burton’s book, may be already concluded from, the 
traces of relemblance which I have incidentally noticed in palline 
tarough the L’ALLeGRo and IL Penseroso. 


When 


il PENSEROSO. 


When I goe mufing all alone, 

Thinking of diuerfe thinges foreknown ; 

When I build-caftles in the ayre, 

Voide of forrow, voide of feare : 

Pleafing myfelfe with phantafmes fweet, 

Methinkes the time runnes very fleet. 

Ail my joyes to this are folly, 

Nought fo {weet as Melancholy ! 

When to myfelf I act and fmile, 

With pleafing thoughts the time beguile; 

By a brooke Πᾶς, or wood fo greene, 

Vnheard, vnfought for, and vnfeene ; 

A thoufand pleafures do me blefle, &c. 

Methinkes I hear, methinkes I fee, 

Sweet muficke, wondrous melodie; 

‘Townes, palaces, and cities fine, 

Rare beauties, gallant ladies fhine : 

Whatever is louely or diuine : 

All other joyes to this are folly, 

Nought fo {weet as Melancholy ! 

Methinkes I heare, methinkes I fee 

Ghoftes, goblins, fiendes: my phantafie 

Prefents a thovfand vely fhapes, 

Delefull outcries, fearefull fightes, 

My fad and difmall foule affrightes : 

All my griefes to this are folly 

Noughte fodamnde as Melancholy! &c, &c. 
As to the very elaborate work to which thefe vifionary verfes 
are no unfuitable introduction, the writer’s variety of learning, his 
quotations from fearce and curious books, his pedantry fparkling 
with rude wit and fhapelefs elegance, mifcellaneous matter; inter- 
mixture of agreeable tales and illuftrations, and perhaps, above all, 
the fingularities ef his feelings cloathed in an uncommon quaintnefs 
of ftyle, have contributed to render it, even to modern readers, a 
valuable repofitory of amufement and information. 

But I am here tenipted to add a part of Burton’s profe, not fo 
much for the purpofe of exhibiting a fpecimen of his manner, as 
for the fake of fhewing, at one view, how nearly Milton has fome- 
times purfued his train of thought, and felection of objects, in vari- 
ous paflages of L'’ALLEGRO and IL Prnseroso. It is in the 
chapterentitled, Exercife rectified both of Body and Minde: « But the 
“' moft pleafing of all outward paftimes, is Deambualatio per amaena 
< loca, to make a pretty progrefle, to fee citties, caftles, townes: as 
«- Fracaftorius, 

<< Vifere fepe amnes nitidos, peramenaque Tempe, 
“ Et placidas fummis feGari in montibus auras. 


Lal 


έ 


To walke amongft orchards, gardens, bowres, and artificiali wil- 
derneffes, green thickets, arches, groves, rillets, fountains, and 
fuch like pleafant places, like that Antiochian Daphne, pooles,— 


‘© betwixt 


€ 


€ 
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čt betwixt wood and water, in a faire meadow by a river fide; to 
= difport in fome pleafant plaine, to run vp a fteepe hill, or fit in a 
€ fhadie feat, muft needes. bea delectable recreation.—-To fee fome 
*< pageant or fight go by, as at coronations, weddings and fuch like 
«- folemnities; to fee an ambafladour, or prince, met, receiued, en- 
“< tertained with Mafkes, fhewes, &c.—The country has its recrea- 
«« tions, may-games, feafts, wakes, and merry meetings. —— 
“ All feafons, almott all places, haue their feuerall paftinies, fome 
“<in fommer, fome in winter, fome abroad, fome within. ——= 
The ordinary recreations which we haue in winter, and in moft 
** folitary times bufy our mindes with, are cardes, tables. —muficke, 
 Mafkes, vlegames, catches, purpofes, queftions*, merry tales of 
“ errant knights, kings, queenes, louers, lordes, ladies, dwarfes, 
theeues, fayries, &c.——-Dancing, finging, mafking, mumming, 
“ ftage-playes, howfoeuer they bee heauily cenfured by fome fe- 
uere Catos, yet if opportunely and foberly vfed, may iuftly be 
“ approved.—To read, walke, and fee mappes and piétures, ftatues, 
‘“ old coynes of feverall fortes, in a fayre gallerie, artificiall workes, 
“ ὅς. Whofoeuer he is therefore, that is overrunne with Solitari- 
** neffe, or carried away witha PLEASING MELANCHOLY and 
“ vaine conceits,——I can prefcribe him no better remedie than this 
“ of Παάγ.” He winds up his fyftem of ftudious recreation, with a 
recommendation of the fciences of morality, aftronomy, botany; 
&c. “Το fee a well-cut herball, all hearbs, trees, flowers, plants, 
“< exprefled in their proper colours to the life, δις.” P. ii. §. 2. p. 
224—234. edit. 1624. 

In Beaumont and Fleteher’s Nice VaLour or PASSIONATE 
Mapman, there is a beautiful Song on Melancholy, fome of the 
fentiments of .which, as Sympfon long fince obferved, appear to 
have been dilated and heightened in the IL Penseroso. See A. 
lil. S. i. vol. x. p.336. Milton has more frequently and openly 
copied the plays of Beaumont and Fletcher, than of Shakefpeare. 
One is therefore furprifed, that in his panegyric on the ftage, He did 
not mention the twin-bards, when he celebrates the learned fock of 
Jonfon, and the wood-notes wild of Shakefpeare. But he concealed 
ris love. 

L’ALLeGro and Ir Penszroso may be called the two firft de- 
{criptive poems in the Englifh language. It is perhaps true, that 
the characters are not fufficiently kept apart. But this circumftance 
has been produttive of greater excellencies. It has been remarked, 
«« No mirth indeed can be found in his melancholy, but I am afraid 
‘I always meet fome melancholy in his mirth.”?  Milton’s is the 
dignity of mirth. His chearfulnefs is the chearfulnefs of gravity. 
‘The objects he feleéts in his L7 ALLEGRO are fo far gay, as they 
do not naturally excite fadnefs. Laughter and jollity are named, 
only as perfonifications, and never exemplified. Quips and Granks, 


A 
A 


A 


* Crofs-purpofes, Queftions and commands, fuch as Milton calls 66 Quips, and 
*s Cranks, and wanton Wiles,” L’ALLEGR.Y, 27. 


and 
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and wanton wiles, are enumerated only in general terms. There 
is {pecifically no mirth in contemplating a fine landfchape. And 
even lis landfchape, although it has flowery meads and flocks, 
wears a fhade of penfivenefs ; and contains ruffetAawns,. fallows 
gray, and barren mountains, overhung with labouring clouds. Its 
old turretted manfion peeping from the trees, awakens only a train 
of folemn and romantic, perhaps melancholy, refletion. Many a 
penfive man liftens with delight to the milk-maid finging blithe, to 
the mower whetting his feythe, and to a diftant peal of village-bells. 
He chofe fuch illuftrations as minifter matter for true poetry, and 
genuine defcription. Even his moft brilliant imagery is ntellowed 
with the fober hues of philofophic meditation. It was impoflible for 
the Author of IL PensEROSO to be more chearful, or to paint mirth 
with levity; that is, otherwife than in the colours of the higher po- 
étry. Both poems are the refult of the fame feelings, and the fame 
habits of thought. See Note on L’At.t. v. 196} 12 

Dottor Johnfon has remarked, that in ΙΡ Abt EGRO, “' no. part 
“ of the gaiéty is made to arife from the pleafures of the bottle.” 
The truth is,-that Milton means to defcribe the chearfulnefs of the 
philofopher or the ftudent, the amufements of a contemplative mind. 
And on this principle, he feems unwilling to, allow} that Μιπτη 
is the offspring of Baccuus and Venu s, deities who prefide over 
fenfval gratifications ; but rather adopts the fi&ion of thofe more 
ferious and fapient fablers, who fuppofe, that her proper parents are 
Zephyr and Aurora: intimating, that his chearful enjoyments are 
thofe of the temperate and innocent kind, of early hours and rural 
pleafures. That critic does not appear to have entered into the 
fpirit, or to havé comprehended ‘the meaning, of our author’s 
ALLEGRO. 

No man was ever fo difqualified to turn puritan as Milton, Ih 
both thefe poems, hè profeffes himfelf to be highly pleafed with the 
choral church-mufic, with Gothic cloyfters, the painted windows 
and vaulted iles of a venerable cathedral, with tilts and tournaments, 
and wth mafques and pageantries. What very repugnant and un- 
poetical principles did he afterwards adopt! He helped to fubver: 
monarchy, to deftroy fubordination, and to level all diftin&ions of 
rank. But this {cheme was totally inconfiftent with the fplendours 


wiin 


of fociety, with throngs of knights and barons bold, with fore of la- 
dies, and high triumphs, which belonged to a court. Pomp, and 
Seaft, and revelry, the fhow of Hymen, with mafe and antique pa- 
§eaniry, were among the ftate and trappings of nobility, which he 
detefted as an advocate for republicanifm. His fyftem of worfhip, 
which renounced all outward folemnity, all that had ever any Con- 
nection with popery, tended to overthrow the ffudious cloiftérs pale, 
and. the high embowed roof; to remove Me fforied windows richly 
aight, and to filence the pealing organ and the full-voiced quire, 
The delights arifing from thefe objects were to be facrificed to 
the cold and philofophical fpirit of calvinifm, which furnihed no 
pleafures to the imagination. 


Vor. I, | Ν ARCADES. 


Ark Ca 


* Part of an Entertainment prefented to the 
Countefi Dowager of Derby at Harefield, by 
Some noble perfons of her family; who appear 
on the fcene in paftoral habit, moving toward 
the feat of flate, with this Song. 
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O O K Nymphs, and Shepherds look, 
What fudden blaze of majefty 
Is that which we from hence defcry, 


* Part of an entertainment prefented to the countefs of Derby at 
HAREFIELD, &c.}] We are told by Norden, an accurate topo- 
grapher who wrote about the year 1590, in his SPEcuLUM BRI- 
TANNIZ, under HarerieLD in Middlefex, ‘ There fir Edmond 
«« Anderfon knight, lord chief Iuftice of the common pleas, hath a 
“< faire houfe ftanding on the edge of the hill. The riuer Colne 
<< pafling neere the fame, through the pleafant meddowes and {weet 
<< paftures, yealding both delight and profit.” Spec. Barr. P.i. 
pag. 21. 1 viewed this houfe a few years ago, when it was for the 
moft part remaining in its original ftate. It has fince been pulled 
down : the Porter’s lodges on each fide the gateway, are converted 
into acommodious dwelling-houfe. It is near Uxbridge : and Mil- 
ton, when he wrote Arcapes, was ftill living with his father at 
Horton near Colnebrooke in the fame neighbourhood. He men- 
tions the fingular felicity he had in vain anticipated, in the ey! 
Q 
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Too divine to be miftook : 
This, this is fhe 
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of his friend Deodate, on the fhady banks of the river Colne, 
EpiraPH. Damon. v. 149. 


Imus, et arguta paulum recubamus in umbra, 
Aut ad aquas COLNI, &c— 


Amidft the fruitful and delightful fcenes of this river; the Nymphs 
and Shepherds had no reafon to regret, as in the Tuirp Son G» 
the Arcadian ‘* Ladon’s lillied banks.” 

Unqueftionably this Mafk was a much longer performance. Mil- 
ton feems only to have written the poetical part, confifting of thefe 
three Songs and the recitative Soliloquy of the Genius. The 
reft was probably profe and machinery. In many of Jonfon’s 
Masques, the poet but rarely appears, amidit a cumberfome 
exhibition of heathen gods and mythology. 

Arcapes was aéted by perfons of Lady Derby’s own family. 
The Genius fays, v. 26. 

Stay, gentle fwains, for though in this difguife, 
I fee bright honour fparkle through your eyes. 


That is, “ Although ye are difguifed like ruftics, and wear the ha- 
* bit of fhepherds, I perceive that ye are of honourable birth, 


< your nobility cannot be concealed.” See PreLIM. Notes on 
Comus. 


V. 1. Look Nymphs, and Shepherds look, &c.] See the ninth divi- 
fion of Spenfer’s ΕΡΙΤΗΑΙΑΜΙΟΝ. And Spenfer’s APRILL, in 
praife of queen Elizabeth. 


See, where fhe fits upon the grafie greene, &c. 


See alfo Fletcher’s FarrHFUL SHEPHERDESS, A. i. S. 1, vol. iii. 
p. 150. Where the Satyre ftops at feeing the fhepherdefs Clorin. 
The Syrinx bright: 

But behold a fairer fight. 

-——For in thy fight, 

Shines more aweful majefty. &c. 


5. This, this is βε.] Our curiofity is gratified in difcovering, 
even from flight and almoft imperceptible traites, that Milton had 
here been looking back to Jonfon, the moft eminent mafk-writer 
that had yet appeared, and that he had fallen upon fome of his 
formularies and modes of addrefs. For thus Jonfon, in an Exter- 
taynment at Altrope, 1603. Works, 1616. p. 874. 


This is fhee, 
This is fhee, 
In whofe world of grace, &c. 
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To whom our vows and wifhes bend; 
Here our folemn fearch hath end. 


Fame, that her high worth to raife, 
Seem’d erft fo lavifh and profufe, κ 
We may juftly now accufe 10 
Of detraction from her praife; 
Lefs than half we find expreft, 
Envy bid conceal the reft. 


Mark what radiant ftate {πε fpreads, 
In circle round her fhining throne, 15 
Shooting her beams like filver threads; | 
This, this is fhe alone, 

Sitting like a Goddefs bright, 

In the center of her light. 


Might fhe the wife Latona be, 20 
Or the towred Cybele R 


We fhall find other petty imitations from Jonfon. Milton fays, 
V. 100. 


Though Syrinx your Pan’s miftrefs were, 
Yet Syrinx well might wait on her. 
So Jonfon, ibid. p. 871. Of the queen and young prince. 


That is Cypariffus’ face, 
And the dame has Syrinx’ grace ; 
O, that Pan were now in place, &c. 


Again, Milton fays, v. 46. 


And curl the grove 
In ringlets quaint. 


So Jonfon, ina Maque at Welbeck, 1633. v. 15. 
When was old Sherwood’s head more QUAINTLY CURL’D? 


Rut fee below, at v. 46. And OssERvaT. on Spenfer’s F. Q, 
vol. 11. 256. 


Mother 


LS Ts enn 


Re ADR | 
| Mother of a hundred Gods ? il 
Juno dares not give her odds : I 


Who had thought this clime had held ΙΙ, 
A deity fo unparallel’d ? ii 


As they come forward, the Genius of the wood appears, 
and turning toward them, fpeaks. 


| GENIUS, 


TAY gentle Swains, for though in this difguife, 
I fee bright honour fparkle in your eyes; 

Of famous Arcady ye are, and fprung ; 
Of that renowned flood, fo often fung, 
Divine Alphéus, who by fecret fluce 39 
Stole under feas to meet his Arethufe ; 
And ye, the breathing rofes of the wood, 
Fair filver-bufkin’d Nymphs, as great and good; | 
I know, this queft of yours, and free intent, I 
Was all in honour and devotion meant 25 iji i 
To the great miftrefs of yon princely fhrine, | 
Whom with low reverence I adore as mine 3 


23. —Give her odds.] Too lightly exprefled for the occa- 
fon.. H; | 
30. Divine Alphéus, who by fecret fluce | 
Stole under feas to meet his Arethufe.| Literally fram Virgil, 
#EN. ill. 694. 
| -——Alpheum, fama eft, huc Elidis amnem 
| OccuLras egiffe VIAS SUBTER MARE, qui nunc 
| Ore, Arethufa, tuo, &c. 


| A 


| 34. —Tbis quef.—] Inquiry, fearch. Parao. L. ii. 830. 
| To fearch with wandering quest.” And ix. 414. The devil 
forth was come, and on his quest.” Ode F. Inv. v. 18. 
There ended was his quest.” Com. v. 321. <“ You may be 
fafe till further quest.” j 


«- 
| € 


And 
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And with all helpful fervice will comply 

To further this night’s glad folemnity ; 

And lead ye where ye may more near behold 40 
What fhallow-fearching Fame hath left untold; 
Which I full oft amidft thefe fhades alone 

Have fat to wonder at, and gaze upon: 

For know, by lot from Jove I am the Power 

Of this fair wood, and live in oaken bower, 45 
To nurfe the faplings tall, and curl the grove 

With ringlets quaint, and wanton windings wove. 


44. —By lot.—] Allotment. Com.v. zo. © Took in by Lor.” 


46. —— And curl the grove.] So Drayton, PoLyoLs. S. vii. 
vol. ii. p. 786. Of a grove on a hill. 


Where fhe her curLeD head unto the eye may fhew. 
Again, ibid. p. 789. 

~—— Banks crown’d with cuRLED groves. 
Again, ibid. 8. xii. vol. iii. p. 905. 

Her curLED head fo high, that forefts far and near, &c. 
Again, ibid, S. xv. vol. ili. p. 948. 


Greeting each cuRLED grove. 
And in a line which perhaps Jonfon remembered, ibid. S. xxxiii. 
vol. Ui. p. IILI. 

Where Sherwood her curL’p front into the cold doth fhove. 

And Jonfon, again, ro sir R, Λποτη, edit. 1616. p. 822. 

Along’ ft the curLED woods, and painted meades. 
In Browne’s Inner TEMPLE Masque, p. 130. edit. Davies. 

She without ftormes the fturdy oakes can teare, 

And turne their rootes where late their curL’pD tops were. 


And in his B. Pasroraus, B.i. S. iv. p. 78. 


And trees that on the hill-fide comely grew 
Did nod their curLED heads. 


And a tree has «« fpreading armes and curLEp top,” ibid. B. ii. 
S. iv. p, 106. Compare Note on Parap. Rec. ii. 295. 


47- With ringlets quaint. ] Quarnr is here in the fenfe of 
Shakefpeare, Mips. N. Dr. A. ii. S.i. 
And the guaINT mazes in the wanton ereen 
QI 8 
For lack of tread are undiftinguifhable, 


And 
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And all my plants I fave from nightly ill 

Of noifome winds, and blafting vapours chill : 
And from the boughs brufh off the evil dew, 50 
And heal the harms of thwarting thunder blue, 

Or what the crofs dire-looking planet finites, 

Or hurtful worm with canker’d venom bites, 

When evening gray doth rife, I fetch my round 


48. And all my plants I fave from nightly ill, il 
Of noîfome winds, and blafting vapours chill.| This is the | 
office of a kindred fpirit in Comus, fuppofed to dwell in RURAL 
SHRINE,as our Genius of the grove at Harefield, in OAKEN 
BOWER. Com. v. 269. 
Forbidding every bleak untimely fog 
To touch the PROsPEROUS growth of this tall wood. 


50. And from the boughs bruft off the evil dew.] The expreflion 
and idea are Shakefperian, but in a different fenfe and application. 
Caliban fays, Temp. A.i. S. iv. 


As WICKED DEW as e’er my mother BRUSH’D, HH 
With raven’s feather, from unwholfom fen, &c. a 
Compare Parap..L. B. v. 429. WHE 
From off the ground each morn | 
We srusH mellifluous dews. Il i 
The phrafe hung on the mind of Gray, i 
f x ee 
BrusHING with hafty fleps the pew away. ΠΗ 
51. And heal the harms of thwarting thunder blue, 
And what the crofs dire-looking planet Jimites.] Compare 
Shakefpeare, Juz. Ces. A.i. S. iii, 
Have bar’d my bofom to the thunder-ftone, 
And when the cross BLUE lightning feem’d to open 
The breaft of heaven, &c.— 
And Kine Lear, A, iv. S, vii. In the quarto copies. 


To ftand againft the deep dread-bolted thunder ? 
In the moft terrible and nimble ftroke 

Of quick cross lightning ? 

I fetch my round 


Over the mount, and all this hallow’d ground.] Soin Cym- 
BELINE, Α.1, δ, i. 


54. 


Pll FETCH A TURN about the garden, pitying 
The pangs of barr’d affe&ions.— 
And in Acts Aposr. C. xxviii. v. 
But the phrafe is fill in ufe, 


13. ‘We Fer a compafs.”* 


Over 
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Over the mount, and all this hallow’d ground ; 
And early; ere the odorous breath of morn 56 
Awakes the flumb’ring leaves, or taffel’d horn 
Shakes the high thicket, hafte I all about; 

Number my ranks, and vifit every fprout 

With puiffant words, and murmurs made to blefs. 
But elfe, in deep of night when drowfinefs > 61 
Hath lock’d up mortal fenfe, then liften I | 


58. —— Haffe I all about, 

Number my ranks; and vifit every /prout.) So the magician 
Hmeno, when he configns the inchanted foreft to his demons, 
Grier. Lis. C. ΧΗΙ. 8. 

Prendete in guardia quéfta filva, e QUESTO 

PIANTE; Che NUMERATE 2 voi confegno. 

Poets are magicians. What they create they command. ‘Fhe bus 
finefs of one imaginary being is eafily transferred to another : from 
a bad to a good demon. 

58. See L’ALLEeGR. ν. 56: 


Through the 455% wood echoing frill. 


62. Then lifen I 
To the celeftial Syrens harmony, 
T; þat fit upon P nine infolded Sp heres } This ig Plato’s {yf 
tem. Fate, or Necessrry, holds a {pindle f adamant: and, 
with her three daughters, Lachefis Clotho, and Att opos, who 


handle the vital web ‘wound about the fpindle, fhe conducts or turns 
the heavy enly bodies. Nine Mufes, or Syrens, fit on the fummit 
of the fpheres ; which, in their revolutions produce the moft ra- 
vifhing mufical harmony. ‘Fo this harmony, the three daughters of 
Neceflity perpetually fing in correfpondent tones. In the mean 
time, the adamantine fpindle, which is placed in the lap or on the 
knees of Neceflity, and on which the fate of men and gods is wound, 

is alfo revolved: ‘This mufic of the {pheres, procee eding from the 
rapid motion of the heavens, is fo loud, various, and fweet, as to 
exceed all aptitude or proportion of the human ear, and therefore 
is not heard by men. Moreover, this fpherical mufic confifts of 
eight unifonous melodies: the ninth is a concentration of all the 
rete or a diapafon of all thofe eight melo odies ; which diapafon, or 
CONCEN de; the nine Sirens fing or addrefs to the fupreme being. 

This laft circumftance, while it juttifies a doubtful reading, illuf- 
trates or rather explains a pafiage in thefe lines, AT A SOLEMN 
Muse, v. 6. 


That 


l 
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To the celeftial Sirens harmony, 

That fit upon the nine infolded fpheres, 

And fing to thofe that hold the vital fhears, 65 
And turn the adamantin fpindle round, 

On which the fate of Gods and men is wound 
Such fweet compulfion doth in mufic lie, 

To lull the daughters of Neceffity, 

And keep unfteddy Nature to her law, 70 
And the low world in meafur’d motion draw 

After the heavenly tune, which none can hear 


That undifturbed fong of PURE cONCENT, 
Aye fung before the faphire-colour*d throne, 
To Him that fits thereon. 


Milton, full of thefe Platonic ideas, has here a reference to this 
confummate or concenTuAL Song of the ninth fphere, which is 
UNDISTURBED and PURE, that is, unallayed and perfe&. ‘The 
Platonifm is here, however, in fome degree chriftianifed. 

Thefe notions are to be found in the tenth Book of Plato’s Re- 
PUBLIC, in his Timaus, and other parts of his works ; but they 
cannot be well underftood or digefted without the afliftance of Pro- 
clus; who yet has partly clouded the fyftem with new refinements. 
Hence we are to interpret Spenfer in the Platonic Hymne in 
Honour or BEAUTIE. i 

For Love is a CELESTIALL HARMONIE 

Of likewife hearts, compofed of STARRES CONCENT. 

72. After the heavenly tune, which none can hear 

Of human mola, with grofs unpurged ear.| I do not recolle& 
this reafon in Plato, the SOMNIUM ScIPIONIS, or Macrobius. 
But our author, in an academic Prolufionon the Music or THE 
SPHERES, having explained Plato’s theory, afligns a fimilar rea- 
fon. “ Quod autem nos hanc ΜΙΝΙΜΕ audiamus harmoniam, 
<: fane in causa videtur effe, furacis Promethei audacia, que 
“* tot mala hominibus invexit, et fimul hanc felicitatem nobis 
“ abftulit, qua nec unquam. frui licebit, dum fceleribus coo- 
‘ perti belluinis, cupiditatibus obrutefcimus.—At fi pura, fi nivea 
“* geftaremus pectora,— tum quidem fuaviffima illa ftellarum cir- 
** cumeutium mufica perfonarent aures noftra et opplerentur.”’ 
Prose-woxks, vol. ii. 588. See OpservarT. on Spenier’s Ε,Ο. 
ii. 12. On the fame principle, the airy mufic which the waking 
poet-hears in IL Penseroso, was fent only “ by fome fpirit to 
“MORTALS GOOD.” γ.1ς1. And in his profe-works, he mentions 
Vou. i, Q thofe 
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Of human mold, with grofs unpurged ear ;! 

And yet fuch mufic worthieft were to blaze 

The peerlefs highth of her immortal praife, 75 
Whofe luftre leads us, and for her moft fit, 

If my inferiour hand or voice could hit 

Inimitable founds : yet as we go, 

Whate’er the fkill of leffer Gods can fhow, 


thofe “" celeftial fongs to others 1NAPPREBENSIBLE, but ποῖ 
“το thofe who were not defiled with women, &c.”? Αροι,. SMEC- 
TYMN. p.178. edit. Tol, It is the fame philofophy in Comus, 
Ve 457. 

And in clear thought, and folemn vifion, 

Tell her of things which no GROSS EAR CAN HEAR. 


I think this part of the fyftem was more immediately fuggefted 
by Shakefpeare; Mercu. or Ven. A.v. S.i. 
There’s not the fmalleft orb which thou behold’ft, 
But in his motion like an angel fings, 
Still quiring to the young-eyed cherubims : 
Such harmony is in immortal founds! 
But whilft this muppy vefture of decay 
Doth grofsly clofe us in; we CANNOT HEAR IT. 


Milton’s Genius of the Grove, being a fpirit feat from Jove, and 
commiflioned from heaven to exercife a preternatural guardianfhip 
over the /aplings tall, to avert every noxious influence, and “ to ` 
“ vifit every fprout with puiffant words and murmurs made to 
< blefs,”? had the privilege, not indulged to grofs mortals, of 
hearing 
~—— The celeflial Syrens harmony. 

This enjoyment, which is highly imagined, was a relaxation from 


the duties of his peculiar charge, in the depth or midnight when the 
world is locked up in fleep and filence. 


73. With grofs unpurged ear.} Compare Shakefpeare, 
Mims eNO DR. AS i. aed. 
And I will purce thy MorTAL GROSSNESS fo, 
That thou will like an airy fpirit go. 
And fee Comus, v. 997. 
Lift mortals, if your Ears be TRUE. 


rue Hand or woice could hit, &c.] Paran. REG.iv. 254. 

“ Tones and numbers /it by voice or HAND.” And, i. 174. 
“The nano fung with the vosce.” 

I will 
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I will affay, her worth to celebrate, 

And fo attend ye toward her glittering ftate ; 
Where ye may all that are of noble ftem 
Approach, and kifs her facred vefture’s hem. 


81. And fo attend ye toward her glittering fate.) See Note on 
IL Pens. v. 37. A sTATE fignified, not fo mucha throne or chair 
of ftate, as a canopy. Thus Drayton PoLvoLs. 9. xxvi. vol. iii. 
p. 1168. Of a royal palace. 

Who led from room to room, amazed is to fee 
The furnitures and srt ates, which all imbroideries be, 
The rich and fumptuous beds, &c. 
Again, fol. edit. p. 73. col. 1. 
While fhe fate under an ESTATE of Jawne. 
And our author, ParAD. L. x. 445. 
Afcended his high throne, which under sta TE 
Of richeft texture fpread.——— 


Jonfon affords a ftill more immediately appofite paflage, Hy mz- 
NZI, vol. v, 272, 


And fee where Juno 
Difplays her GLITTERING STATE and CHAIR. 


The Nymphs and Shepherds are here directed by the Genius to 
look and advance toward a GLITTERING STATE, or Canopy, in 
the midit of the ftage, in which the countefs of Derby was placed 
as a Rural Queen. It does not appear, that the Second Song which 
here immediately follows, was now fung. Some machinery, or 
other matter intervened. 

In this peculiar fenfe of canopy, and not under the general and 
popular idea of pomp or dignity, STATE is to be underftood, in 

ARAD. L. vil. 440. 
The fwan with arched neck 


Between her white wings mantling, proudly rows 
Her srATE with oary feet. 


Here is an affected and unnatural conceit, like too many others, 
even in Milton. He means, that the fwan, in {wimming, forms a 
fuperb canopy with her neck and head, under which fhe floats, or 
which fhe rows forward with her feet. 


83. Approach and kifs her vefture’s facred bem.) Fairfax, in the 
metrical Dedication of his Taffo to queen Elifabeth, commands his 
Mufe not to approach too boldly, ποτ to foil 

Her VESTURES HEM, 

I muft not quit Milton’s Genius without obferving, that 2 
Genius is more than once introduced in Jonfon’s UNDERWOOD ; 
Oz an 
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"ER the fmooth enamel’d green 

O Where no print of ftep hath been, 85 
Follow me as I fing 
And touch the warbled ftring, 

Under the fhady roof 

Of branching elm ftar-proof. 


and Masques. The poem on Lord Bacon’s Birth-day, written 
1620, thus opens, 

Hail happy GENIUS of this antient pile ! 

How comes it all things round about thee fmile, &c. 


The poet at entering York-houfe, ftarts at feeing the Genius of 
that venerable edifice, ftanding in the midi as in the a& of per- 
forming fome magic myftery, which diffufes a peculiar appearance 
of feftivity and hofpitality over every furrounding obje&. vol. vi. 
425. In * Part of the King’s Entertainment pafling to his còro- 
<< nation,” the Genius of London appears. Edit. fol. ut fupr. 1616. 
p. 849. He fays, fomewhat in Milton’s manner, 

When Brutus plough firft gave the infant bounds, 

And J, thy GENIUS, WALK’D aufpicious ROUN DS 

In every furrow.—= 


And in the Entertainment at Theobalds, 1607, the dialoguè is chiefly 
fupported by a Genius, p. 887. But what is ftill more to our pur- 
pote, the Fates, ‘ the daughters of Night, who drawe out the 
“< chayne of Deftinie, vpon whofe threads both lives and times de- 
“< pend,” are reprefented teaching future things “ from their ada- 
«« mantine booke,” to the Genius of this piece, who is the Genius 
of the palace of Theobalds. The ftage-direétion is, “* The three 
‘© Parce, the one holding the rock, the other the fpindle, and the 
“third the fheeres, with a book of adamant lying open before. 
"e them, &c..’ p. 888. 

84. Enamel d. green.| I fuppofed that modern poetry had 
been originally obliged to Milton for the epithet enameled in ru- 
ral defcription. But, under that application, it occurs repeatedly in 
Sylvefter’s Du Barras. See pp. 208. 262. 282, &c. edit. 1621. 
fol. And in Drayton, and Sydney. See Lycrp. v. 139. 

87. See Note on Com. v. 854. 


88. Under the fhady roof. | In Parap.L. B.v. ists” Under 
SHADY arborous ROOF.” 

89. Of branching elm fiar=proof.) See Doctor Warburton’s Note 
on 
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Follow me, go 
I will bring you where fhe fits, 
Clad in fplendour as befits 
Her deity. 
Such a rural Queen 
All Arcadia hath not feen. 95 


The Ns E 


Ymphs and Shepherds, dance no more 
By fandy Ladon’s Jillied banks ; 
On old Lyczeus, or Cyllene hoar 


on IL Pens.v.158. But I believe he means no more than, proof 
aguinft the rays of the fun; impenetrable to ffar or fun-light, as 
he fays, Parap. L. ix. 1086. Where fee the Note. H, 

One of Peacham’s EmBLE MS is the picture of a large and lofty 
grove, which defies the influence of the moon and ftars appearing 
over it. This grove, in the verfes affixed, is faid to be, 

Not pierceable to power of any ftarre. 
See Peacham’s Minerva BRITANNA; p. 182. edit. 1612. 4to. 
But literally. the fame line is applied to a grove in the FAERIE 
QuEENE, i. i. 7. Where Spenfer feems to have imitated Statius, 
Tres. L. x. ὃς. 


Nulli penetrabilis aftro 
Lucus iners, =——s 


Comipare our author, Paran. L. B. ix. 1088. 
Where higheft woods IMPENETRABLE 
Το sTAR, or fun-light, fpread their umbrage broad. 


Sylvefter has “ Sun-proor arbours.? Du BARTAS, p. 171. 
edit. 1621. Works. But srar-proor 15 aftrological, as in 
Martin’s Dumpe Kwicur, 1608. Reed’s OLD PL..iv.479. 


Or elfe star-cross’p withfome hagg’s hellifhnefs. 


See Note on v. 51. 


I muft add, that when Jonfon makes Bobadil tamely fubmit to a 
fevere and difgraceful drubbing, the charatteriftical humour of the 
fictitious hero’s happy readinefs of invention, èfpecially on fo criti- 
cal an occafion, in declaring that he was planet-ftruck, 15 alfo indi- 
rectly intended to ferve the purpofe of ridiculing the - prevailing 
fondnefs for aftrology. At leait, without confidering the popular fu- 

| perfitions 
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Trip πο more in twilight ranks; 

Though Erymanth your lofs deplore, 100 
A better foil fhall give ye thanks. 

From the ftony Menalus 

Bring your flocks, and live with us, 

Here ye fhall have greater grace, 

‘To ferve the Lady of this place. 1ος 

Though Syrinx yaur Pan’s miftrefs were, 


perftitions about the influence of the planets, Bobadil’s pretence is 
forced, unnatural, and almoft unintelligible. 


97. By Jandy Ladon’s lillied banks.] Dr. Newton obferves, that 
this river “ might properly be faid to have lilied banks, fince Dio- 
** nyfius, as I find him quoted by Farnaby, has called it, 

<< Ἐκάλαμον TOTALON xa) εὐτέφωνον Λαδώνα.. 
I know not that Dionyfius mentions the river Ladon any where, but 
in the following verfe of the PeRIEGESIS, v. 417. 

Hye δὲ ωγύγιος μηκύνεται ὕδασι Λάδων. 

Ubi etiam prifcis porrigitur aquis Ladon. 
Ovid mentions Ladon more than once, but without its lilies. Mg- 
TAM. 1. 702. 
Arenofi placitum Lapons ad amnem. 


Agam, Fast. il. 274. 

Quique citis Lanon in mare currit aquis, 
Again) ibid, v. 89. 

Meenalos hunc, Laponque rapax.—. 
Compare Statius, Tues, ix. VAT 

—— Gelidas LA pons ad undas. 
And Callimachus? Hy mn. Jov. v. 18. 

ΛΑΔΩΝ αλλ οὔπω μέγας ἔρῥεεν.----------- 


f 
Ladon vero magnus nondum fluebot, 


Feftus Avienus, I believe, is the only antient Latin poet, if he 
deferves the name, who fpeaks of the fertility of the fields wafhed 
by Ladon. Descrirr. ORB. v. 574. 

Hic diftentus aqua sara lambit.prnGuIA Ladon. 


But by LIiLLIED banks weare perhaps only to underftand water- 
lilies. And, by the way, here is an authority for reading Jillied in- 
fead of zwilled, ina very controverted verfe of the TEMPEST., 
A, ty. S. i. {Johnf. Steev. vol. i. p. 86. ] 

Thy banks with pionied and zwvżlled brims; 


This 
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Yet Syrinx well might wait on her, 
Such a rural Queen 
All Arcadia hath not feen.* 


This inftance almoft afcertains one of Mr. Steevens’s very rational 
conjectures, ona text which had been long incorrigible. LiLtien 
feems to have been no uncommon epithet for the banks of a river. 
So in Sylveiter, cited inEnGLAND'’s PaRNassus, 1600. p. 4.7 Qe 
{ Worxs, ut fupr. p. 1201.] 

By fome cleare river’s L1LLIE-PAVED fide, 


Ibid. —Sandy Ladon.—] Milton, as we have feen, has got 
Ovid’s epithet ARENOSUS to Ladon. But this paftoral river had 
before been celebrated in Englifh with the fame epithet, by Browne, 
Brit. Past. B.ii. S.iv. p. 107. 

The filuer Ladon, on his sanpy fhore, 
Heard my complaints, —— 


But as Mr. Bowle obferves, the river Ladon has the fame epithet 
in Sydney’s ArcADIA, perhaps for the firft time in Englifh. B. ii. 
P. 293. edit. 1725. Ovid has alfo ArENosus for the Tiber. 
Fasr.i. 242. And for Hebrus, ibid. iii. 737. 


106. 107. Mr. Steevens thinks, that this couplet bears a ftrik. 
ing refemblance to the concluding couplet of Comus. 
Or if Virtue feeble were 
Heaven itfelf would Boop to her. 


* ALice, countefs dowager of Derby, was the lady before 
whom this Mafk was prefented at Harefield. She married Ferdi- 
nando Lord Strange ; who on the death of his father Henry, in 
1594, became earl of Derby, but died the next year. She was the 
fixth daughter of fir John Spenfer of Althorpe in Northampton- 
fhire. She was afterwardì married to lord chancellor Eger- 
ton, who died in 1617. See PreLim. N. on Comus. And Dugd. 
Baron. iii. 414. 251. She died Jan. 26, 1635-6, and was buried 
at Harefield. Arcapes could not therefore have been acted af- 
ter 1636. See MSS. WiLtrs, Bibl. Bodl. fol. Num. viii. Ε S46 
Pedigr. Bucks. Harrington has an Epigram to this lady, B. iii. 47. 
Ln praife of the Counteffe of Derby, married to the Lord Chancellour. 

This noble counteffe lived many yeeres 

With Derby, one of England’s greateft peeres ; 
Fruitfull and faire, and of fo cleare a name 
That all this region marvell’d at her fame - 
But this brave peere extin& by haftned fate, 
She ftaid, ah! too too long, in widowes ftate 5 
And in that ftate took fo fweet ftate upon her 


All eares, eyes, tongues, heard, faw, and told, her horour, &c. 
A Dedication 
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A Dedication to this Lady Dowager Derby, full of the mof 
exalted panegyric, is prefixed:to Thomas Gainsforde’s HisTorIE 
or TREBIZONDE, a fet of tales. Lond. 1616. 4to. A countefs 
of Derby acted in Jonfon’s Fir Queene’s Mafque at Whitehall, 
1605. See Works ut fupr. p.899. And in the Second Queenes 
Mafque at Whitehall, 1608. Ib. p. 908. And again, in the Ma/gue 
of Queenes at Whitehall, 1609. Ibid. p- 964. Perhaps, this is not 
our countefs Dowager Atice; but Elizabeth, eldeft daughter of 
Edward earl of Oxford, the Countefs of earl William, who fuc- 
ceeded his brother Ferdinando. See alfo Birch’s Prince Henry, 
p-196. An Errcepium of Latin verfes, on the death of earl 
Henry, abovementioned, containing much panegyric on earl Fer- 
dinando, was printed at Oxford, 1593, 4to. 

But Milton is not the only Great Englifh poet who has. cele- 
brated this countefs dowager of Derby. She was the fixth daugh- 
ter, as we have feen, of fir John Spenfer, with whofe family Spen- 
fer the poet claimed an alliance. In his CoLin CLours come 
HOME AGAIN, written about 1595, he mentions her under the ap- 
pellation of AmarILLIS, with her fiters PhiLtis, or ELIZA- 
BETH, and CHARILLIS or Anne; thefe three of fir John Spen- 
fer’s daughters being beft known at court. See v. 536. 


Ne leffe praife-worthy are the Sifters three, 
The honour of the noble familie, 

Of which I meaneft boat myfelf to be ; 

And moft that unto them I am fo nie: 

Phillis, Charillis, and {weet AMAR 1L LIS. 


After a panegyric on the two firft, he next comes to AmaRILLIS, 
or ALICE, our lady, the dowager of the abovementioned Ferdi- 
nando lord Derby, lately dead. 


But AmariILLIS, whether fortunate, 

Or elfe vnfortunate, as I aread, 

That freed is from Cupids yoke by fate, 

Since which, fhe doth new bands aduenture dread - 
Shepheard, whatever thou haft heard to be 

In this or that prayfd diuerfly apart, 

In her thou mait them all affembled fee 

And feald vp in the treafure of her heart. 


And in the fame poem, he thus apoftrophifes to her late hufband 
earl Ferdinand, under the name AmyNnTAS.* See v. 432. 


* But if this poem, according to its dedication to Sir Walter Raleigh was 
printed in 1591, then Amyntas would be Henry lord Compton who died 1539, 
and AMARILLIS, ANNE his widow, Confequently, ALICE is not AMARILLIS, 
but another of the three fifters here celebrated. But I date the poem, for un- 
anfwerable reafons, in 1595-6, See Lire of Spenfer, prefixed to Mr. Ralph 
Church’s edition of the Farrrz Queens, Lond, 8vo, 1758. voli, pp. xviii. 
xxx. And compare Upton’s edition, vol. i, PREF. p, xi. And his note, iii. vi. 45. 
Where AMINTAS may mean fome other perfon. See Dugd. Baron, ii, 400, 
col, 2. 403. col. i, But this doubt does not affeét the main purport of my argu- 
mente 


AMYNTAS 


DTR CA D TERS 


AMYNTAS quite is gone, and lies full lowe, 
Having his AmariLLIS left to mone! 

Helpe, o ye Shepheards, help ye all in this, 

Her loffe is yours, your lois AmyNTAS is; 
Amyntas, flowre of Shepheards pride forlorne : 
He, whilft he lived, was the nobleft fwaine 

That euer piped on an oaten quill ; 

Both, did he other which could pipe maintaine ; 
And eke could pipe himfelfe with pafling fkill. 


And to the fame lady ALice, when Lady Strange, before her 
hufband Ferdinand’s advancement to the earldom, S penfer addreffes 
his TearEs or ΤΗΕ Muses, publifhed in 1591, in a Dedica- 
tion of the higheft regard: where he {peaks of, ‘ your excellent 
“< beautie, your virtuous behauiout, and your noble match with 
«“ that moft honourable lorde the verie patterne of right nobilitie.” 
He then acknowledges the particular bounties which the had con- 
ferred upon the poets. Thus the Lady who prefided at the re- 
prefentation of Milton’s ArcaDES, was not only the theme but 


the patronefs of Spenfer. The peerage-book of this moft refpe&- 
able countefs is the poetry of her times. 
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* This motto is delicately chofen, whether we confider it as be- 
ing fpoken by the author himfelf, or by the editor. If by the for- 
mer, the meaning, I fuppofe, is this. I have, by giving way to 
<< this publication, let in the breath of public cenfure on thefe early 
«« bloffoms of my poetry, which were before fecure in the hands of 
< my friends, as ina private inclofure.”’ If we fuppofe it to come 
from the editor, the application is not very different : only to /lorz- 
bus we muft then give an encomiaftic fenfe. ‘The choice of fuch a 
motto, fo far from vulgar in itfelf, and in its application, was wor- 


thy Milton. H. 
This motto, from Virgil’s fecond Eclogue, omitted by Milton 


himfelf in the editions 1645, 1673, is brought hither from Lawes’s 
firft edition of the Mask, of which more will be faid hereafter. 
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| AT LUDLOW-CASTLE, 1634. 
BEFORE Ibi] 
THE EARL OF BRIDGEWATER, 


THEN PRESIDENT OF WALES. 


sHEU! QUID VOLUI MISERO MIHI! FLORIBUS AUSTRUM 
PERDITUS*. 


9, αι 0% es 0, αμ ο) SS Ὅσο [APRI "at w % 3 ° w LA A RAA 5 È» ‘ St x 17 a oa oe FM, > a wos 9, : 4 PA tia ‘ang Γη 
è CIT dele Didi Dio 4" ‘as 3 SRI tota a dda kx (ὦ = “ote? $ Ἔν (Di | KO i CI delle) we, SI ΜΩ sa ove 


«νίαν reve ose ee di | 


si sig ΠΠΤῚ] £ PI piste 
η, ΤΙ n nliiniana tarsia 


τ py hema yeahs Leelee seh anosa aiar 


To the Right Honourable, 


Joun Lord Vicount BracLy, fon and heir apparent 
to the Earl of Bripcewater, &c.* 


My Lorp, 


HIS poem, which received its firt occafion 

of birth from yourfelf and others of your 
noble family +, and much honour from your own 
perfon in the performance, now returns again to 
make a final dedication of itfelf to you. Although 
not openly acknowledged by the authort, yet it is a 
legitimate off-{pring, fo lovely, and fo much de- 
fired, that the often copying of it hath tired my pen 
to give my feverall friends fatisfa&ion, and brought 
me to a neceffity of producing it to the publike view; 
and now to offer it up in all rightfull devotion to thofe 
fair hopes, and rare endowments of your much pro- 
mifing youth, which give a full affurance, to all that 
know you, of a future excellence. Live, fweet Lord, 
to be the honour of your name, and receive this as 
your own, from the hands of him, who hath by many 
favours been long obliged to your moft honoured 
parents, and as in this reprefentation your attendant 
Luyrsis, fo now in all reall expreffion 


Your faithfull and moft humble Servant, 


H. Lawes§. 


* The First Broruer in the Masque. 

+ See Note on Com. v. 34. 

} It never appeared under Milton’s name till the year 1645. 

§ This Dedication, from Lawes’s edition, does not appear in the 
edition of Milton’s Poems, printed under his own infpection, 1673, 
when lord Brackly, under the title of earl of Bridgewater, was {ull 
living. Milton was perhaps unwilling to own his early connections 
with a family, confpicuous for its unfhaken loyalty, and now highly 
patronifed by king Charles the fecond. See PreLiMmIN. NOTES. 
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The Copy of a Letter written by Sr Henry 
Wootton, to the Author, upon the following 


Poem. 
From the Colledge, this 13. of April, 1638. 


Sia 


T was a fpecial favour, when you lately beftowed 

upon me here, the firft tafte of your acquaint- 
ance, though no longer then to make me know that 
I wanted more time to value it, and to enjoy it 
rightly; and in truth, if I could then have imagined 
your farther ftay in thefe parts, which I underftood 
afterwards by Mr. H., I would have been bold in 
our vulgar phrafe to mend my draught (for you left 
me with an extreme thirft) and to have begged your 
converfation again, joyntly with your faid learned 
friend, at a poor meal or two, that we might have 
banded. together fome good authors of the antient 
time: among which, I obferved you to have been 
familiar. 

Since your going, you have charged. me with new 
obligations, both for a very kinde letter from you 
dated the fixth of this month, and for a dainty peece 
of entertainment which came therewith. Wherin I 
fhould much commend the Tragical part +, if the 


t Ifthe lyrical part did not ravifb me with a certatn Dorique 
“© * delicacy in your Jongs and odes.” | Sir Henry Wootton, now pro- 
voft of Eton college, was himfelf a writer of Englifh odes, and 
with fome degree of elegance. He had alfo written a tragedy, while 
a young ftudent at Queen’s College Oxford, called Tancrepo, 
acted by his fellow-ftudents. See his Lire by Walton, p. 11. Cow- 
ley wrote an Elegy on his death. Donne has teftified his friendfhip 


* Fletcher®s paftoral comedy, of which more will be faid hereafter, is charac+ 
terifed by Cartwright, “ Where sor TNESS reigns.” Porms, p. 269, edit, 1657. 
| for 
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Lyrical did not ravifh me with a certain Dorique de- 
licacy in your fongs and odes, whereunto I muft 
plainly confefs to have feen yet nothing parallel in 
our language: Ipfa mollities. But 1 muft not omit to 
tell you, that I now onely owe you thanks for intimat- 
ing unto me (how modeftly foever) the true artificer. 
For the work itfelf, I had viewed fom good while 
before, with fingular delight +, having received it 
from our common friend Mr. R. in the very clofe of 
the late Mr. R’s. Poems, printed at Oxford, wher- 
unto it was added (as I now fuppofe) that the accef- 


for Wootton in three copies of verfes. p. 61.77. 104. He is ce- 
lebrated, both as a fcholar and a patron, by Baftard the epigram- 
matift. Lib. ii. EricRr. 4. p. 29. edit. 1598. He was certainly a 
polite fcholar, but on the whole a mixed and defultory charatter. 
He was now indulging his ftudious and philofophic propenfities at 
leifure. Milton, when this letter was written, lived but a few miles 
from Eton. 

t © Having received it from our common friend Mr. R. in the very 
clofe of the late Mr. R.’s Poems, printed at Oxford, awhereunto it was 
added, θε] I believe “Μι. R.” to be John Roufe, Bodley’s li. 
brarian, of whom I have more to fay hereafter. ‘‘ The late Mr. 
<< R.” is unqueftionably Thomas Randolph the poet. It appears 
from his monument, which I have feen, in the church of Blather- 
wyke in Norhamptonfhire, that he died on the feventeenth day of 
March, in 1634. In which year Comus was performed at Ludlow- 
caftle on Michaelmas-night. In the year 1638, Randolph’s PoE ms 
were printed at Oxford, viz. ** Poems, with the Muses Loor- 

te ING-GLass and Amyntas. By Thomas Randolph, M.A. 
«« and late Fellow of Trinity college Cambridge. Oxford, Printed 
<< by L. Litchfield printer to the Vniverfitie for Fr. Bowman, 
ec 1638.” In quarto. Containing one hundred and fourteen pages. 
But who has ever feen a copy of this edition of Randolph’s Poems 
with Comus at the end? Sir Henry fuppofes, that Comus was 
added at the clofe of thefe poems, ““ that the accefiory might help 
«« out the principal, according to the art of ftationers, and to leave 
<< the reader Coz la bocca dolce”? Randolph’s poems were publifhed 
by his brother, who would not think fuch a recommendation was 
wanted; and who furely did not mean to include the works of 
others. It was foreign to his purpofe. It marred the integrity of 
his defign. He was not publifhing a mifcellany. Such an ex- 

traneous addition would: have been mentioned in.a preface. Nor 


Were 


aiar DAL baxter Pep os Lake tere Epes Obie AET ILS LI LORO ee Ee ee ne AORE EEEE LLE EEA 


120 COM GS 


fery might help out the principal, according to the 
art of ftationers, and to leave the reader Con la bocca 


dolce. 

Now Sir, concerning your travels, wherin I may 
chalenge a little more priviledge of difcours with 
you; I fuppofe you will not blanch Paris in your ` 
way; therfore I havé been bold to trouble you with 
a few lines to Mr. M. B. whom you fhall eafily find 
attending the young Lord δ. as his governour, and 
you may furely receive from him good directions 


were Randolph’s Poems fo few or fo fmall, as to require any fuch 
acceffion to make out the volume. A fecond edition of Randolph’s 
Poems, much enlarged, appeared at Oxford in duodecimo, in 
1640, and with recommendatory verfes prefixed, by the fame prin- 
ters and publifhers. Here we are equally difappointed in feeking 
for Comus; which, one might expect, would have been continued 
from the former edition. I think this perplexity may be thus ad- 
jufted. Henry Lawes the mufician, who compofed Comus, and of 
whom I fhall fay more in a proper place, being wearied with giv- 
ing written copies, printed and publifhed this drama; about three 
years after the prefentation, omitting Milton’s name, with the fol- 
lowing title. “ A Mafke prefented at Ludlow caftle, 1634, on 
«< Michaelmaffe night, before the right honorable the Earle of 
«« Bridgewater, Vicount Brackly, Lord Prefident of Wales, and 
«΄ one of his maiefties moft honorable privie counfell.” 

“ Eheu! quid volui mifero mihi ? Floribus auftrum 

s: Perditüs.”? 


t London. Printed for Hvmphrey Robinfon at the figne of the 
<< three Pidgeons in Pauls church-yard, 1637.’ In quarto. Nowit 
is very probable, that when Roufe tranfmitted from Oxford, in 
1638, the firft or quarto edition of Randolph’s Poems to Sir Henry 
Wootton, he very officioufly ftitched up at the end Lawes’s edition 
of Comus, a flight quarto of thirty pages only, and ranging, as 
he thought, not improperly with Randolph’s two dramas, the Mu- 
ses Looxinc-cuass and Amywnras, the two concluding pieces 
of the volume. Wootton did not know the name of the author of 
Comus, the Mafk which he had feen at the end of Randolph, till 
Milton, as appears by the Letter before us, fent him a copy “ in- 
“< timating the name of the true artificer,” on the fixth day of 
April, 1638. I have before obferved, that Lawes’s edition had not 
the name of the author. This, we may prefume, was therefore the 
Komus, which Wootton had feen at the end of Randolph. 


for 


for the fhaping of your farther journey into Italy, 
where he did refide by my choice fom time for, the 
king, after mine own recefs from Venice. 

I fhould think that ‘your beft line will be thorow 
the whole length of France to Marfeilles, and thence 
by fea to Gen whence the paffage into Tufcany is 
as diurnal as a Gravefend barge: I haften as you do to 
Florence, or Siena, the rather to tell you a fhort ftory 
from the intereft you have given me in your fafety. 

At Siena I was tabled in the houfe of one Alberto 
Scipioni an old Roman courtier in dangerous times, 
having bin fteward to the Duca di Pagliano, who with 
all ΠΝ family were fagleg, fave chis onely man that 
efcaped by forefight of the tempeft: with him I had 
often much ce τ of hek affairs ; into which he took 
pleafure to look back from his native harbour; and 
at my departure toward Rome (which had been the 
center of his experience) I had wonn confidence 
enough to beg his advice, how I might carry Do felf 
fecurely there, without offence of others, or of mine 
own confcience. Signor Arrigo mio, cis he) I pens 

fieri firetti, et il vifo fciolto,* will go ART over the 
whole ο Of which Delphian oracle (for fo I 

have found it heave judgement doth need no com- 
mentary: FE therfore (Sir) I will commit you with 


1 


it to the beft of all fecurities, Gods dear love, re- 
mainin g 
Your friend as much at command 
as any of longer date. 


ΤΙ VAT 3 Sy 
Henry Woorront 
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* "Thatis, « Thoughts clofe » Looks loofe.”? 
$ Milton mentions this ettet of fir Henry Woot ton for its ele~ 
gance, in his Deri ENSIO SECUNDA POPULI ANGLICANI. 
‘© Abeuntem, virclarifimusHenricis Wocttonus, qui ad Venetos 
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POSTSCRIPT 


S IR, 
I HAVE exprefly fent this my foot-boy to prevent 

your departure without fom acknowledgement from 
me of the receipt of your obliging Letter, having my felf 
through fom bufines, I know not how, neglected the ordi- 
nary conveyance. In any part where I fhall underftand 
you fixed, I fhall be glad, and diligent to entertain you 
witb bome-novelties; even for fom fomentation of our 
friendfbip, too foon interrupted in the cradle*. 


«* orator Jacobi regis diu fuerat, et votis et praceptis eunti peregre 
«c fane utilifimis, ELEGANTI EPISTOLA perfcriptis, amicifime 
«« profequutus εἴ. Prose WorkS, il. 332. This letter appeared 
fir in the edition of 1645, where it is prefixed to Comus, p. 71. 
I know not why it was fuppreffed, and by Milton himfelf, in that 
of 1673. It was reftored to its proper place by Tonfon, in his 
edition of 1705. It appears in the third edition of the Reri- 
quiz WOTONIANÆ, p. 343. Lond. 1672. 8vo. But not in 
edit. 1657. ‘ Lord S.” mentioned above, is Lord Scudamore. 
See Philips’s Lire of Milton, p. xi. 

* He fhould have faid, “in zts cradle.”? Seethe beginning of 
the LETTER. 


PRELIMI- 


LUDLOW CASTLE. 


NOME idea of this venerable and magnificent pile, in which 

Comus was played with great fplendour, in 1634, at a pe- 

riod when Mafques were the moft fafhionable entertainment of our 

nobility, will probably gratify thofe, who read Milton with that 
curiofity which refults from tafte and imagination. 

It was founded on a ridge of rock overlooking the river Corve; 
by Roger Montgomery, about the year 1112, in the reign of king 
Henry the firt. But without entering into its more obfcure and 
early annals, I will rather exhibit the flate and condition in which 
it might be fuppofed to fubfit, when Milton’s drama was per- 
formed. Thomas Churchyard, in an old poem called the Wor- 
THINES OF WALES, printed in 1578, has a chapter intitled 
“The Caftle of Ludloe.”? In one of the fate apartments, he 
mentions a fuperb efcocheon in ftone of the Arms of Prince Ar- 
thur fon of Henry the feventh : and an empalement of Saint An- 
drew’s Crofs with Prince Arthur?s Arms, painted in the windows 
of the Great Hall. And in the Hall and Chambers, he fays, there 
was a variety of rich workmanfhip, fuitable to fo magnificent a 
caftle. © In it is a Chapel, he adds, moft trim and coftly, fo 
“ bravely wrought, fo fayre and finely framed, &c.” About the 
walls of this Chapel were fumptuoufly painted, “a great device, 
‘ a worke moft rich and rare,” the Armes of many of the kings 
of England, and of the lords of the Caffle from fir Walter Lacie 
the firft lord, &c. “< The armes of all thefe afore fpoken of, are 
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¢ gallantly and cunningly fett out in that Chapell_—Now is to be 
«< rehearfed, that ‘fir Harry Sidney being lord Prefident buylt 
“e twelve roomes in the fayd Caftle, which goodiy buildings doth 
«« fhewe a great beautie to n fame. He made alfo a goodly Ward- 
ἕξ robe underneath the new Parlor, and repayred an old Tower 
«“ called Mortymer’s Tower, to kepe the auncient recordes in the 
<< fame; and he repayred a fayre roume under the Court-houfe, 
e and made a great wall about the wood-yard, and built a moft 
ec braue DONI within the inner Court: And all the newe build- 
«΄ ings over the Gate, fir Harry Sidney, in his dayes and govern- 
“€ men it there, made and fet out, to the honour of the queene, and 
e the glorie of the Caftle. There are in a goodly or ftately place, 
ny RA arl of Warwick’s Arms, [of] the earl of Derbie, the 
f Worcefter, the earl of Pembroke, and fir Harry Sidney’s 

«« Armes in like manner: al thefe ftand on the left fide of the 
<< [ereat] Chamber. On the other fide are the Armes of North- 
ales and Southwales, two red lyons and two golden lyons [for] 

“ Prince Arthur. At the end of the Dyning Chamber, there is a 

«« pretty device, how the hedge-hog broke his chayne and came 
e: fto om Ireland to L ohp e. There is in the Hall a great grate of 
* iron [a porte ullis], of a huge height.” fol. 79. ‘This once be- 
longed to the gi ‘and. portal of the Caftle. In the Hall, or in one 
of the Great Chambers, Comus was afted. We are told by David 
Powell, the Welch hiftorian, that fir Henry Sidney knight, made 
lord Prefident of Wales in 1564, “ repaired the Caftle of Ludlowe 
e: which is the cheefeft rene within the Marcaria being*in great 
#¢ decaie, as the Chapell, the Court-houfe, and a faire Fadbbine, 
«« &c. Alfo he erected vati new RT within the faid Caftell, 
e ge’? Hist. of CAMBRIA, edit. 1580. 4to. p. 401. In this 
rane the Creation of Prince Charles to the Princi cipality of Wales, 

and e arldom of Chefter, afterwards king Charles the firft, was kept 
s a feftival, and folemnifed with uncommon magnificence, in the 


vear ΥΕ See a Narrative entitled “' The Loue of Wales to their 
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<< Soueraigne Prince, ape Lond. 1616. Διο. Many of the exte- 
riour towers ftill remain t the royal apartments, and other rooms 
of ftate, are aband« Aa ΠΝ ad, κ lie expofed to the weather. It 


was an extenfive and well-wrought fabric. Over t the ftable-doors 
are full the Arms of queen Elizabeth, Lord P Pembroke: &c. Ere- 
quent tokens of antient pomp peep out from amidit the rubbifh of 
the mo ildering fragments. Prince Arthur, abovementioned, died in 
1502, after his fhort cohabitation with his wife the princefs Catha- 
rine of Spain, at this Caftie, which was the palace of the Prince of 
Wales, appendent to Ge Principality. It was conftantly inhabited 
Bh, his deputies, ftyled the Lord Prefidents of Wales, till the princi- 
ty-court, a feparate jurifdiGion, was abolifhed by king William. 
tes” buildin gs, together with the town of Ludlow, were reprefented 
in one of the fcenes of the IV Ma See after v. 957. With ou 
it have been antiently ennobled, the repre- 
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fentation of Comus in this ftately fortrefs, will ever be mentioned 
as one of the moft memorable and honourable circumitances in the 
courfe of its hiftory. 


ὝΟΗΝ EARL OF BRIDGEWATER 
AN D “ο. 


‘IR John Egerton, fecond fon of Thomas lord Chancellor 
Egerton, knight of the Bath, Baron of Elefmere, ear} of 
Bridgewater, and lord Prefident of Wales, before whom, Comus 
was ‘prefented at Ludlow Caftle in 1634, married Frances fecond 
daughter of Ferdinando earl of Derby. And thus it was for the 
fame family that Milton wrote both Arcapes and Comus: for 
Alice the countefs dowager of Derby, before whom ArcapEs was 
prefented, was mother to Frances Lady Bridgewater ; and the third 
wife of lord John Bridgewater’s father, lord Chancellor Egerton, 
but without iffue. See fupr. p. 111. And Dugd. Baron. vol. ii. 
pp. 414, 415. 250,251. Our earl John was appointed to the Pre- 
fidency of Wales by king Charles the firft at Theobalds, May 
12, 1633. Rym. Foxp. xix. 449. He died in 1649. His lady in 
1635. See Note on Com. v. 34. 

They kad iffue, four fons and eleven daughters. Jonn lord wif- 
count Brackley, the third fon, who performed the part of the FIRST 
BROTHER in Comus, fucceeded to his father’s inheritable titles, 
and was at length of the Privy council to king Charles the fecond. 
He died Odtob. 26, aged fixty four, 3 in 1686. He was therefore 
only twelve years old when he aéted in Comus. And his brother 
Tuomas, who played the Seconp Broruer, was ftill younger. 
Hence in the dialogue between Comus and ths Lady, v. 289. 


Com. Were they of manly prime, or youthful bloom ? 
Lad. As {mooth as Hebe’s their unrazor’d lips. 


Where fee the Note. Chauncy, the hiftorian of Hertfordfhire, who 
was well acquainted with this young Joun lord Brackley when a 
man, fays that he was anobleman of the moft valuable and amiable 
qualities: “ he was of a middling fature, with black hair, a round 
«« vifage, a modeft and grave afpect, a {weet and pleafant counte- 
«« nanée, and comely prefence. He was a learned man, and’ de- 
«< lighted much in his library.” Hist. Hertr. p. 554. This ac- 


count of his perfon perfectly correfponds with Milton’s deicrip tion 
of his beauty and deportment while a boy: and the panegyric, we 
may fi fuppofe, was as juftly due to his brother Thomas, Com. 298. 
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Their port was more than human, as they ftood : 

I took it for a faery vifion 

Of fome gay creatures of the element, 

That in the colours of the rainbow live, 

And play 1’ th’ plighted clouds. I was awe-ftruck, 
And as I paft, i worfhipt. 


Again, the Lady requefts Echo, v. 236. 


Canft thou not tell me of a gentle pair, 
That likeft thy Narciffus are ! 


And hence thefe expreflions in Henry Lawes’s Dedication of Co- 
mus tolord Jonn, in his edition 1637, written when he was now 
three years older, that is about fifteen: in which Lawes mentions 
“ the faire hopes and rare endowments of your much-promifing 
€ youth, which give a full affurance to all that know you of a fu- 
‘€ ture excellence.” He then calls him Sxveet Lord, “ wifhing him 
*€ to live /ong, to be the honour of your name, &c.” And in the be- 
ginning of the Dedication, he fays, “This poem which received its 
“€ ΠΗ͂Σ occafion of birth from yourfelf and others of your noble fa- 
€ mily, and much honour from your ow perfon in the performance, 
“* &c.”” See this Dedication above, p. 117. This young nobleman 
married at nineteen, 1642, Elizabeth daughter of William duke of 
Newcaftle ; who died in 166 3, leaving a numerous iffue.. See the 
next Note. She was a moft amiable charaéter: and the earl her 
hufband ordered it to be recorded on his tombin Gadefden church, 
that “ he enjoyed almoft twenty-two years, all the happinefs a man 
“* could receive in the fweet fociety of the beft of wives.” Till his 
death he was inconfolable for her lofs. In the Newcaftle Book on 
Horfemanfhip, there is a print of this Jonn earl of Bridgewater 
(the Firs Brother in Comus) and his countefs ELIZABETH, 
grouped with other figures. There is alfo a large mezzotinto print 
in quarto of this earl, done in 1680, from a portrait by William 
Claret an imitator of Lely, which I believe is at Afhridge. 

Mr. THomas Egerton, abovementioned, who performed the 
part of the Seconp BrorueEr in our drama, was a fourth fon 
of the old earl John, and died unmarried at twenty three. 

The Lady ALice Egerton, probably fo named from he? grand- 
mother in law the countefs dowager of Derby, who aéted the Lady 
in Comus, was the eleventh daughter, and could not now have 
been more than thirteen years old, She was taught mufic by Henry 
Lawes. She became the third countefs of Richard lord Vaughan of 
Emlyn, and earl of Carbury, who lived at Golden-Grove in Car- 
marthenfhire, and by whom fhe had no iffue, about 1653. See 
the next Note. And Dugd. Baron. vol. ii. 470. In Henry 
Lawes’s “« Sele@ Ayres and DiaLocues for the Theorbo, δες. 
publithed 1669, there is a fong addreffed to this Lady from her 
hufband, called the Earn το THE Countess or Carsury. I 
will 
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will cite the two laft flanzas, which are excellent in the affected and 
witty ftyle of the times. 


When firt I view’d thee, I did {py 
Thy foul Rand beckoning in thine eye; 
My heart knew what it meant, 
And at its firft kifs went; 
Two balls of wax fo run, 
When melted into one : 
Mix’d now with thine my heart now lies, 
As much love?s riddle as thy prize. 


For fince I can’t pretend to have 
That heart which I fo freely gave, 
Yet now tis mine the more, 
Becaufe tis thine, than twas before, 
ῬΕΑΤΗ will unriddle this ; 
For when thou’rt call’d to blifs, 
He needs not throw at me his dart, 
*Caufe piercing Thine he kills My heart. 


This Lady ALice muft not be confounded with Lord Care 
‘bury’s fecond countefs Frances, who died O@. 9, 1650: and to 
whom there is a funeral Sermon, with a Latin epitaph, both fuper- 
abundantly full of her praifes, by the pious and learned bifhop Je- 
remy Taylor. The earl, in the Epitaph, with great tendernefs ex- 
preffes his intention of refting in the fame grave with this accom- 
plifhed lady, although he married fo foon afterwards, as we have 
feen, the lady ALice Egerton. See bifhop Taylor’s Sermons, 
edit. sth. fol. Printed for R. Royfton, 1678. This Lord Carbury 
was Privy counfellor to Charles the fecond. He harboured in his 
houfe at Golden Grove bithop Taylor abovementioned, during the 
Rebellion : and moft of that prelate’s works are dedicated to him. 
This Richard earl of Carbury fucceeded his father in law, John 
earl of Bridgewater, in the Prefidenthhip of Wales : which I chiefly 
mention, to introduce a circumftance more to his honour, that at 
the Reftoration he appointed Butler to the Stewardfhip of Ludlow- 
caftle, a very refpeQable and lucrative office, while the principality- 
court continued to be held there. See Wood, Ara. Oxon. ii. 452. 
And Whitlock, Mem. p. 115. edit. 1682. Butler had been before 
lord Carbury’s fecretary. 

The two young noblemen of whom [ have been here fpeaking, 
Joun Lord Brackley afterwards earl of Bridgewater, and his bro- 
ther Mr. Tuomas Egerton, were practitioners in the bufinefs of 
acting Mafques ; and although now fo very young when they played 
in Comus, had before appeared on a higher ftage. They per- 
formed in a Mafque called CoeLum BriTANNICUM, written by 
that elegant poet, the rival of Waller, ‘Thomas Carew, no: ae 
ente 
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fented in 1633, in the Banquetting-Houfe at Whitehall, on-Shrove-~ 
tuefday night. See Carew’s Poems, p. 215. edit. 1651. It is more 
than probable, that they played among the young nobility, toge- 
ther with their fifter the lady ALice, in Arcanes. Where-feev. 
26. feq. Their fifter PeneLOPE Egerton, a fixth daughter, after- 
wards married to fir Robert Napier of Luton-Hoo in Bedfordfhire, 
acted at coutt with the queen and other ladies, in Jonfon’s Mafque 
of CuLoriDpia, at Shrove-tide, 1630. Jonfon’s Works, vol. vi. 
SZ tobe 

All that I have mentioned of the Egerton or Bridgewater family, 
are buried under a ftately monument in the church of Little-Ga- 
defden in Hertfordfhire, but bordering upon Buckinghamfhire. On 
that monument, is a long infcription to the memory of the father, 
the firt earl Jonn, the lord Prefident of Wales, who, among 
other valuable accomplifhments, is there faid to have been “ a pro- 
ec found fcholar.”? It was lucky, that at leaft one perfon of the au- 
dience, and he the chief, was capable of underftanding the many 
learned-allufions in this drama. The family lived at Afhridge in 
the parifh of Gadefden, anciently a royal palace, and full inhabited 
by their illuftrious defcendant the prefent duke of Bridgewater. 
Milton; as I have related; lived in the neighbourhood ; and, as in 
writing the Mafk for Harefield, was partly from that circum- 
flance employed to write Comus: which yet was exhibited at 
Ludlow caftle, on occafion of Lord Bridgewater’s appointment to 
the principality-court of Wales. 


HE NRI. LAW ES, 


TENRY Lawes, who compofed the:mufic for Comus, and 
performed the combined characters of the Spirit and the 
fhepherd TuyRs1s in that drama, was the fon of ‘Thomas Lawes 
a vicar-choral of Salifbury cathedral. He was perhaps at firt. a 
choir-boy of that church. . With his brother William, he was edu- 
cated in mufic under Giovanni Coperario ; fuppofed by Fenton in 
his Notes on Waller to be an Italian, but really an Englifhman un- 
der the plain name of John Cooper, at the expence of Edward earl 
of Hertford. In January, 1625, he was appointed Piftoler, or 
Epiftoler;* of the royal chapel; in November following he became 
one of the Gentlemen of the choir of that chapel ; and foon after- 
wards, clerk of the cheque, and one of the court-muficians to king 
Charles the firtt. 
In 1633, in conjunétion with Simon Ives, he compofed the mu- 
fic to a Mafk prefented at Whitehall on Candlemafs night by the 
gentlemen of the four Inns of court, under the direétion of fuch 


® This officer; before the Reformation, was a Deacons and it was his bufinefs 


to read the Epi/lVe at the altar, 
grave 
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grave characters as Noy the attorney-general, Edward Hyde after- 
wards earl of Clarendon, Selden, and Bulftrode Whitlock. Lawes 
and Ives received each one hundred pounds as compofers; and the 
whole coft, to the great offence of the puritanical party, amounted 
to more than one thoufand pounds. In Robert Herrick’s Hespe- 
RIDES, Or Poems, are three or four Chriftmas Odes, fung before 
the king at Whitehall, compofed by Lawes, edit. Lond. 1648. 
4to. p. [ad calc.] 31. feq. And in the fame collection, there is 
an Epigram 7ο Mr. Henry Lawes, the excellent Compofer of his 
Lyricks, by which it appears that he was celebrated no lefs as a 
vocal than an inftrimental performer, ibid. p: 326. 


Touch but the lire, my Harrié, and I heare 
From thee {ome raptures of the rare Gotzere ; 
There, if thy voice commingle with the ftring, 
I heare in thee the rare Laniere to fing, 


Or curious Wilfon, Tc. —— 


Lawes, in the Attendant Spirit, fung the laft Air in Comus, 
or all the lyrical part to the end, from v. 958. He appears 
to have been well acquainted with the beft poets, and the moft re- 
{pectable and popular of the nobility, of his times. To fay nothing 
here of Milton, he fet to mufic all the Lyrics in Waller’s Por MSs 
firft publifhed in 1645, among which, is an Ope addreffed to 
Lawes, by Waller, full of high compliments. One of the pieces 
of Waller was fet by Lawes in 1635. He compofed the SONGS, 
and a Mafque, in the Poems of Thomas Carew. See third edit, 
1651, p. ult. The Mafque was exhibited in 1633. In the title 
page to COMEDIES, T'RAGI-COMEDIES, and other PoreMs, 
by William Cartwright, publifhed in 165%, but written much 
earlier, it is faid, that the < Ayres and Songs were fet by Mr. 
«< Henry Lawes,” and Lawes himfelf has a commendatory poem 
prefixed, infcribed, “To the memory of my moft deferving and 
<‘ peculiar friend, Mr. William Cartwright.”’’ See Note on Com. 
v. 86. The mufic to Lovelace’s AMARANTHA, a Paftoral, is 
by Lawes. Wood, Aru. Oxon. ii. 229. He publifhed “ Ayres 
“and DraLocues fof one, two, and three voyces, &c. Lond. 
“ 1653.” fol. ‘They are dedicated to Lady Vaughan and Carbury, 
who had aéted the Lavy in Comus, and to her fifter Mary, Lady 
Herperr of Cherbury. See the lat Nore. Both had been 
his fcholars in mufie. <“ To the two mof illuftrious Sistk RS, 
“ ALICE, Countefle of Carberie, and Mary, Lady Herbert of 
** Cherbury and Caftle-ifland, daughters to John, earl of Bridge. 
“water, Lord Prefident of Wales, &c.— — No fooner I thought 
‘of making thefe publick, than of infcribing them to your Ladi- 
“< fhips: moft of them being compofed, when I was employed by 
““ your ever honoured parents to attend your Ladifhips? education 
‘<in mufick: who, as in other accomplifhments fit for perfons of 
““ your quality, excelled moft ladies, efpecially in Vocal Mufick, 

Vou. 1. i wherein 


COMU 48. 


ec wherein you were fo abfolute, that you gave life and honour to 
¢¢ all I taught you:,and that with more underftanding, than a new 
«« generation [of compofers] pretending to fkill, I dare fay, are 
s: capable οἵ [See Com. v. 85.. And the Note.] The words 
of the numerous fongs in this work, are by fome of the moft emi- 
nent poets of the time. A few young noblemen are alfo contribu- 
tors. The compofers are' not only Henry and William Lawes, 
but Wilfon, Coleman, Webb, Lanier, &c. One of the pieces 
by H. Lawes, is a poem by Jobn Birkenhead, called an “ Λη. 
<< niverfary on the Nuptials of John, earl of Bridgewater, Jul. 
€ 22, 1642.’ See p. 33. And Wood, Aru. Oxon. ii. 640. 
"This was the young lord Brackley, who played the First Bro- 
THER in Comus, and who married Elizabeth, daughter of Wil- 
liam, duke of Newcaftle.. See the lat Note. Another is the 
Compraint of Arrapne,written by Cartwright, and printed 
in his Poems, p.238. [See below, Sonn. xii. 14.] For a com- 
pofition to one of the airs of this piece, which gained exceflive 
and unufual applaufe, Lawes is faid to be the firt who introduced 
the Italian ftyle of mufic into England. In the Preface he fays, 
he had formerly compofed airs to Italian and Spanifh words: and, 
allowing the Italians to be' the chief mafters of the mufical art, 
concludes that England has produced as able muficians as any 
country of Europe, and cenfures the prevailing fondnefs for Italian 
words. ‘To this Preface, among others, are prefixed Waller’s 
verfes abovementioned; and two copies by Edward and John 
Philips, Milton’s nephews. ‘There are alfo “' Select Ayres and 

“ DiaLocues to fing to the Theorbo-lute, or Bafs-viol, com- 
**pofed by Mr. Henry Lawes, late fervant to his Majefty in his 

«* publick and private-Muficke, and other excellent mafters. The 

«*fecond Book. Lond. Printed by W. Goodbid for John Play- 

«« ford, and to be fold at his hop in the Temple near the Church- 

«dore, 1669.’ Here is the Sone, quoted in the lat Nore, 
called The Earl to the counte/s of Carbury. See p. go. Compare 

Wood, ATu. Oxon. ii. F. p. 59. Befides his Pfalms, printed 

for Mofeley, 1648, in conjunétion with his brother William, and 

to which Milton’s thirteenth Sonnet is prefixed, Jo Mr. H. 

Lawes on the publifbing bis Airs, dated in the Trinity manufcript, 

Febr. 9, 1645, Lawes compofed tunes to Sandys’s admirable 

PARAPHRASE of the Pfalms, firft publifhed in 1638. [See Note 
on Sonn. ΧΙΙ. v. 11.] I know nor, if any of thefe Pfalm-tunes 
were ever popular: but Lawes’s feventy-fecond Pfalm was once 
the tune of the chimes of Saint Lawrence Jewry. Wood fays, 
that he had feen a poem written by fir Walter Raleigh, < which 
“< had a mufical compofition of two parts fet to it by the incom- 
** parable artit Henry Lawes?’ Argen. Oxon. ii. p.441. num. 
510. See alfo vol. i. F: p. 194. More of Lawes’s works, are in 
the Treafury of Mufick, 1669. In the Mufical Companion, 1662. 
In 
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in Tudway’s Colle&ion of Britifh Mufic, And in other old and 


obfolete mufical mifcellanies. 

Cromwell’s ufurpation put an end to Mafks and mufic: and 
Lawes being difpoffeffed of all his appointments, by men who def- 
pifed and difcouraged the elegancies and ornaments of life, chiefly 
employed that gloomy period in teaching a few young ladies to fing 
and play on the lute. Yet he was ftill greatly refpected; for be- 
fore the troubles began, his irreproachable life, ingenuous deport- 
ment, engaging manners, and liberal connections, had not only 
eftablifhed his character, but raifed even the credit of his profeflion. 
Wood fays, that his moft beneficent friends during his fuffer- 
ings for the royal caufe, in the rebellion and afterwards, were the 
Jadies! ALice and Mary, the earl of Bridgewater’s daughters, 
before mentioned. MSS. Muf. Asumot. D. 17. p. τις. 4to. 
But in the year 1660, he was reftored to his places and practice 5 
and had the happinefs to compofe the coronation anthem for the 
exiled monarch. He died in 1662, and was buried in Weftminiter 
abbey. Of all the teftimonies paid to his merit by his contempo= 
raries, Milton’s commendation, in the thirteenth Sonnet and 
in fome of the fpeeches in Comus, muft be efteemed the moft 
honourable. And Milton’s praife is likely to be founded on truth. 
Milton was no fpecious or occafional flatterer; and, at the fame 
time, was a fkillful performer on the organ, and a judge of mu- 
fic. Andit appears probable, that even throughout the rebellion, 
he had continued his friendfhip for Lawes; for long after the king 
was reftored, he added the Sonner to Lawes in the new edition 
of his Poems, printed under his own eye, in 1673. Nor has our 
author only complimented Lawes’s excellencies in mufic. For in 
Comus, having faid that Thyrfis with his /oft pipe, and /incoth- 
dittied Jong, could fill the roaring winds, and hufh the waving 
woods, he adds, v. 88. 


Nor of lefs FAITH. 
And he joins his worth with his fill, Sonn. xili. v. 5. 

In 1784, in the houfe of Mr. Elderton, an attorney at Salif- 
bury, I faw an original portrait of Henry Lawes on board, marked 
with his name, and, ‘atat. fue 26, 1626.’’ This is now in the 
bifhop’s palace at Salifbury. It is not ill painted; the face and 
ruff in tolerable prefervation ; the drapery, a cloak, much injured. 
Another in the Mufic-School at Oxford; undoubtedly placed there 
before the rebellion, and not long after the inftitution of that {chool, 
in 1626, by his friend Dr. William Heather, a gentleman of the 
royal chapel. And among the mutilated records of the fame School, 
is the following entry; ““ Mr. Henry Lawes gentleman of his Ma- 
« jefty?s Chapell royall, and of his private mufick, gave to this 
«« School a rare Theorbo for finging to, valuedat..... with the 
<< earl of Bridgewater’s creft in braffe juft under the finger-board, 
«with its cafe: as alfo a fettof.....?- The earl of Bridge- 
R 2 water 
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water is the fecond earl Jonn, who acted the part of the Frsrr 
BrorHER in Comus, being then lord Brackley. 

Hewry’s brother WiLLiam, a compofer of confiderable emi- 
nence, was killed in 1645, at the fiege of Chefter : and, it is 
faid, that the King wore a private mourning for his death. Her- 
rick has commemorated his untimely fate, which fuddenly filenced 
every violi, lute, and voyce, in a little poem Upon Mr. William 
Lawes the rare Mufician. HespeRID. ut fupr. p: 341, Of Wil- 
liam’s feparate works, there are two bulky manufcript volumes in 
{core, for various inftruments, in the Mufic School at Oxford. 
In one of them, I know not if with any of Henry’s intermixed, 
are his original compofitions, for Mafks exhibited before the king 
at Whitehall, and at the Inns of court. Μος of the early mufi- 
cal treafures of that School, were deftroyed or difperfed in the 
reign of fanaticifm ; nor was the eftablifhment, which flourithes 
wath great improvements under the care and abilities of the pre- 
fent worthy Profeffor, effectually reftored till the year 1665 *. 

I have purpofely referved what I had to fay particularly about 

awes’s Comus, witha few remarks on the characteriftic ftyle 
of his mufic, to the end of this Note. Peck afferts, that Milton 
wrote Comus at the requeft of Lawes, who promifed to fet it to 
mufic. Moft probably, this Mafk, while in projection, was the 
occafion of their acquaintance, and firft brought them together, 
Lawes was now a domeftic for a time at leaft, in Lord Bridge. 
water’s family, for it 15 faid of Thyrfis in Comus, v; 85. 


That to the /ervice of this houfe belongs, 
Who with his foft pipe, ὅςς. 


And, as we have feen, he taught the earl’s daughters ‘to fing, to. 
one of whom, the Lady Anrce, the Sone to EcHo was allotted, 
And Milton was a neighbour of the family. See the laft Note. It 
is well known, that Lawes’s Mufic to Comus was never printed 


` 
* I find the following injun&tion from Cromwell’s Vice-chancellor and 
delegates,, dated. April 3, 1656, «« Whereas the Mufick Le@&ure ufually 
€* read in the Ve/periis Comitiorum, [in this School] is found by experience to be 
“< altogether wfe/e/fe, noe way tending to the honour of the univerfity, or the fur- 
‘e therance of any literature, but hath been an occafion of great difhonour to God, 
<< fcandall to the place, and of many evi//s : It is ordered by the delegates that it 
‘£ be utterly taken away.” MS. Acta Delegator, Univ. Oxon. ab ann. 1655. 
fub ann. 1656. Yet foon afterwards the following order occurs under the fame 
year. 66 Concerning the Mufick Lecture, it was approved by the Delegates, that 
*¢ Inftruments bee provided according to the will of the founder: and Mr. Proc- 
“€ tor bee defired to goe to the Prefident and Fellows of S. Johns for the gift or 
‘€ loan of their Chaire-organ,”” And afterwards it is ordered under 1657, that the 
mufick books of the School, which had been removed by one Jackfon, a mufician 
and royalift, fhould be reftored, and the ftipend duly paid το the profeffor Dr, 
Wilfon, This inftitution, however, languifhed in negle& and contempt till the 
Reftoration ; and for this flight fupport, I fufpe&, was folely indebted to the inter- 
pofition of Dr. Wilkins, one of the Delegates, Cromwell’s Warden of Wadham 
College, a profound adept in the occult fciences, and a lover of mufic on philofa« 
phical principles, [αὶ i 
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But by a manufcript in his own hand-writing it appears, that the 
three Songs, SWEET Ecuo, SagrINA Fair, and Back SHEP- 
HERDS Back, with the lyrical Epilogue, ““ To the Ocean now I 
fiy,” were the whole of the original mufical compofition for this 
drama. I am obliged to my very ingenious friend, the late Doctor 
William Hayes, Profeffor of Mufic at Oxford, for fome of this in- 
telligence. Sir John Hawkins has printed Lawes’s fong of SWEET 
Ecuo withthe words, Hist. Mus. iv.53. So has doctor Burney. 
One is furprifed that more mufic was not introduced in this per- 
formance, efpecially as Lawes might have given further proofs of 
the vocal fkill and proficiency of his fair fcholar. As there is lefs 
mufic, fo there is lefs machinery, in Comus, than in any other 
mafk. The intrinfic graces of its exquifite poetry difdained 
afliftance. 

For a compofition to one of the airs of Cartwright’s ARIADNE, 
mentioned above, Lawes, as I have before incidentally remarked, 
is faid to have introduced the Italian ftyle of mufic into England : 
and Fenton, in his Noteson Waller, affirms, that he imparted a 
Jofter mixture of Italian airs than was yet known. This perhaps 
is not ftri&ly or technically true. Without a rigorous adherence to 
counterpoint, but with more tafte and feeling than the pedantry of 
theoretic harmony could confer, he communicated to verfe an origi- 
nal and expreflive melody. He exceeded his predeceffors and con- 
temporaries, in a pathos and fentiment, a fimplicity and proprie Vs 
an articulation and intelligibility, which fo naturally adapt them- 
felves to the words of the poet. Hence, fays our author, Sonn. 
xiii. 7. 

To after age thou fhall be writ the man 
That with /mooth air could humour beft our tongue. 


Which lines ftand thus in the manufcript, 
P 


'To after age thou fhalt be writ the man 
That didt REFORM THY ART, 


Andin Comus, Milton praifes his ““ sorr pipe, and SMOOTH- 
DITTIED fong,” v. 86. One of his excellencies was an exact ac- 
commodation of the accents of the mufic to the quantities of the 
yerfe. As in the SonnET juft quoted, v. 1. feq. 


Harry whofe tuneful and well meafur’d fong 
Firft taught our Englifh mufic how to /paz 
Words with juft zoze and accent, not to fcan 


With Midas-ears, committing fhort and long. 
Waller joins with Milton in faying, that other compofers admit the 
poet’s fenfe but faintly and dimly, like the rays through a church- 
window of painted glafs : while his favourite Lawes 
Could truly boatt, á 


That not a SYLLABLE is LOST, 


And 
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And this is what Milton means, where he fays in the sonner fo 
often cited, ““ Thou honour’ t verse.” v. 9. In vocal execution, 
he made his own fubfervient to the poet’s art. In his tunes to 
Sandys’s Pfalms, his obfervance of the rythmus and fyllabic ac- 
cent, an effential requifite of vocal compofition, is very ftriking 
and perceptible ; and his ftrains are joyous, plaintive, or fupplica- 
tory, according to the fentiment of the ftanza. Thefe Pfalms are 
for one finger. The folo was now coming into vogue : and Lawes’s 
talent principally confifted in fongs for a fingle voice : and here his 
excellencies which I have mentioned might be applied with the 
beft effect. The Sonc ro EcuoinComus was for a fingle voice, 
where the compofer was not only interefted in exerting all his fkill, 
but had at the fame the means of fhewin g it to advantage; for he 
was the preceptor of the lady who fung it, and confequently mutt 
be well acquainted with her peculiar powers and charaéteriftical 
genius. The poet fays, that this fong, “< rofe like a fteam of rich- 
“< diftilled perfumes, and ftole upon the air, &c.”? v. 555- Here 
feems to be an allufion to Lawes’s new manner ; although the 
lady’s voice is perhaps the more immediate obje& of the compli- 
ment. Perhaps this fong wants embellifhments, and has too much 
fimplicity, for modern critics, and a modern audience. But it is the 
opinion of one whom I fhould be proud to name, and to which I 
agree, that were Mrs. Siddons to a& the Lady in Comus, and 
fing this very fimple air, when every word would be heard with a 
proper accent and pathetic intonation, the effeét would be truly the- 
atrical. Another excellent judge, of confummate tafte and know- 
ledge in his fciencé, 15 unwilling to allow that Lawes had much ad- 
drefs in adapting the accents of the mufic and the quantities of the 
verle. He obferves, that in this Sonc to Ecko a favourable oppor- 
tunity was fugpefted to the mufician for inftrumental iterations, of 
which he made no ufe : and that, as the words have no accompani- 

ment but a dry bafs, the notes were but ill calculated to waken 

Echo however courteous, and to invite her to give an anfwer. 

Burney’s Hrsr. Mus. vol. iii. ch: vii. Pp- 332. 333. 384. 393. It 

is certain, that the words and fubje& of this exquifite fong, afford 

many tempting capabilities for the tricks of a modern compofer. 

Mr. Mafon has paid no inconfiderable teftimony to Lawes’s mu- 

fic, in encouraging and patronifing a republication of his Pfalm- 

tunes to Sandys’s ParaPHRASE, with Variations, by the ingenious 

Mr. Matthew Camidge of York cathedral. From the judicious 

Preface to that work written by Mr. Mafon, I have adopted, and 

added to what I had hazarded on the fubje& in my lait edition, 

many of thefe criticifms on Lawes’s mufical ftyle. Lawes has alfo 

received another tribute of regard from Mr. Mafon: in Lawes’s 

Sone ro Ecuo, he has very fkilfully altered or improved the bafs, 
and modernifed the melody. 


ORIGIN 
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ORIGIN OF COMUS, 


In Fletchers FartHFUL SHEPHERDESS, an Arcadian co- 
medy recently publifhed, Milton found many touches of pattoral 
and fuperftitious imagery, congenial with his own conceptions. 
Many of thefe, yet with the higheft improvements, he has transfer- 
red into Comus; together with the general caft and colouring of 
the piece. He catched alfo from the lyric rhymes of Fletcher, that 
Dorique pexLicacy, with which fir Henry Wootton was fo 
much delighted in the Songs of Milton’s drama. Fletcher’s comedy 
was coldy received the firft night of its performance. But it had 
ample revenge in this confpicuous and indifputable mark of Mil- 
ton’s approbation. It was afterwards reprefented as a Mafk at court, 
before the king and queen on twelfth-night, in 1633. 1 know not, 
indeed, if this was any recommendation to Milton; who inthe Pa- 
RADISE Losr fpeaks contemptuoufly of thefe interludes, which 
had been among the chief diverfions of an elegant and liberal mo= 
narch. B. iv. 767. 


Court-amours, 
Mix’d dance, and wanton masx, or midnight ball, δες. 


And in his Ready and eafy Way to cftablifh a free Commonwealth, 
written in 1660, on the inconveniences and dangers of readmitting 
King foip, and with a view to counteract the noxious humour of re- 
turning to Bondage, he fays, “a King muft be adored as a demi- 
«« god, witha diffolute and haughty court about him, of vaft ex- 
< pence and luxury, Masks and Revels, to the debauching our 
<< prime gentry, both male and female, not in their paffimes only, 
“* &c.” Pr. W.1. 590. I believe the whole compliment was paid 
to- the genius of Fletcher. But in the mean time it fhould be re- 
membered, that Milton had not yet contraéted an averfion to courts 
and court-amufements ; and that in L’ALLeGROo, Masks are 
among his pleafures. Nor could he now difapprove of a fpecies of 
entertainment to which as a writer he was giving encouragement. 
‘The royal Mafks, however, did not, like Comus, always abound 
with Platonic recommendations of the do&rine of chaftity. 

The ingenious and accurate Mr. Reed has pointed out a rude out- 
line, from which Milton feems partly to have fketched the plan of 
the fable of Comus. See Biockaru. Dramat.ii. p. 441. It is 
an old play, with this title, “ THE oLD wives Tae’ a pleafant 
€ conceited Comedie, plaied by the Queenes Maiefties players. 
** Written by G. P. [i.e. George Peele.] Printed at London by 
s John Danter, and are to be fold by Ralph Hancocke and John 
«< Hardie, 1595. In quarto. This very fcarce and curious piece 
exhibits, among other parallel incidents, two Brothers wandeting in 
queft of their Sifter, whom an Enchanter had imprifoned. This ma- 
gician had learned his art from his mother Meroe, as Comus had 
been inftruéted by his mother Circe. ‘The Brothers call outon the 
Lady's name, and Echo replies. The Enchanter had given her a 
potion 
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otion which fufpends the powers of reafon, and fuperinducés oblivion 
of herfelf. The Brothers afterwards meet with an Old Man who 
is alfo {killed in magic; and by liftening to his foothfayings, they 
recover their loft Sifter. But not till the Enchanter’s wreath had been 
torn from his head, his {word wrefted from his hand, a glafs broken, 
and a light extinguifhed. The names of fome of the characters as 
Sacrapant, Chorebus, and others, are taken from the ORLANDO 
Furioso. The hiftory of Meroe a witch, may be feen in “ The xi 
«« Bookes of the Golden Affe, containing the Metamorphofie of 
«« Lucius Apuleius interlaced with fundrie pleafant and delectable 
<< Tales, &c. Tranflated out of Latin into Englifh by William Ad- 
€: linoton, Lond. 1566. See Chap. iii. ‘* How Socrates in his 
«« returne from Macedony to Lariffa was fpoyled and robbed, and 
«« how he fell acquainted with one Meroe a witch.” And Chap. iv. 
« How Meroe the. witch turned divers perfons into miferable 
<< beafts.’? Of this book there were other editions, in 1571, 1596, 
1600, and 1639. All in quarto and the black letter. ‘The tranflator 
was of Univerfity College. See alfo Apuleius in the original. A 
Meroe is mentioned by Aufonius, Eprcr. xix. I referve a more 
diftin& and particular view of Peele’s play, with the ufe of which I 
was politely favoured by the late lamented Mr. Henderfon of Co- 
vent-garden theatre, for an APPENDIX To THE Nores on Co- 
mus. That Milton had his eye on this aucient drama, which might 
have been the favourite of ‘his éarly youth, perhaps it may be at 
leaft affirmed with as much credibility, as that he conceived the 
Parapise Lost, from feeing a Myftery at Florence, written 
by Andreinia Florentine in 1617, entitled Ap A Mmo. 

In the mean time it muft be confeffed, that Milton’s magician 
Comus, with his cup and wand, is ultimately founded on the fable of 
Circe. The effects of both characters are much the fame. They 
are both to be oppofed at firft with force and violence. Circe is fub- 
dued by the virtues of the herb Moly which Mercury gives to 
Ulyfles, and Comus by the plant Haemony which the Spirit gives 
to the two. Brothers." About the year 1615, a Mafque called the 
Inner TempLeE Masque, written by William Browne author 
ΟΓΒΕΙΤΑΝΝΙΑ 5 PastoRALS, which I have frequently cited, was 
prefented by the ftudents of the Inner Temple” See Note on Com. 
v. 232.636. 659. It has been lately printed from a munufcript in 
the Library of Emanuel College: but I have been informed, that a 
few copies were printed foon after the prefentation. It is formed on 
the ftory of Circe, and perhaps might have fuggefted fome few hints 
to Milton, I will give fome proofs of Parallelifm as we go along. 

‘The genius of the beft poets is often determined, if not directed, 
by circumftance and accident. It is natural, that even fo original a 
‘writer as Milton fhould have been biaffed by the reigning poetry of 
the day, by the compofition moft in fafhion, and by fubje&s re- 
cently brought forward, but foon giving way to others, and almoft 
as {oon totally neglected.and forgotten, 


COMUS, 


ιν M CARA 
A | il 
i Adie. RK 


AT LUDLOW CASTLE, 


THE PERSONS: 


The attendent Spirit, afterwards in the habit of 
THYRSIS. 


Com'us with his crew: 


The LADY. 


Fırt BROTHER. 
[1] Second BROTHER. 


SABRINA the Nymph. 


The chief perfons who prefented were, . 


‘Fhe Lord BRACKLEY. 
i dat Mr. Tuomas EceErTon his brother. 


The Lady ALice EGERTON. 


NESTA: Lea 


The firft Scene difcovers a wild wood. 


The Attendent Spirit defcends or enters.* 


EFORE the ftarry threfhold of Jove’s court 
1J My manfion is, where thofe immortal fhapes 
Of bright aereal fpirits live infpher’d 
In regions mild of calm and ferene air, 


* «<The Attendent Spirit defcends, &c.”°] The Spirit is called 
Daemon in the Cambridge manufcript. This was Platonic. But 
Daemon is ufed for Spirit, and allo for ANGEL, in ANTONY 
AND CLEOPATRA, Å. il. S. iil. 

Thy Daemon, that’s thy Spiri, which keeps thee, is 
Noble, courageous, high, unmatchable, 

Where Cefar’s is not ; but near him thy ANGEL 

Becomesa Fear. 


The expreflions however, are literally from North’s Plutarch. See 
alfo Spenfer’s Ruins or Rome, ft. 27. 

That one would iudge, that the Romaine DEMON 

Doth yet himfelfe with fatall hand enforce, 

Againe on foote to teare her pouldred corfe. 


The Spirit’s Prologue, which opens the bufinefs of the drama, 
is introduced after the manner of the Greek Tragedy. He might, 
however, have avoided any application to an audience, as at ν. 43. 

> 2 See, 


OBE SEEDS SESS HS SES ag) aaa BOF TLT LIA: irtee cani ws wes edni atait Tar ttre et ee 


140 C O; MUIS. 


Above the fmoke and ftir of this dim fpot, 5 
Which men call Earth, and with low-thoughted care 
Confin’d, and pefter’d in this pinfold here, 

Strive to keep up a frail and feverifh being, 


See, among others, the Prologues.to the Hecusa, HipPoLi- 
Tus, and IPHIGENIA IN TauRIs, of Euripides, 


3. Of bright aereal fpirits live infpher’d.| In IL Penseroso, 
the fpirit of Plato was to be unsPHERED, v. 88. That is, to be 
called down from the Sphere to ‘which it had been allotted, where 
it had been InsPHERED: the word occurs exa&ly in the fame 
fenfe in Drayton, on his Miftrefs, vol. iv. p.1352. 

O rapture great and holy ! 
Do thou tranfport me wholly, 
So well her form to vary ; 
That I aloft may bear her, 
Whereas Iwill inspHere her 
In regions high and ftarry. 


Compare Shakefpeare, TrorL. Cress. A. i. S. iii. 


The glorious planet Sol 
In noble eminence enthron’d and sPHER’D 
Amidft the ether. 


Light is “ spHer’d in aradiant cloud.” Parip..L. vii. 247. 


5. ——This dim fot; 
Which men call earth] As Adam fpeaks to the angel. 
Paran. L. vili. τς. 
When I behold this goodly frame, this world 
Of heaven and earth confifting, and compute 
Their magnitudes, this Earth, a spor; a grain, 
An atom, &c. 
And afterwards, v. 23. 


Round this opacous Earth, this pun@tual spor. 
That is, a Spot no more than a mathematical point. 


7. Confin’d, and pefter’d in a pinfold here.| Prn-FoLD is now 
provincial, and fignifies fometimes a fheep-fold, but moft commonly 
a pound. It occurs feemingly in the ΠΥ fenfe in Spenfer’s IrE- 
LAND. And perhaps in Gafcoigne’s BARTHOLOMEW OF BATH, 
p- 69. edit. 1587. Ato. 

In fuch a p1NFOLDE were his pleafures pent. 
Our author calls the Liturgy “a pinFOLD of fet words.” Prose 
Works, 1. 413. Compare Faitfax’s Tasso, C7 xiii, 20. 


Neere the wood where clofe ipent 
The wicked fprites in fyluan PINFOLDS were. 


Shakefpeare 


©. 0. Mi © S: 


Unmindful of the crown that virtue gives, 

After this mortal change, to her true fervants, 10 
Amongft the enthron’d Gods on fainted feats. 

Yet fome there be, that by due fteps afpire 

To lay their juft hands on that golden key, 

That opes the palace of eternity : 

To fuch my errand is; and but for fuch, iĝ 
I would not foil thefe pure ambrofial weeds 


Shakefpeare has ““ Lipspury PinpoLp,”? where, as Mr. Stee- 
vens obferves, fomething like the cant-phrafe Lobs pound is perhaps 
intended. K. Lear, A. ii. 8. ii. Some miferable puns are con- 
ftructed on this word; in the Two GENTLEMEN OF VERONA. 
«« Pro, You miftake, I mean the Pound, a pin-fold, δις.” A.i. S.i. 
It is a Pound in Hupisras. A Pinner is a fhepherd in fome parts 
of England, one who pins the fold. Compare Reed’s OLD PLAYS, 
vol. iti. p. 7. In old deeds, among manerial rights, the privilege of 
a Pinfold for Pound, is claimed. 


11. Amongft the enthron’d gods on fainted feats.| We may read, 
with Fenton, “ th’ enthroned.” Or rather, 


Amongtft the gods enthron’d on fainted feats. 
But Shakefpeare feems to afcertain the old collocation, AnToNe 
Creopatr. A. i. S. iil. 

Though you in fwearing fhake the THRONED GODS. 
Milton, however, when fpeaking of the inhabitants of heaven, ex- 
clufively of any allufion to the clafs of angels ftyled throni, feems to 
have annexed an idea of a dignity peculiar, and his own, to the 
word ENTHRON’D. See Parap. L. B. v. 536. 

Myfelf, and all th’ angelic hoft, that ftand 

In fight of God, ENTHRON’D. 
For fo I point the paffage. Compare B. i: 128. “ O chief of many 
“ rHRONED powers.” That poem affords many other proofs. 


15. —Errand.—] See Note on Sams. AGON. V. 1234. 


16. I would not foil thefe pure ambrofial weeds 

With the rank vapours of this fin-worn mold.) But in the Pa- 
RADISE Lost, an Angel eats with Adam, B. v. 433. This, how- 
ever, was before the fall of our firft parent : and it is not quite yet 
decided by Thomas Aquinas, whether or no Angels may not eat, 
when affuming a human form. He has a queftion, “ An Angeli 
«« poffint comEDERE in corporibus affumptis ?? Tom. vi. p. 27. 
In Lib. Sec. Petri Lomb, Quatt. i. Diftin&. vili. Artic. iv. edit, 
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With the rank vapours of this fin-worn mold. 
But to my ταῖς, . Neptune, befides the fway 
Of every falt flood, and each ebbing ftream, 
Took in by lot ’twixt high and nether Jove 20 
Imperial rule of all the fea-girt ifles, 
That like to rich and various gems inlay 
The unadorned bofom of the deep ; 
Which he, to grace his tributary Gods, 
By courfe commits to feveral government, 25 
And gives them leave to wear their’ faphir crowns, 
And wield their little tridents: but this Ifle, 
The greateft and the beft of all the main, 
He quarters to his blue-hair’d deities; 


Antv. 1612. fol. As the angel Gabriel-condefcends to feaft with 
Adam, while yet unpolluted, and in his primeval ftate of innocence, 
fó our guardian Spirit would not have foiled the purity of his am- 
brofial robes with the noifom exhalations of this fin-corrupted 
earth, but to afik thofe diftinguifhed mortals, who by adue progrefs 
in virtue, afpire to reach the golden key which opens the palace of 
eternity. | 


22. Sea-girt ifles, 
That like to rich and various gems inlay 
The unadorned bojom of the deep.) The thought, as has been 
obferved, is firft in Shakefpeare, of England. K. Ricwarp ii 
A. di Sia. 
This precious ftone fet in the filver fea. 


But Milton has heightened the comparifon, omitting Skakefpeare’s 
petty conceit of the Alver fea, the conception of a jeweller, and 
fubftituting another and a more’ ftriking piece of imagery. This 
RICH INLAY, to vfe an expreffion in the Panavise Lost, gives 
beauty to the bofom of the deep, elle unapornep. It has its ef- 
fe& on a fimple ground. Thus the dare earth, before the creation, 
was  defert and bare, unfightly, unADORN’D.” PARADISE L. 
B. vii. 314. 
Eve’s treffes are unadorned, Ibid. B.iv. 305. 


24. —Tributary Gods.) Hence perhaps Pope, in a fimilar vein 
of allegory, took his “ TRIBUTARY urns.” Winps. For. v. 24. 


29. He quarters] That is Neptune : with which name he ho- 
nours 


And all this tract that fronts the falling fun 
A noble peer of mickle truft and power 
Has in his charge, with temper’d awe to guide 

‘An old and haughty nation proud in arms: 

Where his fair offspring, nurs’d in princely lore, 
Are coming to attend their father’s ftate, 35 
And new-intrufted fcepter: but their way 

Lies through the perplex’d paths of this dread wood, 
The nodding horror of whofe fhady brows 

Threats the forlorn and wandering paffenger; 

And here their tender age might fuffer peril, «ο 
But that by quick command from fovran Jove 


nours the King, as Sovereign of the four feas ; for from the Brizi/& 
Neptune only, this Noble Peer derives his authority. W. 


With temper’d awe to guide 

An old and hanghty nation, proud in arms.) That is the 
Cambro-Britons, who were to be governed by refpect mixed with 
awe. The earl of Bridgewater, ““ A noble peer of mickle trut and 
“ power,” was now governour of the Welch as lord-prefident of 
the principality. Proud in arms,” is Virgil’s ““ belloque fuperbi.”? 
ZEN. i. 21. 

34. Where his fair offspring, nurs’d in princely lore, &c..] I have 
been informed from a manufcript of Oldys, that Lord Bridgewater, 
being appointed lord prefident of Wales, entered upon his official 
refidence at Ludlowe caftle with great folemnity. On this occafion 
he was attended by a large concourfé of the neighbouring nobility 
and gentry. Among the reft came his children ; in particular, Lord 
Brackley, Mr. Thomas Egerton, and Lady Alice, 


To attend their father’s ftate, 
And new-intrufted {cepter. 


They had been on a vifit at a houfe of their relations the Egerton 
family in Herefordfhire ; and in pafling through Haywood. foreft 
were benighted, and the Lady Alice was even loft for a fhort time. 
‘This accident, which in the end was attended with no bad confe- 
quences, furnifhed the fubject of a Masx for a Michaelmas fegi- 
vity, and produced Comus. Lord Bridgewater was appointed 
Lord Prefident, May 12, 1633. When the perilous adventure in 
Haywood foreft happened, if true, cannot now be told. It muĝ 
have been foon after. The Mask was acted at Michaelmas, 1634. 
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I was 
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I was difpatch’d for their defenfe and guard ; 

And liften why, for I will tell you now 

What never yet was heard in tale or fong, 

From old or modern bard, in hall or bower, 45 
Bacchus, that firft from out the purple grape 

Crufh’d the fweet poifon of mifufed wine, 

After the Tufcan mariners transform’d, 


44. The poet infinuates, that the ftory or fable of his Mafk, was 
new and unborrowed : although diftantly founded on antient poeti- 
cal hiftory. 'The allufion is, to the antient mode of entertaining a 
fplendid aflembly, by finging or reciting tales: 


45. From old or modern bard, in hall or bower. ] That is literally, 
in Hall or CHamzer. The two words are often thus joined in the 
old metrical romances, And thus in Spenfer’s ASTROPHEL, 


Merrily mafking both in Bowre and Hall. 
So Chaucer, MıLL. T. 259. 


Heare thou not Abfolon, 
That chauntith thus under our sourrs-wall ? 


«- Under our chamber-window.”? And Spenfer as literally, Pros 
THALAM. Q. vili. f the Temple, 

Where now the ftudious' lawyers have their BOWERS. 
And in his CoLin CLOUTS COME HOME AGAIN. 

And purchafe higheft roome in Bowre or Hall. 
Where, roome is place. “Take the loweft room,” 5. Luke, xiv. 
3.9.10. That is, the loweft p/ace at the table. A paffage, I believe, 


not always properly underitood. Shakefpeare has literally Bower 
for Chamber. CorioLan. A, iii. 9. 11, 


I know, thou hadft rather, 
Follow thine enemy in a fiery gulf, 
Than flatter him in a Bower. 


I could add a variety of proofs. 


48. After the Tufcan mariners transform'd.| This ftory is al- 
luded to in Homer’s fine Hymn to Bacchus ; the punifhments he in- 
fliéted on the Tyrrhene pirates, by transforming them into various 
animals, are the fubje&s of that beautiful Frieze on the LANTERN 
of Demofthenes, fo accurately and elegantly defcribed by Mr. Stuart 
in his ANTIQUITIES ΟΕ ATHENS, p. 33. Dr. J. WarTon. 

See the fable in Ovid. Meram. iii. 660. feq. Lilius Gyraldus 
relates, that this hiftory was moft beautifully reprefented in Mofaic 
work, in the Church of 8. Agna at Rome, originally a temple of 
Bacchus, 
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Coafting the Tyrrhene fhoré, as the winds lifted, 
On Circe’s ifland fell: who knows not Circe; ο 
The daughter of the fun, whofe charmed cup 
Whoever tafted, loft his upright fhape, 

And downward fell into a groveling fwine ? 

This Nymph that gaz’d upon his cluftring locks, 
With ivy berries wreath’d, and his blithe youth, ες 


Bacchus. Hist. Deor.S. vili. Opp. vol. 1. p. 271., col. i. edit. 
1697. fol. And it is one of the Pictures in Philoftratus. 


19. —Winds lifed.| So in S. Joun, ili. 8. © The wind bloweth 
49 i 
“© where it LISTETH.” 


50. Who knows not Circé, 

The daughter of the fun, &c:] Mr. Bowle obferves, that 
Milton here undoubtedly alluded to the following linesin Boethius. 
L. iv. Μ. iit. 

SoL1s edita SEMINE, 
Mifcet hofpitibus novis 
Tatta cAR MINA pocula ; 
Quos ut in varios modos 
Vertit herbipotens manus; 
Hunc APRI facies tegit, δες. 


But fee Virgil, En. vii. 11.17: Alcina has an enchanted cup in 
Ariofto, C. x. 45. 


54. This Nymph that gax?d upon his cluftring locks.) See Note 
on Sams. Acon. v. 568. 

Doétor Newton is of opinion, that Milton by his ufe of the 
word GAZzED in this place, favours the notion of thofe etymolo- 
gifts who derive fo Gaze from the Greek ATAZOMAI. Mr. Up- 
ton might have quoted Shakefpeare on this occafion, to prove his 
knowledge of Greek. First P. K. Henry vi. A.i. S.i. 


All the whole army ftood acaz’p on him. 
But this is nothing more than at gage. In ParADISE Lost, our 
author has a fingular ufe of Gaze, applied to the fun. B. xi. 845. 
And the clear fun on his wide watry glafs 
Gaz’p hot, and of the frefh wave largely drew. 
“ Perhaps from Shakefpeare, where it.alfo expreffes almoft the fame 
thought. ‘Comepwor Err. Avi. 8.1. 
At length the fun, Gazinc upon the earth, 
Difpers’d thofe vapours that offended us, 
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Had by him, ere he parted thence, a fon 
Much like his father, but his mother more, 
Whom therefore fhe brought up, and Comus nam’d: 


53. With ivy berries wreath’d.—] Nonnus calls Bacchus zo- 
evyo@épos. B. xiv. And Ovid, Fast. 1. 393. 
Fefta corvMmBIFERI celebrabas, Grecia, Bacchi. 
See alfo our author, Ex. vi. 15. 


57. Much like bis father.—] Some of the Greek writers join 
Comus with Bacchus. See Note on v. 58. 


58. —And Comus namd.] Doctor Newton obferves, that Co- 
mus is a deity of Milton’s own making. But if not a natural and 
eafy perfonification, by our author, of the Greek ΚΩΜΟΣ, Come 
fatio, it fhould be remembered, that Com us is diftinétly and moft 
fublimely perfonified in the Acamemnon of ZEfchylus, edit. 
Stanl. p. 376. v. 1195. Where fays Caflandra, enumerating in her 
vaticinal ravings the horrours that haunted her howfe, «« That 
<< horrid band, who fing of evil things, will never forfake this 
ε΄ houfe. Behold, Comus, the drinker of human blood, and fired 
<< with new rage, ftill remains within the houfe, being fent forward 
in an unlucky hour by the Furies his kindred, who chant a hymn 
©: recording the original crime of this fated family, &c.” 

Τὴν γὰρ τέγην» τή» δ᾽ οὔποτ᾽ ἐκλείπει Κορὸς» 

Συμφϑόγγος ἐπ εὔφωνος. 
Kai μὴν πεπωκώς, y ὡς θραεσύνεσδαι πλέοι» 
᾿Βρότειον iu ΚΏΜΟΣ ἐν δομοὶς μένει, 
Δύσπεμπῆος ἔξω συγγόνων Ἐριννύων. 
Ὕμνᾶσι δ᾽ ὕμνον δώμασι προσήμεναι 
Πρώταρχον ἄτην, 


Hoc tetum nunquam deferet grex | Furiarum] 
Confona fed non fuavifona. 
Et jam inebriatus, ut audentior evadat, 
Humano fanguine Comus, in domo manet 
Male emiffus a cognatis Furiis : 

Hymnum autem ille canunt adberentes edibus, 
Originalem noxam. 


Comus is here the god of riot and intemperance, and he Iras 
affumed new boldnefs from drinking human blood: that is, be- 
caùfe Atreus ferved up his. murthered children fora feat, and 
Agamemnon was killed at the beginning of a banquet.. There is 
a long and laboured. defcription of the figure of Comus in the 
Icones of Philoftratus, © δαίμων ὃ ΚΩΜΟΣ ἐφέτηκεν ἐν Fade 
pa ϑύρωις χρυσαῖς, &c. Among other circumitances, his crown of 
voles is mentioned. Alfo, “ Ἱξρόταλα, nai Sebag ἔνωυλός, καὶ Con 
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Who ripe and frolick of his full grown age, 

Roving the Celtic and Iberian fields, 60 
At lat betakes him to this ominous wood, 

And in thick fhelter of black fhades embowr’d 
Excels his mother at her mighty art, 

Offering to every weary traveller 

His orient liquor in a cryftal glafs, 65 


ες 


ἁτασῆος, λαμπαδες τὲ» &c.?? EIKON. B. i. P. 733. feq. edit. Pa- 
rif. 1608. fol. Compare Erycius Puteanus’s Comus, a Vision, 
written 1608. It is remarkable, that Comus makes no figure in 
the Roman literature. 

Peck fuppofes Milton’s Comus to be Cuemos, “ th’ obfcene 
« dread of Moab’s fons.” Parap. L. B.i. 406. But, with a 
fufficient propriety of allegory, he is profeffedly made the fon of 
Bacchus and of Homer’s forcerefs Circe. Befides, our author in his 
early poetry, and he was now only twenty fix years old, is gene- 
rally more claffical and lefs fcriptural, than in pieces written after 
he had been deeply tin&ured with the bible. 

It muft not, in the mean time, here be omitted, that Comus de 
s£ god of cheer,” had been before a dramatic perfonage in one of 
Jonfon’s Masques before the Court, 1619. An immenfe cup is 
carried before him, and he is crowned with rofes and other flowers, 
&c. vol. vi. 29. His attendants carry javelins wreathed with ivy. 
He enters, riding in triumph from a grove of ivy, to the wi/d mu- 
fic of flutes; tabors and cymbals. At length the grove of ivy is de- 
ftroyed, p. 35. 

And the voluptuous Comus, god of cheer, 

Beat from his grove, and that defac’d, δες, 
See alfo Jonfon’s Forest, B. i, 3. 

Comus puts in for new delights, &c, 

6ο. Roving the Celtic and Iberian frelds.] IBERIAN needs not 
to be explained. As to CELTIC, part of France was called Cel- 
tica: a country occupied by the Celtes. As in Paran. Los Ty 


B.1.519. 


With Saturn old, 
Fled over Adria to the Hefperian fields, 
And o’er the CELTIC roam’d the utmoft ifles. 


61. See Note on Par. Rec.iv. 481. 


65. —Orient liquor. ] Richly bright, from the radiance of 
the Eaff. So Parap. L.i. 546. “' Banners with ons ENT co- 
‘* lours waving.’ It was a very common defcription of Colour, 
and had long ago become literal even in the plaine& profe. In old 
agreements of ‘elafs painters for churches, they bargain to execute 

ge their 
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To quench the drouth of Phoebus, which as they tafte, 
(For moft do tafte through fond intemp’rate thirft) 
Soon as the potion works, their human count’nance, 
Th’ exprefs refemblance of the Gods, is chang’d 
Into fome brutifh form of wolf, or bear, 40 
Or ounce, or tiger, hog, or bearded goat, 

All other parts remaining as they were; 

And they, fo perfe& is their mifery, 

Not once perceive their foul disfigurement, 

But boaft themfelves more comely than before ; 174 
And all their friends and native home.forget, l 
To roll with pleafure in a fenfual fty. 

Therefore, when any favour’d of high Jove, 
Chances to pafs through this adventrous glade, 


their work in orient colours. *More‘inftances occur in the Para- 
DISE Losr. See Thyer’s Note againft Bentley, iii. 507. 

67. For moft do tafe through fond intemp’ rate thirft.| Thus 
Ulyffes, taking the charmed cup from Circe. Ovid, METAM. 
xiv. 276. 


Accipimus facra data pocula dextra, 
Que fimul ARENTI SITIEN TES haufimus ore, &c. 


74. —Disfisurement.) Paran. L. xi. 521. 
Disricurrine not God’s likenefs, but their own. 
And, iv. 127. of Satan. | 
Saw him pisrigur’p, more than could befall 
Spirit of happy fort. Rai da; 
75. But boat themfelzes—] He certainly alludes to that fine 
fatire ina dialogue of Plutarch, Orr. Tom. ii. Francof. fol. 1620. 
pP- 985. Where fome of Ulyffes’s companions, difeuited with the 
vices and vanities of human life, refufe to be reftored by Circe into 
the fhape ofmen. Dr. J. Warton. 
Or, perhaps, to J. Baptifta Gelli’s Italian Dialogues, called 
Circe, formed on Plutarch’s pian. | 
27. To roll with pleafure in a fenfual fty.} Milton applies the 
fame fable, in the fame language, to Tiberius. PARADISE REG. 
IV. 100. 


Expell this monsreRr from his throne, 
Now made a sry. 


Swift 
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Swift as the fparkle of a glancing ftar ) 80 
1 fhoot from heav’n, to give him fafe convoy, 


78. Therefore when any favour d of high Fove 

Chances to pafs through this adventrous glade,) The SPIRIT 
in Comus is the Saryre in Fletcher’s FAITHFUL SHEP- 
HERDESS. He is fent by Pan to guide fhepherds pafling through a 
foret by moonlight, and to protect innocence in diftrefs, A ii. 9.1, 
vol. ill. Ρ. 145. 

But to my charge. Here muf I flay 

To fee what mortals lofe their way, 

And by a falfe fire, feeming bright, 

Train them in, and fet them right: 

‘Then muft I watch if any be 

Forcing of a chaftity ; 

If I find it, then in hat 

I give my wreathed horn a blatt, 

And the Faeries all will run, &c. 


See alfo above, v. 18., Where our Spirit fays, 
But to my tafk. —— 
8ο. Swift as the fparkle of a glancing ftar.) There are few finer 
comparifons that lie in fo {mall a compafs. The angel Michael 
thus defcends ‘in Taflo, Stella cader, &c. ix. 62. Milton has re- 
peated the thought in Paran. L. B.iv. 555. 


Thither came Uriel, gliding through the even 

On a fun-beam, SWIFT, aS a SHOOTING STAR 
In autumn thwarts the night, when vapours fir’d 
Imprefs the air, &c. 


Where the additional or confequential circumftances heighten and 
iluftrate the fhooting ftar, and therefore contribute to convey a 
ftronger image of the defcent of Uriel. But the poet there fpeaks : 
and in this addrefs of the Spirit, any adjunctive digreffions of that 
kind, would have been improper and without effect. I know not, 
that the idea of the rapid and dazzling defcent of a celeftial being 
is intended to be imprefled in Homer’s comparifon of the defcent 
of Minerva, applied by the commentators to this paflage of Ca- 
mus. See IL. iv. 74. The ftar to which Minerva is compared, 
emits fparkles, but is ftationary ; it does not fall from its place. It 
is a bright portentous meteor, alarming the world. And its fpar- 
kles, which are only accompaniments, are not fo introduced as to 
form the ground of the fimilitude. Shakefpeare has the fame 
thought, but with a more complicated allufion, in VENUS AND 
Apon1s, edit. 1596. Signat. C. ilij. It is where Adonis fuddenly 
farts from Venus in the night. 


Looke 


As now I do: But firft I muft put off 
Thefe my {ky robes fpun out of Iris woof, 

And take the weeds and likenefs of a fwain, 

That to the fervice of this houfe belongs, 85 
Who with-his foft pipe, and fmooth-dittied fong, 


Looke how a bright ftar suooreTH from the fkie, 
So glides he in the night from Venus? eye. 
Compare Par. Rec. iv. 619. 


By the way, the fiction of Uriel’s defcent and afcent by a fun- 
beam, is in Drayton’s Legend of Robert D. of Normandy, ft. 43, 
As on the fun-beams glorioufly I ride, 
By them I mount, and down by them. I flide. 
Young has adapted this idea to his own peculiar caft of conception 
and of compofition, N. THOUGHTS, ix. 
Perhaps a thoufand demigods defcend 
On every beam we fee, to walk with men: 
83. Thefe my fey robes Spun out of Iris avoof.] So our author of 
the archangel’s military robe. Paran. L. xi. 244. 
Iris had dipt the woof. 


Mr. Steevens.fuggefts, that the vulgar phrafe Jri/-ftitch is a cor- 
ruption from Jris. Milton has frequent allufions to the colours of 
the rainbow. Trurtn and Jusrice are not only orbed in a rain- 
bow, but are apparalled in its colours. OpE on Nartv.. ft. xv. 
85. And take the weeds and likenefs of a favain 

That to the ferwvice, of this boufe belongs.] Henry Lawes, the 
mufician, acted the part of the Spirit. He taught mufic in lord 
Bridgewater’s family, and the Lady Alice, who played the Lany 
in our Mafk; and excelled in finging, was his fcholar. See PrE- 
LIMINARY Nores. 


86. Who with his Soft pipe, and fmooth-dittied Jong, 
Well knows to ftill the wild winds when they roar, 
And hufb the wauing woods] Lawes himfelf, no bad 
poet, in “ A Paftorall Elegie to the memorie of his brother Wil 
‘ liam,” applies the fame compliment to his brother?s mufical fkill. 
Weep, fhepherd fwaines | 
For him that was the glorie of your plaines. 
He could allay the murmures of the wind ; 
He could appeafe 
The fullen feas, 
And calme the fury of the winds. 


This is printed among “ Cnorce PsaLMES put into Mufick, &c, 
; š [11 By 
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Well knows to ftill the wild winds when they roar, 
And hufh the waving woods, nor of lefs faith ;' 
And in this office of his mountain watch, 
Likelieft, and neareft to the préfent aid 

‘ Of this occafion, But I hear the tread 

Of hateful fteps, I muft be viewlefs now. 


99 


Comus enters with a charming rod in one band, bis 
gla/s in the other; with bim a rout of monfters, beaded 
like fundry forts of wild beaffs, but otherwife like men 
and women, their apparel gliftering ; they ‘come in 


making a riotous and unruly noife, with torches in 
their bands. 


Comus, 


The ftar that bids the fhepherd fold, 
Now the top of heaven doth hold ; 


‘ By Henry and William Lawes, &c. Lond. 1648.” ato. Signat. 
Q, It is to this book, that Milton’s Sonnet to Mr. Henry Lawes 
is prefixed. IT have before mentioned Lawes’s verfes prefixed to 
Cartwright’s Poems. 

Lawes wrote a poem in praife of do&or Wilfon, king Charles’s 
favourite lutenift, and mufic-profeffor at Oxford, prefixed to 
Wilfon’s “ Psarrerrum CaroLinUM; the devotions of his fa- 
* cred Majeftie in his Solitudes and Sufferings, &c.’? fol. 1657. 

Sirena But I bear the tread 

Of hateful eps. I muft be vievilefs now.] Soin PARAD. 
L. iv. 865. “I hear the tread of nimble feet.’ The epithet 
VIEWLESS is almoft peculiar to Milton. In the ODE on THE 
Passion. ft. viii. 

Or fhould I thence hurried on vrewress wing. 


In ParapISE Lost, iii. 518. Of the gate of heaven. 
Drawn up to heaven fometimes 


VIEWLEsSs, and underneath a bright fea flow’d. 


But Shakefpeare has the “* viewLEss winds.” ! 

Mr. Bowle obferves, that the Spirits conduct here “much re- 
fembles that of Oberon in the MivsumuMmer Nicut’s Dream. 
A. il. 9. 11. Ἷ s 


But 
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And the gilded car of day 95 
His glowing axle doth allay 

In the fteep Atlantic ftream ; 

And the flope fun his upward beam 

Shoots againft the dufky pole, 

Pacing toward the other goal 100 
Of his chamber in the eaft. 

Mean while welcome, Joy, and Featt, 

Midnight Shout, and Revelry, 

Tipfy Dance, and Jollity. 

Braid your locks with rofy twine, 105 
Dropping odors, dropping wine. 

Rigour now is gone to bed, 

And Advice with fcrupulous head, 


But who comes here ? [ am invifible; 
And I will overhear their conference. 


93. The fiar that bids the foepherd fold. | Shakefpeare calls the 
morning-ftar, the unroLpinG ftar, Meas. ror Meas. A. iv. 
S. 111. 

Look, the unroLpinc ftar calls up the fhepherd. 

107. Rigour now is gone to bed, 

And Advice with ferupulous head, &c.] Much in the ftrain 
of Sydney, EncLAND’s Hetscon, p. i. edit. 1600. 

Night hath clos’d all in her cloake, 

Twinkling ftars loue-thoughts prouoke ; 

Daunger hence good care doth keepe, 

Iealoufie itfelfe doth fleepe. 
Compare alfo Spenfer’s AsrROPHEL. 

Your merry glee is now LAID all aBED 


Again, in DECEMBER. 
Delight is:LA1D ABED. 
And inthe Teares or THE Muses. 
------ ΑΙ] that goodly glee 
Is layd asLEEPE.—— 

108. And Advice with ferupulous head.|. The manufeript read- 
ing, And quick Law, is the-beft. It is not the effential attribute of 
Advice to be ferupulous : but it is of Quick Law, or Watchful 
Law, to be fo, W. 

It 


~ 
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Strict Age, and four Severity, 

With their grave faws in flumber lie. TIo 
We that are of purer fire 

Imitate the ftarry quire; 

Who in their nightly watchful fpheres, 

Lead in fwift round the months and years. 

The founds and feas, with all their finny drove, τις 
Now to the moon in waveting morrice move ; 

And on the tawny fands and fhelves 

Trip the pert faeries and the dapper elves. 

By dimpled brook, and fountain-brim, 


It was, however, m character for Comus to call Advice, ferupu» 
fous. It was his bufinefs to depreciate, or ridicule, Advice, at the 
expence of truth and propriety. 


109. Sour Severity.] There 15 an earlier ufe of this word 
in the fame fignification. See Daniel's CompL. Rosam. ft. xxxix. 
Signat. L. iiij. edit. 1601. fol. 


Titles that cold SeverITIE hath found. 


116. "In wavering morrice move.] Inthe MorcantE Mac- 
GIORE of Pulci, we have ‘ Balli alla moresca,” which he gives 
to the age of Charlemagne. Cant. iv. gz. 


119. By dimpled iii and fountain-brim.| This was the pafto- 
ral language of Milton’s age. So Drayton, Bar. W. vi. 36. 
Sporting with Hebe by a FOUNTAINE-BRIM. 
And in Warner’s ALB1on’s ENGLAND, B. ix. 46. 


As this fame fond felfe-pleafing youth ftood at a roun- 
TAYNE-BRIM. 


We meet with ocEan-BRIM in Paran. L. Β.ν. 140. 

With wheels yet hovering o’er the ocEAN-BRIM. 
Inthe FAERIE Queene, Brim is fimply ufed for Shore, v. ix. 35. 

Towards the weltern BRIM began to draw. 
And fimply for Bank, in Drayton’s Quest or ΟΥΝΤΗΙΑ, vol. ii. 
p. 622. ut fupr. 

At length I on a fountaine lit 

Whofe srim with pinks was platted. 
Again, of the fame fountain, ibid. 
Within whofe chearful Brims. 

Vor. I. U 
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The Wood-Nymphs deck’d with daifies trim, 120 
Their merry wakes and paftimes keep; 
What hath night to do with fleep? 
Night hath better fweets to prove, 
Venus now wakes, and wakens Love, 
Come let us our rights begin, 1ος 
"Tis only day-light that makes fin, 
Which thefe dun fhades will ne’er report. 
Hail Goddefs of nocturnal fport, 
Dark-veil’d Cotytto, t whom the fecret fame 

t midnight torches burns; myfterious dame, 130 
That ne’er art call’d, but when the dragon woom 
Of Stygian darknefs fpetts her thickeft gloom, 


The fame author has “© BRoaAD-BRIMM’p Orellana,” PoLvotz. 
S. xix. vol. iii. p. 1037. Shakefpeare, Temp. A. iv. S. i, “ Pig- 
s nied and‘twilled grims.’’ Fletcher, «« Where the gravel from 
“the BRM.” PAITH. SHEP. A. iii. S.i. vol. iii. p.154.. The 
fame writer has a finglar ufe of the word in this fenfe. Ibid. A. iv. 


S.i. p. 165. 


Underneath the BRIM 
Of failing pines that edge yon mountain in. 


With an obvious meaning. Our author has a ftill more peculiar ufe 
of the word, yet in the fame fenfe, in his PreLATICAL Episco- 
pacy. ‘ This cited place lies upon the very Brim of another 
< corruption.” Prose Works, vol. i. 33. Many other inftances 
might be brought from Drayton, Browne, Spenfer, &c. One of 
my reafons for faying fo much of this word, will appear in the Note 
on V. 924. 
May thy BRIMMED waves for this. 


126. Tis only day-light that makes fin. | Mr. Bowle fuppofes, 
that Milton had his eye on thefe galant lyrics of a Song in Jon- 
fon’s Fox. A. 1 9, vii. 

"Tis no -finne love’s fruit to fteale, 
But the {weet thefts to reveale : 

To be taken, to be feene, 

Thefe have crimes accounted beene. 


131. —— The dragon woom 
Of Stygian darkness fpetts her thickef glavm.], So Drayton, 
a of 


Ge 
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And makes one blot of all the air; 

Stay thy cloudy ebon chair, 

Wherein thou rid’ft with Hecat, and befriend 1 #5 
Us thy vow’d priefts, till utmoft end 

Of all thy dues be done, and none left out, 
Ere the blabbing eaftern fcout, 

The nice morn, on th’Indian fteep 

From her cabin’d loop-hole peep, 140 


of an exhalation or cloud. Bar. W. 11. 35. Without a familiar or 
low fenfe. 


SpeTTETH his lightning forth outragéouflie. 
And Spenfer has, “« FIRE-SPETTING forge,” F. Q, ii. viii. 3 


139. —Nice morn.—] A finely chofen epithet, exprefling at 
once, curious, and fgueamifb.  H. 


140. From her cabin’d loop-hole peep.] Rather Casin’s. Co- 
mus is defcribing the morning contemptuouily, as it was unwelcome 
and unfriendly to his fecret revels. ‘We have Loop-Honts of the 
Indian fig-tree, Paran. L. B.ix. Irro. 

Tends his pafturing herds 
At LooP-HoLEs cut through thickeft thade.— 


By the way, it is not obférved by the commentators on PARADISE 
Lost, that this fig-tree, a good article for fuch a romantic hiftory, 
is defcribed by Quintus Curtius, Hisr. ALexanper. L. ix.c. 1. 
p- 679. L. vi. c..v. p. 395. edit. Amftel. 1684. I muft add one or 
two more circumftances. Milton was a ftudent in botany. He took 
his defcription of this multifarious tree from the account of it in 
Gerard’s HERBALL, many of whofe expreflions he literally repeats, 
See Gerard, Lib. iii. c..135: p. 1513. edit. 1614. 4 OF ΤΗΕ 
“ ARCHED ΙΝΡΙΑΝ FIG-TREE, The ends [of the branches] 
‘* hang downe and touch the ground, where they tafe roote and 
** growe in fuch fort that, thofe zwigs become great trees ; and thefe 
““ being grown vp vnto the like greatneffe, doe caft their branches 
“£ or twiggy tendrels vnto the earth, where they likewife take hold 
“and roote; by meanes whereof it cometh to paffe, that of one 
€ tree is made a great wood or defart of trees, which the Indians 
** do vie for couerture againft the extreme beate of the fun.—Some 
“< likewife vfe them for pleafure, cutting downe by a direé line a 
“long walke, or as it were a vault, through the zhicke/? part, from 
“ which alfo they cu? certaine LooP-HOLES or windowes in fome 
** places, to the end to receiue thereby the frefh coole aire that en- 
“' treth thereat, as alfo for light that they may fee their cattell that 
t feed thereby, &c. From which vault or clofe walke doth re- 
hg “© bound 
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And to the tell-tale fun defcry, 

Our conceal’d folemnity. 

‘Come, knit hands, and beat the ground 
In a light fantaftic round. The Measure. 


“ bound fuch an admirable echo or anfwering voice, &c. The τ 
“ or mother of this wood, is hard to be known from the children, 
<&c.” In the margin is a reprefentation of the vegetable arcade. 
Milton has alfo availed himfelf of Gerard’s reference to Pliny. But 
it 15 peceffary to give Milton’s defcription intire. 
-—— Spreads her arms 

Branching fo broad and long, that in the ground 

The bended twigs take root, and daughters grow 

About the morher tree, a pillar’d fhade 

High over-arch’d, and echoing walks between ; 

There oft the Indian herdfman, fhunning heat, 

Shelters in coo/, and tends his pafturing herds 

At /oop-holes cut through thickeft pade : thofe leaves 

They gather’d, broad as Amazonian targe, &c. 


“The Amazonian targe is from Pliny, as quoted by Gerard. Jon- 
fon, however, had been before-hand with Milton, in introducing 
this tree into Englifh poetry. Neprune’s TRIUMPH, firft acted 
1624. Vol. vi. 159. 


——The goodly bole being got 

To certaine cubits hight, from every fide 

The bough’s decline, which taking root afrefh 

Spring up new boles, and thefe {pring new, and newer 3 

Till the whole tree become a porticus, 

Or arched arbour, able to receive 

A numerous troop, &c. 
Gerard’s work was firft publifhed in 1597. 
¥ Of the morning peeping from the eat, doctor Newton brings 2 
parellel from Fletcher’s FarrHFuL SuepuerpeEss. Mr. Bowle 
adds another, unnoticed, from Drayton, Mus. ELyz. [edit. 1630, 
p- 22.] vol. iv. p. 1465. 

The funne out of the eaft doth PEEPE, 

And now the day begins to creepe, 

Upon the world at leafure. 


144 Come, knit hands, amd beat the ground 1 
In a light fantaftic round.| In the manufeript, “ina light 
# and frolick round.” In L’ALLEGRO, V. 34. 


On the LIGHT FANTASTIC toe, 


κ Thorton has 7; ; 
‘ “Pepu prom He Κας ο ς ha milta 4 ΚΩ Endl, 4 Compare 
= y « | fe yh : 
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Break off, break off, I feel the different pace 145 
Of fome chafte footing near about this ground. 
Run to your fhrouds, within thefe brakes and trees; 
Our number may affright: Some virgin fure 

(For fo I can diftinguifh by mine art) 

Benighted in thefe woods. Now, to my charms, 150 
And to my wily trains; I fhall ere long 

Be well-ftock’d with as fair a herd as graz’d 

About my mother Circe.’ Thus I hurl 


Compare Fletcher, ΕΑΙΤΗΕ. SHEP. Α.], 8. 1. vol. iii. p. 110. 


ARM in ARM, 
Tread we foftly in a ROUND, 
While the hollow neighbouring ground, δες, 


And Jonfon, in his Masques, 
In motions fwift and meet 
The happy GROUND to BEAT, 


A paffage which reminds his commentator, Mr. Whalley, of Shake- 
fpeare, Mips. N. Dr. A. iv. 8.1, 


Sound mufic, Come my queen take hand with me, 
And rock the ground whereon thefe fleepers be. 


He propofes to read Auock :. becaufe “ the dancing of thefe dapper 
ec elves could not fhake or rock the ground.” Vol. v. p. 275. But 
there is an ambiguity in rock: and Shakefpeare means, that the 
dance, by shaking the ground, would have the effect of rocking 
them ftill fafter afleep. rock has more propriety, but it deftroys 
the fancifulnefs of the poet’s imagery. | 


144. A dance is here begun, called, The Mea/ure; which the 
magician almoft as foon breaks off, on perceiving the approach of 
Jome chafte footing, from a fagacity appropriated to his character. 


147. Run to your fhrouds within thefe brakes and trees.) To your 
receffes, harbours, hiding-places, &c. So, Hymn. Nariv.v. 
218. “ Nought but profoundeft hell can be his sHrovp.”” And 
“in Parap. L. B. x. 1068. 
While the winds 
Blow moift and keen, fhattering the graceful locks 
Of thefe fair-fpreading trees, which bid us feek 
Some better sHROUD.—— 


We have the verb, Paran, Rec. B.iv. 419, Of our Saviour in 
the foreft, 


IN 
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My dazzling fpells into the {pungy air, 

Of pow’r to cheat the eye with blear illufion, 455 
And give it falfe prefentments, left the place 

And my quaint habits breed aftonifhment, 


Ill waft thou suroupeEp then, 

O patient fon of God !—— 
And below, in Comus, v. 316. 

And if your ftray attendance be yet lodg’d, 

Or sHRouD within thefe limits. ——— 
Where, the laft line is written in the manufcript, °° Within thefe 
** sHROUDIE limits.” Whence we are led to fufpe&, that our au- 
thor, in fome of thefe inftances has an equivocal reference to 
SHROUDS in the fenfe of the branches of a tree, now often ufed. 
And a tree, when lopped, is faid to be SHROUDED. Compare 
Chaucer, Rom. R. v. 54. 

For there is neither bufh nor hay 

In May that it nill suaRovDED bene, 

And it with new leves wrene. 
See alfo Compr. BL. Kn. v. 143. 


153. —T hus I hurl 
My dazzling fpells into the /pungy air.] B. Fletcher; Farra, 
SHEP. Aiii. S.i. vol. iii. p. 150. 
I ftrew thefe herbs to purge the air: 
Let your odour drive from hence 
All mifts that pazzie fenfe, δες. 
Again, in the fame play, if I remember right. 


There is another CHAR M, whofe power will free 
The pazzLEebd fenfe. 


Adam fays, that in his converfation with the angel, his earthly na» 
ture was overpower'd by the heavenly, and, as with an objeét that 
excels the fenfe, ““ pazzuen, and fpent.” Paran, L. viii. 457. 

155. Lo cheat the eye with blear :llufion.] In our author’s Re- 
FORMATION, ὅς. ‘* If our underftanding havea film of igno- 
“rance over it, or be BLEAR with gazing on other falfe ¢lifter- 


“ings. &c Pr. W. 1.12, But blear-eyed- is a common ‘and 
well-known phrafe. 


157. And my quaint habits breed aftonifoment.| Quaint is here 
frange, odd, unufual. Soin Sams. AGON. v. 1303. 
—— In his hand 
A fcepter or Quainr ftaff he bears. 
Compare Note on ARCADES, V. 47. 


RALE 
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And put the damfel to fufpicious flight, 
Which muft not be, for that’s againît my courfe: 
I, under fair pretence of friendly ends, 
And well-plac’d words of glozing courtefy 
| Baited with reafons not unplaufible, 
Wind me into the eafy-hearted man, 
And hug him into fnares.. When once her 
Hath met the virtue of this magic duft, 
I fhall appear fome harmle& villager, 
Whom thrift keeps up about his country 
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160 


eye 


165 


gear. 


161. Words of glozi 


Parap. Lost, B. 11, 
CE 


ng courtely.| Flattering, deceitful. Asin 
95. “* GLozine lies.” B. iy. 549. “ So 
GLOZ’d the tempter.” Perhaps from Spenfer, F, Q. iil. viii. r4. 
“ Could well his GLOzING {peeches frame.” See Marlow’s Ep- 
WARD SECOND. ‘* The ciozinc head of thy bafe minion 
“* thrown.” Reed’s Οτο Ph. ii. 317. And Lilly’s ALEXANDER 
AND Campaspe. “ Notto cLose with your tongue.” A. iii. 8.1, 
Compare AroL. SMECTYMN. $. vili, «« Immediately he falls to 
CE 


GLOZING, &c.” Pr. W.E 121, And Shakefpeare’s Ricg. 
Sec, A.ii. 5,1, 


Than they whom youth and eafe have taught to Grose. 


164. 


When once her eye 
Hath met the virtue of this magic duft.| This refers to a 
previous line, “ my POWDER’D {pells,”’ v. 154. But POWDER’p 
was afterwards altered into the prefent reading DAZZLING When 
a poet corrects, he is apt to forget and deftroy his original train of 
thought. l 
106. I Jhall appear fome harmlefs villager, &c.] So ftands the 


context, in editions 1637, and 1645. Butthus in the edition 
and in thofe of Tonfon. 


1673, 


I fhall appear fome harmles villager, 

And hearken, if I may, her bufines here. 

But here fhe comes, I fairly ftep afide, 
Where, befide the tranfpofition, the line, Whom thrift, is omitted. 
Tickell, however, has followed the two firt editions, with the emen- 
dation of <* her bufinefs HEAR, and no comma after way, accord- 
ing to the table of Errata in 1073. Fenton copies” Tickell. 
VILLAGER, an uncommon word, occurs in Ju 


Asl S.ib 


Brutus had rather be A VILLAGER, 


Lius CESAR, 


;aakmnezp:sig:rigtniniorerenalepesan zi oli bui:t Simeto dicevo eee 
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But here fhe comes, I fairly ‘ftep afide, 
And hearken, if I may, her bufinefs here. 


The Lady enters. 


This way the noife was, if mine ear be true, 170 
My beft guide now ; methought it was the found 
Of riot and ill-manag’d merriment, 

Such as the jocund flute, or gamefome pipe 

Stirs up among the loofe unletter’d hinds, 

When for their teeming flocks, and granges fall, 175 
In wanton dance, they praife the bounteous Pan, 
And thank the Gods amifs. I fhould be loath 

To meet the rudenefs, and fwill’d infolence, 

Of fuch late waffailers; yet O, where elfe 


And below, ‘ Gentle VILLAGER,” v. 304. And, “ fome neigh- 
€ bour VILLAGER,” V. 576. 

168. Fairly. ] That is, fth. H. 

« Farr and foftly,”’ were two words which went together, fig- 
nifying gently, The corpfe of Richard the fecond was conveyed in 
a litter through London, “ Faire and foftly.” Froiffart, P. ii. 


ch, 249. 
170. —If mine car be true.] € Lift mortals if your ears be true,’ 
v. 997. infr. In another and lefs literal fenfe. 


175. Gamefome pipe.) “ GamesomE mood.” Paran. 
L. vi. 620. Drayton, “a camesome boy,” Ect. ui. vol. iv. 
p- 1389. “ A fly camesome with the fame,” Ect. vil. p. 


1418. 

178. To meet the rudenefs, and fwill’d infolence, 

Of Juch late waffailers. ] In fome parts of England, 

efpecially in the weft, it is fill cuftomary for a company of mum- 
mers, in the evening of the chriftmas-holidays, to go about ca- 
roufing from houfe to houfe, who are called the WassarLERs. 
To much the fame purpofe fays Fletcher, ΕΑΙΤΗΕ. SHEP. A. v. 
S.i, vol. ill. p.177. 
The woods, or fome near town 
That is a neighbour to the bordering down, 
Hath drawn them thither, ’bout fome lufty fport, 
Or fpiced wasseL-BOUL, to which refort 
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Shall I inform my unacquainted feet ` 180 


In the blind mazes of this tangled wood ? 
My Brothers, when they faw me wearied out 
With this long way, refolving here to lodge 
Under the fpreading favour of thefe pines, 


All the young men and maids of many a cote, 
Whilft the trim minîtrell ftrikes his merry note. 


Selden mentions the ‘ yearlie was-HAiLE in the country, on the 
«“ vigil of the new year.” Nores on PoLyoLs. S.ix. vol. iii, 
p. 838. Compare Love’s Las. Lost, A. v. S. ii. 

He is wit’s pedlar, and retails his wares 

At wakes, and wasseLs, meetings, markets, fairs. 


And Jonfon, of a rural feat in the Hall of fir R. Wroth. Forest, 
Usl. 
The iolly wassaL walks the often round. 

In Μαςπετη, “' Wine and wafel,” mean, in general terms, 
feafting and drunkennefs. A. i. S. vii. Jonfon perfonifies wAsseL; 
“ her page bearing a brown bowl.”?. Masques, vol. vi. 3. In 
ΑΝΤΟΝΥ AND CLEOPATRA, we have “ lafcivious WASSELS.?? 
See allo ΗΑΜΙΕΤ, A.i. S. vii. In B. and Fletcher’s Beccar’s 
BUSH, it is propofed to make a Wasset of ‘ ftrong lufty London 
<< Beer.” A.iv. S.iv. vol. il. p. 414. In the Song cited in Lane- 
ham’s NARRATIVE, 1575, ‘ For wine and «vaffell he had at 
<< will,” we are not to underftand wafail, but wASTEL-BREAD, 
Waftellum, a {pecies of fine or white bread, mentioned in Chaucer. 
In the text, /will’d infolence, is fimilar to flown with infolence and 
wine, in Paran. L. i. 502. Read /wolx. 


180. Shall I inform my unacquainted feet 
In the blind mazes of this tangled wood #?] The expreftion 
unacquainted feet is a little hard. H. 
In the FAITHFUL SHEPHERDESS, Amoret wanders through 
a wild wood in the night, but under different circumftances, yet 
not without fome apprehenfions of danger. We have a parallel ex- 
preffion in Sams. AGON. V. 335. 


Hither hath-1nrorM’p 
Your younger FEET. 


181. Tangled wood.) <* They feek the dark, the bufhy, 
the TANGLED foreft.” Pr. W.i. 13. So“ rancLino bufhes 


« had perplex’d.”? Paran L. iv. 176. 


184. Under the /peading favour of thefe pines.| This is like Vira 


gils ‘‘ Hospiriis teneat FRONDENTIBUS arbos.’” GEORG. iv. 
24. An inverfion of the fame fort occurs in Cicero, in a Latin ver- 
Vor. I. X fon, 


Kucacp-sio-eiatnieberetaltliiaza i il OLELE EL PEET! ipsa 
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Stept, as they faid, to the next thicket fide 185 
To bring me berries, or fuch cooling fruit 

As the kind hofpitable woods provide, 

‘They left me then, when the gray-hooded Even, 
Like a fad votarift in palmer’s weed, 

Rofe from the hindmoft wheels of Phoebus’ wain. 190 


fon from Sophocles’s Tracuinia@, of the Shirt of Neffus, 
Tusc. τος; u. 8. 
Ipfe inligatus PESTE interimor TEXTILI. 


185. To bring me berries, or fuch cooling fruit 

As the kind hofpitable woods provide.| So Fletcher, Fairs. 
ὅπερ», A. i. S.i, Vole μι, p. 105.. Where, fays the virgin-fhep- 
herdefs Clorin, 

My meat fhall be what thefe wild woods afford, 

Berries, and chefnuts, plantanes on whofe cheeks 

The fun fits fmiling, and the lofty fruit 

Pull’d from the fair head of the ftrait-grown-pine. 


Again, ibid. p. 107. 


Here be RERRIES for a queen, 
Some be red, and fome be green. 


Again, the Satyre fays, ibid. p. 145. 
Grapes, BERRIES Of the beft, 
I never faw fo great a feaft. 


By laying the fcene of his Mafk in a wild foreft, Milton fecured 
to himfelf a perpetual fund of pitturefque defcription, which, re- 
fulting from fituation, was always at hand. He was not obliged to 
go out of his way for this ftriking embellifhment: it was fug- 
gefted of neceflity by prefent circumftances. The fame happy 
choice of fcene fupplied Sophocles in PuiLocTETES, Shakefpeare 
in As you LIKE IT, and Fletcher in the FaitHFUL SHEP- 
HERDESS, With frequent and even unavoidable opportunities of 
rural delineation, and that of the moft romantic kind. But Milton 
has additional advantages : his foreft is not only the refidence of a 
magician, but is exhibited under the gloom of midnight. Fletcher, 
however, to whom Milton 15 confelledly indebted, avails himfelf of 


the latter circumitance. 


ra) 


180. — ~A fad votariff, &c.} See Note on Par. Rec. iv. 426. 
A votarij? is one who had made a rel ligious vow, here perhaps for 
å pilgrimage, being in permet s pr Leland fays, that Ela 
countefs of Warwick was buried in Ofeney abbey, her image in 
t: the habite of a vowes, that is, a Nun. ITIN. vol, ii. fol. 19. 

VOTrARIST 
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But where they are, and why they came not back, 
Is now the labour of my thoughts ; ’tis likelieft 
They had engag’d their wand’ring fteps too far; 
And envious darknefs, ere they could return, 

Had ftole them from me: elfe, O thievifh Night, 195 
Why fhould’f thou, but for fome felonious end, 
In.thy dark lantern thus clofe up the ftars, 

That nature hung in heav’n, and fill’d their lamps 
With everlafting oil, to give due light 

To the mifled and lonely traveller ? 200 
This is the place, as well as I may guefs, 

Whence even now the tumult of loud mirth 

Was rife, and perfect in my lift ning ear, 
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VOTARIST occurs in its more general and modern acceptation, 
in his treatife of RErormation. '“' To the vorarists of an- 
** tiquity I fhall think to have fully anfwered.”” Pr. W. i. 6. 

189. —Palmer’s weed.) Guy, difguifed like a pilgrim, when 
about to engage Colbrond the giant, ‘‘ Puts off his pALMER’s 
WEED, &c.”” Drayton, PoLyoLB. δ. xii. vol. ll. p. 898. 

192. —’Zis likelief.] Milton is fond of this fuperlative. ““ As 


€ LIKELIEST was.” Paran. L. vi. 688. “ Where LIKELIEST 


ey 44.5 


O thievifh Night.) Ph. Fletcher’s Pisc. EcL. p. 34. 


195. 
edit. 1633. 

—— The THIEVISH night 

Steals on the world, and robs our eyes of light. 


Euripides has, “ «λεπ]ῶν γὰρ ἡ sf.” IPHIGEN. TAUR. V. 1033» 
But quite under another fenfe. As alfo Homer, Iu. 11. 11, 

In the prefent age, in which almoft every common writer avoids 
palpable abfurdities, at leaft monftrous and unnatural conceits, 
would Milton have introduced this paflage, where Tası EVISH 
Night is fuppofed, for fome felonious purpofe, to fhut up the ftars 
in her dark lantern? Certainly not. But in the preient age, cor- 
reét and rational as it is; had Comus been written, we fhould not 
perhaps have had fome of the greateft beauties of its wild and roe 
mantic imagary. 

203. See Note on Sams. Acon. v. 860. 


xe Yet 


ς CF ΝΕ 


Yet nought but fingle darknefs do I find. 
What might this be ὃ A thoufand fantafies 205 
Begin to throng into my memory, 


Of calling fhapes, and beck’ning fhadows dire, 
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205, A thoufand fantafies 
Begin 7ο throng into MY memory , &c.] Milton had here per- 
haps a remembrance of Shakefpeare, KinG Jonn, A. v. S. vii. 
With many LEGIONS of ftrange FANTASIES, 
Which in their THRONG and prefs to that laft hold 


Confound themfelves. 
207. Of calling foapes, and beck ning fhadows dire, 


And aery tongues, that fillable mens names 

On fands, and fbores, and defert wilderneffes.| I remember 
thefe fuperftitions, which are here finely applied, in the. antient 
Voyages of Marco Paolo the Venetian. He is fpeaking of the vaft 
and perilous defert of Lop in Afia. «« Cernuntur et audiuntur in eo, 
“< interdiu, et smPius noctu, demonum varia illufiones. Unde 
viatoribus fumme cavendum eft, ne multum ab invicem feipfos 
diffocient, aut aliquis a tergo fefe diutius impediat. Alioquin, 
quamprimum propter montes et calles quifpiam comitum fuorum 
afpeétum perdiderit, non facile ad eos perveniet: nam audiuntur 
ibi voces dæmonum qui folitarie incedentes PROPRIIS appel- 
<‘ lant NOMINIBUS, voces FINGENTES illorum quos comitari fe 
““ putant, ut a recto itinere abdu&os in perniciem deducant. Au- 
«< diuntur interdum in aere concentus muficorum inftrumentorum, 
“δις. De RecionIB. OriENTAL. L. i. c. xliv. But there is a 
mixture from Fletcher’s Εαιτηετι SHEPHERDESS, A. i. S.i. 
p. 108. The fhepherdefs mentions, among other no¢turnal terrours 
in a wood, 


«E 
δε 
CE 


€c 


Or voices calling me in dead of night. 


Thefe fancies, from Marco Paolo, are adopted in Heylin’s Cosmo- 
GRAPHIE, | am not fure if in any of the three editions printed 
before Comus appeared. See Lib. iii. p. 201. edit. 1652. fol, 
From Heylin, however, Milton feems to have gleaned his intelli- 
gence in the following lines, ParAD. L. 111. 437. 

The barren plains 

Of Sericana, where Chinefes drive 

With fails and wind their cany waggons light. 


Heylin fays, the Southern part of China is “fo plain and level, 
“and fo unfwelled with hills at all, that they have carts and 
“ coaches driven with Jails, δε.’ Lib. 11. p. 208. For Sericana, 
ar Serica, fee ibid. p. 199. See alfo Note on Paran. Rea, 
11. 252, 


Sylvefter, 
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And aery tongues, that fyllable mens names ill 
On fands, and fhores, and defert wilderneffes. 

Thefe thoughts may ftartle well, but not aftound 210 

The virtuous mind, that ever walks attended 

By a ftrong-fiding champion, confcience.— 

O welcome pure-ey’d Faith, white-handed Hope, (TIT 
Thou hovering Angel, girt with golden wings, ill 
And thou, unblemifh°d form of Chaftity ! 215 i) 
I fee ye vifibly, and now believe ill 
That he, the Supreme Good, t’whom all things ill IMI 


Sylvefter, in Du Barras, has alfo the tradition in the text, 
edit. fol. ut fupr. p. 274. νο, | 
And round about the defart Lop, where oft ΓΙ 
By ftrange phantafmas paflengers are fcoft. iii 
208. Syllable mens names.) Pronounce diftin&ly. As in Ph, ill: 
Fletcher’s Poet. Misc. ad calc. PurpL. Is. p. 85. “ Yet il 
ες SYLLABLED in flefh-fpell’d charafters.”? MAN 
White-handed Hope, 
Thou hovering angel girt with golden wings.) Thus in 
Shakefpear’s Lovers CompLainT, Malone’sSuppu.1. p.759- i 
Which like a cherubim above them HOVER’D. 


214. 


But HoveriNG is here applied with peculiar propriety to the an- ai 
gel Hope. In fight, on the wing ; and if not approaching, yet not | 
flying away. Still appearing. Contemplation foars on GOLDEN 

winc, IL Pens. v. 52. My.’ Bowle directs us to Ariofto, OrL. 

Fur. C. xiv. 80. 

Moffe 

Con maggior fretta le DORATE PENNE. 


And we have “ that GOLDEN-WINGED hoft,’ in the OpE on l 
THE DEATH OF AN INFANT, ft. 1x. 


215. And thou unblemifh’d form of Chaftity, &c.] In the fame 
ftrain, Fletcher’s SHEPHERDESS in the foliloquy juft cited, ibid. 
p. 109. 

— Then, ftrongeft Chaftity, 
Be thou my ftrongeft guard, for here [1] dwell, 
In oppofition againft fate and hell. 

215. —Unblemift d form of Chaftity.| May, of Rofamond in 

her virgin ftate, Henr. Sec. Lib. v. edit. Lond. 1633. 12m0, 
When that anblemifo’d forme, fo much admir’d, ὅς, n 
re 
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anzi ini ati spp Ostet ress ree peer SPE et ee te ini et ee eee eee ee 


166 © Ov Me Uy ç 


Are but as flavith officers of vengeance, 

Would fend a gliftring guardian, if need were, 

To keep my life and honour unaffail’d, 220 
Was I deceiv’d, or did a fable cloud 

Turn forth her filver lining on the night? 

I did not err, there does a fable cloud 

Turn forth her filver lining on the night, 

And cafts a gleam over this tufted grove: 225 
I cannot hollow to my Brothers, but 

Such noife as I can make to be heard fartheft 

Pll venture, for my new-enliven’d fpirits 

Prompt me; and they perhaps are not far off, 


SCO Na 
vo ae Echo, fweeteft nymph, that liv’ft unfeen 
Within thy aery fhell, 111 


By flow Meander’s margent green, 


223. Was I deceiv’d, or did a fable cloud 
Turn forth her filver lining on the night ? 
I did not err, there does a fable cloud 
| Turn forth her filver lining on the night.) Thefe lines are 
| turned like that verfe of Ovid, Fast. L. v. 545. 


Fallor? Anarma fonant? Non fallimur : arma fonabant. 
FI. 

The repetition, arifing from the convi&ion and confidence of an 
unaccufing confcience, is inimitably beautiful. See Note on EL. v. τὲ 

When all fuccour feems to be loft; heaven unexpectedly prefents 
the filver lining of a fable cloud to the virtuous. 

226. I cannot hollow to my Brothers, &c.}. So the Jaylor’s 
Daughter in B. and Fletcher, benighted alfo and alone in a wood, 
whofe character affords one of the fineft female mad fcenes in our 
language. Two nose Kinsm: Ay iii} S, ii. vol. x. p. 55. She 
15 in fearch of Palamon, 

I cannot hallow, &c, 
I have heard 
Strange howls this live long-night, &c. 

231. Within thy aery fheil] The true reading is certainly 

Shell ; meaning, as doctor Warburten fays, the Horizon, which, 


in 
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And in the violet-embroider’d vale, 

Where the love-lorn nightingale | 
Nightly to thee her fad fong mourneth well ; 235 
Canft thou not tell me of a gentle pair 


in another place he calls the 4o//ow ROUND of Cynthia’ s. feat, 
Ove Nariv. fi. x. 


Nature that heard fach found 
Beneath the hollow round 
Of Cynthia’s feat the aery region thrilling. 
That is, “fuch found, piercing the aery region beneath the 
“© HOLLOW CIRCUMFERENCE of the heavens.” H, 
SHELL is vault. From ‘Trsruvo. It is the fame vault which 
is intended in thefe lines on the Όρε or tHe NATIVIT VER. X 
Beneath the noL LOW ROUND 
Of Cynthia’s feat the aery region thrilling. 


233. ------- Violet-embroider’d vale.) This is a beautiful com- 
pound epithet, and the combination of the two words that com- 
pole it, natural and eafy. Our poet has, in thefe his early poems, 
coined many others, equally happy and fignificant: fuch as, 
love - darting eyes, amber- dropping, flowery -kirtled, low- roofed, 
Jzaky-headed, fiery-wheeled, white - banded, fin-worn, bome- felt, 
rufy-fringed, pure-eyd, tinfel-flipper’d. Dr. ]. WarTON. 

See Peck for more inftances, in Mem. Milt. p- 117. And com- 
pare Parap. L. B. iv. 700. 

------ Under foot the vioLET, 
Crocus, and hyacinth, with rich inlay 
Brorper’p the ground. —— 


And Browne’s Suepu. Pipe, Ecr.iv. Signat. D. 4. edit.r614. 
Methinkes no April fhowre 
EmBroiper fhould the ground, &c, 
The allufion is the fame in Ly crpas, v. 148. 
And every flower that fad EMBROIDERY wears. 
234» Where the love-lorn nightingale. ] Deprived of her mate, 
As Lass-Lorn in the Tempest, A. iv. S. ii. 


236. Canft thou not tell me of a gentle pair 
That likeft thy Narcifus are ?] Sa Fletcher, Fatru. 

Suer, A.i. 8.1. p.117. 

~ À GENTLE- PAIR 

Have promis’d equal love. —— 
Other petty borrowings of the' fame kind might be pointed out, 
which prove Milton’s intimate familiarity with Fletcher’s play. 
That 


That likeft thy Narciffus are ? 
O, if thou have 
Hid them in fome flow’ry cave, 
Tell me but where, 240 
Sweet queen of parly, daughter of the fphere ! 
So may’ ft thou be tranflated to the fkies, 
And give refounding grace to all heav’n’s harmonies. 


237. — Liket: +] Moff, or very like. © Lixesr to thee in 
««{παρε, ὅς. Parap. L.ii.756. © Likes heaven,” ili. 572. 
‘<Likest gods they feem’d.”’ vi. 301. ‘To Pales, or Pomona, 
“τικεοτ fhe feem’d.” ix. 194. See fupr. Note atv. 192, 

abi O, if thou have 

Hid them in Jome flow’ry cave.] Here is a feeming inac- 
curacy for the fake of the rhyme. But the fenfe being hypothe- 
thetical and contingent, we will fuppofe an elleipfis of /Louldeft 
before fave. A verfe in Saint John affords an appofite illuftra- 
tion. “< If thou Have born him hence, tell me where thou baf 
laid him.” xx. 15. We find another inftance below, v. 887. 


And bridle in thy headlong wave, 
Till thot our fummons anfwer?d HAVE. 


In the mean time it muft be allowed, that zhou and you are abfo- 
lutely fynonimous. And fee bifhop Lowth’s Grammar, pp. 67. 
68. edit. 1775. Mr. Steevens fuggefts, that part of the Addrefs 
to the Sun which Southerne has put into the mouth of Oroonoko, 
is evidently copied from this paflage. 

Or if thy fifter goddefs has prefer’d 

Her beauty to the fkies to to be a ttar, 

Oh! tell me where fhe fhines. 

243. And give refounding grace to all heawn’s harmonies.] 
That is, ‘ The grace of their being accompanied with an echo.’” 
Lawes, in fetting this Song, has thought fit to mar the found, 
fenfe, and elegance, of a moft beautiful line, by making a pleafant 
profeflional alteration. 

And hold a counTERPOINT to all heaven’s harmonies. 

The goddefs Echo was of peculiar fervice in the machinery of 
a Mafk, and therefore often introduced. Milton has here ufed 
her much more rationally than moft of his brother mafk-writers, 
She is invoked in a fong, but not without the ufual tricks of fur- 
prifing the audience by ftrange and unexpected repetitions of 
found, in Browne’s Inner TEMPLE Masque, to which I have 
fuppofed our author might have had an eye, p. 136. She often 
appears in Jonfon’s mafks. ‘This frequent introduction, however, 
of Echo in the mafks of his time, feems to be ridiculed even by 
Jonfon 


CO MEU S; 
Enter Comus: 


Com. Can any mortal mixture of earth’s mold 
Breathe fuch divine inchanting ravifhment ? 24.5 
Sure fomething holy lodges in that breatt, 

And with thefe raptures moves the vocal air 

To teftify his hidden refidence : 


Jonfon himfelf in Cynrutia’s Revetus, A. i. S. i. Μεν. 
cury invokes Echo, and wifhes that fhe would falute him with her 
repercuffive voice, that he. may know with certainty in what ca- 
werne of the éatth her ayrie fpirit 15 contained. “ How or where 
“1 may dire& my"fpeech, that thou maift heare.” When fhe 
fpeaks, Mercury wondering that fhe is fo near at hand, proceeds 
with great folemnity. 

Knowe, gentle foule then, I am fent from Ioue $ 

Who pittying the fad burthen of tliy woés 

Still growing on thee, in thy want of wordes 

To vent thy paflion for Narciflus death, 

Commands that now, after three thoufand yeeres 

Which have been exercifed in Iuno’s fpight, 

Thou take a corporall figure, and afcend 

Enricht with vocall and articulate power. 
He then, in burleQue of the fort of machinery ufval on the oc- 
cafion, prepares to ftrike the ob/equious earth thrice with his wings 
ed rod, to give thee way. And as a Song was always the fure 
confequence of Echo being raifed, a burlefque fong follows, 
which Mercury thus introduces. 

Begin, and more to grace thy cunning voice, 

The humorous aire fhall mixe her /olemne tunes 

With thy /ad words: ftrike muficque from the fpheares, 

_ And with your golden raptures fawell our cares. 

This play was firt aéted in 1600. 


244. Can any mortal mixture of earth’s mold | 
Breathe fuch divine inchanting ravifoment ?} This was 
plainly perfonal. Here the poet availed himfelf of an opportu- 
nity of paying a juft compliment to the voice and fkill of a real 
fongftrefs. Juft as the two boys are complimented for their beauty 
and elegance of figure. And afterwards, the ftrains that «< might 
<“ create a foul under the ribs of death,” are brought home, and 
found to be the voice “of my moft honour’d Lady.” v. 564. 
Where the real and affumed charaéters of the {peaker are blended. 
246. Sure fomething holy lodges in that breaft, 
And with thefe raptures moves the vocal ait 
To teftify bis hidden refidenceA That is, «- Something 
. 1. Y “ Holy 


Vor 
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How fweetly did they flote upon the wings 

Of filence, through the empty-vaulted night, 25@ 
At every fall fmoothing the raven down 

Of darknefs till it fmil’d! I have oft heard 

My mother Circe with the Sirens three, 


Holy inhabiting that breaft, courts the air the vehicle of found, 
€c to give it utterance, to difcover the latent fource of its refi- 
«« dence, by means of thefe ravifhing notes.’? 


249. How fweetly did they flote. mem} Vhat is, © Thefe rape 
€ tures’? The effect for the caufe. 


252. ---------- I oft have heard | 
My mother Circe, with the Sirens three, 
Amidft the flow’ ry-kirtled Naiades, 
Culling their potent herbs and baleful drugs, 
Who, as they fung, would take the prifan’d hul, &c.] Or 
ginally from Ovid, Meram. xiv. 264. ΟΕ Circe. 
Nereides, Nymphzque fimul, que vellera motis 
Nulla trahunt digitis, nec fila fequentia ducunt, 
Gramina difponunt: fparfofque fine ordine flores 
Secernunt calathis, variafque coloribus herbas. 
Ipfa, quod hæ faciunt, opus exigit: ipfa quid ufas 
Quoque fit in folio, qua fit concordia miftis, 
Novit; et advertens penfas examinat herbas. 
See alo ibid. v. 22. 34. 

Milton calls the Naiades, he fhould have faid Nereides, Porwerys 
kirtled, becaufe they were employed m collecting flowers. But. 
William Browne, the paftoral writer, had juft before preceded, 
eur author in this imitation from Ovid, in his Inner TEMPLE 
Masque on the ftory of Circe, p. 143. 

Call to a dance the fair Nereides, 

With other Nymphs, which do in every creeke, 

In woods, on plains, on mountains, simp es feeke,. 
For powerfull Circe, and let in a fong, &c. 


Here, in SIMPLES, we have our author’s < potent herbs and: 
« drugs.” But fee Note on v. το. It is remarkable, that Milton 
has intermixed the Sirens with Circe’s Nymphs. Circe indeed is 
a fongftrefs in the Odyffey : but fhe has nothing to do with the 
Sirens. Perhaps Milton had this alfo from Browne’s Mafque, 
where Circe ufes the mufic of the Sirens in the procefs of, herin- 
€antation. p. 134. 

Then, Sirens, quickly wend me to the bowre, 

‘Fo fitte their welcome, and fhew Circe’s powre. 
Again, 
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Amidft the flow’ry-kirtled Naiades, 
Culling their potent herbs, and baleful drugs, 255 
Who, as they fung, would take the prifon’d foul, 


Again, p. 11. 
Syrens, ynough, ceafe: Circe has prevayl’d, 


A fingle line of Horace perhaps occafioned this confufion of two 
diting fables. EpistT. 1. 11, 23. 


Sirenum voces, et Circes pocula nofti. 


Milton, as we have feen, calls the Naiads, attendant on Circe, 
FLOWERY-KIRTLED. ‘They, or her Nymphs, are introduced b 
Browne With chaplets of flowers, herbs, and weeds, on their 
s heads, &c.’? p. 144. And the harmony of Circe’s choir of 
Nymphs is thus defcribed by Browne, p, 145, Circe fpeaks. 
— Ulyffes, take my wand, 

And from their eyes each childe of fleepe command ; 

While my choice maides, with their harmonious voyces, 

Whereat each byrd and dancinge fpringe rejoices, 

Charming the windes when they contrary meete, 

Shall make their fpirits nimble as their feete. 


It is not faid either in Homer or Ovid, that Circe’s Nymphs were 
{killed in finging. 

254. Amidf the flowery-kirtled Naiades.] Dottor Newton re- 
marks here, that KirTtLE is a woman’s gown. So itis, in the 
paftoral writers of Milton’s age, and before. And in Shakefpeare, 
where Falftaffe afks Doll, ““ What ftuff wilt havea KIRTLE of ?” 
Seconp P. K. Henr. iv. A.ii. S.iv. But it originally figni- 
fied a man’s garment, and was fo ufed antiently. At leaft, moft 
commonly. In Spenfer, Envy, not a female deity, wears a 
se Kirtve of difcoloured fay,” F.Q.i.iv.31. It was the name 
for the furcoat at the creation of Knights of the Garter. See 
Anftis, Orp. GART. i. 317., In an original roll of the Houfhold- 
Expenfes of Wykeham bifhop of Winchefter, dated 1394, is 
this entry. In furrura duarum curTELLARUM pro Domino 
«cum furrura agnina, x.s.’? That 15, “ For furring, or facing 
< two Kirtles for my Lord with lambs-fkin, 10 s.” 

256. Who as they fung, would take the prifon’d foul.| In the 
old plzy, the RETURN FROM PARNASSUS, TOGOA I. Soi 

Sweet Conftable doth take the wondering ear, 
And Lays IT ur in willing PRISONMENT. 


In L’ALLEGRO, v, 136. 
Lap me in foft Lydian aires. 


We have « lapped in delight,” in Spenfer, F. Qv. vi, 6. Pri- 
1 va poned 
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And lap it in ElyGium; -Scylla wept, 

And chid her barking waves into attention, 

And fell Charybdis murmur’d foft applaufe : 

Yet they in pleafing Number lull’d the fenfe, 260 

And in fweet madnefs robb’d it of itfelf ; 

But fuch a facred, and home-felt delight, 
| Such fober certainty of waking blifs 
| I never heard till now. . I'll fpeak to her, 264, 
And the fhall be my queen. Hail, foreign wonder! 
Whom certain thefe rough fhades did never breed, 
Unlefs the goddefs that in rural fhrine 


Joned was more common than impri/oned. Shakefpeare, Venus 
AND ADONIS, edit. 1596. Signat. C. iiij. 


Whereat her teares began to turne their tide, 
Being PRISON’D in her eye. == 


And in his SonweTs, cxxxiil. 

Prison my heart in thy fteel-bofom’s ward. 
And in Love’s Lasour Lost, A. iv. S. iii. 
Univerfal plodding Prisons up 
‘The nimble fpirits in the arteries. 


And in B. and Fletcher’s PHILASTER; A. v. S. i. vol. 1, 168. 


“< Perpetual PRISONMENT.” Thefe are few inftances out of 
| many. 


257: =-~ — Scylla wept, 
And chid her barking waves into attention, 
And fell Charybdis murmurd Joft applaufe.| Silius Ita- 
licus, of a Sicilian fhepherd tuning his reed, BeLL. Pun. xiv. 467. 
Scyllei tacuere canes, ftetit atra Charybdis. 


The fame fituation and circumftances diated a fimilar fiion or 
mode of expreflion in either poet. But Silius avoided the bold. 
nefs, perhaps impropriety, of the laft image in Milton. 
265. Hail, foreign wonder ! 
Whom certain thefe rough foades did never breed, 
Unlefs the Godde/s, &c.] Thus Fletcher, Farra F. SHEP, 
A.v. 8. i. vol. iii, p. 188, 
Whate’er fhe be; 
B’eft thou her fpirit, or fome divinity, 
‘That in her fhape thinks good ta walk this grove. 


But 
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Dwell'ft here with Pan, or Sylvan, by bleft fong 
Forbidding every bleak unkindly fog 269 
To touch the profperous growth of this tall wood. 


But perhaps our author had an unperceived retrofpe& to the Tem- 
FEST, AJEL SHT Ý Hi 
Ferd. ——— Moft fure the goddefs Wii 

On whom thefe aires attend. ——= ill! 
-— My prime requett, ili 
Which I do laft pronounce, is, O you wonder, il 
If you be Maid or no? 
Milton’s imitation explains Shakefpeare. Maıp is certainly a 
CREATED BEING, a Woman in oppofition to Goddefs. Miranda 
immediately deftroys this firft fenfe by a quibble. -In the mean 
time, I have no objection to read made, i. e. created. The force 
of the fentiment is the fame. Comus is univerfally allowed to 
have taken fome of its tints from the Tempest. Compare the 


FAERIE QuEEN®, iil. v. 36. 11. iii. 33. And B. and Fletcher’s 


Be not offended, goddeffes, that I fall ΙΙΙ 
Thus proftrate at your feet: or, if not fuch, 

But Nymphs of Dian’s train, that range thefe groves ih 
Which you forbid to men. === i 


And Ovid, where Salmacis firft fees the boy Hermaphroditus, | 


METAM. IV. 320. 


Puer, O digniffime credi iui 
Effe deus ; feu tu deus es, potes effe Cupido, ἃς. TIMER. 
And Browne’s Brirranta’s Pasrorats, B. 1. 8. iv. p. 70+ | | 
Hayle glorous deitie ! i 
If fuch thou art, and who can deem you leffe ? [| 
Whether thou reigneft queen o’ th’ wildernefle, | 
Or art that goddeffe, ’tis vnknowne to mee, Hie 
Which from the ocean draws her pedigree : ill 
Or one of thofe, who by the moffie banckes 
Of drifling Helicon, in airie ranckes 
Tread roundelays upon the filuer fands, 
While fhaggy fatyres, tripping o’er the ftrands, 
Stand ftill at gaze, and yeild their fences thrals 
To the fweet cadence of your madrigals: 
Or of the faery troope which nimbly play, 
And by the fprings daunce out the fummer’s day, &c. 
The Shepherdefs anfwers, p. 71, 
Nor of the faiery troope, nor Mufes nine, 
Nor am I Venus, nor of Proferpine ; 
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Lad, Nay gentle Shepherd, ill is loft that praife 
That is addre{s’d to unattending ears ; 
Not any boaft of fkill, but extreme thift 
How to regain my fever’d company, | 
Compell’d me to awake the courteous Echo 275 
To give me anfwer from her moffy touch. 
| Com. What chance, good Lady, hath bereft you thus? 
| Lad, Dim darknefs, and this leafy labyrinth. 
Com. Could that divide you from near-ufhering guides? 
| Lad. They left me weary on a grafiy turf, 280 
pi | Com. By falfhood, or difcourtefy, or why ? 
il Lad. To feek i’ th’ valley fome cool friendly fpring, 
Com. And left your fair fide all unguarded, Lady? 
ni Lad. They were but twain, and put pos’d quick return, 
| Com, Perhaps fore-ftalling night prevented them, 


But daughter to a lufty aged fwaine, 

À That cuts the greene tufts off th? enamel’d plaine, &c. 
Homer, in the addrefs of Ulyfles to Nauficaa, the father of true 
elegance as well as of true poetry, is the original author of this 
piece of galantry, which could not efcape the vigilance of Vir. 
gil. See ARCADES, V. 44. 

277, &c.] Here is an imitation of thofe Scenes in the Greek 
Tragedies, where the dialogue proceeds by queftion and anfwer, 
a fingle verfe being allotted to each. The Greeks, doubtlefs, 
found a Grace in this fort of dialogue. As it was one of the cha- 
racteriftics of the Greek drama, it was natural enough for our 
young poet; paflionately fond of the Greek tragedies, to affect 
this peculiarity. But he judged better in his riper years; there 
being no inftance, of this Dialogue, I think, in his Samson 
Aconistes. H. 


285. Perbaps fore-falline night prevented them.] The word 
FORESTALL was formerly lefs offenfive in a ferious and fublime 
poem than at prefent. I t occurs again, V. 362. And in the fenfe 
of prevent, hinder, ὅς. 

What need a man FORESTALL his date of grief, 
And run to meet what he would moft avoid è 
And in PARADISE Lost, B. x. 1024, 
——— Doubt not but God 
Hath wifelier arm’d his vengeful ire, than fo 
To be FORESTALL’ D. mme 
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Lad. How eafy my misfortuné is to hit | 

Com. Imports their lofs, befide the prefent need? 
Lad. No lefs than if I fhould my Brothers lofe. 
Com. Were they of manly prime, or youthful bloom? 
Lad. As fmooth as Hebe’s their unrazor’d lips. 
Com. Two fuch I faw, what time the labour’d ox 
In his loofe traces from the furrow came, 


And in Fairfax’s Tasso, xv. 47. 
But forth there crept, from whence I cannot fay, 
An uglie ferpent that FoREsTaLL’p their way. 


So alfo in Sylvefter’s Du Barras, p. 88. edit. fol. ut fupr. 
“« ForesraLLINO thee of thy kinde lover’s kiffe.” And 
$penfer, F. Q, V. V. 47. 

Whofe life did lie in her leaft eye-lids fall, 

Of which fhe vow’d, with many a curfed threg, 

That fhe therefore would him ere long FORESTALL. 


And in HAMLET, A. v. 8.1. “I will roresraxy their res 
“< pair-hither.”” Often in Spenfer, and Shakefpeare. Once, in 
the latter, with the particular application of the text: CymBEL, 
A, 11. δ. ivs 
= May 
This NIGHT FORESTALL him of the coming day. 


280. Were they of manly prime, or youthful bloom ?] Were they 
young men, or ftriplings? Prime is perfetion. <“ Nature here, 
““ wanton’d as in her prime.” Parab. L.v. 295. Again, what 
is more appofite to the fenfe of the text. Ibid. xi. 245. 


His ftarry helm unbuckled fhew’d him PRIME 

In MANHOOD, where youth ended. 
Again, where "perhaps the diftinétion is more ftrongly marked. 
1514, 11. 635. 

And now a strrIPLING Cherub he appears, 

Not of the PRIME; &C, ------ 


Dottor Newton is certainly miftaken in fuppofing that the poeg 
means a Cherub “ zot of the prime order or dignity.’ He is de- 
scribing a Cherub in the figure, and with the beauty, of a ftrip- 
ling. Prime is oppofed to fripling. 

290. And fmooth as Hebe’s their unrazor’d lips.) The unpleafant, 
epithet wzrazor’d has one much like it inthe TE mP EST, A.ii. S.v 

—-— Till new-borm chins 
Are rough and RAZORABLE. ----- 
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And the fwinkt hedger at his fupper fat; 
I faw them under a green mantling vine 

That crawls along the fide of yon fmall hill, 295 
Plucking ripe clufters from the tender fhoots,; 
Their port was more than human, as they ftood : 


176. 


201. =e The labour d ox 

In bis loofe traces from the furrow came.] This îs clafi- 
cal. But the return of oxen or horfes from the plough, is not a 
natural circumftance of an Enplith evening. In England the 
ploughman always quits his work at noon. Gray, therefore, with 
Milton, painted from books and not from the life, where in de- 
{cribing the departing day-light he fays, 

The ploughman homeward plods his weary way. 


The fwinkt hedger’s Jepper, in the next line, is from Nature. 
And Hedger, a word new in poetry, although of common ufe, has 
a good effet. Swinkt is tired, fatigued. 


297. Their port was more than human, as they ffood à 

I took it for a faery vifion, 

Of Jome gay creatures of the element, 

That in the colours of the rainbow live, 

And play i th’ plishted clouds. I was aw-ftruck, 

And as I paf, I worfhipt.—-] I have adopted, in the firft 
line, the pointing of editions 1645 and 1673. But perhaps that 
of 1637, is to be preferred. | 

Their port was inore than humaine ; as they ftood 

I took it, &c. 


‘ As they ftood before me, I took it, &c.?? But we have much 
the fame form of expreflion in the EPITAPH ON THE MarcuHi- 
ONESS OF WINCHESTER, V. ZI. 

And in his garland, as he frood, 

Ye might difcern a cyprefs bud. 
See Acts Aposr. xxii. 13. 14,“ One Ananias came unto me, and 
<“ food, and faid unto me, &c.?? 


Comus thus defcribes to the Lady the ftriking appearance of 
her Brothers: and after the fame manner, in the IPHIGENIA IN 
Tauris of Milton’s favourite. Greek tragedian Euripides, a 
fhepherd defcribes Pylades and Oreftes to Iphigenia the fifter of 
the latter, as preternatural beings and objects of adoration, v. 246. 

Ἐνταῦθα δισσὸς εἶδε Tis νεανίας 
Βυφορθὸς ἡμῶν, ποπεχώρωσεν τσάλιν, 
"ΑΆχροισι δακτύλοισι τσορθμεύων ἔχνος" 
"Ελεξη 


© O M ΝΒ 
I took it for a faery vifion 
Of fome gay creatures of the element, 
That in the colours of the rainbow live, 300 


"Ἔλεξε O° Οὐκ ὀρῶτε $ $ δωίμονες τίνες 
Θάσσασιν olde. Ocen ὃ 7 ἡμῶν τις wy 
” Avegse χεῖρα, ο τπροσεῦξωτ᾽ εἰσίδων" 

Ὦ ποντίας wai T Λευκοϑέας νεῶν φύλαξ, 


Δέσποτα Παλαΐμ. WY, 
Eir ὧν ἐπ ἀκταῖς ϑάσσετον Διοσκόρω» &c. » 


Hic geminos adolefcentulos vidit quidam 

Paftor noftrum, et receffit retro, 

Summis pedum relegens veftigiums 

Et dixit, Non videtis? Damones quidam 

Sedent ifi [hic]: quidam vero de nobis religiofior 
Suftulit manus, et adoravit intuens, 

O marine Leucothee fili, Se. 

O Domine Palemon, Sc. 

Sive in litore vos fedetis Gemini. 


Compare Note on v. 265. We have Port in the fame fenie, 
Parap. L. B. xi. 8. 


Their Port 
Not of mean fuitors. 


< Their port was more than human,” occurs in Cartwright’s Po- 


ems, in a pic ce written 1636, after the exhibition, but before the 
publication, of Comus. To the Queen, p. 268. edit. 2651. $vo» 
A ftately maid appear’d, whofe light 

Did put the little archers all to flight ; 

rier mabe was more than human.” 


And here, a partial determination of the fenfe at Human, may 
afcertain the punctuation of 1637 ‘There is another of Milton’s 
expreflions © ‘Turn’d him all perk which, as it occurs in the 
ha apise Lost, he may feem to have borro owed from Cart- 
wright, ut fupr. p. 208. 

Whofe founds do make me with I were 


Either all voice, or elfe ALL EARE 


cc T a 2? ar Pht Pa the RT. 

But it is below in Comus, I was all ear.” v. 561. By the ways 
3 Di - ad Diipnall (party 4 ha 

one of Dryden’s Mad Sones, finely fet by i'urceil, lecms tO be 

> { a < soe a Ea 

indebted for fome hints to Cartwright. 

1] lav me down and ka 

Al ay me down ana aiec 

Beneath fome hollow tree: 


al. he raven and | bat 
The owl and the cat, 
Shall VEDI forth my Elegy. 
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And play i th’ plighted clouds. I was aw-ftruck, 
And as I paft, I worfhipt; if thofe you feek, 


So Cartwright in a poem called SADNESS, Pe 221. 

Hark! from yonder hollow tree! 

The raven hovers o’er my bier, 

The bittern on a reed I hear 

Pipes my Elegy. 
To the paflage above -quotd from Euripides Dr. Warton adds, 

« "There is an impropriety of character, in the mention of Leu- 
«e cothea, Palemon, and the Diofcuri. Euripides has made the 
«« fhepherd, a barbarous inhabitant of Tauris, talk too much like 
“a Greek. 

301. And play i th plighted clouds. ——| The luftre of 
Milton’s brilliant imagery is half obfeured, while PLIGHT re- 
mains unexplained. We are to underftand the draided or em- 
broidered clouds: in which certain airy elemental beings are 
moft poetically fuppofed to fport, thus producing a variety of - 
tranfient and dazzling colours, as our author fays of the fun, Pa- 
rap. L. B. iv. 586. 

Arraying with refleted purple and gold 
The clouds that on his weftern throne attend. 


In Spenfer we find pttcuT for a Fold, a filken robe, “ purfied 
<< upon with many a folded pricut.” Ε.Ο. ii. iii. 26. And 
PLIGHT for folded a participle, “ ririges of rufhes PLIGHT,” 
ii. vi. 7. Chaucer, inthe Testament ΟΕ Love, has PLITES 
for folds. And PLITE, a verb, to fold, Tr. Cr. il. 1204. Of 
a Letter. 

Yeve me the labour it to fowe and PLITE. 
That is, ‘ to ftitch and ro1p it.’ From this verb PLIGHT, im» 
mediately came Milton’s PLIGHTED; which I do not remember 
in any other writer. It is obvious to obferve, that the modern 
word is plaited. Of the fame family is PLEACHED, in M, avo 
ABOUT NorHinc. A. 11. S. 1, 

And bid her fteal into the pPLEACHED bower, 

Where honeyfuckles, ripen’d by the fun, 

Forbid the fun to enter. 
And in Anrony and CLeopatRA. And he has impleached, 
implicated, in his Lover’s CompraintT. Mal. Suppo. δη. 


1, 752: 

12 
_ Itake this opportunity of making a flight emendation, which 
i find has been preoccupied by Bentley, in Paran. L. iv. 150. 


Of the fruits and bloffoms of the trees of Eden. 
Or which the fun more glad impreis’d:his beams, 
Than ix fair evening cloud, or humid bow. 

For 
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It were a journey like the path to heaven, 

To help yov find them. 

Lad, Gentle Villager, 304 
What readieft way would bring me to that place δ΄ 
Com. Due weft it rifes from this fhrubby point. 
Lad. To find that out, good Shepherd, I fuppofe, 

In fuch a fcant allowance of ftar-light, 

Would overtafk the beft land-pilot’s art, 

Without the fure guefs of well-practic’d feet. 310 
Com. I know each lane, and every alley green, 
Dingle or bufhy dell of this wild wood, 


For in, read on, . We are to attend to the effe of the fun on 
the evening-cloud, and the rainbow, or its cloud. ‘This reading 
makes the image plain. 

306. Due weft it rifes from this forubby point.] Milton had per- 
haps a predilection for the weit, from a fimilar but more pittu- 
refque information in As you LIKE IT, A. iv. S. i. 

Weft of this place, down in the neighbour bottom, 
The rank of ofiers by the murmuring ftream, &c. 


309. Overtafe.| So Son N. xxii. το. “ OVERPLY’D in liber- 
ty’s defence.” Of his eyes. Milton is fond of the compound 
with over. Various inftances occur in ParADISE LosT ; many, 
as here, of his own coinage. See over-multitude, below, ν. 711. 
and Sonn. ix. 6, € They that over-ween.” Where fee the note. 


311. I know each lane, and every alley green, 

Dingle, or bufhy dell of this wild woods 

And every bofky bourn from fide to fide, &c.] The outline 
ss in Fletcher, Farru. SHEP. A. i. S. i. vol. ii. p. 163. But 
Milton has judicioufly avoided Fletcher’s digreffional ornaments, 
which, however poetical, are here unneceflary, and would have 
been mifplaced. 

— I have crofs’d 

All thefe woods over, ne’er a nook, or dell, 

Where any little bird or beat doth dwell, 

But I have fought him; ne’er a bending brow 

Of any hill, or glade the winds fing through, 

Nor a green bank, nor fhade, where fhepherds ufe 


"To fit and riddle, fweetly pipe, ἃς, 
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And every bofky.bourne from fide to fide, 
My daily walks and ancient neighbourhood ; 


And above we have, “ under fome suapy DELI 4 ade DS. 1. 

p- 104. 
312. Dingle, ‘or bufby dell, &c.} Peck fuppofes that buhy. dell 
explains DINGLE : and by DINGLE, which he thinks is no where 
| elfe to be found in our language, he underftands, boughs hanging 
aingle-dangle over the edge of the dell. But Peck is to be praifed 
only for his induftry.. The word.is ftill in ufe, and fi gnifies a val- 
ley between two;fteep hills. Dims e is the fame word. In the 
Dramatis Perfone of the quarto of Jonfon’s 540 SHEPHERD, I 
find, © the Witches DIMBLE $” and, “a gloomie pimBLE,?” 
A. i. S. vii. And in Drayton’s.Poty pion, S. ii. νοῖ. 11. p. 690. 
And Satyres that in flades and gloomie pimBLES dwell. 


Again, ibid. S. xxvi. vol. iii. p. 1169. 


| And ina DIMBLE near, even as a place divine, 

| For contemplation fit, an ivy-cieled bowre, &c. 
And Dinexg, in his Muses ELys. Nympu. ii. vol. iv. Ῥ 
1455, 


In pINGLES deepe, and mountains hore, 
As to “ each Lane of this wild wood,” we meet with Wood-lanes; 
in the Most PLEASANT COMEDIE OF Muceporus, Lond. 
1619. sto. Signat. E. Written 1598. 

When thou art vp, the woob-LANES fhall be Arowed 

With violets, cowflips, and fweet marigolds, 

For thee to trample and το trace uppon. 


313. And every bofky bourne from fide to fide.| A Bourn, 
the fenfe of which in this pafiage has never been explained with 
precifion, properly fignifies ‘here, a winding, deep, and narrow 
valley, with a rivulet at the bottom. -In the prefent inftance, the 
declivities are interfperfed with trees and bufhes. This fort of 
valley Comus knew from fide to fide. He knew oth the oppofite 
fides or ridges, and had confequently traverfed the intermediate 
{pace. Such fituations have no other name in the wett of England 
at this day. In the wafte and open countries, Bourws are the 
grand feparations or divifions of one part of the country from 
another, and are natural limits of diftri@s and parifhes. For 
Bourn is fimply nothing more, than a Boundary. As in the 
TEMPESTO A. it. S. 1, Bourn, bound of land, tilth, &c. 
And in ANTONY AND CLEOPATRA, ‘ 1] fet a sourn how 

| “' far to be belov’d.” Α,1. 5.1. And inthe'Wi ΝΤΕΒ 5 TALE, 
Ant 5.1.“ One that AIAR BOURN ’tiwxt his and mine.” 

Dover-cliff is called in Lear, “ this chalky RouRN,” that 

23 
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And if your ftray-attendance be yet lodg’d 315 
Or fhroud within thefe limits, I fhall know 

Fre morrow wake, or the low-roofted lark 

From her thatcht pallat roufe ; if otherwife, 


is, this chalky Boundary of England towards France. A, iv. 8. 
vi. See Furetiere in Borne, and Du Cange in Borna, Lat. 
Gross. In Saxon, Burn; or BURNA, 154 {tream of water, as 
is BOURN at prefent in fome counties : and as rivers were the 
moft diftinguifhable aboriginal feparations or divifions of property, 
might not the Saxon word give rife to the French Borne? ‘There 
is a paflage in the ΕΑΕΚΙΕ QueEne, where a river, or rather 
ftrait, is called a BouRNE, 1. vi. 10. 
My little boate can fafely paffe this perilous BOURNE. 
But feemingly alfo with the fenfe of divifion or separation. For 
afterwards this Bourne is filed a SHARD. 
—— When late he far’d 

In Phedria’s flitt barck over the perlous sHARD. 
Here, indeed, is a metathefis ; and the active participle SHARING 
is confounded with the paflive suaren. This perilous βου ΚΝΕ 
was the Boundary or divifion which parted the main land from 
Phedria’s ifle of blifs, to which it ferved as a defence. In the 
mean time, s#aRD may fignify the gap made by the ford or frith 
between the two lands. But fuch a fenfe is unwarrantably cata- 
chreftical and licentious. 

Ibid. Bofty bourne. ] That is woody, or rather du/by. 

As in the Tempest, A. iv. S. i. 

My sosky acres, and my unforubb’d down. 
Where unfbrubbed is ufed in contrait. And in Peele’s Play of 
EDWARD THE FIRST, 1503. 
In this posky wood 

Bury his corpfe. 
It is the fame word in Firsr P. Henr. iv. A. v. S.i 

How bloodily the fun begins to peer 

Above yon Busky hill! 
Spenfer has anglicifed the original French word boquet, in Mays 
y. 10. 

To gather May puskeTs and {melling breere. 
If buftet be not there the French bouguet, now become Englifh. 
Chaucer ufes Buske, “ For there is neither Buske nor hay.” 
Rom. R. v. 54. Where hay is hedge row. Again, ibid. v. 120. 
Of the birds “« that on the pusK1s fingin clere.?? Boscusis mid- 
dle Latin for Wood, 


I can 
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I can conduct you, Lady, toa low 

But loyal cottage, where you may be fafe 320 
Till further quett. 


Lad. Shepherd, I take thy word, 

And truft thy honeft offer’d courtefy, 

Which oft is fooner found in lowly fheds 

With {moaky rafters, than in tap’ftry halls 

In courts of princes, where it firft was nam’d 325 
And yet it is moft pretended: in a place 


321. See Note on the Arcap&s, v. 34. 


nara E I T dito] Probably as Milton was fo 
familiarifed to the Italian poets, from Ariofto, OrL. Fur. xiv. 62. 
Erano paftorali allogiamenti, 
Miglior ftanza, e più commoda, che bella, 
Quiui il gardian cortefe de gli armenti 
Onoro il cavaliero e la donzella, 
Tanto che fi chiamar da lui contenti : 
Che non par per citTADI, e per CASTELLA, 
Ma par TuGURE ancora e par FENILI 
Speflo fi trovan gli uomini gentili. 
A ftanza which has received new graces from Mr. Hoole’s tranfla- 
tion. But Milton, as Mr. Bowle had long ago concurred with 
doctor Newton in obferving, perhaps remembered Harrington’s 
old verfion, however fhort of the original. St. 52, 
As courtefie oftimes in fimple bawres 
Is found as great as in the ftately towres. 


The mode of furnithing halls or ftate-apartments with tapeftry, 
had not ceafed in Milton’s time, Palaces, as adorned with ta- 
peitry, are here contrafted with lowly feeds, and fmoaky rafters. 
A modern poet would have written stuccozeD Halls. Shake. 
fpeare fays of lord Salisbury, Seconp P. K. Henry vi. A. Ve 
S. 111, 

And like RICH HANGINGS ina Lomely houfe, 
So was his will in his old feeble body. 


Compare Browne Brit, Past. B. i, S. ii. p. 60, 


Their homely cotes deck’d trim in low degree, 
As now the court with richeft tapiftry. 
Hence Cowley may be illuftrated, Odé to Li BERTY, ft. ili, 
To the falfe foret of a weLL-HUNG room 
For honour and preferment come. 


That 
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Lefs warranted than this, or lefs fecure, 
I cannot be, that I fhould fear to change it. 


Eye me, bleft Providence, and fquare my trial 
To my proportion’d ftrength. Shepherd, lead on. 


Enter The Two BROTHERS. 


PI 


. E. Br. Unmuffle ye faint ftars, and thou fair moon, 
That wont’ ft to love the traveller’s benizon. 


That is, +a room in the houfes of the great, hung with tapeltry, 
«« the fubje@ of which is fome romantic ftory, and the fcene & 
«c foreft.” And Drayton, who {peaks contemptuoutly of this ar- 
ticle of finery. Ect. iv. vol. iv. p. 1400. 


The tender graffe was then the fafeft bed, 

The pleafantit fhades efteemde the ftatelyeft halls : 
No belly churl with Bacchus banquetted, 

«< Nor painted rags then covered rotten walls.” 


And Shakefpeare in Cymsetine;, where Imogen fays, A. ii 11. 
: αν. 
a Poor I am ftale, a garment out of fafhion ; 
And, for I am poner than to HANG BY THE WALLS, 


I mut be ript. 


èr 


And B. and Fletcher, Sea Vovace,; A.i. S.i. vol. ix. p. 99. 
You muft not look for down-beds here, nor HANGINGS. 


‘There is another reference to tapeftry in our author, which is not 
immediately felt or underftood by many of the readers ‘of the 
prefent age. ELEG. vi. 39. 
Auditurque chelys SUSPENSA TAPETIA Circum, 
Virgineos tremula que regat.arte pedes. 

Mr. Steevens fuggefts, that Dray ton, here cited, 1s not fpeak- 

ing contemptuoufly of tapeftry , but of what Falftaffe calls, che 

ce German- hunting i in Waterwork,? 1. e. canvafs coarfely painted 

over with water-colours: and that this furniture was imported 
largely from Holland. See Holinfh. Chron. pe 840. &c. 


331. Unmuffie ye faint ffars, and thou fair moon.|. Mur FLE 
was not fo low a word as at prefent. Drayton, HEROIC. ERIS Te 
vol.i. p. 251. Of night. 
And in thick vapours murr LE up the world. 

vain, PoLYoLB, S. xxii. vol. iii. p. 1093. ` Of the fun. 
But fuddenly the clouds which'on the winds do fly, 
Do murrLe him againe with them.—— 
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Stoop thy pale vifage through an amber cloud, 
And difinherit Chaos, that reigns here 

In double night of darknefs and of fhades; TOG 
_Or if your influence be quite damm’d up 

With black ufurping mifts, fome gentle taper, 
Though a rufh-candle; from the wicker-hole 

Of fome clay habitation, vifit us 

With thy long-levell’d rule of ftreaming light; . 340 
And thou fhale be our ftar of Arcady, 

Or Tyrian Cynofure. 

El. Br. Or if our eyes 

Be barr’d that happinefs, might we but hear 


And S. xii. p..8g1. “murrLed them in clowds.’ And in 
Browne’s SHePHERD's Pipe, edit. 1614. Signat. C. 4. 

If it chanc’d night’s fable fhrowds 

MurrLED Cynthia up in clowds. 


And in the fame author’s Inner TEMPLE MASQUE, p. 129. edili 
Davies, 1772. Of Circe. 

ane: that can pull the pale moone from her fpheare, 

And at midday, the world’s all-glorious eye, 

Murr e the world in long obfcuritie. 


And Sylvefter, immediately in the fenfe before us, Du Barr. p- 
398. fol. edit. 1621. ut fupr. 
While nights black murrLer boodeth up the fkies. 


333. Stoop thy pale vifage through an amber cloud.| Mr. Bowle, 
together with a paflage from the FAERIE QuEENE, firft cited by 
Richardfon, refers to B. and Fletcher’s Masp’s. TRAGEDY, in 
the Mafque, A.i. 5.1. vol. i. p. 12. 

Bright Cinthia, hear my voice ! 
Appear, no longer thy pale vifage fhroud, 
But frike thy filver horns quite “through a cloud. 


534. Difinberit Chaos.—] ‘This expreffion fhould. be ani- 
| madverted upon;.as hyperbolical and shape and ‘akin to. that m 
| ScrIBLERUS, ““ Mow my beard.” + JAW ARTON de χες ; 


335. See Noteon Par. Rec. i. 500. 


340. —Long-levell’d rule oj f fireaming light.] A ray of the fon, 
in the fame manner, is called, ἡλίῳ KANDI ΣΑΦΗΣ, in the IKE- 
333. tu rey A ls gre i ae ee κ hear sai She tow ATIAES 14 
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The folded flocks penn’d in their watled.cotes, 

Or found of paft’ral reed with oaten ftops, 345 
Or whiftle from the lodge, or village cock 

Count the night watches to his feathery dames, 
°Twould be fome folace yet, fome little chearing 
In this clofe dungeon of innumerous boughs. 

But O that haplefs virgin, our loft Sifter, 350 
Where may fhe wander now, whither betake her 
From the chill dew, among rude burs and thiftles ? 
Perhaps fome cold bank is her bolfter now, 

Or ’gainft the rugged bark of fome broad elm 
Leans her unpillow’d head, fraught with fad fears. . 
What, if in wild amazement, and affright ? 

Or, while we fpeak, within the direful grafp 

Of favage hunger, or of favage heat? 

Ei. Br. Peace, Brother, be not over-exquifite 

To caft the fafhion of uncertain evils ; 360 


ΤΙΔΕΣ of Euripides, v. 650. Which his late editor [Markland] 
had not imagination enough to conceive the meaning of. See Note 
on the place, edit. Lond. 1763, 4to. H. 
The fun is faid to “ LeveL his evening rays,’ Parap. L. 
iV. 543- 
330. 


-___— Vifit us 
With thy longeleaell? d rule of fireaming light.) See Pa- 
Rab. L. 11. 23. And 11. 398. 
—Not UNVISITED of heaven’s fair LIGHT. 

S.Luke i. 78. “ The pay-sprine from on high hath v1- 
‘ST RED Us. 7 ; 

344. Watled cotes.| € Pen their flocks at eve in hurdled 
6‘ cotes” Paran. L. iv. 186, 


349. ——Innumerous bougbs.]. Innumerous is uncommon. Pa- 
RAD. L. vii. 455. ‘ INN@MEROVS living creatures.” The ex- 
preflion zanumerous boughsfhas been adopted into Pope’s Odyfley. 


450. Be not over exquifite, &c.] Exquisite was not now 
uncommon in its more original fignification. B. and Fletcher, 
LirTLE Fr. Law. A. v. S.i. vol.iv. p. 253. 

They're ExQuIsITE in mifchief. 
Vou. 1. Aa 


For 
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For grant they be fo, while they reft unknown, 
What need a man foreftall his date of grief, 

And run to meet what he would moft avoid ? 

Or if they be but falfe alarms of fear, 

How bitter is fuch felf-delufion ? 365 
I do not think my Sifter fo to feek, 

Or {o unprincipled in virtue’s book, ’ 

And the {weet peace that goodnefs bofoms ever, 

As that the fingle want of light and noife 

(Not being in danger, as I truft fhe is not) 370 
Could ftir the conftant mood of her calm thoughts, 
And put them into mifbecoming plight. 


360. Compare Note on Sams. AGON. 254. 
367. See Note on Sams. Acon. 760. 
368. See Note on Ope Pass. v. 53. 


369. As that the fingle want of light and noife 

(Not being in danger, as I truf foe is not) 

Could ftir the conftant mood of her calm thoughts, SEA 
profound critic cites the intire context, as containing a beautiful ex- 
ample of Milton’s ufe of the parenthefis, a figure which he has 
frequently ufed with great effect. ““ The whole paffage is exceed- 
<< ingly beautiful; but what I praife in the parenthefis is, the pa- 
«“ thos and concern for his fifter that it expreffes. For every paren- 

| «« thefis fhould contain matter of weight ; and, if it throws in fome 
«c paflion or feeling into the difcourfe, it is fo much fhe better, be- 
«c caufe it furnifhes the fpeaker with a proper occafion to vary the 
<< tone of his voice, which ought always to be done in fpeaking a 
s“ parenthefis; but is never more properly done than when fome paf- 
s< fion is to be expreffed. And we may obferve here, that there 
“© ought to be two variations of the voice in fpeaking this paren- 
<< thefis. The firftis that tone which we ufe, when we mean to qua- 
‘ lify or reftri& any thing that we have faid before. With this tone 
“* fhould be pronounced, wor being in danger; and the fecond mem- 
“ber, as Í truft foe is not, fhould be pronounced with that pathetic 
“ tone in which we earneftly hope or pray for any thing.” Orr- 
GIN AND Procr. or Lancuace. B.iv. P. i. vol. iii. p. 76. 
Edmgb, 1776. This is very fpecious and ingenious reafoning. But 
fome perhe ups may think this beauty quite accidental and unde- 
fione ed. A parenthefis is often thrown in, for the fake of explana- 
tion, after a paflage is written. 
370. So “ΜΥ constant thoughts.” Paran. L. Bav. 552. 
Virtue 
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Virtue could fee to do what virtue would 

By her own radiant light, though fun and moon, 
Were in the flat fea funk. And Wifdom’s felf 375 
Oft feeks to fweet retired folitude, 

Where with her beft nurfe Contemplation. 

She plumes her feathers, and lets grow her wings, 


373. Virtue could fee, &c.] So in Shakefpeare, as Mr. Stee- 
vens obferves to me, Rom. JuL. 
Lovers can fee to do their amorous rites 
By their own beauties.—~-— 


375. Were in the flat fea funk.) Perhaps he wrote, ‘* Were 
«« in the fea flat fank.’? Compare Paran. Rec. B. iv.* 403; 
s Lays cities FLAT.” Again, B. ii. 222. Of beauty. 

All her plumes 
Fall rLAT, and fhrink into a trivial toy. 


And Paran. L. B. i. 401. “ On the groundfill-edge, where 


«c he fell FLAT.” But we have “ level brine,” in Ly cip. v. 98, 


376. Oft feeks to faweet retired folitude.] For the fame uncom- 
mon ufe of seek, Mr. Bowle cites Bale’s ΕΧΑΜΥΝΑΟΥΙΟΝ of 
A. Afkew, p. 24.  Hath not he moche nede of helpe who 
< segeTH To foche a furgeonè” So alfo in Isatan, 11. 10. 
«To it fhall the Gentiles sEEK.”’ 


277. She plumes her feathers. ] I believe the true reading 
to be prunes, which Lawes ignorantly altered to plumes, afterwards 
imperceptibly continued in the poet’s own edition. To prune 
wings, 15 tO {mooth, or fet them in order, when ruffed. For this 


oo ose 


She gins her feathers foule disfigured 
Proudly to PRUNE, 


And hence Spenfer is to be interpreted in the M. M. or THES- 
ryL1s. It is where Cupid fits bathing his wings under the 
eyes of a lady weeping, and afterwards, 
——- At their brighteft beams 
Him Proy nn in lovley wife. 
That is, he “ prunep his wetted and difordered wings.” Water- 
fowl, at this day, are faid to preeze, when they fleek or replace 
their wet feathers in the fun. See commentators on Shakefpeare, 
P.i Henr. iv. A.1.S. 1 
Which makes him prune himfelf, &c, 
p 375. Jn a fregen Ff Sopnects, we ato Where 
MAE N NAJETI rv ev ανθρωπωΎΨ μον}, 
«Οὐ. ἐκ Supasrav 7° ἔπήγέιρα. λαλκ/θα-γε!, 
«Auryn δ ExXUTAY αλα πων moviy EXE! a 
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That in the various buftle of τείονε 

Were all to ruffled, and fometimes impair’d, 380 
He that has light within his own clear breaft, 

May fit 1’ th’ centre, and enjoy bright day: 

But he that hides a dark foul, and foul thoughts, 
Benighted walks under the mid-day fun ; 

Himfelf is his own dungeon, 

Sec. Br. ’Tis moft true, 


Where doctor Warburton and Hanmer fubftituted plume. Upton 
derives the word. from the French drunir,. to polifb. Nores on 
Spenfer, p. 44.6, col. 2. Prune her tender wing is in Pope. Prune, 
amputo, is fometimes written βηοέπε, as in Drayton, PoLYyOLB. 
vol. ii. 5. ii. p. 714. [But fee fol. edit. 1613.]° Here PROINE, 
“and there plant.” And in other places. 

A critic, of the moft confummate abilities has confirmed Bifhop 
Warburton’s opinion, that Pope plainly copied this fublime and 
elegant imagery, and that he has ewn bis dexterity in contending: 
with fo great an original. P ope fays, 


Bear me fome god, oh! quickly bear me hence, 
To wholefome SoLITUDE, the nurfe of fenfe ; 
Where ConTEMPLATION primes her RUFFLED wings. 


See On ΤΗΕ Marks or POETICAL IMITATION, 12M0, 1757. 
p- 43. I find, however, in Hughes’s Twoucut ina GARDEN, 


| written 1704; Poems, edit. 1735. vol. 1. 12mo. pi ros 


tiere Contemplation prunes her WINGS. 


380. Were all to ruffled. ] So read as in editions 1637, 
1645, and 1673. Not Too, nimis. ALL-TO, or Α1-ΤΩ, 15. 
Tatirely. See Tyrwhitt’s Gu. Chaucer. V. roo. Various inftances 
occur in Chaucer and Spenfer, and in later writers. “ O how 
“ the coate of Chrift that was without feam is αἰ] za rent and 
“torn.” ΗΟΜΙΙΙΕ5, B. 1.1. See Hearne’s Gu. Langtoft p. 
663. Oxpservar. on Spenfer’s F. Q. 11. 225. and Upton’s Spen- 
fer, Nores, p. 391. 594.625. And the: fifteenth GENERAL 
RuLe for underftanding G. Douglaf{s’s Virgil, prefixed to Rud- 
diman’s Gloflary in the capital edition of that tranflation. And 
Upton’s Gross. V. ALL. The corruption, fuppofed to be an 
emendation, “' all roo ruffled ” began with Tickell, who had no 
knowledge of our old language, and has been continued by Fen- 
ton, and do&@or Newton. 'Tonfon has the true reading, in 1695, 


and 1705. 
The 
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That mufing meditation moft affects 

The penfive fecrecy of defert cell, 

Far from the chearful haunt of men and herds, 
And fits as fafe as ina fenate houfe ; 

For who would rob a hermit of his weeds, 390 


His few books, or his beads, or maple difh, 

Or do his gray hairs any violence ? 

But beauty, like the fair Hefperian tree 

Laden with blooming gold, had need the guard 
Of dragon-watch with uninchanted eye, 395 
To fave her bloffoms, and defend her fruit 

From the rafh hand of bold incontinence. 

You may as well fpread out the unfunn’d heaps 
Of mifer’s treafure by an outlaw’s den, 

And tell me it is fafe, as bid me hope: 400 
Danger will wink on opportunity, 

And let a fingle helplefs maiden pafs 


389. And fits as Jafe as in a fenate houfe.| Not many years af- 
ter this was written, Milton’s friends fhewed that the fafety of a 
fenate-houfe was not inviolable. But, when the people turn legifla- 
tors, what place is fafe from the tumults of innovation, and the 
infults of difobedience ? 2». rb24+, Bray: 

391. His few books, or his beads, or maple difo.| So in Shake- 
fpeare’s RicHarD THE Seconp, the king wifhes to change 
his figured goblets for a hermit’s pisn of woop. A. ili. 5. vi. 


203. But beauty, &c.] Thefe fentiments are heightened from 
the FarruruL SHePHERDESS, Α.1. 8.1. vol. 11. p. 123. 

Can fuch beauty be 
: Safe in its own guard, and not drawe the eye 
Of him that pafieth on, to:greedy gaze, &c. 

393. Of dragon-watch with uninchanted eye.) Thatis, which 
cannot be inchanted. Here is more flattery ; but’ certainly fuch 
as was juftly due, and which no poet in fimilar circumftances 
could refift the opportunity or rather the temptation of fpaying. 

402. And let a fingle helple/s maiden pafs, &c.] Rofalind argues 
in the fame manner, in As YOU LIKE IT, Avi. 5.11, 

Alas! what danger will it be to us, 
Maids as we are, to travel forth fo far! 
Beauty provoketh thieves fooner than gold. 


Uninjur’d 
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Uninjur’d in this wild furrounding wafte. 
Of night, or lonelinefs, it recks me not ; 
1 fear the dread events that dog them both, 
Left fome ill-greeting touch attempt the perfon 
Of our unowned Sifter. 
EI. Br. I do not, Brother, 
: Infer, as if I thought my Sifter’s ftate 
Secure without all doubt, or controverfy ; 
Yet where'an equal poife of hope and fear 
Does arbitrate th’ event, my nature is 
That I incline to hope, rather than fear, 
And gladly banifh fquint fufpicion. 
My Sifter is not fo defenfelefs left, 
As you imagine ; fhe has a hidden ftrength 
Which you remember not. 
Sec. Br. What hidden ftrensth, 
Unlefs the ftrength of Heav’n, if you mean that? 
EI. Br. I mean that too, but yet a hidden ftrength, 
Which, if heav’n gave it, may be term’d her own: 
"Tis chaftity, my Brother, chattity : 429 
She that has that, is clad in complete fteel, 


404. It νεεξε.-----] I care not for, &c. So © what recks it 
them?” Lycip. v. 122. and Parap. L. ix. 173. “ Let it, I 
“* RECK ποῖ. And il. so. “ Of god, orhell, or worfe, he 
“£ RECKED not.” See Nore on v. 836, infr. From RECK comes 
retchlefine/s, ot RECKLESSNESS, in the TaHirTY-NINE ÅRTI- 
€LEs, where the common reading is, ““ into qwretch/e/nes of mot 
“ unclean living.” Artic. xvii, As if, yet with a manifeft perver- 
fion of terms, a wretched profligacy was intended. ‘The precife 
meaning is, a carcleffne/s, a confident negligence, confifting “ of 
“ the moft abandoned courfe of life.?? Recx, with its deriva- 
tives, is the language of Chaucer and Spenfer. 

420. "Tis chaffity, my brother, chaftity 5 

She that has that, is clad in complete feel, 

And like a quiver’d Nymph with arrows keen, &c.] Per- 
haps Milton remembered a ftanza in Fletcher’s PURPLE ISLAND, 
publifhed but the preceding year, B. x. it. 27. , It is in a per- 
fonification of Virgin-chaftitie, 

With 
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And like a quiver’d Nymph with arrows keen 

May trace huge forefts, and unharbour’d heaths, 
Infamous hills, and fandy perilous wilds, 

Where through the facred rays of chaftity, 425 


With her, her fifter went, a warlike maid, 
PARTHENIA, all in fteele and gilded arms, 
In needle’s fread, a mighty fpear the fway’d, &c. 


See EL. iv. 109. 
ai, Is clad in complete fteele.| 'This phrafe is fuppofed to 


be borrowed from Hamuer. Critics muf fhew their reading, in 
quoting books: but I rather think it was a common expreffion for 
<< armed from head to foot.’’? It occurs in Dekker’s Vnrrussine 
or THE Humourous Poet, Lond. for E. White, 1602. 4to. 
Signat. G. 


Firft to arme our wittes 
With COMPLEAT STEELE of Iudgement, and our tongues 
With found artillerie of phrafes, &c. 


This play was aGed by the lord Chamberlain’s fervants, and the 
choir-boys of faint Paul’s, in 1602. HamLET appeared at leaft be- 
fore 1598. Again, in a play, THE WEAKEST GOETH TO THE 
WALL, 1618. Ato. Signat. H. 
At his firft comming, arm’d in COMPLETE STEELE 
Chaleng’d the duke Medine at his tent, &c. 


The firft edition of this play in 1600. 4to. 

Hence an expreflion in our author’s APOLOGY, which alfo con- 
firms what is here faid, 5.1. ** Zeal, whofe fubftance is ethereal, 
«< arming in compLEAT diamond, afcends his fiery chariot, δις.” 
Pr, W. as 114. 


423. May trace huge forefts, &c.| Shakefpeare’s Oberon, as Mr. 
Bowle obferves, would ‘breed: his child-knight to “ rrace the foe 
< rets wild”? Mips. N. Dr. A.ii. 9.11. in Jonfon’s Masques, 
a Fairy fays, vol. v. 206, 

Only We are free to TRACE 
‘All his grounds, as he to chace. 


ibid, ———-Huge forefts, and unharbour'd beatPs, 
Infamous hills, and fandy perilous wilds, &c.| Perhaps 
there is more merit in Horace’s particularifations, On. xx. 
Sive per Syrtes iter aeftuofas, 
Sive fa&urus per inhofpitalem 
Caucafum, &c. 
425» Where through the facred rays of chafity, 
No favage fierce, bandite, or mountaneer, 
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No favage fierce, bandite, or mountaneer; 

Will dare to foil her virgin purity : 

Yea there, where very defolation dwells, 

By grots, and caverns fhage’d with horrid {hades; 


427. Will dare to foil ber virgin purity.| So Fletchers Farr H4 
SHEPH. Å. i. 8.1. vol. iii. p. 109. A Satyre kneels to a virgin- 
fhepherdefs in a forett. 

=—=— Why fhould this rough thing, who never knew 
Manners, nor fmooth humanity, whofe heats 

Are rougher than himfelf, and more mifhapén, 

Thus mildly kneel to me? Sure there’s a power 

In that great name of Virgin, that binds faft 

All rude uncivil bloods, all appetites 

That break their confines: then, ftrong Chaftity, &c. 


426. Bandite, or mountaneer.| A Mountaneer feems to 
have conveyed the idea of fomething very favage and ferocious. In 
the Tempest, A. iu. 5. 11, 

Who would believe that there were MOUNTAINEERS 

Dewlapp’d like bulls, &c. 
In CYMBELINE, A. iv. 9. ii. 

Yield, ταῖς MOUNTAINEER “aeee 
Again, ibid. 


Who call’d me traitor, MOUNTAINEER. 


Again, A.iv. S, il. 
That here by MOUNTAINEER lies {lain ~= 
In Drayton, Mus. ELys. vol. iv. pe 1454. 
This Cleon was a MOUNTAINEER; 
And of the wilder kind. 
438. —Where very defolation dwells.| « The feat of defolation.” 
PARAD. L.i. 181. 
429. By grots, and caverns foagg’d mith horrid fhades.| Pope ap- 
pears to have adverted to this line, ELrors. ABEL. v. 20. 
Ye grots, and caverns, fhagg’d with horrid thorn. 
Again, in the fame poem, v. 24; 
I have not yet forgot myfelf to ftone. 
Almoft as evidently from our author’s IL Pens. v. 42. 


There held in holy paffion ftill, 
Forget thyfelf to marble.+— 


Pope again, ibid. v. 244. 
And low-brow’d rocks hang nodding o’er the deeps. 
From 
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She may pafs on with unblench’d majefty, 430 
Be it not done in pride, or in prefumption. 
Some fay no evil thing that walks by night, 


From It Pens. v. 244» 

There under ebon fhades, and low-brow’d rocks, 
And in the Messrau, v. 6. 

—Touch’d Haiah's hallow’d lips with fire. 
So in the Ope, NATIV. V. 28. 


Touch’d with hallow’d fire. 
See fupr. at v. 26. 380. Andinfr. at v. 861. ‘And Essay on 
Pope, p. 307. §. vi. edit. 2. 

This is the firft inftance of any degree even of the flighteft at- 
tention being paid to Milton’s fmaller poems by a writer of note 
fince their firft publication. Milton was never mentioned or ac- 
knowledged as an Englifh poet till after the appearance of ParA- 
bise Losr: and long after that time, thefe pieces were totally 
forgotten and overlooked. It is ftrange that Pope, by no means of 
a congenial fpirit, fhould be the firt who copied Comus or IL 
Penseroso. But Pope was a gleaner of the old Englifh poets; 
and he was here pilfering from o4/o/ete Englifh poetry, without the 
leat fear or danger of being detected. 


430. — With unblench’d majefty.\ Unblinded, unconfounded. 
See Steevens’s Note on BLENCcH; in HAMLET, at the clofe of 
the fecond A&. And Upton’s Gross. Spenfer, V.BLenD. And 
Tyrwhitt’s Gross. Ch. V. BLenT. In B. and Fletcher’s Pike 
GRIM, A.iv. S. 11. vol. ν. p. 516. 

Men that will not totter 
Nor sLENcH much at a bullet. 


432. Some fay, no evil thing that walks by night, 

In fog, or fire, by lake, or moorifh fen, 

Blue meager hag, or ftubborn unlaid ghoft, 

That breaks his magic chains at Curfew times 

No goblin, or fwart faery of the mine 

Hath hurtful pow’ r oer true virginity.] Milton had Shake. 

fpeare in his head, HAMLET, A.i. 5.1. 

Some say, that ever ’gainft that feafon comes 

Wherein our Saviour?s birth is celebrated, &c. 

But then they say no spirit WALKS abroad, &c. 


But the imitation is more immediately from the fpeech of the vir- 
gin-fhepherdefs in Fletcher, juft quoted. Ibid. p. 108. 

Yet I have heard, my mother told it me, 

And now I do believe it; if I keep 


Vor. I. Bb My 
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In fog, or fire, by lake, or moorith fen, 

Blue meager hag, or ftubborn unlaid ghoft, 

That breaks his magic chains at Curfeu time, - 435 
No goblin, or fwart faery of the mine, 


My virgin-flower uncropt, pure, chafte, and fair ; 

No goblin, wood-god, fairy, elf, or fiend, 

Shall hurt my body, or by vain illufion 

Tempt me to wander after idle fires, 

Or voices calling me in dead of night, 

To make me follow, and fo take me in 

Through mire and ftanding pools to find my ruin, &c. 
Another fuperftition is ufhered in with the fame form, in PARAD. 
DABRE 


Yearly injoin’d, some say, to undergo 
This annual humbling, certain number’d days. 


Where, doctor Newton fays, ‘I know not, nor can recollect, 
“from what author or what tradition Milton borrowed. this zg- 
€ tion.” But doctor Warburton faw, it was from old romances. 


And the fame form occurs in the defcription of the phyfical ef- 
fe&s of Adams fall. Ibid. B. x. 668. 


Some say, he bid his angels turn afcanfe 
‘The poles of earth twice ten degrees, &c. 


434 Blue meager bag, &c.| Perhaps from Shakefpeare’s 
Blue-eyed hag. > Temp. Avi. S. ii 


Ibid. —— Stubborn unlaid ghoft, 

That breaks his magic chains at Curfew time.| An Uwn- 
LAID GHOST was among che moft vexatious plagues of the world 
of spirit It is one of the evils deprecated at Fidele’s grave, in 
CYMBELINE, A. 1V. S. H. 

No exorcifer harm thee, 

Nor no witchcraft charm thee, 

GHosT uNLAID forbear thee! 


a 
- 


The metaphorical expreflion is beautiful, of Breaking his magie 

chains, for “ being fuffered to wander abroad.” And Die too the 
fuperftition,is from Shakefpeare, K. Lear, A.iii. S.iv. “ This 
<< is the foul Flibertigibbet: he begins at Currew, and walks 
<< till the firit cock. 37 RR alfo Cartwright, in his play of 
the OrpinaRY, where Moth the antiquary fings an old fong, 
A.ii. S.i. p. 36. edit. 1651. He wifhes, that the houfe may re- 

main free from wicked fpirits, 


| From Curfew time 


To the next prime. 
Compare 


CO Mo US. 


Hath hurtful pow’r o’er true virginity. 
Do ye believe me yet, or fhall I call 
Antiquity from the old fchools of Greece 


Compare Note on IL Pens. v. 83. Profpero, in the TEMPEST, 
invokes thofe elves, among others, 


That rejoyce 

To hear the folemn curfew.—— 
A.v. S.i. Thatis, They rejoice at the found of the Curfew, be- 
caufe at the clofe of day announced by the Curfew, they are per- 
mitted to leave theisfeveral confinements, and to be at large till 
cock-crowing. Macseru, A, 11. 5. ill. 

Good things of day begin to droop and drowfe, 


. . 5 3 > 
While night’s BLACK AGENTS to their prey do roufe. 


436. Swart faery of the mine.] In the Gothic fyftem of 
pneumatology, mines were fuppofed to be inhabited by various forts 
of fpirits. See Olaus Magnus’s Chapter de MeraLLicisDaMO- 
NIBUS, Hist. Gent. SEPTENTRIONAL. vi. x. In anold tranf- 
lation of Lavaterus De Spedfris et Lemuribus, is the following paf- 
fage. “ Pioners or diggers for metall do afirme, that in many 
“< mines there appeare ftraunge Shapes and Spirites, who are ap- 
«« parelled like vnto the laborers in the pit. Thefe wander vp and 
“< downe in caues and underminings, and feeme to befturre them- 
«« felves in all kinde of labor; as, to digge after the veine, to car- 
«« rie together the oare, to put into bafketts, and to turne the 
«« winding wheele to drawe it vp, when in very deed they do no- 
«« thinge leffe, &c.”,———“* Of Guosres and Sprrires walking 
f by night) &c.” Lond. 1572. "Bl. Lett. ch. xvi. p..73. And 
hence we fee why Milton gives this fpecies of Fairy a, {warthy or 
dark complexion. Georgius Agricola, in histra& De SUBTERRA- 
NEIS ANIMANTIBUS, relates among other wonders of the fame 
fort, that thefe Spirits fometimes affume the moft terrible fhapes ; 
and thut one of them, in a cave or pit in Germany, killed twelve 
miners with his -peftilential breath. Ad calc. De Re METALL. 
p. 538. Bafil. 1621. fol. Drayton perfonifies the Peak in Derby- 
dhire, which he makes a witch fkilful in metallurgy. PoLyo es. 
X. xxvi. vol. 11. p. 1176, 

The Sprites that haunt the mines fhe could corre& and tame, 
And bind them as fhe lift in Saturne’s dreaded name, 


Compare Heywood’s Hierarchie of Angels, Β. ix. p. 568. edit. 
1635. fol. 

A correfpondent informs me, This paflage of G. Agricola is 
quoted by Hales of Eton, in a Sermon on Rom. xiv. 1, And by 
bifhop Taylor, in his fecond Sermon on Tyr. ii. 7. By both, 
í with 


COMUS 


To teftify the arms of chaftity ? 440 
Hence had the huntrefs Dian her dread bow, 
Fair filver-fhafted queen, for ever chafte, 
Wherewith fhe tam’d the brinded lionefs 
And fpotted mountain pard, but fet at nought 
The frivolous bolt of Cupid; Gods and men 445 
| i Fear’d her ftern frown, and fhe was queen o’ th’ woods, 
il What was the fnaky-headed Gorgon fhield, 
That wife Minerva wore, unconquer’d virgin, 
Wherewith fhe freez’d her foes to congeal’d ftone, 
But rigid looks of chafte aufterity, 450 
And noble grace that dafh’d brute violence | 
With fudden adoration, and blank awe ὃ 
So dear to heav’n is faintly chaftity, 
That when a foul is found fincerely fo, 
A thoufand liveried angels lacky her, 455 
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with the fame humourous application to theological controvertifts. 
And in the quarto edition of Hales’s GoLDEN Remains, pub. 
lithed by bifhop Pearfon, there is a frontifpiece in three divifions : 
in the loweft, a reprefentation of Agricola’s mine, with a re- 
ference to the citation, and this explanation, Controverfers of the 
times, like Spirits in the mineralls, with all their labor, nothing is 
done. 
| 441. Hence bad the buntrefs Dian her dread bow, 
Fair filver-fhafted queen, for ever chafte.| So Jonfon to 
Diana. Cywnru. Rev. A. v. S. vi. 
Queene, and Huntreffe, chafte and faire. 


445. The frivolous bolt of Cupid.—] This reminds one of the 
« dribbling dart of Love,” in M. ror Measure. Bott, I 
believe, is properly the arrow of a crofs-bow. Fletcher, FAITHF. 
SnePH. A.ii. 8.1. p. 134. 
----- With"Bow and Bolt, 
To fhoot at nimble fquirrels in the holt, 


450. 451. Rigid looks refer to the naky locks, and noble grace ta 
the beautiful face, as gorgon is reprefented on ancient gems. W, 
455. A thoufand liveried angels lacky ber.} The idea, without 
the lownefs of allufion and expreflion, is repeated in Paran. L, 
B, vili. 359. 
About her, as a guard angelic plac’d, 


And 
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Driving far off each thing of fin and guilt; 

And in clear dream, and folemn vifion, 

Tell her of things that no grofs ear can hear, 

Till oft converfe with heav’nly habitants 

Begins to caft a beam on th’ outward fhape, 460 
The unpolluted temple of the mind, 

And turns it by degrees to the foul’s effence, 

Till all be made immortal; but when luft, 

By unchafte looks, loofe geftures, and foul talk, 
But moft by leud and lavifh aé of fin, 465 
Lets in defilement to the inward parts, 


458. Tell her of things which no grofs ear can bear.] See Note 
on ARCADES, V. 72. 

This dialogue between the two brothers, is an amicable cone 
teft between fa& and philofophy. ‘The younger draws his argu- 
ments from common apprehenfion, and the obvious appearance 
of things: the elder proceeds on a profounder knowledge, and 
argues from abftracted principles. Here the difference of their 
ages is properly made fubfervient to a contraft of character: But 
this flight variety muft have been infufficient to keep fo prolix 


and learned a difputation, alive upon the ftage. It mut have 


languifhed, however adorned with the faireft flowers of eloquence. 
‘The whole dialogue, which indeed is little more than a folitary 
declamation in blank verfe, much refembles the manner of our 
author’s Latin Prolufions at Cambridge, where philofophy is ine 
forced by pagan fable and poetical allufion, 


464. By unchafte looks, &c.] “ He [Chrit] cenfures an 
6 UNCHASTE LOOK to be an adultery already committed: ano- 
«© ther time he paffes over actual adultery with lefs reproof than 
6 for an UNCHASTE LOOK.” Divorce, B; il. ς. 1. Pr. w. 
i, 184. See alfo, p. 304. Milton therefore in the expreflion here 
noted, alludes to our Saviour, “' φᾶς è ΒΛΕΠΩΝ TYNAIKA a pos 
6° ETIIOYMEAI αὐτῆς, &c.”? S. Matth. EvanG. Vv. 23, 


465. But moft by leud and lavifb a of fin, &c.] It is the fame 
idea, yet where it is very commodioufly applied, in PARAD. Lo 
B. vi. 660. 

Spirits of pureft light, 


Pureft at firft, now GROSS by SINNING growne 


The 
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The foul grows clotted by contagion, 
Imbodies, and imbrutes, till the quite lefe 


467. The foul grows clotted by contagion, &c.] I cannot refift 
the pleafure of tranflatine a paflage in Plato’s PHaAEDON, which 
Milton here evidently copies.“ A foul with fuch affections, does 
“< it not fly away to fomething divine and refembling itfelf? To 

fomething divine, immortal, and wife? Whither when it ar- 
“rives, it becomeS happy ; being freed from error, ignorance, 

fear, love, and other human evils. —— But if it departs from 
' the body polluted and impure, with which it has been long 
linked in a ftate of familiarity and friendfhip, and from whofe 
pleafures and appetites it hfs been bewitched, fo as to think 
nothing elfe true, but what is corporeal, and which may be 
touched, feen, drank, and ufed for the gratifications of luft: at 
the fame time, if it has been accuftomed to hate, fear, or fhun, 
whatever is dark and invifible to the human eye, yet difcerned 
and approved by philofophy : I afk, if a foul fo difpofed, wil} 
go fincere and difincumbered from the body ? By no means. 
And will it not be, as I have fuppofed, infeéted and involved 
with corporeal] contagion, which an acquaintance and converfe 
with the body, from a perpetual afiociation, has made conge- 
nial? So. I think. But, my friend, we muft pronounce that 
fubftance to be ponderous, depreffive, and earthy, which fuch a 
foul draws with it: and therefore it is burthened by fuch a 
clog, and again is dragged off to fome vifible place, for fear 
** of that which is hidden and unfeen ; and, as they report, retires 
to tombs and fepulchres, among wh'ch the fhadowy phantafms 
“€ of thefe brutal fouls, being loaded with fomewhat vilible, have 
often actually appeared. Probably, O Socrates, And it is 
equally probable, O Cebes, that thefe are the fouls of wicked 
not virtuous men, which are forced to wander amidft burial. 
places, fuffering the punifhment of an impious life. And they 
fo long are feen hovering about the monuments of the dead, 
till from the accompaniment of the fenfualities of corporeal 
‘nature, they are again cloathed with a body, ὅς. PHap. 
Opp. Platon. p. 386. B: 4. edit, Lugdun. 1590. fol. Anad- 
mirable writer, the prefent Bifhop of Worcefter, has juftly re- 
marked, that “ this poetical philofophy nourifhed the fine {pirits 
“ of Milton’s time, though it corrupted fome.” It is highly 
probable, that Henry More, the great Platonift, who was Milton’s 
contemporary at Chris college, might have given his mind an‘ 
early bias to the fludy of Plato. See Note'on Par. Rec. iv, 
598. 


468. Imbodies, aud imbrues. mom | Thus alfo Satan {peaks 


ae 


ana 


ce 
é 
OF 
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The divine property of her firft being. 

Such are thofe thick and gloomy fhadows damp 

Oft feen in charnel vaults, and fepulchres, 473 
Ling’ring and fitting by a new made grave, ` 

As loath to leave the body that it lov’d, 

And link’d itfelf by carnal fenfuality 

To a degenerate and degraded ftate, 475 
Sec. Br. How charming is divine philofophy ! 

Not harfh, and crabbed, as dull fools fuppofe, 

But mufical as is Apollo’s lute, 

And a perpetual feaft of nectar’d fweets, 479 


of the debafement and corruption of his original divine effence, 
ῬΑΕΡ, ' κ B. 1X. 165. 


~ Mix’d with beftial flime, 
This eflence to INCARNATE and IMBRUTE, 
That to the heighth of deity afpir’d. 


Our author, with thefe Platonic refinements in his head, fuppofes 
that the human foul was for a long time ἘΜΒΟΡΙΕΡ and rm- 
BRUTED with the carnal ceremonies of popery, juft as the is 
fenfualifed and degraded by a participation of the vicious habits of 
the body. Or REFORMATION, &c. Prose-works, vol. i. 1. 
IMBRUTE or EMBRUTE, Occurs in G. Fletcher, pe. 33« L be. 
lieved it to be Milton’s coinage. So was the cognate compound 
IMPARADISED fuppofed to be, till Bently brought an inftance 
from Sydney’s Arcapia. Paran. L. B, iv. 506. It is alfo in 
Daniel's DeLIA, edit. 1591. Sonn. xii 


For fhe that can my heart IMPARADIZE. 


It oecurs alfo in Drayton, Phineas Fletcher, and Donne. It is 
however, from the Italian zmparadifato, which I think is in 'Taffo. 


76. How charming is divine philofophy!] This is an imme- 
diate reference to the foregoing fpeech, in which the Divine 
philofophy of Plato concerning the nature and condition of the 
human foul after death, is fo largely and fo nobly difplayed. 
See Note on Par. Rec. 1. 478. 

478. But mufical as is Apollos lute.} Perhaps from Love’s 
Laszour Lost, as Mr. Bowle fuggeits, A. iv. δ. 11. 
——As fweet and MUSICAL 
As bright AroLLo’s LUTE ftrung with his hair. 


But 
AVL 
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Where no crude furfeit reigns. 

El. Be Lat, lift, 1 hear 

Some far off hallow break the filent air. 

Sec. B. Methought {ο too; what fhould it be ? 

El. B. For certain 

Either fome one like us night-founder’d here, 

Or elfe fome neighbour wood-man, or, at worft, 
Some roving robber calling to his fellows. 485. 
Sec. Β. Heav’n keep my Sifter. Again, again, and near! 
Beft draw, and ftand upon our guard. 

EI. B. PI hallow; 

If he be friendly, he comes well ; if not, 

Defenfe is a good caufe, and Heav’n be for us. 


[Enter the Attendent Spirit, babited like a fhepherd.} 


That hallow I fhould know, what are you? fpeak ; 

Come not too near, you fall on iron ftakes elfe. 491 

spir. What voice is that? my young Lord? fpeak 
again, 

Sec. B. O brother, ’tis my father’s fhepherd, fure. 

El. B. Thyrfis? Whofe artful ftrains have oft delay’d 

The huddling brook to hear his madrigal, 495 


479. And a perpetual feaft of netar’d faweets, 
Where no crude Surfeit reigns.—] As in Parap. Lost, 
Β.ν. 638. 
—— Quaff immortality and joy, SECURE 
Of sURFEIT. =. 


484. ——Night-founder’d.—] So in Paran. Losr, B.i. 204. 
““ NIGHT-FOUNDER’D fkift.? Where Bentley, who perhaps had 
fcarcely feen our Mafk, would read niGH-FOUNDER’D. 


494. Thyrfis, whofe artful frains, &c.] A compliment to 
Lawes, who perfonated the Spirit. We have juft fuch another, 
above, v. 85. But this, being fpoken by another, comes with bet- 
ter grace and propriety ; or, to ufe doétor Newton’s pertinent ex- 
preflion, is more GenTEEL. The Spirit appears habited like a 
fhepherd. 
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And fweeten’d every mufkrofe of the dale ! 

How cam’ft thou here, good Swain? hath any ram 
Slipt from the fold, or young kid loft his dam, 

Or ftraggling weather the pent flock forfook ? 
How could’ft thou find this dark fequefter’d nook è 


Shepherd ; and the poet has here caught a fit of rhyming from 
Fletcher?s paftoral comedy. 

Milton’s eagernefs to praife his friend Lawes, makes him here 
forget the circumftances of the fable : he is more intent on the mu- 
fician than the fhepherd, who comes at a critical feafon, and whofe 
afliftance in the prefent difficulty fhould have haftily been afked. 
But time is loft in a needlefs encomium, and in idle enquiries how 
the fhepherd could poffibly find out this folitary part of the foreft. 
The youth, however, feems to be afhamed or unwilling to tell the 
unlucky accident that had befallen his fifter. Perhaps the real boy- 
ifm of the Brother, which yet fhould have been forgotten by the 
poet, is to be taken into the account. 


495. To hear his madrigal.| The Madrigal was a fpecies 
of mufical compofition now actually in practice, and in high vogue. 
Lawes, here intended, had compofed madrigals. So had Milton’s 
father, as we fhall fee hereafter, The word is not here thrown out 
at random. 


496. And fweeten’d every, &c.] In poetical and pi&urefque 


circumftances, in wildnefs of fancy and imagery, and in weight of 
fentiment and moral, how greatly does Comus excell the AMINTA 
of Taffo, and the Pastor Firpo of Guarini, which Milton, from 
his love of Italian poetry, muft have frequently read! Comus, 
like thefe two, is a Paftoral Drama, and I have often wondered it 
15 not mentioned as fach. Dr. J. Warton. 


500. How could’ f thou find this dark Jequefter’d nook 8 T Thos 
the fhepherdefs Clorin to Thenot, Fletcher’s Fairur. SHEPH. 
A.li. δι], vol. ili. p. 129; 

Shepherd, how cam’ft thou hither to this place? 

No way is trodden; all the verdant grafs, 
The {pring fhot up, ftands yet unbruifed here 
Of any foot: only the dappled deere, 
Far from the feared found of crooked hora, 
Dwell in this faftnefs. 


- 


Compare Parap. L. B. iv. 789. 

Search through this garden, leave unfearch’d no NOOKe 
Again, B.ix. 277. 

As in a fhady woox I ftood behind. 


Pi 
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Spir. O my lov’d mafter’s heir, and his next joy, 502 
I came not here on fuch a trivial toy 
As a ftray’d ewe, or to purfue the ftealth | 
Of pilfering wolf; not all the fleecy wealth 
That doth enrich thefe downs, is worth a thought 
To this my errand, and the care it brought. 506 
But, O my virgin Lady, where is fhe ? 
How chance fhe is not in your company ? 
E. B. To tell thee fadly, Shepherd, without blame, 
Or our neglect, we loft her as we came. 510 
Spir. Ay me unhappy! then my fears are true. 
EI. B. What fears, good Thyrfis? Prithee briefly fhew. 
Spir. ΤΊ] tell ye; ’tis not vain or fabulous, 
Though fo efteem’d by fhallow ignorance, 
What the fage poets, taught by th’ heavenly Mufe, 
Story’d of old in high immortal verfe, 516 
Of dire chimeras, and inchanted iles, 
And rifted rocks whofe entrance leads to Hell; 
For fuch there be, but unbelief is blind. 

Within the navel of this hideous wood, 520 
Immur’d in cyprefs fhades a forcerer dwells, 
Of Bacchus and of Circe born, great Comus, 
Deep fkill’d in all his mother’s witcheries ; 
And here to every thirfty wanderer 


Seguefter’d occurs, in the fame application, Paran. L. iv. 766: 
« In fhadier bower, more facred and sEQUESTER’D.” 


516. —Dire chimeras ] Paran. L. ii, 628. ‘ Gorgons, 
* and Hydras, and CHIMERAS DIRE,” 


520. Within the navel of this hideous wood.| So Collins, of 
Britain, 
In the green NavEL of our ifle. 
Pindar calls the temple of Delphos, “the navEL of the earth,” 


OM®AAON χϑόνος. PytTH.vi.1, And in many other places. But 
it is a common appellation in the Greek writers. 
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By fly enticement gives his baneful cup, 525 
With many murmurs mix’d, whofe pleafing poifon r 
The vifage quite transforms of him that drinks, 
And the inglorious likenefs of a beaft 

Fixes inftead, unmolding reafon’s mintage 
Character’d in the face: this have I learnt 530 
Tending my flocks hard by i’ th’ hilly crofts, 

That brow this bottom-glade, whence night by night, 
He and his monftrous rout are heard to howl, 

Like ftabled wolves, or tigers at their prey, 

Doing abhorred rites to Hecate, 535 
In their obfcured haunts of inmoft bowers, 

Yet have they many baits, and guileful fpells, 

T’ inveigle and invite th’ unwary fenfe 

Of them that pafs unweeting by the way. 

This evening late, by then the chewing flocks 540 
Had ta’en their fupper on the favoury herb 

Of knot-grafs dew-befprent, and were in fold, 


526. With many murmurs mix’ d.—] "That is, in preparing this 
inchanted cup, the charm of many barbarous unintelligible words 
was intermixed, to quicken and ftrengthen its operation. W. 

t 530. Charafer’d in the face.—] So in his Divorce, B. 1. 
Prer. ‘ A law not only written by Mofes, but cHARACTER’D 
‘ in us by nature.” Pr. W. i. 167. See OsservaT. Spenfer’s 


F..Q. ii. 162. 


531E. 


P th? billy crofts, 

That brow this bottom-glade.—] So Shakefpeare, Venus 
AND ADONIS, edit, 1596. Signat. A. iij. 

Sweet BoTTOM-graffe, and high delightfull plaine. 


540. By then the chewing jlocks 

Had ta’en their fupper on the favoury herb.) The /upper 
of the fheep is from a beautiful comparifon in Spenfer, FAERIE 
QUEENE, i. i. 23. 

As gentle fhepherd in fweet euentide, 

When ruddy Phebus gins to welke in weft, 

High on a hill his flock to viewen wide, 

Marks which do bite their hafty supper beft. 
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I fat me down to watch upon a bank 

With ivy canopied, and interwove 

With flaunting honey-fuckle, and began, 545 
Wrapt in a pleafing fit of melancholy, 

To meditate my rural minftrelfy, 


543. T fat me doswn.—] We have the fame form, Paran. 
L. B. iv. 327, 
-——By a frefh fountain fide 
They sATE THEM DOWN. 


Ibid. J fat me down to watch upon a bank 
With ivy canopied, and interewove 


With flaunting boney-fuckle.—] Perhaps from Shakefpeare, 
Mips. N. Dr. A. ii. S. ii. 


Quite over canorrep with lufcious wooDBINE. 
Compare Drayton, Quest or CYNTHTA, vol. ii. p. 623. 
And their large branches did difplay 
To cANOPIE the place. 


And Phineas Fletcher, PurpLe Ist. C.x.1. 

Where th’ hillocks feates, fhades yeeld a CANOPIE, 
Again, ibid. i. 30. 

The beech fhall yeeld a cool fafe canopre, 
And Carew, p. 59. edit. 1651, 


That aged oak 

Did canoprre the happy pair. 
See alfo Shakefpeare, Sonn. xii. 6. 

Which erft from heat did canory the herds. 
To which I will add a line from Browne’s PasrorAts, which 
perhaps Pope, a reader of the old poets, might have remembered, 
8.1. S.iv. R 74, 

VNCANOPIED of any thing but heayen. 
See Note on Paran. REG. ii. 263. 
545. —launting baney-fuckle.—] In Lycipas, we have ‘the 
GADDING vine,” v. 40. "Thomfon, SPRING, V. 976. € Nor 
“<in the bower where woodbines FLAUNT.” It is well-attir’d, in 
Lycip. v. 146. 


66 


47. To meditate my rural minftrelfy.| Compare the EcLocues 
Š ’ . è τ; 
of Brooke and Davies, Lond. 1614. 12110. Signat. G. 4. 
Ynough is mee to chaunten fwoote my fonges, 
And blend hem with My RURALL MYNSTRALSY. 
| py 
The 
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COTTI U TS; 


Till fancy had her fill; but ere a clofe, 

The wonted roar was up amidft the woods, 

And fill’d the air with barbarous diffonance; 550 
At which I ceas’d, and liften’d them a while, 

Till an unufual ftop of fudden filence 

Gave refpit to the droufy-flighted fteeds, 


The whole context is Virgil’s ““ SyLVESTREM tenui MusaMm ME- 
« DIrARIS avena.” Bucor. 1. 2. Asin Lycipas, v. 66. 


Or ftri&ly ΜΕΡΙΤΑΤΕ the thanklefs muse. 


In the next line, © but ere a clofe,’’ refers to a mufical CLOSE 
in his rural minftrelfy, on his pipe. As in Shakefpeare’s K. R1- 
ERHARD i. Asl. 9.1, 

The fetting fun, and mufic at the CLOSE, 
As the la tafte of fweets is fweeteft laft. 


I had almoft forgot to cite in this place Browne’s PASTORALS; 
If MEO RT 

My Mufe for lofty pitches fhall not rome, 

But homely pipen of her native home : 

And, to the {waynes, loue’s RURALL MINSTRALSIE, 

DSO —Barbarous diffonance.| Paran. L. vii. 32. 

But drive far off the BARBAROUS DISSONANCE 

Of Bacchus, and his revellers.— 

‘ 553. Gave refpit to the droufy-flighted fteeds, 

That draw the litter of clofe-curtain’d Sleep.] But he 
makes the horfes of Night headlong in their courfe, In QUINT. 
NovEMBR. V. 70. 
n 


Prec! 
It mut be allowed, that prowsy-FLIGHTED is a very harfh 
combination. Notwithftanding the Cambridge manufcript exhibits 
droufie-flighted, yet droufie frighted without a compofition, is a 
more rational and eafy reading, and invariably occurs in the edi- 
tions 1637, 1645, and 1673. Thatis, “ The drow/y fteeds of 
“ Night, who were afrighted on this occafion, at the 4urbarous 
sc diffonance of Comus’s nocturnal revelry.” Milton made the 
emendation after he had forgot his firft idea. Compare Browne, 
ΙΙ τ 11. Ole ps 21. 

All-drowfie Night, who ina carre of jet 

By fteedes of iron-gray drawne through the fky. 
And Sylvefter, of Sleep, Du Barr. p. 316. edit. fol. ut fupr. 

And in a noyflefs coac, all darkly dight, 

Takes with him filence, DROUSINESSE, and night. 


iTESQUE impellit equos. 


Mr. 
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That draw the litter of clofe-curtain’d fleep ; 

At laft a foft and folemn-breathing found 55 
Rofe like a fteam of rich diftill’d perfumes, 

And ftole upon the air, that even Silence 

Was took ere fhe was ware, and wifh’d the might 
Deny her nature, and be never more, 

Still to be fo difplac’d, I was all ear, 560 


σι 


Mr. Bowle’s conjecture drow/fie-freighted, that is, charged or loaded 
with drowfinefs. 

We are to recollect, that Milton has here transferred the horfes 
and chariot of Nicur to SLEEP. And fo has Claudian, BELL, 
GILD. 213. 

Humentes jam Noétis z Quos, Letheaque somnus 
Frena regens, tacito volvebat fydera curfu. 


And Statius, THER. ii. το. 


Soror obvius illi 
Nocris agebat EQUOS.—- 


555. At laf a foft and folemn-breatbing found 

Rofe Tih e a fleam of rich-diftil!? d perfumes, 

And Sole upon the air.——] Shakefpeare’s TweLFTA 
Nicur has here been alléged. ‘The idea is ftrorigly implied in 
thefe lines of Jonfon’s Vision of DeLicaT, a Mafque prefented 
at Court in the Chriftmas of 1617. Vol. vi. 21. 

Yet let it like an odour rife 
To all the fenfes here ; 

And fall like fleep upon their eyes, 
Or muficke in their eare. 


But the thought appeared before, where it is exquifitely expreffed, 
in Bacon’s Essa Yes «« And becaufe the breath of flowers is farre 
«« fweeter in the aire, where it comes and GOES LIKE the WAR- 
“ BLING of musicke.”’. Of Garpens. Ess. xlvi. Milton 
means the gradual encreafe and diffufion of odour in the procefs of 
diftilling perfumes: for he had at firt written ““ flow- diftill’d.”? 

In the edition of 1673, we have STREAM for STEAM. A ma- 
nifeft overfight of the compofitor. 


555. SOLEMN is ufed to characterife the mufic of the nightin- 
gale, Paran. L. iv. 648. “ Night’ ee bird.’’ And fhe is cal. 
led ““ the /olemn nightingale,”? vii. 435 


> 557. —That even Silence, &c,]} “ gi was pleafed,”’ at 
the nightingale’s fong, Par AD, L. iv. 604. The conceit in both 

paflages is unworthy the poet. 
And 
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And took in ftrains that might create a foul 

Under the ribs of death: but O ere long 

Too well I did perceive it was the voice 

Of my moft honour’d Lady, your dear Sifter. 
Amaz’d I ftood, harrow’d with grief and fear. 565 
And O poor haplefs nightingale thought I, 

How fweet thou fing’ft, how near the deadly {πατε ! 
Then down the lawns I ran with headlong hatte, 
Through paths and turnings often trod by day, 

Till guided by mine ear I found the place, 579 
Where that damn’d wifard, hid in fly difguife, 

(For fo by certain figns I knew} had met 

Already, ere my beft fpeed could prevent, 

The aidlefs innocent Lady his with’d prey ; 

Who gently afk’d if he had feen fuch two, 576 
Suppofing him fome neighbour villager. 

Longer I durft not ftay, but foon I guefs’d 

Ye were the two fhe meant; with that I fprung 

Into fwift flight, till I had found you here, 


560. -—-Z was all εα".] So Catullus, of a rich perfume, 
CARM. ΧΙΙ. 13. 
Quod tu cum olfacies, deos rogabis 
Torum utte faciant, Fabulle, nasum. 
There is the fame thought, in Jonfon’s Un DERW, Vol. vi. 451e 
Come with our voices let us war, 
And challenge all the {pheres, 
‘Til! each of us be made a ftar, 
And all the world TURN EARS» 


And in Shakefpeare, but differently expreffed. Winter’s TALES 
A.iv. 5.11, Of hearing 4 fong. °° ALL their OTHER SENSES 
<< ftuck in their pars.” And inthe Tempest, Profpero fays, 
«« No tongues, aLL EYES?’ Compare alfo Herrick’s Ηεορε- 
RIDES, p, 21. edit. 1648. 8vo. 

When I thy finging next fhall heare 

Ne with I might turne ALL to care, 


See above, at v. 297. 


208 


But further know I not. 

Sec. Br. O night and fhades, 18d 
How are ye join’d with Hell in triple knot, 
Againft th’ unarmed weaknefs of one virgin, 
Alone, and helplefs! Is this the confidence 

You gave me, Brother? _ 

El. B. Yes, and keep it fill, 

Lean on it fafely; not a period 585 
Shall be unfaid for me: againft the threats 

Of malice or of forcery, or that power 

Which erring men call Chance, this I hold firm, 
Virtue may be affail’d, but never hurt, 

Surpris’d by unjuft force, but not inthrall’d; τοῦ 
Yea even that which mifchief meant moft harm, 
Shall in the happy trial prove moft glory : 

But evil on itfelf fhall back recoil, 

And mix no more with goodnefs, when at laft 
Gather’d like fcum, and fettled to itfelf, 595 
It fhall be in eternal reftlefs change 

Self-fed, and felf-confumed : if this fail, 

The pillar’d firmament is rottennefs, 

And earth’s bafe built on ftubble. But come, let’s on. 
Againft the oppofing will and arm of heaven 600 
May never this juft {word be lifted up ; 


This thought, and expreflion, occurs firft in Drummond’s Son- 
NETS, 1616. Signat. 1). 2. To the nightingale. 
Such fad lamenting ftraines, that Night attends, 
Become ALL EARE, ftarres ftay to heare thy plight, &c. 
584. Yes, and keep it frill, &c.] This confidence of the ELDER 
Broruer in favour of the final efficacy of virtue, holds forth a 
very high ftrain of philofophy, delivered in as high ftrains of elo- 
quence and poetry. 
597. Milton is fond of lf in compound. See other inflances,in 
Paran. L. vii. 242. 154. V. 860. 254. 860. ix. 1188. 183. 607. 
ili. 130. x. 1016, vili.572. Vil. 510. xi. 93-203. i. 634. iil. 130. 


But 
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But for that damn’d magician, let him be girt 

With all the grifly legions that troop 

Under the footy flag of Acheron, 

Harpyes and Hydras, or all the monftrous forms 605 
°Twixt Africa and Ind, Pll find him out, 

And force him to return his purchafe back, 

Or drag him by the curls to a foul death, 

Curs’d as his. life. 


602. But for that damn’d magician, let him be girt 
With all the grifly legions that troop 


Under the footy flag of Acheron, &c.] Compare PARAD. 
Rea. B. iv. 626. 


. He all unarm’d 

Shall chafe thee with the terrour of his voice 
From thy Demoniac holds, poffeffion foul, 

Thee and thy legions, yelling fhall they fly, &c. 


All the monftrous forms 
"Twist Africa and Ind.—] Such as thofe which Carlo and 
Ubaldo meet, in going to Armida’s enchanted mountain, in Fair- 
fax’s Tasso, C. xv. 51. 
All monfters which hot Africke forth doth fend 
"Twrixt Nilus, Atlas, and the fouthern cape, 
Were all there met. 

Milton often copies Fairfax, and not his original. 

605. Harpyes and Hydras, or all the monftrous forms. ] Or fpoils 
the metre. Yet an anapaeft may be admitted in the third part, fee 
v. 636. 682. Although this laft is not an anapaeft, But any foot 
of three fyllables may be admitted in this place of an iambic verfe, 
if the licence be not taken too frequently. H. 

Harpies and Hydras are a combination in an enumeration of mon- 
fters, in Sylvefter’s Du Barras, p. 206. fol. ut fupr. 


605. 


And th’ vgly Gorgons, and the Sphinxes fell, 
Hydraes and Harpies gan to yawne and yel. 
608. Or drag him by the curls to a foul death, 
Curs’d as bis life] In Lawes’s edition, 1637. 
And cleave his fcalpe 
Down to the hipps. 


ma 


Here fays Peck, ““ Curls upon a bald pate are a good joke?” But 
he fhould at leaft have remembered a paflage in the Pfams, “ The 
“ HAIRY SCALP of fuch a one as goeth on ftill in his wicked. 
<“ nefs.’’ Itis true, thatwe have in Shakefpeare’s Two GENTLE- 
MEN OF VERONA, A.iv. 8.1, 

Voc. I. Dd By 


210 C. O: M Us. 
Spir. Alas! good ventrous Youth, 
I love thy courage yet, and bold emprife ; 610 
But here thy fword can do thee little ftead ; 

Far other arms and other weapons muft 

Be thofe that quell the might. of hellifh charms ; 
He with his bare wand can unthread thy joints, 
And crumble all thy finews. 

E. B. Why prithee, Shepherd, 615 
How durft thou then thyfelf approach fo near, 

As to make this relation ? 

Spir.. Care, and utmoft fhifts 

How to fecure the Lady from furprifal, 

Brought to my mind a certain fhepherd lad, 

Of fmall regard to fee to, yet well fkill’d 620 
In every virtuous plant, and healing herb, 

That fpreads her verdant leaf to th’ morning ray : 


By the pare scauP of Robin Hood’s fat frier. 
That is, frier Tuck’s paven crown. Andin Kine RicHarp ii 
A. iit. Siu. 
White beards have arm’d their thin and HAIRLESS SCALPS 
Againît thy majefty. 
610. — And bold emprife.) Enterprife. Paran. L. xi. 641. 
Giants of mighty bone, and BOLD EMPRISE. 
613. Be thofe that quell the might of hellifh charms.] Compare 
Shakefpeare’s King Ricuarp 11. A. 11. S. iv. 
With devilifh plots 
Of damned witchcraft ; and that have prevail’d 
Upon my body with their HELLISH CHARMS. 


614. He with his bare wand can unthread thy joints, 
And crumble all thy finews.—] So in Profpero’s commands 
to Ariel, Temp. A.iv. S. ult. 
Go, charge my goblins, that they grind their Jorn Ts 
With dry convulfions, fhorten up their sinews 
i With aged cramps. 
. ‘622. ---1ο th’ morning ray.] See Note on Lycip.v.142. And 
add Carew, p. 69. edit. 1651, 
Mark how the bafhful morn in vain 
Courts the amorous marigold, &c. 


He 
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He lov’d me well, and oft would beg me fing, 
Which when I did, he on the tender grafs 

Would fit, and hearken ev’n to extafy, 625 
And in requital ope his leathern fcrip, 

And fhow me fimples of a thoufand names, 
Telling their ftrange and vigorous faculties : 
Amongft the reft a {mall unfightly root, 

But of divine effect, he cull’d me out; 630 
The leaf was darkifh, and had prickles on it, 

But in another country, as he faid, 

Bore a bright golden flow’r, but not in this foil : 


623. —And oft would beg me fing, &c.} Mr. Bowle remarks, 
that here is an imitation of Spenfer, in C. CLouTs COME. HOME 
AGAIN, yet with great improvement. 

He fitting me befide in that fame fhade, 
Prouoked me to play fome pleafant fit : 

And when he heard the mufick which I made, 
He found himfelfe full greatly pleas’d at it. 


Such parallels are of little more importance, than to fhew what 
poets were familiar to Milton. 
633. Bore a bright golden flow’r, but not in this foil: 

Unknown, and like effeem'4, &c.] Dottor Newton fays, 
that © redundant verfes fometimes occur in Milton.’”? ‘True: but 
' the redundant fyllable is never, I think, found in the fecond, third, 
or fourth, foot. His inftance of v. 605, in this poem, 

Harpyes and hydras, or all the monftrous forms— 
where the redundancy is in the third foot, and forms an anapaett, 
does not prove his point. ‘The paffage before us is certainly corrupt, 
or at leaf inaccurate ; and had better, I think, been given thus, 

But in another country, as he faid, 

Bore a bright golden flow’r ; not in this foil 

Unknown, though light efteem’d.—— 


H, 
Seward propofed to read, 
—— But in this foil 
Unknown and light efteem’d.—-— 

The emendation is very plaufible and ingenious. But to fay nothing 
of the editions under Milton’s own infpe&ion, I muft object, that if 
an argument be here drawn for the alteration from roughnefs or 

Ddz redundancy 
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Unknown, and like efteem’d, and the dull fwain 
Treads on it daily with his clouted fhoon : 635 
And yet more med’cinal is it than that Moly 


redundancy of verfe, innumerable inftances of the: kind occur in 
our author. See Note on Paran. REG.1.175. 

634. —Dull.—] Unobfervant. 

635. Treads on it daily with his clouted hoon.) To the paflage 
alleged by Dr. Newton from Shakefpeare, another fhould be added 
from CYMBELINE, A.iv. 9.1. Which not only exhibits but 
contains a comment on the phrafe in queftion. 

——I thought he flept, and put 
My cLouTeD BROGUES from off my feet, whofe rudenefs 
Anfwer’d my fteps too loud. 


Clouts are thin and narrow plates of iron affixed with hob nails to 
the foles of the fhoes of ruftics. Thefe made too much noife. The 
word drogues is ftill ufed for /boes among the peafantry of Ireland. 


636. And yet more med'cinal is it than that Moly, &e.] Drayton 
introduces a fhepherd “ his fundry fimples forting,” who, among 
other rare plants, produces Moly. Mus. Erys. ΝΥΜΡΗ. v. vol, 
iv. p. 14.89. 

Here is my Mory of much fame 

In magicks often ufed. 
It is not agreed, whether Milton’s Haemony, more virtuous than 
Moly, and “of fovran ufe ’gainft all inchantments,”’ is a real or 
poetical plant. Drayton, in the lines following the paflage juft 
quoted, recites with many more of the kind, 


Here holy vervain, and here dill, 
*>GAINST WITCHCRAFT much avayling. 


But Milton, through the whole of the context, had his eye/on 
Fletcher, who perhaps availed himfelf of Drayton. ΕΆΙΤΗ. SHEP. 
A. ii, 8.1. vol. iii. p.127. The fhepherdefs Clorin is killed in 
the medicinal and fuperftitious ufes of plants. 


You, that thefe hands did crop long before prime, 

Give me your names, and next your hidden power. 
This is the Clote, bearing a yellow flower, 

And this black horehound : both are very good 

For fheep or fhepherd, bitten by a wood 

Dog’s venom’d tooth; thefe ramfon’s branches are, 
Which ftuck in entries, or about the bar 

That holds the door faft, kill all enchantments, charmes, 
Were they Medea’s verfes, that do harmes 

To men or cattle, ὅς, ----- 


Nor 
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That Hermes once to wife Ulyfles gave; 

He call’d it Haemony, and gave it me, 

And bad me keep it as of fovran ufe 

*Gainft all inchantments, mildew, blaft, or damp, 640 
Or ghaftly furies apparition. 

I purs’d it up, but little reck’ning made, 


Nor muf I forbear to obferve, that in Browne’s Inner TEMPLE 
Masque, written on Milton’s fubje&, Circe attended by the Sy- 
rens ufes Moly for a charm, p. 135- 
Thrice I charge thee by my wande, 
Thrice with Moly from my hande 
Do I touch Ulyffes’ eyes, &c. 
Our author again alludes to the powers of Moly for “' quelling the 
s might of hellifh charms.” EL. i. 37. 
τ vitare procul malefide infamia CrrceEs 
Atria, pivina& Motyos ufus ope. 


Compare Sandys’s Όντο, p. 256. 479. edit. 1632. And Dray- 
ton’s Nrmrgip. vol.ii. p. 463. And Potyovs. S. xii. vol. ii. 

. 919. 

In "Talla, Ubaldo, a-virtuous magician, performs his opera- 
tions, not by the charms of necromancy and the machinations of 
hell, but by the hidden powers of herbs and fprings. GIER. Lis. 
XIV. 42. 

Qual in fe virtù celi ò P HERBA ò P’ fonte. 
In the Fazrte Queens, the Palmer has AVERTUOUS STAFFE; 
which, like Milton’s Moly and Haemony, defeats all ‘monftrous 
apparitions and diabolical illufions. And Taffo’s Ubaldo above- 
mentioned carries a ftaff of the fame fort, when he enters the pa- 
Jace of Armida, xiv. 73. XV. 49. 


637. That Hermes once, &c.] Ovid, Mera. xiv. 289. 
Nec tantz cladis ab illo 
Certior, ad Circen ultor veniffet ULyssEs: 
Pacifer Huic DEDERAT florem CyLLEnius album, 
MoLy vocant fuperi, &c. 
From Homer, Opyss. K. v. 305. 
641, See Note on Paran. Rec. iv. 422. 
642. I purs"d it up.] It was cuftomary in families to have herbs 
in ftore, not only for medical and culinary, but for fuperftitious pur- 
pofes. See Note on v. 636. In fome houfes, rue and rofemary were 


conftantly kept for good luck. Among the plants to which preter- 
natural 
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Till now that this extremity compell’d : 

But now I find it true; for by this means 

I knew the foul inchanter though difguis’d, 645 
Enter’d the very lime-twigs of his fpells, 

And yet came off: if you have this about you, 

(As I will give you when we go) you may 

Boldly affault the necromancer’s hall ; 

Where if he be, with dauntlefs hardihood, 650 
And brandifh’d blade rufh on him, break his glafs, 


natural qualities were afcribed, Perdita in the WinTER’s TALE 
mentions RUE as the herb of grace, and rofemary.as the emblem 
of remembrance. A. iv. S. iii. Compare HamLET, A. ty. S. v. 
And Greene’s Quip for an upftart Courtier. No date. Signat. B. 2, 
Rue is the herb of grace, as its name by too obvious an ambiguity 
implies repentance. The moral attribute of rofemary I recolle& in 
a Mafk, or Garden-interlude, written by Thomas Campion, en- 
titled “ The Royall Entertainment given by the right honourable 
«the Lord Knowles at Cawfome-houfe neere Redding, to our moft 
“© gracious Queene Anne in her Progrefle towards Bath, 1613, &c.?? 
4to. A gardener enters, who tells the queen, that he has “ flowers 
s for all fancies, Tyme for truth, Rosemary for REPENTANCE, 
““ Rofes for Jove, Hartseafe for joy, and a thoufand more, &c.’? 
Signat. B. Soalfo in Drayton, EcL. ix. p. 1430. vol. iv. 

Ibid. — But little reck’ning made.) I thought but little of it, 
So Daniel, CiviL WARRES, B.i. 92. 

Yet hereof no important RECK’NING MAKES. 
Our author again, Lycipas, V. 116. 
Of other care they LITTLE RECK’NING make. 

647. See Note on Sams. AGON. V. 1130. 

649. Boldly affault the necromancer’s hall,| An idea of romance, 
Milton here thought of a magician’s caftle which has an inchanted 
Hall invaded by chriftian knights. See the adventure of the Black 
Caftle ‘in the Seven CHamPIons or CHRISTENDOM. Where 


the bufinefs is finally atchieved by an attack on the Hall of the ne- 
cromancer Leoger. P.ii. ch. ix. 

651. And brandif/b'd blade ruffo on him. ——} -Thus Ulyfies af- 
faults Circe, offering her cup, with a drawn fword. Ovid, ME- 
ΤΑΜ. ΧΙΙ. 293. 

; Intrat 
[lle domum Circes, et ad infidiofa vocatus 


Pocula, 


Ce OF VEE USS: 41 | 
And fhed the lufcious liquor on the ground, 


But feife his wand; though he and his curs’d crew ill 
Fierce fign of battel make, and menace high, ii 


Ga 


Pocula, conantem virga mulcere capillos | 
Reppulit, et srricTo pavidam deterruit ENSE. Il 


See Homer, Opyss. x. 294. 321. But Milton, in his allufions to 
Circe’s ftory ; has followed Ovid more than Homer. 


651. —— Break bis glaf, ΠΠ 
And bed the lufeious liquor on the ground.| Our author has MR 
here a double imitation of Spenfer’s FAERIE QuEENE, which has ill 
not been obferved or diftinguifhed. The obvious one, is from fir | 
Guyon fpilling the bowl of Pleafure’s Porter, ii. xu. 49. ' But he ΠΠ 
alfo copies Spenfer, and more clofely, where fir Guyon breaks the | | 
golden cup of the enchantrefs Excefle, li. xii, 57. 
So fhe to Guyon offred it to tafte : | | | 
Who taking it out of her tender hand, il | "Il 
The cup to ground did violently cat, 11} i 
‘That all to pieces it was broken fond, | ΠΝ 
And with the liquor ftained all the lond. | | 


653. But feife his wand ——-|] Inthe Tempest, in the in- H 
tended attack upon the magician Profpero, Caliban gives Stephano i 
another fort of neceffary precaution without which nothing elfe 
could be done, yet to the fame purpofe and effe&, A. iii. 5,11. | 

------- Remember f | ν 
First to poflefs his books. 


But Profpero has alfo a ftaff as well as book. (A. v..S.i. A.i, 
S5. u. Armida in Taffo has both a book and a wand, GIER. Lis 


@ 
Con una man picciola veRGA fcote, 
Tien l’altra un LIBRO, 


As fhe reads from this book, one of the Knights lofes his human 
fhape. In Ariofto, Andronica gives Aftolpho a wonderful book. 
C.xv. 14. And Bufyranein the FaerIE QuEENE, iii. xii. 32% 
His wicked ποοκε in hafte he ouerthrew. 
But Taffo, the frit of thefe, copied Boiardo, Orl. Inam. Libr. 1. 
C.v. 17. Andin other places.. But fee, L.i. C.i. 36. Ε15 ins 
«chanter Malagife has a magical book. 
Che Malagife prefe il fuo qu ADERNQ - 
Per {aper quefta cofa ben compita 
Quatre demonii trafe de l’inferno, &c, 
Again; in reading one leaf only, he lulls four giants afleep, {6. 44. 
Neancor hauea il primo roeLio volto 
Che gia ciafcun nel fonno era fepolto. 
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Or like the fons of Vulcan vomit fmoke, 655 
Yet will they foon retire, if he but thrink. 

E. B. Thyrfis, lead on apace, PI follow thee, 
And fome good Angel bear a fhield before us. 


The Scene changes to a ftately palace, fet out with all 
manner of delicioufnefs : soft mufic, tables /pread with 
all dainties. Comus appears with his rabble, and 
the Lady /et in an inchanted chair, to whom be offers 
his glafss which foe puts by, and goes about to rife. 


Comus, 


Nay, Lady, fit; if I but wave this wand, 
Your nerves are all chain’d up in alabatter, 660 


Again, ft. 51. “ Ritrova il LIBRO confecrato, δις. Many ftriking 
paflages which Taffo has borrowed from Boiardo are unnoticed. 


658. And fome good angel bear a fhield before us.] From the di- 
vinities of the claflics and of romance, we are now got to the theo- 
logy of Thomas Aquinas. Our author has nobly dilated this idea 
of a guardian-angel, yet not without fome particular and exprefs 
warrant from fcripture, which he has alfo poetically heightened, in 
Samson AGONISTES, V. 1431. 


Send me the Angel of thy birth, to Παπά 
Fat by thy fide, who from thy father’s field 
Rode up in flames, after his meflage told 
Of thy conception, and be now a SHIELD 
Or FIRE. 
659. Here, as we fee by the ftage-direétion, Comus is introduced 
with his apparatus of incantation. And much after the fame man- 
ner, Circe enters upon her Charme of Ulyffes in Browne’s Inner 
TEMPLE MASQUE, p. 131. She appears on the flage “' quaintly 
“c attyred, her haire loofe about her fhoulders, an anadem of flow- 
«€ ers on her head, with a wand in her hand, &c.”? See Note on 
Parap. Rec. ii. 401. 
Ibid. Nay, Lady, fit; if I but wave this wand, 

Your nerves are all bound up in alabafter.| Itis with the 
fame magic, and in the fame mode, that Profpero threatens Ferdi- 
nand, in the TEMmpEST, for pretending to refit. A.i. S. ii. 

Come from the ward ; 
For I can here difarm thee with this οττςκ. 
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And you a ftatue, or as Daphne was’ 

Root-bound, that fled A pollo. 

Lad. Fool, do not boaft, 

Thou catift not touch the freedom of my mind 
With all thy charms, although this corporal rind 
Thou haft immanacled, while heav’n fees good. 
Com. Why are you vext, Lady? why do yow frown ὃ 
Here dwell no frowns, nor anger ; from thefe gates 
Sorrow flies far: See, here be all the pleafures 
‘That fancy can beget on youthful thoughts, 

When the frefh blood grows lively, and returns 670 


Come on, ebey. —[Elfe, ] 
Thy nerves are in their infancy again, 
And have no vigour in them.——- 
Milton here comments upon Shakefpeare. 
663. Thou canft not touch the freedom of my mind 
With all thy charms.—] This ftoical idea of the inviola- 
bility of virtue is more fully expreffed, v. 589. 
Virtue may be affail’d, but never hurt, 
Surpris’d by unjuk force, but not inthrall’d. 
665. Thou haf? immanacled.— | ManacLED is in PARADe 
Lost,’ 5.12226. 
Nor tyed or manacLED with joint or limb. 
And in B. and Fletcher, Tue Honest Man’s FORTUNE, A. iv. 
S. ic VOIX D: 423: 
Mawnacuine itfelf 
In gyves of parchment.—— 
See alfo our author’s Free COMMONWEALTH, “a number of new 
«« injunctions to MANACLE the native liberty of mankind.” Pz. 
W. vol. i..595. In Shakefpeare’s time, MANACLE, properly a 
hand-cuff, was not out of familiar ufe. CyrmBEL. Ag Vin bu Ve 
cc Knock off his MANACLES: bring your prifoner to the king.” 
And in other places. ‘The verb is alfo in Shakefpeare. 
668. —— Here be all the pleafures 
That fancy can beget on youthful thoughts, &c.] An echo to 
Fletcher, Farrar. ϑΗΒΡΗ. A.i. S. i. vol. ili. p. 119. 
= Here be woods as green 
As any, &Cc.——= 
Here be all new delights, &c. 


Vou. L E e And 
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Brifk as the April buds in primrofe-feafon. 

And firft behold this cordial julep here, 

That flames, and dances in his cryftal.bounds, 
With fpirits of balm, and fragrant fyrups'mix’d ; 
Not that Nepenthes, which the wife of Thone 675 
In Egypt gave to Jove-born Helena, 

Is of fuch pow’r to ftir up joy as this, 

To life fo friendly, or fo cool to thirft. 

Why fhould you be fo cruel to yourfelf, 

And to thofe dainty limbs which Nature lent 680 
For gentle ufage, and foft delicacy? 

But you invert the covenants of her truft, 

And harfhly deal, like an ill borrower, 

With that which you receiv’d on other terms; 
Scorning the unexempt condition 685 
By which all mortal frailty muft fubfift, 
Refrefhment after toil, eafe after pain, 

That have been tir’d all day without repaft, 

And timely reft have wanted; but, fair Virgin, 
‘This will reftore all foon. 

Lad. ’Twill not, falfe traitor, 690 
’T will not reftore the truth and honefty 


And again, p. 128. 
—— Whiofe virtues do refine 
The blood of men, making it free and fair 
As the firft hour it breath’d, or the beft air. 


672. See Note on Sams. AGON. v. 543. 


675. Not that Nepenthes.—]}] ‘The author of the lively and 
learned Enquiry into the Life and Writings of Homer, has brought 
together many particulars of this celebrated drug, and concludes, 
p- 135. edit. i. “ It is true they are opiates for pleafure all over 
“the Levant; but by the beft accounts of them, they had them 
** originally from Egypt; .and this of Helen appears plainly to be 
“ a produétion of that country; and a cuftom which can be traced 
s: from Homer to. Auguftus’s reign, and from thence to the age 
** preceding our own.’? Dr. J. WaRTON. 

That 
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That thou haft banifh’d from thy tongue with lies. 
Was this the cottage, and the fafe abode | 
Thou toldft me of? What grim afpects are thefe, Il) 
Thefe ugly-headed monfters ? Mercy guard me ! Il 
Hence with thy brew’d inchantments, foul deceiver; 

Haft thou betray’d my credulous innocence WW 
With vifor’d falfhood and bafe forgery ? | 
And would’ thou feek again to trap me here 

With liquorifh baits fit to enfnare a brute ? 700 | 
Were it a draft for Juno when fhe banquets, ii 
I would not tafte thy treafonous offer; none |, ili il 
But fuch as are good men can give good things, | 


694. —=IVhat grim αφεᾶ: are thefe ?] So Drayton, PoL YOLE. 
S. xxvii. vol. 11. p. 1190. [ΠῚ 
Her crim ΑΒΡΕΟΤ' to fee. IN 


Again, ibid. S. xxx. vol. MUD, 225 
Th’ aspect of thefe Grim dales. nal 
And Spenfer, F. Q, v. ix. 48. A 
With griefly GRIM ASPECT 
Abhorred Murder. 
δος. Thefe ugly-headed monfters?—} It is ougly in the old edi- | ba 
tions, which Peck thinks a paftoral way of fpelling the word. But | 
this was the old way of fpelling ugly. Fairfax’s Tasso, C. vil. 116. 


Heaven’s, glorious lampe wrapt in an OUGLIE valle | 
Of fhadowes darke. . 


Mr, Bowle adds thefe inftances. Ibid. C. xv. 47. 
An oucLy ferpent that foreftall’d their way. 


Again, ibid. C. xiii. 44. 

Some ovGLy dragon, or chimera new. 
And fo, throughout Fairfax. And Sylvefter, p. 427. 
The oucLy fiend 


Hath no fuch power upon a faint t’extend. 
And Hollinfhead, Descripr. IreL. P. 2. f.15. % The other 
“ part is ovcty and gaftly.” 

696. Hence with thy brew d inchantmentss foul deceiver.] Magi- 
cal potions, brewed or compounded of incantatory herbs and poi- 
fonous drugs. Shakefpeare’s Cauldron is a brewed inchantments 
but of another kind. 


Ee 2 And 
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And that which is not good, is not délicidus. : 
To a well-govern’d and.wife appetite. 705 
Com. O foolifhinefs of men! that lend-their ears 

To thofe budge doctors of the Stoic fur, 

And fetch their precepts from the Cynic tub, 
Praifing the lean and fallow Abftinence. 

Wherefore did Nature pour her bounties forth, 
With fuch a full and unwithdrawing hand, 711 
Covering the earth with, odours, fruits and flocks, 
Thronging the feas.with fpawn innumerable, 


707. To. the ofe budge doctors of the Stoic fur. ] Thofe morofe and 
rigid te achers of abftinence and mortification, who wear the hea 
of the Stoic Ansa i BupGE is Sur; antiently an ornament of 
the fcholaftic habit. In the more antient colleges of our univerfi- 
ties, the annual expences for furring the robes or liveries of the 
fellows, appear to have been very confiderable, £*,The-Stoic fur?’ 
is as much as if he had faid “ The ftoic {68.7 But he explains the 
obfolete word, in which there is a tincture of ridicule, by a very 
awkward tautology. 

Mr. Bowle here cites a paffage from Stowe’s.Suruay of 
Lon DON, edit. 1618. By 455. BUDGE- RoWE,a ftreete fo called 

of Budge, furre, and of Skinners dw relling there.’’,.I find, the 
E and name ftill remain. 

I take this opportunity of obferving, that it is wonderful Ham- 
let?s “ Suit of SaRLES,” fhould have been ever and {ο long mif- 
** underftood. Hamu. A. ili. S. it. He certainly intends an equi- 
vocation between Blach and Sables. But the fkin of the Sable or 
Martin was a fumptuous and fhowy article of drefs. King Henry 
the Sixth, in 1445, at a vifit to Winchefter College, gave his beft 
robe furred ΠΝ ΘΑ BEER cum furrura de SABLES, t0 the high al- 
tar in the col lege- chapel : Bihi op Lowth’s Wy KEHAM, APPEND. 
«ΧΗ, p. xix. edit. ii. In the ftatutes of Trinity-college Oxford, 
dated 1556, none of the foundation, except under par ‘ticular cir- 
cumftances, are- allowed the ufe of filk, velvet, or of other coftly 
ftuff, or of thofe furs, «« pell ium, quas vocamus ‘ SABILLES et 
“ Marrywnes.”? Cap. xvii. And in thofe of Magdalene college, 
Oxford, given in 1459. All are forbidden to ufe, “< pelluris pre- 
“ tiofis ac fumptuofis, vulgariter di&@is Sasy LLYNS five Mar- 
» Cap. xliv. But perhaps thefe inftances, which yet 
ma Ly be added to Du Cange’s examples under PeLLES SABEL- 
LINÆ, and MaRTERIN &, are unneceffary, after what the late exe 

cellent commentators have collected on the paffage in Hamlet. 
But 


Fs 
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But all to pleafe, and fate the curious tafte ? 

And fet to work millions of fpinning worms, 715 

That in their green fhops weave the fmooth-hair’d filk 

To deck her fons; and that no corner might 

Be vacant of her plenty, in her own loins 

She hutcht th’ all-worfhipt ore, and precious gems, 

To ftore her children with: if all the world © 720 

Should in a pet of temp’rance feed on pulfe, 

Drink the clear ftream, and nothing wear but frieze, 

Th’ all-giver would be unthank’d, would be unprais’d, 

Not half his riches known, and yet defpis’d ; 

And we fhould ferve him as a grudging matter, 

As a penurious niggard of his wealth ; 726 

And live like Nature’s baftard’s, not her fons, 

Who would be quite furcharg’d with her own weight, 

And ftrangled with her wafte fertility ; 

Th’ earth cumber’d, and the wine’d air dark’t with 
plumes, 

The herds would over-multitude their lords, 


. 719. She butch’t th’ all-worfhipt ore.——] That is boarded. 
Huck in an old word; ftill in ufe, for cofer. Archbifhop Chis 
chele gave a borrowing cheft to the univerfity of Oxford, which 
was called Chichele’s Hutch. Some perhaps may read Harcu’p, 
for it was “ in her own loyns.”” And the fpeaker is difplaying the 
produce and fertility of every part of nature. 


729. Th’ earth, &c.] 
“Th? earth cumber’d, and the wing’d air darkt with plumes.”’ 
A trochee in the fecond place is unufual. H. 


731. The herds, &c.] Mr. Bowle obferves, that the tenour of 
Comus’s argument is much the fame with that of Clarinda; in B. 
and Fletcher’s Sza-Voyack, A.ii. 5.1. vol. ix. p. 110. 

Should all women ufe this obftinate abftinence; 

You would force upon 18: 

In a few years the whole world would be peopled 

Only with beafts. 
And the obfervation is ΠΠ] further juftified, from Milton’s great in- 
Ππιαεγ with the plays of the twin-bards.: So alfo Marmion’s An- 
TIQUARY» 


ο ο τ... Tibor fair oir 
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The fea o’erfraught would fwell, and th’unfought 
diamonds, 

Would fo imblaze the forehead of the deep, 

And fo beftud with ftars, that they below 

“ Would grow inur’d to light, and come at lat 735 

To gaze upon the fun with fhamelefs brows. 

Lift, Lady, be not coy, and be not cofen’d 

With that fame vaunted name Virginity. 


TIQUARY, in a fcene where Emilia tempts her hufband’s page, 
the fubject of which alone, exclufive of the lafcivious fentiments 
and language, would not be endured by the decency of a theatri- 
cal audience in the prefent age.. Reed’s OLD Pu. vol. x. p. 69. 
A {mall part may be Cited. 

What good or profit can a hidden treafure 

Do more than feed the mifer’s greedy eye? 

When, if ’twere well beftow’d, it might enrich 

The owner and the ufer of it. Such 

Is youth, and'nature’s bounty ; that receive 

A gain from the εχρεηςε»: δες. &c. 


734. And fo beftud with ffars—]'So Drayton in his mof εἷς. 
gant epiftle from king John to Matilda, which our author, as we 
fhall fee, has more largely copied in the remainder of Comus’s 
fpeech, vol. i. p. 232. Of heaven. 

Would fhe put on -her srar-BESTUDDED crown. 


Sylvefter calls the ftars ““ glifering fuds? Du Barr. (p. 147. 
4t0.) D.v. W. i. And “the gilt srups of the firmament,” 
Ibid. (4to. p. 247.) W. i. D. vii. 


737. Lif, Lady, be not coy, and be not cofen’d 
With that fame vaunted name virginity.}. The hazardous 
and unhappy fituation of the Lady'reminds us of thefe lines of 
Demetrius to Helena, Mips. N. Dr. A. 11. 9, ii. 


To truft the opportunity of night, 
And the ill.counfel of a defert place, 
With the rich worth of your virginity. 


743. This line fhould perhaps be fcanned thus, 
If you let | flip | time {like a | neglected rofe. 
General Rule. ‘ The licentious foot fhall be, zx loċis imparibus, 
“* either the firt, third, or fifth.” H. 
Ibid. If you let flip time,. like a neglected. rofe 
dt withers on the fialk with languifb d head.| Spenfer and 
i Shakefpeare’s 
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Beauty is Nature’s coin, muft not be horded, 

But muft be current, and the good thereof 740 
Confifts in mutual and partaken blifs, 
Unfavoury in th’ enjoyment of itfelf; 

If you let flip time, like a neglected ‘rofe 

It withers on the ftalk with languifh’d head. 
Beauty is nature’s brag, and muft be fhown 
In courts, in feafts, and high folemnities, 
Where moft may wonder at the workmanfhip ; 


~J 
κ“ 
ta 


Shakefpeare’s Venus and Aponis, have here been adduced. 
But I rather think, we are immediately to refer to a paflage in 
Milton’s favourite, the MipsummeR Nicar’s Dream, where 
Thefeus blames Hermione for refufi ng to marry Demetrius, A. 1. 
otis 

But earlier happy is the rofe diftill’d, 

Than that, which withering on the virgin thorn, 

Grows, lives, and dies, in fingle bleflednefs. 
Mr. Malone juftly remarks, that this is a thought with which 
Shakefpeare, from his frequent repetition, appears to have been 
much delighted. SuppL. SHAKESP.1. 114. Son nething like it 
occurs in Lilly’s Mypas, A. u..S,f. < You bee all young and 
<< faire, endeuour to bee wife and vertuous : that when, like rofes, 
<< you fhall fall from the Jalke, you may be gathered, and put 
< to the stili.” ‘This play was atted Before queen. Elizabeth 
on New-year’s-day, by the choir-boys of St. Paul’s, 1592. 


745. Beauty is natures brag, and muft be foown 
In courts, in fee ῬΑ dna high Jolemnities, &c. ] So Fletcher, 
FAITH. SHEPH oA 1. S. 1. vol; 11. p. 124. 
Give not yourfelf to lonenefs, and thofe graces 
Hide from the eyes of men, that were intended 
To live among us fwains. 


But this argument is purfued more at large in Drayton’s Epiftle 
above-quoted. I will give {fome of the more palpable refemblances. 

Fie, peevifh girl, ungrateful] unto nature, 

Did fhe to this vid frame thee fuch a creature ? 

That thou her glory fhould increafe thereby, 

And thou alone fhould’ft {corne fociety ! 

Why, heauen-made beauty, like herfelf, to view, 

Not to be fhut up in a. fmoakie mew. 

A rofy-tinctur’d. feature is heauen’s gold 
Vhich all men joy to touch, and to behold, 
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It is for homely features to keep home, 
They had their name thence 5 coarfe complexions, 


And cheeks of forry grain, will ferve to ply 759 
The fampler, and to teafe the hufwife’s wool. 


Here we have at leaft our authors « What need: ia vermeil-rinc- 
«« tur’d lip for that??? And again, 
All things that faire, that pure, that glorious beene, 
Offer themfelves on purpofe to be feene, &c. 


But a parallelifm is as perceptibly marked, in this paflage fram 
Daniels ΟΟΜΡΙΑΙΝΤ ΟΕ ROSAMOND, ft. 74. Works, Lond. 
1601. fol. Signat. M. 11]. 

What greater torment euer could haue beene, 

Than to inforce the faire to liue retir’d? 

For what is beautie, if not to be feene, 

Or what is’t to be feene, if not admir’d, 

And, though admir’d, unleffe it loue defired? 

Neuer were cheekes of rofes, lockes of ambery 

Ordained to liue imprifon’d in a chamber! 

Nature created beautie for the view, &c. 

Mr. Bowle adds a ftanza of Bragadocchio’s addrefs to Bet- 

phoebe, in the FAERIE QUEENE, il, 11. 99% 

But what art thou, O Lady, which dooft range 

In this wilde foret, where no pleafure is ; 

And dooft not it for ioyous court exchange, 

Emongtt thine equall peeres, where happy blifs 

And all delight doth raigne, much more than this ? 

"There thou maift loue, and dearely loued bee, 

And {wim in pleafure, which thou here dooft mifs : 

There maift thou beft be feene, and beft maift fee, 

The wood is fit for beafts, the court for thee. 


25Ο. ———=Cheeks of forry grain will ferve to ply : 

The fampler, and to teafe the hufwife’ s wool.) Grain 
4s technical, in the arts of dying and weaving, for Colour. “$ Sky- 
< tin&urcd. GRAIN? Parapin Le Β. we ος. Agam, the 
« Grain of Sarra, ibid: B. xi. 242. In the fame fenfe, in 
lL Penseroso, V. 34. “ In robe of darkeit GRAIN.” In 
HAMLET, A. ul. S. iv. - 

And there I fee fuch black and Grainep {pots 

As will not leave their tinct. 


«« Of fo deep a dye as never to be difcharged.”” 
Tease alfo is technical, from the fame art, to comb, unravel, 


and {mooth the wool. 
What 


ς.Ο Μ.Ο 5. 
What need a vermeil-tinétur’d lip for that, 
Love-darting eyes, or treffes like the morn? 

There was another meaning in thefe gifts, 754. 
Think what, and be advis’d, you are but young yet. 
Lad. I had not thought to have unlockt my lips 

in this unhallow’d air, but that this jugler 

Would think to charm my judgment, as mine eyes, 
Obtruding falfe rules prankt in reafon’s garb. 

I hate when vice can bolt her arguments. 760 
And virtue has no tongue to check her pride. 


752. —Vermeil-tin@ur’do—|: Edward Bendlowes has this, epi- 
thet to cheek, in his THEOPHILA; Cant. i. ft. 21. Lond. 1652. 
fol. 

753. Love-darting eyes] So in Sylvefter’s Du BARTAS, 
p. 399. edit. fol. ut fupr. 

Whofo beliolds her fweet LovE-DARTING EYN.. 


πος. You are but young yet.] This was too, PERSONAL» 
Lady Alice Egerton, who did the part, was about twelve. She 
here fuftained_a feigned character which the poet overlooked. 
He. too plainly “adverts_to her age. Particularities, where no 
compliment was implied, fhould'have been avoided. See PRE- 
LIMINARY Nores:} And v. 40. 
Perhaps their, TENDER age might fuffer peril. 


759: Obtruding falfe rules prankt in reafon’s garb.] Pranx 
implies a falfe or affected decoration. Drayton, Herore. Eprst. 
VOR as ps 435: 

To prank old wrinkles up in new attire. 


Shakefpeare, Winrer’s TALE, A. iv. 9. ii, Perdita fays, 


Me, poor lowly maid, 

Mot goddefs-like PRANK’D UP.—— 
760. I hate when vice-can bolt her arguments.) In the con- 
firuction of a mill, a part of the,machine is called the boulzing- 
mill, which feparates the flour from) the bran. Chaucer, Non wes 
Bree T-4 355+ 

But I ne cannot dol? it to the brennes 

As can that holy doétor faint Auften. 


That is, <“ I cannot argue, and. fift the matter to the bottom, 

«« with the fubtilty of faint Auftin.”” So Spenfer, Ε.Ο. ii. iv. 24. 
Saying he now had souLTED all the foure. 

Vou. I. F £ And 
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Impoftor, do not charge moft mnocent Nature, 

As if fhe would her children fhould be riotous 
With her abundance; fhe, good caterefs, 

Means her provifion only to the good, 765 
That live according to her fober laws, 

And holy dictate of fpare temperance : 

If every juft man, that now pines with want, 

Had but a moderate and befeeming fhare 

Of that which léwdly-pamper’d luxury 77® 
Now heaps upon fome few with vaft excefs, 
Nature’s full bleffings would be well difpens’d 

In unfuperfluous even proportion, 

And fhe no whit incumber’d with her ftore ; 

And then the giver would-be better thank’d; 776 
His praife due paid: for fwinifh gluttony 

Ne’er looks to heav’n amidft his gorgeous feaft, 
But with befotted bafe ingratitude 

Crams, and blafphemes his feeder. Shall I go on? 
Or have I faid enough ? To him that dares 780 


226 


And our author himfelf, Anıma pv: Remonstr. Der. ὅς. “Το 
«s stet Mafs into no Mafs, and popifh into no popifh:: yet faving 
<< this pafling fine sopHISTICALL BOULTING hutch, δες. Pr. 
W. vol. i. 84. In fome of the Inns of Court, I believe the exer- 
cifes or difputations in law are fill called soutrines. Hence 
Shakefpeare is to be explained, CorroLan. A, ii. 5.1. Who 
indeed explains himfelf. 
Is ill {chool’d 

In BOULTED language, meal and bran together 

He throws without diftin£tion. 
It is the fame allufion in the Mercuy or Ven. A. i. 8.1. € His 
<< reafons are as two: grains of wheat hid in two bufhels of chaff ; 
«« you fhall feek all day ere you find them, δις.” The meaning of 
the whole context is this, ‘ I am offended when vice pretends to 
«« difpute and reafon, for it always ufes fophiftry.” 


767. And holy diate of fpare temperance.) In IL PENS. Ve 46. 
Spare Fasr that oft with gods doth diet. 
Arm 
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Arm his profane tongue with contemptuous words 
Againft the fun-clad pow’r of Chaftity, 

Fain would I fomething fay, yet to what end? 
Thou haft nor ear, nor foul to apprehend 

The fublime notion, and high myftery, 785 
That muft be utter’d to unfold the fage 

And ferious doctrine of Virginity, 

And thou art worthy that thou fhould’ft not know 


784. Thou haft nor ear, nor foul to apprehend 
The fublime notion, and high myfterys 
That muft be utter’d to unfold the fage 
And ferious dottrine of virginity.| He had faid before, 
ver. 453. 
So dear to heav’n is faintly chaftity, 
That when a foul is found fincerely fo, 
A thoufand liveried Angels lacky her, 
Driving far off each thing of fin and guilt ; 
And in clear dream and folemn vifion, 
Tell her of things that no grofs ear can hear, &c. 


By ftudying the reveries of the Platonic writers, Milton con- 
tracted a theory concerning chaftity and the purity of love, in the 
contemplation of which, like other vifionaries, he indulged his 
imagination with ideal refinements, and with pleafing but unmean- 
ing notions of excellence and perfection. Plato’s fentimental or 
metaphyfical love, he feems to have applied to the natural love be- 
tween the fexes. The very philofophical dialogue of the Angel 
and Adam, in the eighth book of ParADISE LosT, altogether 
proceeds on this do&rine. Inthe Smecrymnuus, he declares 
his initiaion into the myfteries of this immaterial love. “ Thus 
<< from the laureate fraternity of poets, riper years, and the ceaf- 
«« Jefs round of ftudy and reading, led me to the fhady fpaces of 
<< philofophy : but chiefly to the divine volume of Plato, and his 
«« equal Xenophon. Where if I fhould tell ye what I learned of 
c CHASTITY and Love, I mean that which is rruLY fo, &c. 
<< — With fach abftracted fublimities as thefe, ἃς.” Pr. W.1. 111. 
But in the dialogue juft mentioned, where Adam afks his celeftial 
gueft whether Angels are fufceptible of love, whether they.exprefs 
their paflion by looks only, or by a mixture of irradiation, by-vir- 
tual or immediate contact, our author feems to have over-leaped 
the Platonic pale, and to have loft his way among the folemn con- 
ceits of Peter Lombard and Thomas Aquinas. It is no wonder that 
the Angel blufhed, as well as fmiled, at fome of thefe queftions. 


More 
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More happinefs than this thy prefent lot. 

Enjoy your dear wit, and gay rhetoric, "90 
That hath fo well been taught her dazling fence, 
Thou art not fit to hear thyfelf convine’d ; 

Yet fhould I try, the uncontrolled worth 

Of this pure caufe would kindle my rapt fpirits 
To fuch a flame of facred vehemence, 795 
That dumb things would be mov’d to fympathize, 
And the brute earth would lend her nerves, and fhake, 
Till all thy magic ftructures rear’d fo high, 

Were fcatter’d into heaps o’er thy falfe head. 

Com. She fables not, I feel that I do fear 800 
Her words fet off by fome fuperior power ; 


2 


790. Enjoy your dear wit, and gay rhetoric, 
That bath fo weli been tayght her dazling fonce. 1 We have 
the fubftantive Fence in Shakefpeare, Muca ‘Apo Asovr No. 


THING, A.v. S. 1 


Defpight his nice rence, and his active practice. 
Compare alfo K. Jonn, A.il. S. ii. 


The George that fwing’d the dragon, and ere fince 
Now fits on horfeback at mine hoftefs’ door, 
Traca us fome FENCE. 


See B. and Fletcher, PniLastEr, A. iv. 8.1. νοὶ. 1. p. 151. 
€ I know not your RHETORICK; but I can lay it on, &c.” 
797. And the brute earth, &c.] The unfeeling earth would 
Bee 


fympathife and aflit. It 15 Horace’s “ Bruta tellus.” Op. i. 
XXXIV. 11. 


800. She fables not.—] The verb F ABLE, but not neutrally, 
occurs in Paran. L. B. vi. 292. 
Or turn this heaven itfelf into the hell 
Thou. FABLEST. — 


FaBLED, the participle, is more common in Milton, In either 
the. Firft or Second Part of Shakefpeare’s HENRY THE SIXTH, 
I recollect, 


‘ He raBLES not.” I hear the enemy. 


IT} x 
here is a dignity in the word, which in the text gives it a pes 


cu! lar and { il ‘Uuperiour propriety. 


And 
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And though not mortal, yet a cold fhudd’ring dew 
Dips me all o’er, as when the wrath of Jove 

Speaks thunder, and the chains of Erebus, 

To fome of Saturn’s crew. I muft diffemble, δος 
And try her yet more ftrongly. Come, no more, 
This is mere moral babble, and dire& 

Againft the canon laws of our foundation ; 

I muft not fuffer this, yet ’tis but the lees 

And fettlings of a melancholy blood : 810 
But this will cure all ftrait, one fip of this 


802. And though not mortal, yet a cold foudd’ ring dew, &c.] Her 
words are aflifted by fomewhat divine; and I, although 1MMOR- 
TAL, and above the race of man, am fo affected with their force, 
that acold fhuddering dew, &c. Here is the nobleft panegyric on 
the power of virtue, adorned with the fublimeft imagery. It is 
extorted from the mouth of a magician and a preternatural being, 
who although aQually poffeffed of his prey, feels all the terrours of 
human nature at the bold rebuke of innocence, and fhudders with 
a fudden cold fweat like a guilty man. 


Ibid. —Yer a cold.—] Yet had better been omitted. H. 


808. Againft the canon laws of our foundation.) Canon-laws, 
a joke! W. 

Here is a ridicule on eftablifhments, and’ the canon law now 
greatly encouraged by the church. Perhaps on the Canons of the 
Church, now rigidly enforced, and at which Milton frequently 
glances in his profe tra&ts. He calls Gratian “the compiler of 
€ CANON-INIQUITY.” Pr. W.i. 211. In his book on Re- 
FORMATION, he fpeaks of “ an infulting and only cANON-WISE 
e prelate.” Pr. W. vol. i. 7. And his arguments on Divorce, 
afford frequent opportunities of expofing what he calls the [σπο- 
rance and Iniquity of the Canon-Law. See particularly, ch. 111. 

809. Yet "Ἧς but the lees 

And fettlings of a melancholy blood.| I like the manufcript 
reading beft, 

< This is mere moral fuf, the very lees. 
Yet is bad. But very inaccurate. H. 
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So in Sams. AGON. 599» 
Believe not thefe fuggeftions, which proceed 

From anguifh of the mind and humours black, 

That mingle with the fancy.——== 
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Will bathe the drooping fpirits in delight, 
Beyond the blifs of dreams. Be wife, and tafte.— 


The Brothers rup in with Swords drawn, wreft his 
glafs out of bis band, and break it againft the ground; 
bis rout make fign of refifiance, but are all driven in. 


The Attendent Spirit comes in. 


SPIRIT. 


What, have you let the falfe inchanter ’fcape ὃ 
O ye miftook, γε fhould have fnatcht his wand, 815 
find bound him fat; without his rod revers’d, 


SII. 


One fip of this 
Will bathe the drooping fpirits in delight, 
Beyond the blifs of dreams] So Fletcher, Farrar. 
ΘΗΕΡΗ. A. iv. 8.1, vol. ili. p. 164, 
It PASSETH DREAMS, 
Or madmen’s fancy, when the many ftreams 
Of new imaginations rife and fall. 


Compare the delicious but deadly fountain of Armida in. Taflo, 
Grier. Lis. C. xiv. 74. 


Ch’un PiccioL sorso di fue lucide onde 
Inesria P ALMA tofto, e la fai lieta, &c. 
But Milton feems to have remembered Fairfax’s verfion. 
Oxe sup thereof the drinker’s heart doth bring 
To fudden ioy, whence laughter vaine doth rife, &c. 
See alfo ParAD. L. B. ix. 1046. 
Soon as-the-force of that fallacious fruit, 
‘That with exhilarating vapour bland 
About their fpirits had play’d, and inmoft powers 
Made err. 
We may add the fame effects of the forbidden fruit, ibid. 1008. 


As with new wine intoxicated both, 
They {wim in mirth and fancy, &c. 


Perhaps Bathe is in Spenfer’s fenfe, F. Q, i. vii. 4. 
And BATHE in plefaunce of the ioyous fhade, 
See Upton, GL. F.Q.in V; BATHE, 
And 
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And backward mutters of diffevering power, 
We cannot free the Lady that fits here 


815. O ye miftook, ye foould have fnatcht his wand, 

And bound him faft ; without his rod revers’d, 

And backward mutters of diffevering power, 

We cannot free the Lady, &c.| ‘They are directed before to 
feize Comus’s wand, v.653. And this was from the FAERIE 
QuEENE, where fir Guyon breaks the Charming Staffe of Plea- 
fure’s porter, as he likewife overthrows his bowl, 11. xii. 49. But 
from what particular procefs of difinchantment, antient or mo- 
dern, did Milton take the notion of reverfing Comus’s wand or 
rod? It was from a paflage of Ovid, the great ritualift of claflical 
forcery, before cited, where the companions of Ulyffes are reftored 
to their human fhapes. METAM. xiv. 300. 

Percutimurque caput CONVERS verbere VIRGE, 

Verbaque dicuntur dittis contraria verbis. 


This Sandys tranflates, “‘ Her wand reversr, &c.” TRANSL. 


p. 462. edit. 1632. And in his very learned Notes he fays, ““ As 
<< Circe’s rod, waved over their heads from the right fide to the 
“left, prefents thofe falfe and finifter perfwafions to pleafure, 
‘¢ which fo much deformes them: fo the rEvERs1on thereof, by 
s- difcipline and a view of their owne deformitie, reftores them to 
«c their former beauties.” p. 481. By BACKWARD MUTTERS, 
the ‘° verba DICTIS CONTRARIA verbis,” we are to underftand, 
that the charming words, or verfes, at firt ufed, were to be all re> 
peated backwards; to deftroy what had been done. 
The moft ftriking reprefentation of the reverfal of a charm that 

I remember, and Milton might here have partly had it in his eye, 
is in Spenfer’s defcription of the deliverance of Amoret, by Brito- 
mart, from the inchantment of Bufyrane, F. Q, ii. xii. 36. 

And rifing vp, gan ftreight to ouerlooke 

Thofe curfed leaues, his charmes backe to reuerfe ; 

Full dreadfall things out of that balefull booke 

He read, and meafur’d many a balefull verfe, 

That horror gan the virgins * heart to perfe, 

And her faire-lockes vp ftared {tiff on end, 

Hearing him thofe fame bloudy lines rehearfe : 

And all the while he read, fhe did extend 

Her fword high ouer him, if aught he did offend. 


37° 
Anon fhe gan perceiue the houfe to quake, 
And all the dores to rattle round about ; 


* Britomart. 
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In ftony fetters fix’d, and motionlefs: 819 
Yet ftay, be not difturb’d; now I bethink me, 
Some other means I have which may be us’d, 
Which once of Meliboeus old I learnt, 


The footheft fhepherd that e’er pip’d on plains, 
There is a gentle nymph not far from hence, 
That with moift curb fways the fmooth Severn ftream, 


Yet all that did not her difmaied make, 

Nor flacke her threatfull hand for danger dout : 
But ftill with ftedfaft eye, and courage ftout, 
Abode, to weet what end would come of all. 

At laft, that mighty chaine, which roùnd about 
Her + tender wafte was wound, adowne gan fall, 

And that great brazen pillour broke in pieces fmall, δες. 

The circumftance in the text, of the Brothers forgetting to feize 
and reverfe the magician’s rod, while by contraft it heightens the 
fuperiour intelligence of the attendant Spirit, affords the opportu- 
nity of introducing the fi&ion of raifing Sabrina; which, exclu- 
five of its poetical ornaments, is recommended by a local propriety, 
and. was peculiarly interefting to the audience,.as the Severn is the 
famous. river of the neighbourhood. 

821. Doétor Johnfon reprobates this dong narration, as he ftyles 
it, about Sabrina; which, he fays, “ is of πο ufe becaufe it is 
<< falfe, and therefore unfuitable to a good'beimg.” By the poetical 
reader, this fiction is confidered as true. In common fenfe, the re- 
lator is not tre: and why may not an imaginary being, even of a 
good character, deliver an imaginary tale? Whereis the moral 
impropriety of an innocent invention, efpecially when introduced 
for a virtuous purpofe? In poetry falfe narrations are often more 
ufeful than true. Something, and fomething preternatural, and 
confequently falfe, but therefore more poetical, was neceflary for 
the prefent diftrefs. 

823. The footheft foepherd that eer pip’d on plains. | Spenfer thus 
chara@erifes Hobbinol, as Mr. Bowle obferves, in Ὁ. CLouts 
COME HOME AGAIN. 

A iolly groome was hee, 
As euer piped on an oaten reed. 


And Amyntas, in the fame poem. 
He, whil® he liued, was the nobleft fwaine, 
That euer piped on an oaten quill. 


+ Amoret who was inchanted, 
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Sabrina is her name, a virgin pure; 826 
Whilome fhe was the daughter of Locrine, 

That had the fceptre from his father Brute. 

She, guiltlefs damfel, flying the mad purfuit 

Of her enraged ftepdame Guendolen, 830 


824. There is a gëntle Nyinph not far from hence; &c.] Sabrina’s 
fabulous hiftory may be feen in the Mirroùur of Macis- 
TRATES under the Legend of the Lapy ΘΑΒΕΙΝΕ, in the fixth 
Song of Drayton’s PoLyoLsion, the tenth Canto and fecond 
Book of Spenfer’s ΕΑΕΕΙΕ QuEENE, the third Book of ALBI- 
on’s ENGLAND, the firit Book of our authors Hiftory of Eng- 
land, in Hardyng’s Chronicle, and in an old Englifh Ballad on 
the fubje&. See Nore on EPITAPH. Dam. v. 176. 

The part of the fable of Comus, which may be called the 
DISINCHANTMENT, is evidently founded on Fletcher’s FAITH- 
FUL SHEPHERDEsSS. The moral of both dramas is the tri- 
umph of chaftity. This in both is finally brought about by the 
fame fort of machinery. Sabrina, a virgin and a king’s daugh- 
ter, was converted into a river-nymph, that her honour might be 
preferved inviolate. Still fhe preferves her maiden-gentlene/s ; and 
every evening vifits the cattle among her twilight meadows, to 
heal the mifchiefs inflicted by elfifh magic. For this fhe was 
praifed by the fhepherds. 

SHe can unlock 

The clafping charm, and thaw the numming fpell, 

If fhe be right invok’d in warbled fong. 
She protects virgins in diftrefs. She is now folemnly called, to 
deliver a virgin imprifoned in the fpell of a deteftable forcerer. 
She rifes at the invocation, and leaving her car on an ofiered 
rufhy bank, haftens to 4elp infrared chaffity. She fprinkles on the 
breaft of the captive maid, precious drops feleéted from her pure 
fountain. She touches thrice the tip of the lady’s finger and 
thrice her ruby lip, with chafte palms moi/? and cold; as alfo the 
envenomed chair, fmeared with tenacious gums. The charm is 
diffolved: and the Nymph departs to the bower of Amphitrite. 
But I am anticipating, by a general exhibition, fuch particular 
paflages of Fletcher’s play as will hereafter be cited in their pro- 
per places; and which, like others already cited, will appear to 
have been enriched by our author with a variety ef new allufioris, 
original fictions, and the beauties of unborrowed poetry. 


820. —She.—] So edit. 1645, and MSS. The, edit. 1673. 
Followed by Tonfon, 1695, &c. Tickell has S4¢. And Fenton. 


VoL. Í, G 2 829.---ΓἼῃ- 
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Commended her fair innocence to the flood, 
That ftay’d her flight with his crofs-flowing courfe. 
The water nymphs that in the bottom play’d, 
Held up their pearled wrifts, and took her in, 


Bearing her ftrait to aged Nereus’ hall, 835 
Who piteous of her woes, rear’d her lank head, 
And gave her to his daughters to imbathe 

In neétar’d lavers ftrow’d with afphodil, 


829. --- Flying the mad purfuit.] Flying pronounced, as one 


fyllable, ip ng; as at v- 831; inn’cence, in two fyllables. H. 
833. The water-nymphs that in the bottom play’d, 
Held up their pearled aurifis, and took her in.| Drayton 
gives the Severn pearls. He fays of Sabrina, ΡΟΙΥΟΙΒ. δ. v. 
vol. il. p. 752. 
=a Where fhe meant to go 
The path was ftrew’d with PEAR L.—— 
He fpeaks alfo of “ The pearLy Conway’s head,” a neigh- 
bouring river. Ibid. S. ix. vol. iii. p. 827. And of the ‘* pre- 
ec cious orien? PEARL that breedeth in her fand.” Ibid. S. x. 
vol. iii. p. 842. We fhall fee, that Milton afterwards gives 
gems to the Severn of a far brighter hue. 
See Peacham’s Period of Mourning, before cited, edit. 1613. 
Nurr. Hymn. it. Toa WATER-NYMPH. . 
Doris, gather from thy fhore 
Corall, cryftall, amber ftore ; 
Which thy queene in bracelets twifts 
For her alabafter WRISTS: 
While ye filver-footed girls 
Plait her trefles with your PEARLS. 
See below.—R. Heyrick has the << filver-wrifted Naiades,”? Hes- 
PERID. ut fupr. p. 375. In Drayton, the Nereids adorn their 
avrift: with bracelets of fhells. PoLyoLB. S. xx. p. 1042. 
835. Bearing her firait to aged Nereus’ ball] Drayton has 
cc Neptune’s mighty hall.”” Poryors. Sixx. vol. iii. p. 1643. 
And «« Neptune’s hall.” S. xv. vol. iii. p. 943- 
836. Piteous of her woes—] Under the fame form, “ Retch- 
e lefle of their wrongs,” that is xnpiteous, as in Drayton, Po- 
LYOLB. S. vii. See fupr. at V. 404. 
837. And gave her to bis daughters to imbathe 
In neGar’d lavers. | This at leaft reminds us of Al- 


ceus’s Epigram or Epitaph on Homer, who died in the ifland. of 
Io. 
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And through the porch and inlet of each fenfe 
Dropt in ambrofial oils, till fhe reviv’d, 840 
And underwent a quick immortal change, 

Made Goddefs of the river: ftill fhe retains 

Her maiden gentlenefs, and oft at eve 

Vifits the herds along the twilight meadows, 
Helping all urchin blafts, and ill-luck figns 846 


fo. The Nereids of the circumambient fea bathed his dead body 
with ne&ar. AnTHOLOG. Lib, iii. p. 386. edit. Brod. Francof. 
1600. fol. 

NEKTAPI δ᾽ εἰνούλεα) Νηρηΐδες ἐχρίσαντο» 

Καὶ νεκὺν “Aram ϑήκαν ὕπο σπίλαδι, 
Nettare autem marine Nereides inungebant, 
Et cadaver litorali pofuere fub faxo. 
The procefs which follows, of dropping ambrofial oyls “€ into 

« the porch and inlet of each fenfe”’ of the drowned Sabrina, is 
originally from Homer, where Venus anoints the dead body of 
Patroclus with rofy ambrofial oyl. IL. B. xxii. 186. 

--------Ῥοδόεντι δὲ VALE ἜΛΑΙΩ: 

᾿ΑΜΒΡΟΣΙΩΙ. 

——Rofeo autem unxit oleo 

Ambrofso. 
See alfo Bion’s HYACINTH. “€ Keiey δ᾽ ἀμβροσίη καὶ νέκτᾶβι; δος, 
Powis ie iy. 

The word IMBATHE occurs in our author’s REFORMATION, 

‘© Methinkes a fovereign and reviving joy muft needs rufh into 
κε the bofom of him that reads or hears ; and the {weet odour of 
ec the returning gofpel ΙΜΒΑΤΗΕ his foul with the fragrance of 
« heaven.” PROSE-WORKS, vol. 1. 2. What was enthufiafm in 
moft of the puritanical writers, was poetry in Milton. 


844. Vifits the herds along the twilight meadows, 
Helping all urchin blafts, and ill-luck figns 
That the forewd medling elfe delights to make. 
The virgin fhepherdefs Clorin, in Fletcher’s paftoral play fo 
frequently quoted, poffeffes the fkill of Sabrina, A.i.S.1. p. 104. 
Of all green wounds I knowe the remedies 
In men or cattle; be they ftung with fnakes, 
Or charm’d with powerful words of wicked art : 
Or be they lovefick, &c. 
Thefe can I cure, fuch fecret virtue lies 
In herbs applied by a virgin’s hand. 
G g 2 145» Help- 
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That the fhrewd medling elfe delights to make, 
Which fhe with precious vial’d liquours heals ; 
For which the fhepherds at their feftivals 

Carol her goodnefs loud in ruftic lays, 


845. Helping all urchin-blafis:-] The urchin, or hedge-hog, 
from its folitarinefs, the uglinefs of its appearance, and from a 
popular opinion that it fucked or poifoned the udders of cows, was 
adopted into the demonologic fyitem : and its fhape was fome- 
times fuppofed to be affumed by mifchievous elves. Hence it was 
one of the plagues of Caliban in the Tempest, A. MiSo 


His Spirits hear me, 
And yet I needs muft curfe. But they’ll not pinch, 
Fright me with uRCHIN-sHOWS, pitch me i’th’mire, 
Nor lead me, like a fire brand in the dark, 

Out of my way, unlefs he bid ’em. 


And afterwards, he fuppofes that thefe Spirits appear, 
—— Like pEpGE-HOGs, which 

Lie tumbling-in my barefoot way, and mount 

Their pricks at my foot-fall. 


Again, A. i. S.ii. Itis one of the curfes of Profpero, 
UrcHINS 

Shall, for that want of night that they may Work, 
All exercife on thee. 


+= 


And in the opening of the incantation of the weird filters in 
ΜΑΟΣΒΕΤΗ, A. iv. S.i. 


i W. Thrice the brinded cat has mew?d, 
2 W. Thrice. And once the HEDGE-PIG whin’d, 


Compare alfo a fpeech in Titus ‘Anpronicus, at leaft cor, 


rected by Shakefpeare, A. 11, S. iii, 

They told me, here, at the dead time of night, 

A thoufand fiends, a thoufand hiffing fnakes, 

Ten thoufand {welling toads, as many vu RCHINS, 

Would make fuch fearful and confufed cries, &c. 
There was a fort of fubordinate or paftoral fyftem of magic, te 
which the Urchin properly belonged. | 

846. That the forewd medling elf delights to make.| Shake- 

fpeare mentions a Spirit, who ““ mildews the white wheat, and 
** hurts the poor creature of the earth.” K. Lear, A. i. S. iv, 
The plant haemonie is before mentioned as good ““ againft all in- 
chantments, mildew, blaft, or damp.” v. 640 Shakefpeare 
calls Robin Goodfellow «« a surEWD and knavith fprite.” M1ps. 


N. Dr. 


(E 
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And throw fweet garland wreaths into her ftream 
Of pancies, pinks, and gaudy daffadils. 

And, as the old fwain faid, fhe can unlock 

The clafping charm, and thaw the numming fpell, 
If the be right invok’d in warbled fong ; 

For maidenhood fhe loves, and will be fwift 855 
To aid a virgin, fuch as was herfelf, 

In hard-befetting need ; this will I try, 

And add the pow’r of fome adjuring verfe. 


S O N G. 
Sabrina fair, 
Liften where thou art fitting $60 


N. Dr. A. ii. S. i, Drayton attributes the fame malignant 
power to the Druids, Heroic, Ερι5τ. vol. i. p. 301. 

Their hellifh power to kill the ploughman’s feed, 

Or to forefpeak whole flocks as they did feed. 


850, And throw fweet garland wreaths into her fiream.} This 
reminds us of a paflage in Spenfer’s PROTHALAMION, ft. 5. 
And all the waues did ftrew, 
That like old Peneus waters they did feeme, 
When down along by pleafant Tempe’s {ποτε 
Scattred with flowres through Theflaly they ftreame. 


But B. and Fletcher exhibit a paflage more immediately to the 
purport of the text. FaLsE ONE, A. ill. S. 11. vol. iv. p. 134, 


With incenfe let us blefs the brim, 
And as the wanton fifhes {wim, 
Let us gums aud GARLAND fling, ἅς, 


She can unlock 

The clafping charm, and thaw the numming fpell.| This no- 
tion of the wifdom or {kill of Sabrina, is in Drayton, PoLyoLB. 
S. v. vol. i. p. 753. 

Who was by Nereus taught, the moft profoundly wife, 

That learned her the {kill of hidden prophecies, 

By Thetis fpecial care. 
Yonfon’s witch, in the Sap SHEPHERD, is faid ‘to RIVET 
ís CHARMS, planted about her in her wicked feat.” A. ii, 9. Vill. 


814. —Warbled fong.) “ WarsLeD hymns.” Paran. L. 
| ji. 2425 


852. 
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Under the glaffy, cool, tranflucent wave, 
In twifted braids of lillies knitting 
The loofe train of thy amber-dropping hair ; 
Liften for dear honour’s fake, 
Goddefs of the filver lake, 865 
Liften and fave. 
Liften and appear to us 


so 


il. 242.  WargLED ftring.”’? Arcap. 87. That is, the lute 
accompanied with the voice. 


861. Under the glaf, cool, tranflucent wawe.) Shakefpeare, 
Hamuer, A. iv. S.i 
There is a willow grows afkant the brook 
That fhews his hoar leaves in the GLassy ftream. 


861. Tranflucent, which I always thought to be firft ufed by 
Milton, occurs in Brathwayte’s Love’s LABYRINTH, Lond. 
1015. 1zmo. p. 29. Of the fun, “ heaven’s TRANSLUCENT 
sele,” n Pope perhaps had it from Milton, on his grotto. 

Thou who fhalt ftop where Thames’ tranflucent wave, 

862. In taviffed braids of lillies knitting 

The loofe train of thy amber-dropping bair:| Weare ta 
underftand water-lilies, with which Drayton often braids the tref- 
fes of his water-nymphs, in the PoLvyotsion. . See Note on 
ARCADES, V. 97. 

863. The loofe train of thy amber:dropping hair. We have 
f an AMBER cloud,’ above v. 333. "And in L’ArLecro, 
“€ the fun is rob’d in flames and AMBER light.?? v..61. „But 
Liquid Amber is a yellow pellucid gum. Sabrina’s hair drops 
amber, becaufe in the poet’s idea, her ftream was fuppofed to 
be tranfparent. Asin Paran, L. B. ii. 358. 

And where the river of blifs through midft of heaven 
Rolls o’er Elyfian floures her AMBER ftream. 


And when Choafpes has an ‘AMBER ftream.”” Paran. REG, 
B.iu. 288. But Choafpes was called the golden water. AMBER, 
when applied to water, means a luminous clearnefs: when to 
hair, a bright Yellow. Ameer Jocks are given to the fun in Syl- 
vefter’s Du Barras more than once. And to Sabrina’s daugh- 
ters by Withers, EpirrHat. edit. 1622. See Note onParan. 
Rec. 11. 288. 434. And Sams. AGON. V. 720. 
865. —Silver lake.] Paran. L. vii. 437. ‘Of the birds. 
Others on fiver lakes, and rivers, &c. 
868. In 
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In name of great Oceanus, 
By th’ earth-fhaking Neptune’s mace, 


And Tethys grave majeftic pace, 870 
By hoary Nereus wrinkled look, 

And the Carpathian wifard's hook, 

By fcaly Triton’s winding fhell, 

And old footh-faying Glaucus fpell, 

By Leucothea’s lovely hands, 875 


And her fon that rules the ftrands, 
By Thetis tinfel-flipper’d feet, 
And the fongs of Syrens fwect, 


868. In name of great Oceanus.) So Drayton, ῬΟΙΥΟΙ,Β. 
S. xvii. vol. iii. p. 969. “ The court of crEAT Ocganus.” 
Again, ibid. S. 11, vol. ii. p. 695. ‘ The arms of old OcEanus.” 
And in other places. And in one of Jonfon’s Qu E£NEs Masques, 
1616. p. 895. 

Fayre Niger, fonne to GREAT OCEANUS. 


877. By Thetis tinfel flipper’d feeit.) W. Browne has © SILVER- 
‘© poorep Thetis,” as Mr. Bowle obferves, Brir. Past. B. il. 
p-35- Perhaps for the firit time in Englifh poetry. SiLvERr- 
BUSKIN’D Nymphs are in ARCADES, V. 33. 


878. And the Jongs of Syrens feveet. | Sandys fays, that the fa~ 
bulous melody of the Syrens has a topographical allufion, < For 
sc Archippus tells of a certaine Bay, contracted within winding 
<< ftreights and broken cliffes, which by the finging of the windes 
«« and beating of the billowes, report a delightfull harmony, al- 
«« luring thofe who fail by to approach : when forthwith, throwne 
“© againft the rocks by the waues, and fwallowed in violent ed- 
«© dyes, δες.” Sandys’s Ovid’s METAM. B.v. p. 197. edit. 1637. 
I do not at prefent recolle& any Archippus, except the old comic 
Greek poet who has a few fragments in Stobeus. Whoever he 
be, Spenfer has exaétly defcribed the feat and allegory of the 
Sirens in the fame manner. F. Q, ii. xii. 30. 


And now they nigh approached to the fted 
Whereas thofe mermayds dwelt : it was a {111} 
And calmy Bay, on th’ one fide fheltered 

With the brode fhadow of an hoarie hill ; 

O th’ other fide an high rocke toured full, 

That ’twixt them both a pleafaunt port they made, 


And did like half a theater full, &c. 
UX7 3} 
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By dead Parthenope’s dear tomb, 

And fair Ligea’s golden comb, 886 
Wherewith fhe fits on diamond rocks, 

Sleeking her foft alluring locks; 

By all the nymphs that nightly dance 

Upon thy ftreams with wily glance, 

Rife, rife, and heave thy rofy head, 88 
From thy coral-paven bed, 

And bridle in thy headlong wave, 


32. 
With that. the rolling fea refounding foft 
In this big bafe them fitly anfwered ; 
And on the rocke the waues breaking aloft 
A folemne meane vnto them mefured : 
The whiles {weet zephyrus lowd whiftled 
His treble, a ftraunge kinde of harmony, 
Which Guyon’s fenfes foftly tickeled, &c. 


880. And fair Ligea’s golden comb, &c.] One of the employ- 
ments of the Nymph Salmacis in Ovid, is to comb her hair. 
But that fiction is here heightened with the brilliancy of romance. 
Ligea’s comb is of gold, and the fits on diamond rocks. Thefe 
were new allurements for the unwary. G. Fletcher has ‘ maine 
“* rocks of diamound.”” Chrift’s Vicrorie. P. i. ft. 61. edit. 
1610. See Nore on Et. ili. 49. Ligea is celebrated for her 
finging in PoLyoLs. S. xx. vol. iii. 1043. 


Then Ligea which maintaines the birds harmonious layes, 
Which fing on riuer banks amongft the flender fprayes. 


See Browne, Brir. Past. B. ii. S. g. 
Each mermaid on the -rocks around 
Lets fall her brittle glafe. 
886. From thy coral-paven bed.) Drayton of Sabrina’s robe, 
PoLyoLB. S. v. vol. ili. p. 153. 
Whofe fkirts were to the knees with ‘coral fring’d below. 


And we have pearl-pavep in Drayton, ibid. S. xxx. vol. iii. p. 
1225. “ This clear pearl-pav’p Irt.”? “Again, ‘ Where every 
<< pearl-paven ford.” Mus. Erys. ΝΥΜΡΗ. vol. iv. p. 1494» 
Shakefpeare has fimply “ Pavep fountain.” Mips. N. DK. A. 
i. S.i. In Marlowe, quoted in EncLAND’S PaRNASSUS 
1600, p 480. ‘© fEBELE-PAUED channell.” 

89% 
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Till thou our fummons anfwer’d have. 
Liften and fave. 


SABRINA 77/es, attended by water-nymphs, and Sings. 


By the ruthy-fringed bank, 890 


Where grows the willow and the ofier dank, 
My fliding chariot ftays, 
Thick fet with agat, and the azurn fheen 


889. Liffen and fave.) Thus Amarillis, in the Farrurur 
SHEPHERDESS, invokes the prieft of Pan to protect her from the 
Sullen Shepherd, A. v. 8.1. p. 184. 

Hear me, and fave from endlefs infamy 

My yet unblafted flower, virginity : 

By all the garlands that have ctown’d that head, 
By thy chafte office, &c. 


890. By the rufhy-fringed bank.| See Paran. L. iv. 262. 
‘ ‘The FRINGED BANK with myrtle crown’d,”? So Browne, 
Brit. PAST? B. il. S. v. POUR 

To tread the rRING’D banks of an amorous flood. 
Again; B..i. 5. iv. p. 68. 

The tuftes which FRING? the fhoare about, 
And Drayton, PoLvoLs. S.ii. vol. ii. p. 685. 

Upon whofe moifted fkirts with fea-weed FRING’D abou 


11Ρ 

Ule 

And Carew, Milton’s contemporary, Porms, Pp: 149. edit. 1651. 
With various trees we FRINGE the rivers brinke. 


I would read nusH-yFRINCED. In Fletcher, we have << rufhy 
< banke.” ubi fupr. p. 121. 


891. Where grows the willow and ihe ofier dank.| Milton’s 
perpetual and palpable imitations of the Farrurux SHEPHER- 
DESS will not permit us to doubt, that he had a retrof{pect to the 
rifing of the river god, who alfo affords other correfpondencies, 
in that drama. A.iii. S.i. p. 153, 

I am this fountains god, below 

My waters to a river grow, 

And ’twixt two banks with ofier fet 

That only profper in the wet, 

Through the meadows do I glide, &c. 
804. My fiiding chariot ffays ; 


» . . 7 
Thick fet with agat, and the azurn [hens 


Vou. I. Hh Of 
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Of turkis blue, and émrald green, 
That in the channel ftrays ; 895 
Whilft from off the waters fleet, 
Thus I fet my printlefs feet 
O’er the cowflip's velvet head, 
That bends not as I tread; 
Gentle Swain, at thy requetft 000 
I am here. 


Sp. Goddefs dear, 


Of turkis blue, and emrald Φ»Ε6Η;» 

That in the channel ftrays.| Milton perhaps more im- 
mediately borrowed the idea of giving Sabrina a rich chariot, from 
Drayton’s PoLvoLBION, fo often quoted: and mote efpecially as 
he difcovers other references to Drayton’s Sabrina. And the cele- 
brity of Drayton’s poem at that time better authorifed fuch a fic- 
tion, PoLyoLB. S. v. vol.i p» 752. 

Now Sabtirie, as a queen miraculoufly fair, 
15 abfolutely plac’d in her imperial Chair 
Of cryftal richly wrought; that glorioufly did thine, δες. 


Then comes a wafteful luxuriance of fancy. It is emboffed with the 
figures of all the Nymphs that had been wooed by Neptune, ali his 
numerous progeny, all the nations over which he had ruled, and 
the forms of all the fifh in the ocean. Milton is more temperate. 
But he rather unfuitably fuppofes all the gems, with which he de- 
corates her car, to be found in the bottom of her ftream. 

As in Milton, Sabrina is raifed to perform an office of folemnity, 
fo in Drayton fhe appears in a fort of judicial capacity, to decide 
fome of the claims and privileges of the river Lundy, which fhe 
does in a long and learned fpeech. See alfo S. viii. vol. iii. p. 795. 
Where again fhe turns pedant, and gives a laboured hiftory of the 
antient Britifh kings. In Milton, fhe rifes “< attended by water- 
““ nymphs,” and in Drayton her car is furrounded by a groupe of 
the deities of her neighbouring rivers. 

896. Whilf from off the waters fleet, 

Thus I fet my printlefs feet.| So Profpero to his elves, but 
in a ftyle of much higher and wilder fition. Temp.A.v. S.i. 

And ye that on the fands with pPRINTLESS FOOT 

Do chafe the ebbing Neptune, and do fly him 

When he comes back. 


898. Over the. cowflip’s velvet head.] See EncLanps HELI- 
con, ed. 1614. Signat. F. 4. By W.H. 
We 
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We implore thy pow’rful hand 

To undo the charmed band 

Of true virgin here diftreft, 905 
Through the force, and through the wile, 

Of unbleft inchanter vile. 

Sabr. Shepherd, ’tis my office beft 

To help infnared chaftity : 

Brighteft Lady, look on me; gIO 
Thus I fprinkle on thy breaft 

Drops that from my fountain pure 

I have kept of precious cure, 


Where fhe doth walke, 
Scarfe fhe doth the primerofe head 
Depreffe, or tender ftalke 
Of blew-veind violets, 
Whereon her foot fhe fets. 
gio. Brighteft Lady, look on me.) In the manufcript, Virtuous. 
But BricutTesr is an epithet thus applied in the FAITHFUL 
SHEPHERDESS. 
912. Drops that from my fountain pure 
I have kept of precious cure.) Calton propofed to read ure, 
that is, w/e. The word, it πια be owned, was not uncommon. 
Thus in Browne’s Brit. Past. B. i. S.v. p. 88. 
The ftairs of rugged ftone feldom in vrE. 


Again, ibid. p. 89. 


More riche array’d 
In earth’s delight than thought could put in VRE.» 


In Sackville’s GorpoBuckE, A.1. S. v. 

Be brought in vre of fkillfull ftayednefs. 
See more proofs in Osserva. on Spenfer’s F. Q, ii, 241. But 
the rhymes of many couplets inthe FAITHFUL SHEPHERDESS, 
relating to the fame bufinefs, fhew that Cure was Milton’s word. 
S. ult. p. 101. 

That may raife thee, and recure 

All that in thee was impure. 
Again, ibid. p. 187. 

Take example of this maid, 

Who is heal’d ere you be pure, 

So hard itis lewd luft to cure. 


Hh 2 
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Thrice upon thy finger’s tip, 
Thrice\upon thy rubied lip: 915 


Again, p. 178. 
And fo may Pan blefs this my cure, 
As all my thoughts are juft and pure. 
Again, p: 177. 
Now your thoughts are almott pure, 
And your wound begins to care. 
Again, p. 152. 
If thou beeft a virgin pure, 
I can give a prefent cure. 
Thefe drops are fprinkled thrice. So Michael purging Adam’s 
eye, Paran. L. B. xi. 416. 
And from the well of life rHREE props inftill’d, 


All this ceremony, if we look higher, is from the ancient prac- 
tice of luftration by drops of water. Virg. Ain. vi. 2902. Ho 
** thrice moiftened his companions with pure water,”? 


Spargens RoR k levi. —» 
And Ovid, METAM. iv. 479. 
Rorarts luftravit aquis Thaumantias Iris. 


See Note on Par. Rac, ili. 288, 


914. Thrice upon thy finger’s tip, &c.] Compare Shakefpeare, 
Mip. N. Dr. A. ii. S. vi. 


Upon thine eyes I throw 
All the power this charm doth owe, &c. 


The water of the river Choafpes was highly efteemed for luftration. 


But Milton, in moft of the circumftances of diffolving this charm, 
is apparently to be traced in the following paflages of the Farru- 
FUL SHEPHERDESS, which are thrown together at one view from 
various parts of the play. Amarillis fays of a facred fountain, A. i. 
S.1. p. 135. 

This holy well, my grandame that is dead, 

Right wife in charms; hath often to me faid, 

Hath power to change the form of any creature, 

Being thrice dipt o’er the head, &c. 

~——Caiting them thrice afleep, 

Before I trufted them into this deep. 
And the Old Shepherd fays, A.i..$. i. ρ. 100. 

As the prieft 
With powerful hand fhall {prinkle on your brows 


His 


C: “Or ἍΝ UA oS} 


Next this marble venom’d feat, 

Smear’d with gums of glutenous heat, 

I touch with chafte palms moift and cold: 
Now the fpell hath loft his hold ; 


His pure and holy water, ye may be 
From all hot flames of luft and loofe thoughts free, 


Again, ibid. 
I do wafh you with this water, 
Be you pure and fair hereafter. 
From your livers and your vains, 
Then I take away the ftains. 
Never more let luftfull heat, &c. 


The river god rifing, with Amoret in his arms, afleep, wounded, 
and inchanted, thus fpeaks. A. iii. S.i. p. 150. 151. 


If thou be’ft a virgin pure 
I can give a prefent cure : 
Take a drop into thy wound, 
From my watery locks, more round 
Than orient pearl, and far more pure 
Than unchafte flefh may endure. 
From my banks I pluck this flower 
With holy hand, whofe virtuous power 
Is at once to heal and draw. 
The blood returns. I never faw 
A fairer mortal. Now doth break 
Her deadly flumber. Virgin, fpeak. 
Clorin the fhepherdefs heals the wounded fhepherd Alexis: but not 
till he has for ever renounced allimpure defires. A, iv, S. i. p.161. 
Hold him gently, till I fling 
Water of a virtuous {pring 
On his temples : turn him twice 
To the moon-beams: pinch him thrice, &c. 


While Chloe’s wound is healing, the Satyre fays, A. v. S. i. p. 179- 
From this glafs I throw a drop 
Of criftal water on the top 
Of every grafs, of flowers, a pair, &c. 


918. I touch with chafte palms moiff and cold: 
Now the fpell hath loft bis hold.| So the virgin Clorin ap- 
pears with Alexis reviving. A. v, S.i. p. 177. 178. 
| Now your thoughts are almoft pure, 
And your wound begins to cure, = 
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And I mutt hafte ere morning hour 920 
To wait in Amphitrite’s bow’r. 


With fpotlefs hand, on fpotlefs breat, 

I put thefe herbs, to give thee reft; 

Which, till it heal thee, will abide 

If both be pure, if not, off flide. 
Again, fhe fays, A.v. S.i. p. 187. 

Shepherd, once more your blood is ftaid : 

Take example by this maid, 

Who is heal’d ere you be pure, 

So hard it is lewd luft to cure, &c. 


I muft add the difappearance of the river god, A. iii. S.1. p. 155. 
Faireft virgin, now adieu ! 
1 muft make my waters fly, 
Left they leave their channels dry ; 
And beafts that come unto the {pring 
Mifs their morning’s watering ; 
Which I would not : for of late 
All the neighbour people date 
On my banks,.and from the fold 
Two white lambs.of three weeks old 
Offered to my deity: 
For which this year they {hall be free 
From raging floods, that as they pafs 
Leave their gravel in the grafs : 
Nor fhall their meads be.overflown 
When their grafs is newly mown. 


Here the river god refembles:Sabrina in that part of her -charaéer, 
which confifts in protecting the cattle and paftures. And for thefe 
fervices fhe is alfo thanked by the fhepherds, v. 844. fupr. 


Vifits the herds along the twilight meadows, &c. 
For which the fhepherds.at.their feftivals 

Carol her goodnefs loud in .ruftic days ; 

And throw {weet garland wreaths into her ftream, 
Of pancies, pinks, and gawdy daffadils. 


921. To wait in Amphitrite’s bow’r.] Drayton’s Sabrina is ar- 
rayed in, 


A watchet weed, with many a curious wave, 

Which as a princely gift great Amphitrite gave. 
Poyoun. S.v. vol. ii. p. 752. And we have “ Amphitrite’s 
“ BOWER,” ibid. δ, xxviii. vol. ili. p. 1193. See alfo Spenfer of 
Cymoent, F. Q, ili. iv. 43. 

Deepe in the bottom of the fea her BowRE, : 
Again, 
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Sabrina defcends, and the Lady rifes out of ber feat. 


SPIRIT. 


Virgin, daughter of Locrine 
Sprung of old Anchifes line, 
May thy brimmed waves for this 
Their full tribute never mifs 92; 
From a thoufand petty rills, 
That tumble down the fnowy hills : 
Summer-drouth, or finged air 
Never fcorch thy treffes fair, 
Nor wet October’s torrent flood 930 
Thy molten cryftal fill with mud ; 
May thy billows roll afhore 
The beryl, and the golden ore; 


Again, 111, vili. 37e Of Proteus. 
His powReE is in the bottome of the maine. 


924. May thy brimmed waves for this.) Do&or Warburton 
propofes brined, and thinks that BRIMMED, for waves rifing to 
the brim or margin of the fhore, is a ftrange word. And in bifhop 
Hurd’s copy he has added to his note, “ Brien, for the waters 
<< here fpoken of, being the ##idbure paid by Sabrina το the ocean, 
«© muft needs be brized or falied, before they could be paid.” 
But he had not remarked the frequent and familiar ufe of BR1M 
for Bank in our old poets. See above at v.. 119. And “ BRIM- 
< MING ream” afcertains the old reading, Paran, L. iv. 336. 


925. Their full tribute never mifs 
From a thoufand petty rills, 
That tumble down the fnorwy bills.] The torrents from the 
Welch mountains fometimes raife the Severn on a fudden to a pro- 
digious height. But at the fame time they f% her molten cryftak 
ebith mud. Her ftream, which of itfelf is clear, is then diico- 
loured and muddy. The poet adverts to the known natural pro- 
perties of the river. Here is an echo to a couplet in Jonion’s 
Mafk at Highgate, 1604. Works; edit. 1616. p. 882. 
Of {weete and feuerall fliding rills, 
That ftreame from tops of thofe leffe hills, &c. 
932. May thy billows roll afbore 
The beryl, and the golden ore.} This is reafonable as a 


wifh. But init: Were gee out of place among the decora- 
tions 
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May thy lofty head be crown’d 

With many a tow’r and terrace round, 935 
And here and there thy banks upon 

With groves of myrrhe-and cinnamon. 


tions of Sabrina’s chariot, on the fuppofition that they were the 
natural produftions of her ftream. ‘The with is equally ideal and 
imaginary, that her banks fhould be covered with groves of 
myrrh and cinnamon. A with, conformable to the real flate of 
things, to Englifh feafons and Englith fertility, would have been 
more pleafing as lefs unnatural. Yet we muft not too feverely 
try poetry by truth and reality.: See above, at v. 334. 801. 
934. May thy lofty head be crown’d 

With many a tow’r and terrace round.] So, of the impe- 
rial palace of Rome, Paran, Rec. B. iv. 54. 
Confpicyous far Í 
TURRETS and TERRASES—— 


Milton was impreffed with this idea from his vicinity to Windfor- 
caftle. 

This votive addrefs of gratitude to Sabrina, was fuggefted to 
our author by that of Amoret to the river-god in. Fletcher’s 
FAITHFUL SHEPHERDESS, A. 11. 8. i. vol. iii. p, 157. But 
the form and fubject, rather than the imagery, is copied. Milton 
19 more fublime and learned, Fletcher more natural and cafy. 


For thy kindnefs to me fhown, 
Never from thy banks be blown 
Any tree, with windy force, 
Crofs thy ftreams, to ftop thy courfe ; 

May no beaft that comes to drink, 

With his horns caft down thy brink : 

May none that for thy fifh do look 

Cut thy banks to dam thy brook : 

Barefoot may no neighbour wade 

In the coole fireams, wife nor maid, 

When the fpawne on ftones doth lye, 

To wath their hempe, and fpoile the frye. 

I know not which poet wrote firt: but in Browne’s BRITAN- 
ΜΙΑ PasToORALS, certainly written not after 1613, and 
printed in 1616, I find a fimilar vow. B. i. S.i. p. 28. Milton 
has fome circumftances which are in Browne and not in Fletcher. 
May firit 
Quoth Marine, fwaines give lambes to thee : 

May all thy floud have feignorie 
Of all flouds elfe, and to thy fame 
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Come, Lady, while heav’n lends us grace, 

Let us fly this curfed place, 

Left the forcerer us entice 940 

With fome other new device. 

Not a wafte, or needlefs found, 

Till we come to holier ground ; 


Meete greater fpringess yet keepe thy name. 
May neuer euet, nor the toade, 

Within thy bankes make their abode : 
Taking thy journey to thé- fea, 

Maift thou ne’er happen in thy way 

On nitre or on brimftone myne, 

To fpoyle thy tafte. This fpring of thyne 
Be ever frefh ! Leét.no man dare 

To f{poyle thy fih, make lock or ware ; 

But on thy margent ftill let dwell 

Thofe flowers which have the fweeteft fmell ; 
And let,the duft upon thy ftrand 

Become like Tagus’ golden fand. 


In this paftoral, a paflage immediately follows, ftrongly refem- 
bling the circumftance of the river-god in Fletcher applying drops 
of pure water to the inchanted Amoret, or of Sabrina doing the 
fame to the Lady inComus. A rock is difcovered in a grove of 
fycamores, from which a certain precious water diftills in drops, 
P. 20. 

The drops within a cefterne fell of ftone, 

Which fram’d by nature, art had never none 

Halfe part fo curious, &c. 


Some of thefe drops, with the ceremony of many fpells, are in- 
fufed by the water-nymphs into the lips of Marine, by which the 
is cured of her love, 

From a clofe parallelifth of thought and incident, it is clear 
that either Browne’s paftoral imitates Fletcher’s play, or the 
play the paftoral. Moft of B. and Fletcher’s plays appeared af- 
ter 1616. But there is unluckily no date to the firft edition of the 
FAITHFUL SHEPHERDESs. It is, however, -mentioned in 
Davies’s ScourGE or FoLLy, 1611. 

As Milton is fuppofed to have taken fome hints inComus from 
Peele’s OLD Wives Tate, I may perhaps more reafonably 
claim an excufe for lengthening this note, by producing a paflage 
not quite foreign to the text, from that writer’s play, entitled 
THe Love or Kine DAUID ano’ FAIRE BETHSABE, δές. edit. 
1599. 4to. Signat. Β. Β. ij. 

Nori I, Ii May 
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I fhall be your faithful guide 
Through this gloomy covert wide, 94 
And not many furlongs thence 

Is your Farher’s refidence, 

Where this night are met in ftate 

Many a friend to gratulate 

His wifh’d prefence, and befide 950 
All the fwains that near abide, 

With jigs and rural dance refort ; 

We {πα} catch them at their fport, 

And our fudden coming there 

Will double all their mirth and chear; 956 
Come let us hafte, the ftars grow high, 

But night fits monarch in the mid fly, 


May that fweet plaine that beares her pleafant weight 
Be ftill enamel’d with difcouloured flowers 2 

‘The precious fount beare fand of pureft gold, 

And for the peble, let the filuer ftreames 

"That pierce earth’s bowels to maintaine her force, 
Play upon rubies, faphires, chryfolites : 

The brims let be embrac’d with golden curles 

Of moffe. 
Let all the graffe that beautifies her bower 

Beare manna euery morne inftead of dew ; 

Or let the dew be fweeter far than that, 

That hanges like chaines of pearle on Hermon’s hill. 


See Note on Arcap. v. 84. 


95 6. The ffars grow high, 
But night fits monarch yet in the mid fky.] Soin Fletcher’s 
play, A.ii. S.1. p. 145. 
Now while the moon doth RULE the fky, 
And the ftars whofe feeble light 


Give a pale fhadow to the night, 
Are up 


Compare Paran; L. B. i. 785. 


= he moon 
SITS ARBITRESS, mea 


The Scene changes, prefenting Ludlow town and the 


Prefident’s caftle; then come in country dancers, af- 


ter them the attendent Spirit, with the Iwo Bro- 
thers, and the Lady. 


9 O N G, 


Sp. Back, Shepherds, back, enough your play, 
Till next fun-fhine holiday; 

Here be without duck or nod 960 
Other trippings to be trod 


ο6ο, Here be without duck or nod.| © Here are.” By duck or 
nod, we are to underftand the affectations of obeifance. So in K. 
RICHARD ill. A. i. 8. 11. 
Duck with French nops and apifh courtefy. 
Again, in LEAR TASIS. U. 
Than twenty filly puckinG obfervants, 
That ftretch their duties nicely. ———— 


Compare Mips. N. Dr. A, iii. 5.1, 
Nop to him, elves, and do him courtefies. 


And B. and Fletcher’s PiLcrim, A. i. S. i. vol. v. p. 448. 
“« Still more DUCKING I Again, PHiLAsTER, A. ν. 5.1. 
vol. i. 165. “ No dainty puckers.’”? And in Timon oF 
Aruens, “' The learned pate pucxs to the golden fool.” A. 
iv. S, iii. Itis the fame word in OTHELLO, A. il. 5.1, -Yet 
without the comic fenfe. 


And let the labouring bark climb hills of feas 
Olympus high, and puck again as low 
As hell’s from heaven. — 
961. Other trippings to be trod 
Of lighter toes, &c.] To TRIP onthe toe in a dance, 
feems to have been technical. So in L’ALLEGRO, V. 33. 
Come and TRIP it as you go 
On the light fantaftic toe. 
Where fee the Note. So Shakefpeare, Temp. A. ili, S. iil. 
Before you can fay come, and go, 
And breathe twice, and fay fo fo, 
Each one TRIPPING on his toe, 
Will be here with mop and moe, 


Compare Jonfon, Crnru. Rev. A, ii. 8, iv. “ Both the 
112 s SWIMME 
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Of lighter toes, and fuch court guife 

As Mercury did firft deyife, 

With the mincing Dryades, 

On the lawns, and on the leas, 965 


€€ SWIMME and the TRIP are mine: euery body will affirm it, 
** that hath anie knowledge in dancing.’ And Drayton, Po- 
LYOLB. S. vi. vol. ii. p. 769. 


Thofe delicater dames fo TRIPPIN GLY to'tread. 


In the Vifion, in Shakefpeare’s HENRY THE EIGHTH, “ Six 
3 y g 

‘ perfonages enter, folemnly TRIPPING one after another.” A. 

iv. 8.1, In ARCADES, V. 99. 


TRIP no more in twilight ranks. 


In the Mipsummer Nicur’s Dream, Oberon orders his fai- 
ries to dance after his ditty rrippincLy. A. ii. S.v. But to 
TRIP feems to have been the proper pace of a FAIRY. As above, 
V, 118. 


Trip the pert faeries and the dapper elves. 
And at a Vacation Exercise, v.62. The fairy-ladies, 
Came TRIPPING to the room where thou did lie. 


Hence “ night-TRIPPING fairy,” in Firsr P. Hewr. iv. A.i, 


te] 


S, i. And inthe Merry W. or Winps. A. VDV, 
About him, fairies, fing a fcornful rhime, 
And as you TRIP, ftill pinch him to your time, 
In Mins. N. Dr, A. iv. S. i. The fairies fing, 
Trip we after the night’s fhade. 
In Shakefpeare’s Venus AND Aponts, edit. Malone, p. 41. 
Or like a fairy TRIP upon the green. 
In Drayton’s Mus. ELys. Nympu. viii. vol. iv. p. 1509. 
The rripPING Faery tricks fhall play 
The evening of the wedding day. 
And in many more inftances. 
Trop is alfo technical. As in Jonfon’s Sap SHEPHERD A, 
1, ο. VI 
"A fwain who bef could TREAD 
Our country dances = 
See the next Note, 


964. With the mincing Dryades.] So Drayton, of the Lanca- 
fhire laffes. Poryoun. δ. xxvii. vol. iii. p. 1183. 


m—Ye fo mincINGLY that tread, 


Again 
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The fecond Song prefents them to their Father and 
| Mother. 


Noble Lord, and Lady bright, 
I have brought you new delight, 
Here behold fo goodly grown 
Three fair branches of your own; | 
Heav’n hath timely try’d their youth, 979 
Their faith, their patience, and their truth, 
And fent them here through hard affays 
With a crown of deathlefs praife, 
To triumph in victorious dance 
O’er fenfual folly, and intemperance. 975 


The dances being ended, The Spirit epiloguizes. 


Sp. To the ocean now I fly, 
And thofe happy climes that lie 


Again, ibid. p. 1185, 

Ye maids the hornpipe then fo mincincLY that tread, 
And, ibid. p. 1187. 

= AS MINCINGLY fhe traces. 
And in his EcLocues, where the word may hence be undere 
ftood, vol. vii. p. 1417. 

Now fhepherds lay their winter-weeds away, 

And in neat jackets minsEN on the plain. 
And Jonfon, ΟΥντη. Rev. A. ui. S. iv. 
Some MINCING marmofet 

Made all of clothes and face. 
And Shakefpeare, MercH. Ven. A. iii. S. iv. 
Turn two MincinG fteps 

Into a manly ftride. 
I prefume it 15 the fame word, applied to the /mmpering dame, in 
K. Lear, A. iv. S.iv. 

That MminceEs virtue, and does fhake the head 

To hear of pleafure’s name. 

976. To the ocean now I fly, &c.] Pindar in his fecond Olym- 


pic, and Homer in his fourth Odyffey, defcribe a happy ifland 
1 at 
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Where day never fhuts his eye, 

Up in the broad fields of the fky : 

There I fuck the liquid air . 980 
All amidft the gardens fair 

Of Hefperus, and his daughters three 

That fing about the golden tree: 


at the extremity of the ocean, or rather earth, where the fum has 
his abode, the fky is perpetually ferene and bright, the weft wind 
always blows, and the flowers are of gold. ‘This luxuriant ima- 
gery Milton has dreffed anew, from the claffical gardens of anti. 
quity, from Spenfer’s gardens of Adonis “< fraught with pleafures 
* manifold,” from the fame gardens in Marino’s L’Apox E; Ari- 
ofto’s garden of Paradife, Taflo’s garden of Armida, and Spen- 
fer’s Bowre of Bliffe. The garden of Eden is abfolutely Milton’s 


own creation. 


979. Up in the broad fields of the fey.| It may be doubted whe- 
ther from Virgil, ‘ Aeris in campis /atis,”? Ain. vi. 888.» For 
at firft he had written plain fields, with another idea. A Jewel 
extent of verdure. 

980. There I fuck the liquid air.] Thus Ubaldo in Fairfax’s 
Tasso, a good wifard, who dwells in the centre:of the earth, 
b 


r 


but fometimes emerges, to breathe the purer air of mount Carmel. 


C. xiv 4a. 
And there in Lrquip Ayre myfelf difport. 


981. All amidft the gardens fair 

Of Hejperus, and his daughters three 

That fing about the golden tree.) The daughters of Hef- 
perus the brother of Atlas, firft mentioned in Milton’s manu- 
icript as their father, had gardens or orchards which produced 
apples of gold. Spenfer makes them the daughters. of Atlas, F. 
Q, il. vii. 54. See Ovid. Meram. iv. 636. And Apollodor. 
Bini. L. il. δ. τι, But what ancient fabler. celebrates thefe 
damfels for their fkill in finging ? Apollonius Rhodius, an author 
whom Milton taught to his fcholars, Arcon.iv. 1396. 

------Ἴξον δ᾽ ερὸν πέδον, ὧ en Λάδων 

Eis ἔτε mex disoy ταγχρύσεα ῥύετο μῆλα, 

Χώρῳ ἐν Ατλαντος, χθόνιος ὄφις" ΑΜΦΙ δὲ ΝΥΜΦΑΙ 

ἜΣΠΕΡΙΔΕΣ πσοίπγυον» EDIMEPON ΑΕΙΔΟΥΣΑΙ. 

———Pervenere autem facrum campum, ubi Ladon 

Ad hefternum ufque diem aurea cuftodiebat mala, 

In regione Atlantis, terreftris ferpens : circum autem Nymphaea 

He/perides miniftrabant, fuaviter canentes. 


And 
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Along the crifped fhades and bowers 


Revels the fpruce and jocond Spring, 985 


The Graces, and the rofy-bofom’d Hours, «:: 
Thither all their bounties bring ; 
That there eternal Summer dwells, 


And hence Lucan’s virgin-choir; over-looked by the commen- 
tators, is to be explained, where he fpeaks of this golden grove, 
1x. 360. 
—— Fuit aurea filva, 

Divitifque graves et fulvo germine rami, 

VIRGINEUSQUE CHORUI, nitidi cuftodia luci, 

Et nunquam fomno damnatus lumina ferpens, &c. 
Compare v. 392. 


But beauty, like the fair HESPERIAN TREE 
Laden with blooming gold, had need the guard 
Of dragon-watch and uninchanted eye. 


Milton fays in the text, the golden tree. Many fay that the apples 
of Atlas’s garden were of gold: Ovid is the only antient writer 
that fays the ¢rees were of gold. METAM. iv. 636, 

Arborea FRONDES AURO radiante nitentes 
Ex AURO RAMOS, ex auro poma tegebant. 
See Note on ΡΑΚΑΡ. Ric. il. 357. 

984. Along the crifped fbades and bowers.) I have fuppofed 
CRISPED to be curled. See IL PENs. v. ṣo. In the TEMPEST, 
we have the “ crisp channels” of brooks, A. iv. S. i. Per- 
haps in the fame fenfe as in Parap. L. B.iv. 237. “ The 
€ crispep brooks,” which are faid to run with magy errour, 
v. 239. Sointhe First Parr Hawry iv. A. i. S.iv: The 
Severn hides “< his crispep head in the hollow bank.” Yet I 
will not deny, that the furface of water curLED by the wind may 
be fignified. In Timon or Aruens, “ Crifp heaven” may 
either imply ‘‘ the curLED clouds,” or curve, hollow, &c. A. 
iv. S. 11, Jonfon fays ‘of Zephyr in his Masques, val. vi. 
p. 26. s 

The rivers run as /moothed by his hand, 

Only their heads are crIsPED by his itroke. 
In the prefent inftance, the meaning of CrispeD is plainly to be 
feen by the context. 

988. That there eternal fummer dwells.| So Fletcher Ελιτη- 
FUL SHEP. A. iv. δ. 1. p. 163. 


On this bower may ever dwell 
Spring and Summer.—-— 


Again, 
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And weft-winds, with mufky wing, 
About the cedarn alleys fling 990 
Nard and Caffia’s balmy {mells. 


Again, ibid. p. 134. 
There the month of May 

Is EVER DWELLING; all is young and green, &c. 
The Errata of Milton’s own edition, 1673, dire That to be 
omitted. This is not attended to by Tonfon, edit. 1695. Thar 
is omitted by Tickell and Fenton, and filently readopted by doctor 
Newton. I retain the poet’s own laft correétion. 


989. And weft-winds, with mufky wing 

About the cedarn alleys fling 

Nard and Caffia’s balmy Ἠπε]]-.] So in the approach to 
Armida’s garden in Fairfax’s Tasso. C. xv. 53. 

The winds breath’d fpikenard, myrrh, and balm around. 
Again, C. xviii. 15. 

The air that balme and nardus breath’d vnfeene. 
It fhould be obferved, that Milton often imitates Fairfax’s verfion 
of Taffo, without any reference to the original. I will give a 
remarkable inftance, PARAD. L. Β.ν. 285. 
Like Maia’s fon he ftood 
And fhook his plumes, that heavenly fragrance fill’d 
The circuit wide. 


So Fairfax, C.i. 14. 

On Lebanon at firft his foot he fet, 

And fhook his wings with roarie may-dews wet. 
There is not a fyllable of the laft beautiful image in Taffo; viz. 
CoP 14. 

Pria ful Libano monte ei fi ritenne, 

E fi libro P adequate penne. 

go. —Alleys fling, &c.} In a poem by H. Peacham, the 

Period of Mourning, in Memorie of Prince Henry, δες, Lond. 
1013. Νυντ. Hy wn. i, ft. 3. Of the vallies. 

And every where your odours fling. 


Soin Par. L. vill. 517. ‘ FLùNG rofe, FLUNG ODOURS.” 


991. Nard and Caffia’s balmy fmells.] Compare Paran. L. 
Bev 292. 


Through groves of myrrh, 
And flowring odors, caflia, nard, and balm, 
A wildernefs of {ννεεῖο.------ 
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Iris-there with humid bow 
Waters the odorous banks, that blow 
Flowers of more mingled hue 


Than her purfled fearf can fhew, 995 


992. Iris there with humid bow 
Waters the odorous banks, that blow 
Flowers of more mingled hue 
Than her purfled fearf can fbew.] Drayton, Muses 
Erys. ΝΥΜΡΗ. ii. vol. iv. p. 1459. 
‘Their necks more various colours fhow 
Than be mixed in the bow. 


933. The odorous banks, that blow 

Flowers of more mingled hue, &c.} Brow 15 here a&ively 
ufed, as in B. and Fletcher’s Lover’s Procress, A. ii. S. i. 
vol. v. p. 380. 

The wind that 8LOows the april-flowers not fofter. 
That is, ‘ Makes the flowers Ῥίον. So in Jonfon’s Makk at 
Highgate, 1604. Worrs, ut fupr, p. 882. edit. 1616. 

For thefe, Favonius here fhall blow 

New flowers, which you fhall fee to grow. 


In Antony AND CLeoPATRA, an alive fenfe is given to 
GLOW. A. i. S. il. 
Whofe wind did feem 

To cLow the delicate cheeks that they did cool. 

995. Than her purfled fcarf can fhew.] A fcarf is properly a 
flight ornamental garment, of a thin airy texture. Shakefpeare 
fays, MercH. Ven. A, 11. S. vi. 

How like a younker, or a prodigal, 
The sx arrep bark puts from her native bay. 


Browne mentions the purfled and flowery fcarfe of the river Walla, 
GRIT GP sar. Ρ.1. 3, ut. po 76% 

And from her fcarfe vnto the graffe fhooke downe 

The fmelling flowres that fhould her riuer crowne ; 

The fcarfe in fhaking it the brufhed oft, 

Whereon were flowres fo frefh and lively wrought, δες. 
The moft elegant defcription in Apuleius, is of a lady dreffed in 
this fort of veftment. < Qualis fuit Venus, cum fùit virgo; nudo 
“* et intato corpore perfectam formofitatem profeffa, rifi quod 
TENUI PALLIO BOMBYCINO inumbrabat {pectabilem pubem. 
Quam quidem Laciniam curiofulus ventus, fatis amanter, nunc 
lafciviens reflabat, ut, dimota, pateret flos xtatule; nunc 
luxurians afpirabat, ut adherens preflule, memborum. volup- 

Vac. Kik ‘ ἐς tatem 
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And drenches with Elyfian dew 

(Lift mortals, if your ears be true) 

Beds of hyacinth and rofes, 

Where young Adonis oft repofes, 

Waxing well of his deep wound 1080 
In flumber foft, and on the ground 

Sadly fits th’ Affyrian queen ; 

But far above in fpangled fheen 


«“ tatem graphice laciniaret.’’? Asin. Aur, L. i. p. 209. a. edit, 
Beroald. Drummond has “ fcarfe of cloude.” SONNETS, Sig- 
nat. F. 
996. And drenches with Elyfian dew, &c.] Asin Paran. L. 
B.xi. 367. The Angel fays to Adam, 
-———_et Eve, for I have prENCH’D her eyes, 
Here fleep below. 


That is, with the deaws of fleep, not with tears. Again, by DRENCH, 
where it may be conftrued equivocally, underftand a /oaking, not a 
draught, B. ii. 73. 


If the fleepy DRENCH 
Of that forgetful lake benumn not ftill. 

In the fame fenfe, Sonn. xxi. 5. 
To day deep thoughts refolve with me to DRENCH 
In mirth. 


And in MacBETH, A.1. S. vii. 
When in fwinifh fleep 
Their DRENCHED natures lie as in a death. 


997. =—If your ears be true.| Intimating that this Sone, which 
follows, of Adonis, and Cupid and Pfyche, is not for the profane, 
but only for avell purged ears. See Upton’s Spenser, Notes on 
B. iit. C. γι. H. 

See Note on Arcap. v. 72. So the Enchanter, above, has 
“‘ neither EAR nor foul to apprehend” fublime myfteries. His EAR 
no lefs than his ul, was impure, unpurged, and unprepared. 

998. Beds of hyacinth and rofes, 

Where young Adonis oft repofes.] Drayton, Mus. Exys. 
Nympu. iv. vol. iv. p. 1481. 
O I could with this place was ftrew’d with rofes, 
Whereon my Cloris her fweet felfe repofes. 
1001. See Spenfer’s AsTROPHEL, ft. 48. 
1003. But far above in fpangled [βεεπ.] Suren is ufed above 


Ci SN. 


Celeftial Cupid her fam’d fon advane’d, 
Holds his dear Pfyche fweet intranc’d, 1005 
After her wand’ring labours long, 
Till free confent the Gods among 
Make her his eternal bride, 
And from her fair unfpotted fide 
Two blifsful twins are to be born, IOIO 
Youth and Joy; fo Jove hath fworn. 
But now my tafk is fmoothly done, 
I can fly, or I can run 


as a fubftantive, v, 895. “The azurn 5ΗΕΕΝ of turkis blue.” 
But fee ΟΒΒΕΚΥΑΤ. on Spenfer’s F. Q. ii. 181. 


1010. Two blifsful twins are to be born, 

Youth and Fay; fo Jove hath fworn.} Undoubtedly 
Milton’s allufion at large, is here to Spenfer’s allegorical garden 
of Adonis, F. Q. iii. vi. 46. feq. But at the fame time, his my- 
thelogy has a reference to Spenfer’s Hymne or Love, where 
Love is feigned to dwell “ in a paradife of all delight,” with 
Hebe, or Youth, and the reft of the darlings of Venus, who fport 
with his daughter Pleafure. For the fable and allegory of Cupid 
and Pfyche, fee Fulgentius, 11. 6. And Apuleius for Pfyche’s 


wandering labours long. 


1012, But now my tafe is fmoothly done, 
I can fly, or I can run, &c.] So Shakefpeare’s Profpero 
in the Epilogue to the TEMPEST. 


Now my charmes are all o’erthrown, &c, 


And thus the Satyre in Fletcher’s FAITHFUL SHEPHERDESS, 
who bears the character of our attendant fpirit, when his office or 
commiflion is finifhed, difplays his power and a&ivity, promifing 
any further fervices. 8. ult. p. 195. The reader fhall compare 
Milton’s chafte dignity on this occafion, with Fletcher’s licentious 
indulgence of a warmer fancy. 

What new fervice now is meeteft 

For the Satyre? Shall I ftray 

In the middle air, and ftay 

The failing rack, or nimbly take 

Hold by the moon, and gently make 

Suit to the pale queen of the night 

For a beam to give thee light ? 

Shall I dive into the fea 

And bring thee coral, making way 

113 
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Quickly to the green earth’s end, 
Where the bow’d welkin flow doth bend, 1015 


Through the rifing waves, that fall 
In fnowy fleeces? Deareft, fhall 
I catch Toe wanton fauns, or flyes 
Whofe woven wings the fummer dyes 
Of many colours ? Get thee fruit, 
Or fteal from heaven old Or pheus’ lute ? 
i All thefe Pil venture for, and more, 
ML To do her fervice all thefe woods adore. 
| CI. No other fervice, Satyre, but thy watch 
About thefe THICKETS, left HARMLESS people‘catch 
Miscurer, or fad MiscHance. 
Sat. Holy virgin, I will dance 
Round about thefe woods, as quick 
RT As the breaking light, and prick 
| Down the lawns aid down the vales, 
Fafter than the windmill faites, 
So T take my leave, &c. 


(i 


And at his affumption of this office, he had before faid, A. 1. S.i 
p. 107. 
I muft go, and I muft run, 
Swifter. than the fiery fun. 
Again, p. 162. 
Brighteft, if there be remaining 
| Any fervice, without feigning 
| Twilldo it: were I fet 
To catch the nimble wind, or get 
` Shadows gliding o’er the green; 
Or to fteal from the great queen 
Of the faeries all her beauty, &c. 
One 15 furprifed, that Fletcher in the Farrtarunt SHEP- 
HERDESS fhould have Siono T no conceits from the AMINTA 
and Pasror Fino, now the fathionable and γην models of pafto- 
ral comedy. But Fletcher’s genius kept him at home. 


1015. Where the bow’d welkin flaw doth bend.| A curve which 
bends or defcends /οπυ/γ, from its great fweep. BenpinG has the 
fame fenfe, of Dover cliff, in K. Lear, A. iv. S.i. | 
There is a cliff, whofe hish and BENDING head 
Looks fearfully on the confined deep. 
And in the FAITHFUL SHEPHERDESS, ' BENDING plain.” 
p. 105. Jonfon has ** BEN pinco vale,” vii. 39. 


And 


Gi OF ΝΕ W S 

And from thence can foar as foon 

To the corners of the moon, 
Mortals, that would follow me, 

Love Virtue, fhe alone is free, 

She can teach ye how to clime 1020 

Higher than the fphery chime: 

Or, if Virtue feeble were, 

Heav’n itfelf would ftoop to her.* 


1016. And from thence can foar as foon 
To the corners of the moon.) Oberon fays of the fwiftnefs 
of his fairies, Mips, N. Dr. A. iv. 5.1. 
We the globe can compafs foon 
Swifter than the wandering moon, 


And Drayton, ΝΥΜΡΗΙΡ. vol. il. p. 552. 
Whence lies a way up to the moon, 
And thence the faery can as foon, &c. 


Compare MACBETH, A. ill, S. v. 


Upon the corner of the moon 
There hangs a vaporous drop profound. 


And B. and Fletcher, Sea ΥΟΥΑΟΕ, A.i. 5.1. vol. ix. p. 81. 


I faw a dolphin hang 1’ th’ moon, 
Shot from a wave. 


And Puck’s Fairy, in Mips.N. Dr. A.i.S.% 
I do wander every where 
Swifter than the moon’s fphere. 


We plainly difcern Milton’s track of reading. 


1021. Higher than the /phery chime.| Chime, Ital. Cima. Yet 
he ufes chime in the common fenfe, One Nariv. v. 128. He may 
do fo here, but then the expreffion is licentious, I fuppofe for the 
fake of the rhyme. H. ; 

See Note on Par. Rec. ii. 263.  SpHERY occurs in Mips. 
N. Dr. A. ii. S. vii. ** Hermia’s spHERY eyne.” 


* If this Mafk had been revifed by Milton, when his ear and 
judgement were perfectly formed, it had been the moft exquis 
fite of all his poems. ‘As it is, there are fome puerilities in it, and 
many inaccuracies of expreflion and verfification. ‘The two editions 
of his Poems, are of 1645 and 1673. In 1645, he was, as he 
would think, ester employed. In 1673, he would condemn ΕΗ 

or 
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for having written fuch a thing as a Mak, efpecially to a great 
lord, and a fort of vice-roy. H. 

We muf not read Comus with an eye to the flage, or with the 
expectation of dramatic propriety. Under this reftriétion, the ab- 
furdity of the Spirit {peaking to an audience in a folitary foreft at 
midnight, and the want of reciprocation in the dialogue, are over- 
looked. Comus isa fuite of Speeches, not interefting by difcrimi- 
nation of character ; not conveying a variety of incidents, nor gra- 
dually exciting curiofity : but perpetually attracting attention by 
fublime fentiment, by fanciful imagery of the richeft vein, by an 
exuberance of piCturefque defcription, poetical allufion, and orna- 
mental expreflion, While it widely departs from the grotefque 
anomalies of the Mafk now in fafhion, it does not nearly approach 
to the natural conftitution of a regular play. 'Fhere is a chaftity in 
the application and conduét of the machinery : and Sabrina is in. 
troduced with much addrefs, after the Brothers had imprudently 
fuffered the inchantment of Comus to take effeét. This is the fir 
time the old Englifh Mafk was in fome degree reduced to the prin- 
ciples and form of rational compofition ; yet fill at could not but 
retain fome of its arbitrary peculiarities. The poet had here pro- 
perly no more to do with the Pathos of tragedy, than the Character 
of comedy: nor do I know that he was confined to the ufual modes 
of theatrical interlocution. A great critic ahferves, that the difpute 
between the Lady and Comus is the mof animated and affecting 
fcene of the piece. Perhaps fome other fcenes, either confifting only 
of a foliloquy, or of three or four fpeeches only, have afforded more 
true pleafure. The fame critic thinks, that in all the moral dialogue, 
although the language is poetical, and the fentiments generous, 
fomething is ftill wanting to alure attention.’ But furely, in fuch paf- 
fages, fentiments fo generous, and language fo poetical, are fuffi- 
cient to roufe all our feelings. For this reafon I cannot admit his 
pofition, that Comus is a drama redioufly inftruttive, And if, as 
he fays, to thefe ethical difcuffions the auditor liftens, as to a lec- 
ture, without paflion, without anxiety, yet he liitens with elevation 
and delight. The a&ion is faid to be improbable: becaufe the 
Brothers, when their fifter finks with fatigue in a pathlefs wilder. 
nefs, wander both away together in fearch of berries, too far to 
find their way back, and leave a helplefs lady to all the fadnefs and 
danger of folitude. But here is no defertion, or πεσ]εά of the 
lady. The Brothers leave their fifter under a {preading pine in the 
foreft, fainting for refrefhment: they go to procure berries or fome 
other fruit for her immediate relief, and, with great probability, 
lofe their way in going or returning. To fay nothing of the poet’s 
art, in making this very natural and fimple accident to be produc- 
tiveiof the diltrefs, which forms the future bufinefs and complica- 
tion of the fable. It is certainly a fault, that the Brothers, al- 
though with fome indications of anxiety, fhould enter with fo much 
tranquillity, when their fifter is loft, and at leifure pronounce philo- 


fophical 
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fophical panegyrics on the myfteries of virginity. But we muft not 
too fcrupuloufly attend to the exigencies of fituation, nor fuffer our. 
felves to fuppofe that we are reading a play, which Milton did not 
mean to write. Thefe fplendid infertions will pleafe, indepen- 
dently of the ftory, from which however they refult; and their 
elegance and fublimity will overbalance their want of place. Ina 
Greek tragedy, fuch fentimental harangues, arifing from the fub- 
ject, would have been given to a chorus. 


On the whole, whether Comus, be or be not, deficient as a 


drama, whether it is confidered as an Epic drama, a feries of lines, 
a Mafk, or a poem, I am of opinion, that our author is here only 
inferiour to his own PARADISE Lost. 


ON THE MORNING OF 
CHRISTS NATI; 


E 


HIS is the month, and this the happy morn, 
_ Wherein the Son of heav’n’s eternal king, 
Of wedded Maid, and Virgin Mother born, 


Our great redemption from above did bring; 


* ‘This Ode, in which the many learned allufions are highly po- 
etical, was probably compofed as a college-exercife at Cambridge, 
our author being now only twenty one years old. In the edition of 
1645, in its title it is faid to have been written in 1629. We are 
informed by himfelf, that he was employed in writing this piece, 
in the conclufion of the fixth Elegy’to his friend Deodate, which 
appears to have been fent about the clofe of the month December. 
Deodate had inquired how he was {pending his time. Milton an- 
fwers, v. 81. 

Paciferum canimus ccelefti femine regem, 

Fauftaque facratis fæcula patta libris ; 
Vagitumque Dei, et ftabulantem paupere τοξῖο 

Qui fuprema fuo cum patre regna colit. 
Stelliparumque polum, modulantefque æthere turmas. 


The concluding, pentameter of the paragraph points out the beft 
part of the Ode. 


Et fubito elifos ad fua fana deos» 
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205 
For fo the holy fages once did fing, 5 
That he our deadly forfeit fhould releafe, 
And with his Father work us a perpetual peace, 


dI, 


That glorious form, that light unfufferable, 
And that far-beaming blaze of majefty, 
Wherewith he wont at heav’n’s high council-table 
To fit the midft of Trinal Unity, 13 
He laid afide ; ‘and here with us to be, 

Forfook the courts of everlafting day, 
And chofe with us a darkfome houfe of mortal clay. 


See ft. xix. XXVI. 
The Oracles are dumb, 
No voice or hideous hum, &c. &c. 


The ret of the Ode chiefly confifts of a ftrine of affected con- 
ceits, which his early youth, and the fafhion of the times, can only 
excufe. But there is a dignity and fimplicity in thefe lines, wor- 
thy the matureft years, and the beft times. ft. iv. 
No war, or battel’s found 
Was heard the world around, 
The idle fpear and fhield were high up hung ; 
The hooked chariot ftood 
Unftain’d with human blood, 
The trumpet fpake not to the armed throng : 
And kings fate ftill with awful eye 
As if they furely knew their fovran Lord was nigh. 


Nor is the poetry of the ftanza immediately following, an expref- 
fion or two excepted, unworthy of Milton. 


But peaceful was the night, 
Wherein the prince of light 
His reign of peace upon the earth began ; 
‘The wind, with wonder whitt, 
Smoothly the waters kift, 
Whifp’ring new joys to the mild ocean, 
Who now had quite forgot to rave, 
While birds of calm fit brooding on the charmed wave. 


But I muft avoid general anticipation, and come to particulars. 


5. —Sages.==] The prophets, of the Old Teftament, 
VoL. I Ll III, Say, 


S. 
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III 
Say, heav’nly Mufe, fhall not thy facred vein — 16 
Afford a prefent to the Infant God ? 
Haft thou no verfe, no hymn, or folemn ftrain, 
To welcome him to this his new abode, 
Now while the heav’n by the fun’s team untrod, ‘ 
Hath took no print of the approaching light, | 20 
And all the fpangled hoft keep watch in fquadrons 
bright ? 
IV. 
See how from far upon the eaftern road 
The ftar-led wifards παῖζε with odours {weet : 
O run, prevent them with thy humble ode, 
And lay it lowly at his bleffed feet ; 25 
Have thou the honour firft thy Lord to greet, 
And join thy voice unto the Angel quire, 
From out his fecret altar touch’d with hallow’d fire. 


ΤΗΣ... ΚΜ 
L 


T was the winter wild, 
While the heav’n-born child 30 
All meanly wrapt in the rude manger lies; 
Nature in awe to him 
Had dofft her gaudy trim, 


23. The flar-led wifards haftè with odours faweet,} Wife-men. 
So Spenfer calls the antient philofophers, the << antique wifards.”’ 
F. Q. iv. xii. z. And he fays that Lucifera’s kingdom was upheld 
by the policy, 

And {trong advizement of fix wisarps old. 
‘That is, fix wife counfellors, Ibid. i. iv. 12.18. Proteus is ftyled 
the « Carpathian wisarp,” Comus, v. 872. See alfo what 15 faid 
af the river Dee, in Lycripas, V. 55. 

24. =Prevent them] ‘ Come thither, before them.” 

1Φ. Surbrofy Ihe Sheng tt fh, when he wrt 32, Nature 
ia bined. Steaks. haloun tps wilh fee? 


bha, 
vy 
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With her great Mafter fo to fympathize: 
It was no feafon then for her 35 
To wanton with the fun, her lufty paramour. 


II 

Only with {peeches fair 
She wooes the gentle air 

To hide her guilty front with innocent fnow; 
And on her naked fhame, 40 
Pollute with finful blame, 

The faintly veil of maiden white to throw ; 
Confounded that her Maker’s eyes 
Should look fo near upon her foul deformities. 


III, 


But he her fears to ceafe, 45 
Sent down the meek-ey’d Peace; 

She crown’d with olive green, came foftly fliding 
Down through the turning fphere, 
His ready harbinger, 

With turtle wing the amorous clouds dividing ; [9 
And waving wide her myrtle wand, 
She ftrikes an univerfal peace through fea and lands 


32. Nature in awe to him, &c,] The author of the Essay on 
ruse GENIUS AND Wraitincs or Pope has obferved, that here 
is an imitation of Petrarch’s third Sonnet, 

Era'P giorno, ch’al fol fi fcoloraro 
Per la pieta del {uo fattore 1, rai; 
Quand’ i fui prefo, &c. 


52. She ftrikes an univerfal peace through fea and land.| Dottor 
Newton perhaps too nicely remarks, that for PEACE to ftrike a 
peace is an inaccuracy. Yet he allows that fedus ferire is claffical. 
But Roman phrafeology is here quite out of the queftion. It is not 
a league, or agreement of peace between two parties, that is in- 
tended. A quick and univerfal diffufion is the idea. It was done 
as with a ftroke. 


L12 . IV. No 
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IV. 

No war, or battel’s found 
Was heard the world around: 

The idle fpear and fhield were high up hung, 
The hooked chariot ftood 
Unftain’d with hoftile blood, 

The trumpet fpake not to the armed throng ; 
And kings fat ftill with awful eye, 
As if they furely knew their fovran Lord was by. 


ie 
But peaceful was the night, 61 
Wherein the Prince of light 
His reign of peace upon the world began: 
The winds with wonder whift 
Smoothly the waters kift, 65 
Whifp’ring new joys to the mild ocean, 
Who now hath quite forgot to rave, 
While birds of calm fit brooding on the charmed wave. 


VI. 


The ftars with deep amaze 
Stand fix’d in ftedfaft gaze, 70 


Bending one way their precious influence, 


55. The idle fpear and fpield were high up hung.) So Proper» 
tius, ii. xxv. 8. 


Et vetus in templo bellica parma vacat. 
But chivalry and Gothic manners were here in Milton’s mind. 


64. The winds; &c.] Ovid. METAM: 11.745. 
Perque dies placidos hyberno tempore feptem 
IncuBar Halcyone pendentibus equore nipis: 
‘Fum.via tuta maris; ventos cuftodit et arcet 
Eolus egreflu, &c, 
Ibid. ——Whif.] Silenced. In Stanyhurft’s Virgil, Zutentigue 
ora tenekant, is tranflated, They wHisTep αἴ]. B. ii, i, 
And 
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And-will not take their flight, 
For all the morning light, 
Or Lucifer that often warn’d them thence ; 


But in their glimmering orbs did glow, 75 
Until their Lord himfelf befpake, and bid them go, 
VII. 


And though the fhady gloom 
Had given day her room, 
The fun himfelf withheld his wonted fpeed, 
And hid his head for fhame, 80 
As his inferiour flame + 
The new inlighten’d world no more fhould need ; 
He faw a greater fun appear 
Than his bright throne, or burning axletree could 
bear. 
VII 
The fhepherds on the lawn ἃς 
Or e’er the point of dawn, 
Sat fimply chatting in a ruftic row; 
Full little thought they then, 
That the mighty Pan 
Was kindly come to live with them below; 


77. And though the fbad) gloom, &c.] Mr. Bowle faw with me, 
that this ftanza is a copy of one in Spenfer’s APRILL. 


I faw Phoebus thruît out his golden hed 
Vpon her to gaze : 
But when he faw, how broad her beames did fpred, 
It did him amaze. | 
He bluthtto fee another fur. belowe < 
Ne durft againe his fierie face outfhowe, &c. 


So alfo G, Fletcher on a fimilar fubject, in his Curist’s Vice 
TORIE, p.i. ft. 78. 

Heaven awakened all his eyes 

To fee ANOTHER SUNNE at midnight tile, 


And 


Sua possi. Ce eee eee 


Perhaps their loves, or elfe their fheep, 
Was all that did their filly thoughts fo bufy keep. 
| IX. 

When fuch mufic fweet 
Their hearts and ears did greet, 

As never was by mortal finger ftrook, 9 
| Divinely-warbled voice 

Anfwering the ftringed noife, 

As all their fouls in blifsful rapture took : 


Ὃν 


| And afterwards, he adds * the curfed oracles were ftrucken 
€ damb.”? 
89. That the mighty Pan, 
Was kindly come to live with them below.| That is, with 
the fhepherds on the lawn. So in Spenfer’s May, which Milton 
imitates in Lycrpas. 


I mufe what account both thefe will make ; 
‘The one for the hire which he doth take, 
And th’ other for learning his lord’s tafke, 
When great Pan account of Shepheards fhall afke, 
Again, 
For Pan himfelf was their inheritance, 
Again, in Jury. 
The brethren twelve that kept yfere 
The flocks of migury Pan, 
And in SEPTEMBER. 
Marry that great Pan bought with great borrowe 
To quite it from the black bowre of forrowe. 
We fhould recolle&, that Chrif is ftyled a fhepherd in the facred 
writings. Mr. Bowle obferves, that Dante calls him Jupiter, 
Piogge Cav, απ 8: 
——O fommo Giove; 
Che fofti’n terra per nos crucififfo. 


And that this paffage is literally adopted by Pulc& Morcanr. 
Macc. Cuiv: 


96. Rather, divinely-avarbling. ] But‘ fee Note on Comus. 
V. 554. i i i 
98. As all their fouls in blifsful rapture took.| Soin PARAD, 


L. B. ii. 554. Of the mufic of the milder angels. 
Took 


o SA 5713 Il 
The air fuch pleafure loath to lofe, | | 
With thoufand echos ftill prolongs each heavenly ne 
clofe. Il 
Nature that heard fuch found, 
Beneath the hollow round 
Of Cynthia’s feat, the aery région thrilling, |. tif 
Now was almoft won ill 
‘To think her part was done, 106 ΠΠ 
And that her reign had here its laft fulfilling ; ΠΠ}! 
She knew fuch harmony alone | 
Could hold all heav’n and earth in happier union. 


Took with RAVISHMEMT 
The thronging audience. 


I obferve by the way, that RavisHMENT is a favourite word Her] 
with Milton. So again in Paran. L. B.v. 46, ΠΠ 


Vith RAVISHMENT ; È 


Attracted by thy beauty ftill to gaze. 


| 
Again, B.ix. 541. | 
Thy celeftial beauty adore EKIN 1 
With ravisHMenT beheld. — | ἡ 


And in Comus, V. 245: 
Breathe fuch divine inchanting RAVISHMENT. 


Again in TerracHorpon, “' A kind of RAvISHMENT and 
<< erring fondnefs in the entertainment of wedded leifures.”” Pr. 
W,. 4,222. 


Spenfer has this'word in AsrropHEL, ft, vil. 


That all mens hearts with fecret RAVISHMENT 
He ftole away. 


Compare Paran. L, ix, 461. 


With RAPINE {weet bereav’d 
His fiercenefs of the fierce intent is brought. 


100. —=-—Prolongs each heavenly clofe.} See Note on Comus, 
V. 54.5. Haje deam A Pace J Sher thee na Lene pa lo Meng) 
“Vele E Fasrrions co bes leemitry Shit LUO ce l'e aes AE ma < 
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XI. 
‘At laft furrounds their fsh 
A globe of circular light, 110 
That with long beams the fhamefac’d night ar- 


ray'd, 
The helmed Cherubim, 
And fworded Seraphim, 
Are feen in glittering ranks with wings difplay’d, 


Harping in loud and folemn quire, τις 
With υπεχρτεῆϊνε notes to Heaven’s new-born Heir. 
XAL 


Such mufic (as 5 faid} 
Before was never made, 

But when of old the fons of morning fung, 
While the Creator great 120. 
His conftellations fet, 

And the well-balanc’d world on hinges hung; 
And caft the dark foundations deep, 

And bid the weltring waves their oozy channel keep. 


XIII. 
Ring out, ye cryftal fpheres, 125 
Once blefs our human ears, 


112. —Helmed.—P aran. L. vi. 840. 
O’er helms and HeLMED heads he rode. 
Drayton has ““ helmed head.” PoLvoLs. 8. vii. vol. ii. p. 800° 

116. With unexprefive notes to heavens. new-born heir.| So in 
Lycipas, v. 176. 

And hears the uNEXPRESSIVE nuptial fong. 

The word, which is the obje& of this Note, was perhaps coined 
by Shakefpeare, As you Likert, A. ii. S. il. 

i The fair, the chafte, and UNEXPRESSIVE She. 

117. Such mufic as’tis faid.] See this mufic defcribed, Paran- 
L. B. vii. 558. feq. 

If 


ΟΠ. Be 


If ye have pow’r to touch our fenfes fo; 
And let your filver chime 
Move in melodious time, 129 

And let the bafe of heav’n’s deep organ blow; 
ind with your ninefold harmony 
Make up full confort to th’ angelic fymphony. 

XIV. 
For if fuch holy fong 
Inwrap our fancy long, 

Time will run back, and fetch the age of gold; 
And fpeckled Vanity 136 
Will ficken foon and die, 

And leprous Sin will melt from earthly mold; 
And Hell itfelf will pafs away, 139 
And leave her dolorous manfions to the peering day. 


130, And let the bafeof heav’n’s deep organ blow.] Here is ano- 
ther idea catched by Milton from Saint Paul’s cathedral while he 
was a fchool-boy. Milton was not yet a puritan. Afterwards, he 
and his friends the fanatics would not have allowed of fo papiftical 
an eftablifhment as an Organ and Choir, even an Heaven. 

131. And «with your ninefold harmony.| See ArcaDES, v. 63. 
Where the Sirens are fuppofed to ‘ fit upon the NINE-ENFOLDED 
«Ε ipheres.?? 

136. And fpeckled Vanity 

Will ficken Joon and die.| Plainly taken from the maculc- 
Jum nefas of Horace. On.v. 4.23. Dr. J. Warton. 

Vanity drefied ina variety of gaudy colours. Unlefs he means 
/pots, the marks of difeafe and corruption, and the fymptoms of ap- 
proaching death. 


139. And hell itfelf will pafs away, 
And leave her dolorous manfious to the peering day.) The 
image is in Virgil, En, vili. 245. 
Reena recludat 
Pallida, diis invifa; fuperque immane barathrum 
Cernatur, trepidentque immiffo lumine Manes. 


PEERING, that is, overlooking or prying, is frequent in Spenfer 
and Shakefpeare. I will give one inftance from the latter. Co- 
RIOLAN. A, ii, S. 11, 


Vor. I, Μ πι And 
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XV. 
Yea Truth and Juftice then 
Will down return to men, 
Orb’d in a rainbow; and like glories wearing 
Mercy will fit between, 
i Thron’d in celeftial fheen, 145 
With radiant feet the tiffued clouds down fteering : 
And heav’n, as at fome feftival, 
Will open wide the gates of her high palace hall. 


XVI. 


But wifeft Fate fays no, 
This muft not yet be fo, 150 
The babe yet lies in fmiling infancy, 
That on the bitter crofs 
~ Mut redeem our lofs ; 
So both himfelf and us to glorify : 


Yet firft to thofe ychain’d in fleep, 155 
The wakeful trump of doom muft thunder through 
the deep ; 


And mountainous Errour be too deeply pil’d 
For Truth to over-PEeER. 


143. Orb’d in a rainbow; and like glories wearing 
Mercy «will fit betaween.] Here is an emendation of Mit- 
ton’s riper genius. The paffage is thus printed in the firt edi- 
tion, 1645. 
Th’ enamel’d arras of the rainbow wearing ; 
And Mercy fet between, &c. 


‘The rich and variegated colours of tapeftry were now familiar to 
the eye. The prefent reading appeared firit, in the fecond edition, 
1673. See Note on Comus, v. 81. 


156. The wakeful trump of doom muft thunder through the deep.) 
A line of great energy, elegant and fublime. 


XVII. With 


Ὁ ID EE sì 27% 


XVII, 
With fuch a horrid clang 
As on mount Sinai rang, 

While the red fire, andfmouldring clouds out brake: 
The aged earth aghatt, 160 
With terrour of that blaft, 

Shall from the furface to the center hake; 

When at the world’s laft feffion, 
The dreadful Judge in middle air fhall fpread his 
throne, 
XVIII, 
And then at laft our blifs 165 
Full and perfect 15, 

But now begins; for from this happy day 
Tl’ old Dragon under ground 
In ftraiter limits bound, 

Not half fo far cafts his ufurped fray, 170 
And wroth to fee his kingdom fail, 

Swindges the fcaly horrour of his folded tail. 


157. With Juch a horrid clang.) CLanc is clangour. So of a 
multitude of birds, Paran. L. B. vit. 422. 
Soaring the air fublime 
With crane defpis’d the ground. ===- 


But fee Steevens’s Note, Tam, Sur. vol. iii. Johnf. Steev. 
SHAKESPEARE, Pp. 435. 
159. Smouldring clouds out brake.| Add to Doctor New- 
ton’s inftances, F. Q, 1, vii. 13. 
Through smouLpry cloud of dufkifh ftinking fmoke.] 


Again, ili. xi. 21. 
A flaming fire ymixt with smouLpry fmoke 
And ftinking fulphure. 
SMOULDRING, or SMOULDRY, hot, fweltring. Perhaps from the 
Anglo-Saxon Smolt, ot weather. 


172. Swindges the fcaly borrour Do, his Rin tail, ] This ftrong 


image 


The oracles are dumb, 
No voice or hideous hum 

Runs through the arched roof in words deceiving. 
Apollo from his fhrine 176 
Can no more divine, 

With hollow fhriek the fteep of Delphos leaving. 
No nightly trance, or breathed fpell 
Infpires the pale-ey’d prieft from the prophetic cell. 


XX. 
The lonely mountains Ὁ ΕΤ. 1518 
And the refounding fhore, 


image is copied from the defcriptions of ferpents and dragons in 
the old Romantestand Ariofto. There is a ‘fine picture by ‘Guido, 
reprefenting Michael the Arch-Angel, treading on Satan, who 
has fuch a tail as is here defcribed. -Dr. J. WarTon. 

The old ferpent finding his power ‘confined and his dominion 
contracted, vents his indignation’and revenge, in brandifhing the 
horrid folds of his {caly tail. Compare Sylvefter’s Du Barras, 
(p. 205. 4to.) W. 1. D. vi, Ofa Lion beating his fides with his 
tail. 

Then often swin pcine with his finewie traine, &c. 


180. Infpires the pale-ey’d prie.) Milton was impreffed with 
reading Euripides’s tragedy of Ton, which fuggefted thefe ideas. 


181. The lonely mountains ver, 

And the resounding jhore, 
A voice of weeping heard and loud lament] Although 
Milton was well acquainted with all the Gréeék writers in ‘their - 
original languages, and might have feen the.ground-work of this 
tradition of a voice proclaiming the death of the great /Pan, and 
ceffation of Oracles, in Plutarch on the Derecr or OQRACLES, 
and the fifth book of Eufebius’s PruePARATIO EVANGELICA, 
yet it is moft probable, that the whole allufion ‘was faygefted to 
his imagInation by a Νοε ος ‘the‘old ‘cominentator on Spenfer’s 
Paftorals in May, who copied ‘Lavaterws’s treatife- De LEMU- 
RIBUS, newly tranflatedanto‘Englifh. <‘ Aboutthe time that 
‘ our Lord fuffered his moft bitter -Paffion, certaine:perfons fayl- 
11 ing 
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A voice of weeping heard and loud lament ; 
From haunted fpring and dale 
Ede’d with poplar pale, 185 
The parting Genius is with fighing fent; 
With flow’r-inwoven treffes torn 


< ing from Italie to Cyprus, and pafling by certaine iles called 
«« Paxa, heard a voyce calling aloud Thamus, Thamus, the py- 
«« lot of the fhip; who giuing eare to the.cry, was bidden when 
ee he came to Palodas to tell, that the great god Pan was dead: 
« which he doubting to doe, yet for that when he came to Palo- 
«« das, there ‘was fuch a calme of wind, that the fhip flood fill 
ec in the fea vnmoored, he was forced to cry aloud, that Pan was 
«dead: Wherewithall, there was heard fuch piteous outcries and 
<< dreadful fhricking, as hath not been the like. By which Pan, 
< though of fome be vnderftood the great Sathanas, whofe king- 
«« dom was at that time by (ΟΠΠ conquered, and the gates of 
«« hell broken vp, for at that time all Oracles furceafed, and en- 
«« chanted fpirits that were wont to delude the people thence- 
e forth held their peace, &c.? ‘So alfo Hakewill, in his Apo- 
LOGIE, Lib. ili. §. 2. p. 208. ‘edit. 1630. But this is.a fecond 
edition. And Sandys has much the fame ftery; who adds, that 
on the report of Thamuz, ‘‘ was heard a great LAMENTATION, 
«« accompanied with many groans and fkreeches.” At which time 
alfo, he fays, the Oracuzs of Apollo became filent. TRAVELS. 
p- 11. edit. 1627. Compare Parap. Rec. B.i. 456. Ifwe 
conne& thefe three lines with the general fubje& of the laft ftanza, 
undoubtedly Milton, in the voice of weeping and loud lament, ye- 
ferred to this ftory, from whatfoever fource it was drawn. But 
if, without fuch a retrofpe&, they belong.only to the context and 
purport of their own ftanza, he implies the lamentations of the 
Nymphs and wood-gods at their leaving their haunts. 

Doé&or Newton obferves, that this allufion to the notion of the 
ceflation of Oracles-at the coming Chrift, was allowable enough 
in a young poet. Surely, nothing could have been more allow- 
able in an old poet. And how poetically is it extended to the 
pagan divinities, and the oriental idolatries ? 


183. 4 woice of weeping heard and loud lament.) This 15 fcrip- 
tural, Marr. ii. 18. ‘© In Rama was there a VOICE HEARD, 
‘© LAMENTATION, and WEEPING, and great mourning, &c.”’ 

187. Withiflow’r-inwoven treffes torn.| See Note on INTER- 
wove in Paran. Κεο..11.262. Inwove isnot.alfo uncommon 
in Milton. Paran. L. B. ill. 352. 


Their crowns 1nWOVE with amaranth and gold. 
And 
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The Nymphs in twilight fhade of tangled ‘thickets 


mourn, 
XXI, 
In confecrated earth, 
And on the holy hearth, 190 
The Lars, and Lemures moan with midnight 


plaint 5 
In urns, and altars round, 
A drear and dying found 
Affrights the Flamens at their fervice quaint ; 


And the chill marble feems to fweat, 195 
While each peculiar Pow’r forgoes his wonted feat. 
XXII. 


‘Peor ‘and Baalim 
Forfake their temples dim, 
With that twice-batter’d God of Paleftine; 
And mooned Afhtaroth, 200 
Heav’n’s queen and mother both, 
Now fits not girt with tapers holy fhine ; 


And B. iv. 693. 
The roof 

Of thickeft covert was 1nwoveN fhade 
Laurel and myrtle, 


Spenfer gives the firft inftance that I can at prefent recolle&. 


202. SHINE isa fubftantive in Harrington’s Ariosto, O, 
XXXVIl. 15. 


The sHINE of armour bright. 


And in Jonfon’s PANEGYRE, 1603. Works, edit. 1616, p. 868. 
When like an April-Iris flew her sHINE 
About the ftreets.—— 

And Drummond, Sonnets, Signat. B. edit. ut fupr. 1616. 
Faire moone, who with thy cold and filuer sHINE. 


And in other places. But fee OBSERVAT. on Spenfer’s F. Q, il. 
131. 
205. And 
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The Lybic Hammon fhrinks his horn, : 
In vain the Tyrian maids their wounded Thammuz 
mourn, 


XXIII, 


And fullen Moloch fled, 205 
Hath left in fhadows dread 


His burning idol all of blackeft hue ; 
In vain with cymbals ting 
They call the grifly king, 


205. And fullen Moloch fied, 
Hath left in foadows dread 
His burning idol all of blackeft bue $ 
In vain with cymbals ring 
They call the grifly king, 

In difmal dance about the furnace blue.) A book, po- 
pular in Milton’s time, thus defcribes the dreadful facrifices of the 
worlhip of the idol Moloch. <“ Wherein [the valley of To- 
“ phet] the Hebrews facrificed their children to Moloch; an 
«« idol of brafs, having the head of a calf, the reft of a kingly 
** figure with arms extended to receive the miferable facrifice, 
feared to death with his burning embracements. For the idol 
< was hollow within, and filled with fire. And left their Jae 
τ mentable fhrieks fhould fad the hearts of their parents, the 
priefts of Moloch did deaf their ears with the continual clangs 
“€ of. trumpets and timbrels.’’ Sandys’s TRAVELS, p.186. edit. 
1615. fol. This imagery, but with lefs effet, was afterwards 
transferred into the Paran. L. B.i. 392. 


Firft Moloch, horrid king,- befmear’d with blood 
Of human facrifice, and parent’s tears ; 
‘ Though, for the noife of drums and timbrels loud, 

‘Their children’s cries unheard that pafs’d through fire 

To his grim idol. ——~ 
Thefe dreadful circumftances, of themfelves*fufticiently ftriking to 
the imagination, are here only related: in our Ode, they are en- 
dued with life and action, they are put in motion before our eyes, 
and made fubfervient to a new purpofe of the poet by the fuper- 
induction of a poetical fiction, to which they give occafion. «« The 
* {ullen fpirit is fled of a fudden, and has left his black burning 
“ image in darknefs and folitude. The prietts, dancing in horrid 
£“ gefticulations about the blue furnace from which his idol was 
“ fed with fire, in vain attempt to call back their griefly king with 
“ the din of cymbals, with which they once ufed to overwhelm the 
“ fhrieks 


ee 


CN 


* 


ες 
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In difmal dance about the furnace blue: 210 


The brutifh Gods of Nile as faft, 
Ifis and Orus, and the dog Anubis hafte. 


XXIV. 
Nor is Ofiris feen 
In Memphian grove or green, 

Trampling the unfhowr’d grafs with lowings loud: 
Nor can he be at reft 216 
Within his facred cheft, 

Nought but profoundeft hell can be his fhroud ; 
In vain with timbrel’d anthems dark 
The fable-ftoled forcerers bear his worfhipt ark. 220 


XXV. 


He feels from Juda’s land 
The dreaded Infant’s hand, 
The rays of Bethlehem blind his dufky eyn; 
Nor all the Gods befide, 
Longer dare abide, 225 


*¢ {hrieks of the facrificed infants.” A new ufe is made of the cym- 
bals of the difappointed prieits. He does not fay, “ Moloch’s idol 
«« was removed, to which infants were facrificed ; while their cries 
<< avere fupprefied by the found of cymbals.’? In Burnet’s treatife 
DE STATU MORTUORUM ET RESURGENTIUM, there is a fine 
picture of the rites of Moloch. 

Milton, like a true poet, in defcribing the Syrian fuperftitions, 
felects fuch as were mot fufceptible of poetical enlargement ; and 
which, from the wildnefs of their ceremonies, were moft interefting 
to the fancy. 

210. In difmal dance about the furnace blue.] So in MACBETH, 
as Mr. Steevens has obferved to me. 

And round about the cauldron fing. 
215. Tibullus of the Nile, 
Te propter nullos tellus tua fupplicat IMBRES, 
Arida nec pLuvio fupplicat herba Jovi. 
218. See Note on Com. v. 147. 
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Not Typhon huge ending in {naky twine: 
Our babe, to fhow his Godhead true, | 
Can in his fwadling bands controll the damned crew. IN! 


XXVI. 
So when the fun in bed, ΤΠ} 
Curtain’d with cloudy red, 230 


Pillows his chin upon an orient wave, 
The flocking fhadows pale 
Troop to th’ infernal jail, 

Each fetter’d ghoft flips to his feveral grave ; Il 


And the yellow-fkirted Fayes 235 ΤΠ 

Fly after the night-fteeds, leaving their moon-lov’d di |. | 

maze. | 
XXVII. | 


But fee the Virgin bleft Sn 
Hath laid her Babe to reft, | 
Time is our tedious fong fhould here have ending: 


229. See Note on Par. Rec. iv. 426. MIR: 


231. Pillows his chin upon an orient wave.| The words pillow: i 
and chix, throw an air of burlefque and familiarity over a compari- 
fon moft exquifitely conceived and adapted. 

232. The flocking fhadows pale 

Troop 10 th’ infernal jail, 

Each fetter’d ghoft flips to bis feveral grave.| Mr. Bowle 

here directs us to the Mipsummer Nicut’s Dr. A. iii. S. ult. 

And yonder fhines Aurora’s harbinger ; 

At whofe approach, ghofts wandering here and there, 

‘Troop home to churchyards: damned fpirits all 

That in crofs-ways and floods have burial, 

Already in their wormy beds are gone. 


235. And the yellow-fkirted Fayes 
Fly after the night feeds, leaving their moon-low’d maze.| It 
is a very poetical mode of exprefling the departure of the fairies 
at the approach of morning, to fay that they “ fly after the fteeds 
“ of Night.” 


VoL. I. N n 
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Heav’n’s youngeft teemed ftar 240 
Hath fix’d her polifh’d car, 

Her fleeping Lord with handmaid lamp attending : 
And all about the courtly ftable 
Bright-harneft Angels fit in order ferviceable,* 


THE_PASSILOM 


Ἐ 
YAREWHILE of mufic, and ethereal mirth, 


ΗΕ), Wherewith the ftage of air and earth did ring, 
And joyous news of heav’nly Infant’s birth, 

My Mufe with Angels did divide to fing ; 

But headlong joy is ever on the wing, 5 


* Parapise ReGAINED was tranflated into French, and 
printed at Paris 1730. To which the tranflator has added Ly-. 
CIDAS, L’ALLEGRO, IL PenseRroso, and this ODE ON THE 
Narivity. But the French have no conception of the nature 
and complexion of Milton’s imagery. 

A great critic, in fpeaking of Milton’s fmaller poems, paffes 
over this Ode in filence, and obferves ‘ All that fhort compofi- 
‘© tions can commonly attain is neatnefs and elegance.” But Opes 
are fhort compofitions, and they can often attain fublimity, which 
is even a charatteriftic of that fpecies of poetry. We have the 
proof before us. He adds, € Milton never learned the art of 
«« doing little things with grace.” If by little things we are to 
underftand /bort poems, Milton had the art of giving them ano- 
ther fort of excellence. 

1. Erewhile of mufic and ethereal mirth.| Hence we may con- 
jecture that this Ode was probably compofed foon after that on 
the Narivity. And this perhaps was a college exercife at Ea- 
fter, as the lat at Chriftmas. 

4. My Mufe with Angels did divide to fing. | See Spenfer, 
F. Q. ii. 1. 40. 

And all the while fweet mufic did DIVIDE 

Her loofer notes with Lydian harmony. 
As Horace, € Imbelli cithara carmina pivipes. Op. terete» 
Which Voffius, with his ufual refinement, and to juftify a new 
fenfe of his text, explains by ALTERNATE finging. In CATULL. 


5: 239- 
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In wintry folftice like the fhorten’d light 
Soon fwallow’d up in dark and long out-living night. 


II. 


For now to forrow muft I tune my fong, 
And fet my harp to notes of faddeft woe, 
Which on our deareft Lord did feife ere long, 10 
Dangers, and fnares, and wrongs, and worfe than fo, 
Which he for us did freely undergo : 
Moft perfect Hero, try’d in heavieft plight 
Of labours huge and hard, too hard for human 
wight ! 
III. 
He fov’ran prieft ftooping his regal head, 15 
That dropt with odorous oil down his fair eyes, 


Poor flefhy tabernacle entered, 
His ftarry front low-rooft beneath the fkies : 
O what a mafk was there, what a difguife! 19 


p. 239. edit. 1684. Compare Seneca, HercuLEs. Οετ. ν. 
1080. ““ Orpheus carmina pivipens.” Another paffage in 
Spenfer might be mentioned, i. v. 17. 

And all the while moft heavenly melody 

About the bed fweet muficke did pDIviDE. 
Again, he fays, that in the preceding Ode “ his Mufe with AN- 
« ceLs did pivipe to fag.” That is, perhaps, becaufe fhe 
then “ joined her voice to the ANGEL-QUIRE,” as at V. 27- 
I know not if the technical term #0 rum a divifion is here appli» 
cable. Shakefpeare fays, Rom. Jur. A. 11. S. v. 

It is the lark that fings fo out of tune, 

Straining harfh difcords, and unpleafing fharps : 


Some fay the lark makes fweet DIVISION. 
Compare Henr. iv. A. iit. 8. 1. 
Sung by a fair queen in a fummer’s bower, 
With ravifhing pivisron to her lute. 
And Reéd’s Old Pu. vili. 373. 412. 
5. But headlong joy is ever on the wing.| An elegant and ex- 
preflive line. But Drayton more poetically calls Joy, 
ces J'he fwallow-winged Joy. i 


Nn2 Yet 
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Yet more; the ftroke of death he mutt abide, 
Then lies him meekly down faft’ by his brethrens 
fide. 


IV. 
Thefe lateft fcenes confine my roving verfe, 
To this horifon is my Phoebus bound ; 
His god-like a&s, and his temptations fierce, 
And former fufferings other where are found; 25 
Loud o’er the reft Cremona’s trump doth found ; 
Me fofter airs befit, and fofter ftrings 
Of lute, or viol ftill, more apt for mournful things. 


V. 
Befriend me, Night, beft patronefs of grief, 
Over the pole thy thickeft mantle throw, 30 
And work my flatter’d fancy to belief, 


22. So edit. 1673. Thef later, 1645. 


26. Loud o’er the reft Cremona’s trump.—] Our poet feems 
here to be of opinion, that Vida’s CHRISTIAD was the fineft 
Latin poem on a religious fubject; but perhaps it is excelled by 
Sannazarius De Parru ViRGINIS, a poem of more vigour and 
fire than this work of Vida.. Dr. J. Warton, 

28. Of lute, or viol /till——] Gentle, not noify, not loud, 
as isthe trumpet. It is applied to found in the fame fenfe, B. 
KinGs, 1. 19. 12. “ A stiLL {mall voice.” And in First P, 
Henr.v. A. iv. 5.1. 


The hum of either army stiLLy founds. 


And in IL Pens. v. 127. 

Or ufher’d with a fhower srILL. 
This is in oppofition to ands piping Loup; in the verfe before, 
Its application is not often to found. Hence fill-born, of a child 
born dead. 

30. Over the pole thy thicket mantle throw.) ParAD. L. iv, 

609. 

And o’er the dark her filver MANTLE THREW. 
As Mr. Steevens fuggefts. And in Buckhurit’s InpucTion, as 
Mr. Bowle obferves, ft. iv. 

----]ος, the night with miftie MANTELS fpred, 


Again, 
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That Heaven and Earth are colour’d with my woe 1 
My forrows are too dark for day to know: 

The leaves fhould all be black where on I write, 
And letters where my tears have wafh’d a wannifh 

white, 
VI. 

See, fee the chariot, and thofe rufhing wheels, 
That whirld the Prophet up at Chebar flood ; 
My fpirit fome tranfporting Cherub feels, 
To bear me where the tow’rs of Salem ftood, 
Once glorious tow’rs now funk in guiltlefs blood ; 

There doth my foul in holy vifion fit 41 
In penfive trance, and -anguifh, and ecftatic fit. 


VII. 
Mine eye hath found that fad fepulchral rock 
That was the cafket of Heav'n’s richeft ftore, 


And here though grief my feeble hands up lock, 
Yet on the foften’d quarry would I fcore 46 


Again, ft. xl. 
-—— Let the Nightes black miftye MANTELS rife. 

34. Conceits were now confined not to words only. Mr. Stee- 
vens has a Volume of ELecigs, in which the paper is black, 
and the letters white ; that is, in all the title-pages. Every in- 
termediate leaf is alfo black. What a fudden change from this 
childifh idea, to the noble apoftrophe, the fublime rapture and 
imagination of the next ftanxa. 


42. This is to be held in holy paffion, as in IL Pens. Υ. 41. 


43. Mine eye bath found that fad fepulchral rock 

That was the caftet of Heav’n’s richeft flore, 

And here though grief my feeble hands uplock, 

Yet on the foften’d quarry would I fcore 

My plaining verfk.——] He feems to have been ftruck 
with reading Sandys’s defcription of the Holy-Sepulchre at Jeru- 
falem ; and to have catched fympathetically Sandys’s fudden im- 
pulfe to break forth into a devout fong at the aweful and infpir- 


ing fpeétacle. “' Itis a frozen zeal that will not be warmed at 
| | se the 


putat bobasele a. 
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My plaining verfe ‘as lively as before ; 
For fure fo well inftru&ted are my tears, 
That they would fitly fall in order’d chara@&ers, 


(W ana 


| Or fhould I thence hurried on viewlefs wing, so 
il Take up a weeping on the mountains wild, 
The gentle neighbourhood of grove and {pring 
Would foon unbofom all their echoes mild, 
And I (for grief is eafily beguil’d) 

Might think th’ infection of my forrows loud 
Had got a race of mourners on fome pregnant cloud. 


a This fubje the Author finding to be above the years he 
di had, when he wrote it, and nothing fatisfed with 
what was begun, left it unfinifbed. 


‘© the fight thereof. And oh, that I could retaine the effe@s that 
“τε wrought with an unfainting perfeverance! Who then did 
dictate this hyme to my redeemer, &c.’? TRAVELS. p. 167. 
edit. 1627. The firft is, 1615. 

50. ——Hurried on viewlefs wing.] See Com. v. 92. Hur- 
RIED is ufed here in an acceptation lefs familiar than at prefent. 
And in other places. Paran. L. B. ii. 937. Of Satan’s flight, 


Some tumultucus cloud 
Inftin& with fire and'vapour, HvRRIED him 
As many miles aloft. 


£g 


Again, ibid. 603. The fallen angels are to pine for ages in froft, 
** thence HURRIED back to fire.’ And, Β.ν. 778. 


All this hafe 
Of midnight march, and HURRIED meeting here. 


In all thefe paflages it is applied to preternatural motion, the 
movements of imaginary beings. 


51. Take up a weeping on the mountains wild.| This expreflion 
is from JEREMIAH, ix. το. “ For the mountains will I TAKE 
‘ UP A WEEPING and wailing, δες.” 


53. — Unbofom all their echoes mild.) In Paran Lost, the 
flowers in the morning “ open their choiceft nosom’p fmells:?? 
B. v. 127. Hoarded, locked up as in a treafury of choice things. 
Compare Com. v. 368. 


And the fweet peace that goodnefs nosoms ever. 
UPON 


O. DEC 5 


UPON THE CIRCUMCTSTON 


E- flaming Pow’rs, and winged Warriors bright, 
That erft with mufic, and triumphant fong, 

Firft heard by happy watchful fhepherds ear, 
So fweetly fung your joy the clouds along 
Through the {oft filence of the lift’ning night; $ 
Now mourn, and if fad fhare with us to bear 
Your fiery effence can diftil no tear, 
Burn in your fighs, and borrow 
Seas wept from our deep forrow : 
He who with all heav’n’s heraldry whilere IO 
Enter’d the world, now bleeds to give us eafe ; 


LAPA RAD.) Lis ix. 1950. 

Subjected to his fervice angel-wings, 
And FLAMING minifters.——= 

Again, xi. IOT. 
Take to thee from among the Cherubims 
Thy choice of ELAMING warriors.—— 

See alfo, iv. 576. Of the angel Gabriel. 
To whom the wINGED WARRIOR thus return’d. 


And vi. 102. '' Inclos’d with FLAMING cherubim.’’ 
Di Your fiery effence can diftil no tear, 

Burn in Jour fighs.—] Milton is puzzled how to reconcile 
the tranfcendent effence of angels with the infirmities of men. In 
ParaDpISE Lost, having made the angel Gabriel fhare in a re- 
pakt of fruit with Pr he finds kniei under a neceflity of get- 
ting rid of an obvious objeétion, that material food does not be- 
long to intelleQual or ‘ethereal fubftances: and to avoid certain 
circumftances, humiliating and difgraceful to the dignity of the 
angelic nature, the natural confequences of concoétion and digef- 
tion, he forms a new theory of τ ranfpiration, fuggefted by “the 
wonderful tranfmutations -of chemiftry. ín the prefent inftance, 
he wifhes to make angels weep. But being of the effence of fire, 
they cannot produce water. At length he recolle&s, that fire may 
produce burning fighs. It is debated in Thomas Aquinas whe- 
ther Angels have not, or may not have, beards. 

« το, He 


ΘΒ 


Alas, how foon our fin 

Sore doth begin | 

His infancy to feize ! | 

O more exceeding love, or law more juft ? rg 
Juft law indeed, but more exceeding love! 
For we by rightful doom remedilefs 
Were loft in death, till he that dwelt above 
High thron’d in fecret blifs, for us frail duft 


το. He who with all Heav’n’s heraldry whilere 
Enter’d the world. - ] Great pomps and proceffions are 
proclaimed or preceded by heralds. Itis the fame idea in Pa- 


xanp.L. Boi 752. 
Meanwhile the WINGED HERALDS by command 
Of fovran power, with aweful ceremony, 
And trumpets found, throughout the hoft proclaim 
A folemn council, ἅς. 
Again, B. ti. 516. 
Towards the four winds five fpeedy cherubims 
Put to their mouths the founding alchemy 
By HERALDS voice proclaim’d.—_— 


Or HeraLDRY may mean retinue, train, the proceflion itfelf. 
What he otherwife calls pomp. Paran. L. B. vili. 564. 
While the bright pomp afcended jubilant. 
Again, B. v. 353. 
More folemn than the tedious pomp which waits 
On princes, &c. 
So again, Eve goes forth, B. vili. 60. 
Not unattended, for on her as queen 
A pomp of winning graces waited itll. 
Her train of regal attendants were winning graces. It is the fame, 
and it 15 the true, fenfe of pomp, in L’ALLEGR. V. 127. 
With pomp, and feat, and revelry. 
But I believe Jonfon, affecting claffical phrafeology, made the 
word technical in Mafques. See Note on Sams. AGON. 1. 132. 
17, — Remedile/s,] Paran., L. ix. 919. 


Submitting to what feem’d rEMEDILESS. 


Emptied 
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Emptied-his glory, ev’n to nakednefs ; 20 
And that great covenant which we ftill tranfgrefs 
Entirely fatisfied, 
And, the full wrath befide 
Of -vengeful juftice bore for our excefs, 
And feals obedience firft, with wounding f{mare, * | 
This day, but O ere long, : 
Huge pangs and ftrong 

Will pierce more near.hiîs heart.* 


ON THE DEATH OF A FAIR INFANT, | 
DYING OF A COUGH.+ 
I. 


. Faireft flow’r, no fooner blown but blafted, | 
Soft filken primrofe fading timelefly, li 
Summers chief honour, if thou hadft out-lafted ΠΗ} 
Bleak Winter’s force that made thy bloffom dry ; 
For he being amorous on that lovely dye 5 Il 
That did thy cheek envermeil, thought to kifs, | \ 
But kill’d, alas, and then bewail’d his fatal blifs. Hp 


II 


For fince grim Aquilo his charioteer 
By boifterous rape th’ Athenian damfel got, 
He thought it touch’d his deity full near, 10 


* It is hard to fay, why thefe three odes on the three grand in- 
cidents or events of the life of Chrift, were not at firft printed to- 
gether. I believe-they were all written about the year 1629. 


+ Written in 1625, and firft inferted in edition 1673. He was 
now feventeen. 


5. For he being amorous on that lovely dye, &c.] In Romeo 
AND JuLiET, Affliction, and Death, turn paramours. 


8. Boreas ravifhed Orithyia. Ovid. METAM. vi. 677. 
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Young Hyacinth, born on Eurotas’ ftrand, 25 
Young Hyacinth, the pride of Spartan land ; 

But then transform’d him to a purple flower : 
Alack, that fo to change thee Winter had no power! 


V, 
Yet can I not perfuade me thou art dead, 
Or that thy corfe corrupts in earth’s dark womb, 
Or that thy beauties lie in wormy bed, 3I 
Hi@from the world in a low-delved tomb ; 
Could Heav’n for pity thee fo ftrictly doom? 
Oh no! for fomething in thy face did fhine 
Above mortality, that fhow’d thou was divine. 3 
VI. 
Refolve me then, oh Soul moft furely bleft, 
(If fo it be that thou thefe ΡΠ doft hear) 
Tell me, bright Spirit, where’er thou hoverett, 
Whether above that high firft-moving fphere, 
Or in th’ Elyfian fields (if fuch there were) 40 
Oh fay me true, if thou wert mortal wight, 


And why from us fo quickly thou didft take thy flight? 


n 


Yet in the eighth ftanza, the perfon lamented is alternately fup- 
pofed to have mE en fent down ‘or earth in the fhape of two divinities, 
one of whom is ftyled a juf maid, and the other a /aveet-/miling 
youth. But the child was certainly a z/ece, a daughter of Milton’s 
fifter Philips, and ‘probably her firft child. 
29. See Lycip. v. 166. 
31. Or that thy beauties lie in wormy bed.| This fine periphrafis 
for ‘set is from Shakefpeare, Mins. N. Dra. A. iu, 5. ult. 
Already to their woRMY BEDS are gone. 
38. Tell me bright Spirit, where er thou hoverefès 
Whether above that high-firft-moving /phere, &c.] Thefe 
hypothetical ee are like thofe in Ure tos as, “' Whether be= 
“yond, te. 7 Va 156. Originally from Virgil, GEORG. 1 32. 
«« Anne novum di fydus, ὅς." 
49. If Juch there were.] He fhould have faid are, if the 
rhyme had permitted. H. 
a wa 
Oo 2 VII. Wert 
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VII. 

Wert thou fome ftar which from the ruin’d roof 

Of fhak’d Olympus by mifchance didft fall ; 

Which careful Jove in nature’s true behoof 45 

Took up, and in fit place did reinftall? 

Or did of late earth’s fons befiege the wall 

Of fheeny Heav’n, and thou fome Goddefs fled 

Amongft us here below to hide thy nectar’d head ὃ 
LITI. 

Or wert thou that juft Maid, who once before το 

Forfook the hated earth, O tell me footh, 

And cam’ft again to vifit us once more ? 

Or wert thou that fweet-fmiling youth? 

Or that crown’d matron fage w vhiteerobed Truth? 


« 


44. Of fpak'd Olympus] For /baken. In CYMBELINE, 
Aut St. 


A fly, and conftant knave, not to be sHax’p. 


liege the wall 
Of feeny SA In Spenfer’s Moruer HUBBERD’S 


47> 


TALE. 
And beautifie the sHEENIE firmament. 


SHEEN, as I fhould have before remarked, occurs in HAMLET, 
Ἂς Τὶ. Sik: 


And thirty dozen moons with borrowed SHEEN, &c. 


53. Or wert thou that frveet-fmiling youth? 

Or that crown'd matron fage white-robed Truth δ] In the 
firft of thefe verfes, a diffyliable word is wanting, which probably 
fell out at prefs. The late Mr. John Hefkin, OF Chrift- Church, 
Oxford, who publifhed an elegant’ edition of Bion and Mofchus, 
propofed in a periodical Mifcellany which appeared about the year 
1750, and with the utmoft probability, to infert Mercy. 


Or wert thou Mercy, that {weet-{miling youth? 


For, as he obferved, Mercy is not only moft aptly reprefented as 

a feveet -/miling youth, that is, of the age moft fufceptible of the 
tender paflions, but Mercy is joined with Juftice and Truth in the 
Ode on the Nativity, ft. xv. Doétor Newton lias-omitted the 


name 
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Or any other of that. heav’nly brood 55 
Letdown in cloudy throne to do the world fome good? 
IX. 


Or wert thou of the golden-winged hoft, 
Who having clad thyfelf in human weed, Mii 
To earth from thy prefixed feat didft poft, 
And after fhort abode fly back with fpeed, 6ο 
As if το fhow what creatures heav’n doth breed, 
Thereby to fet the hearts of men on fire 
To fcorn the fordid world, and unto heav’n afpire ὃ il 


name of the author of this conje@ure, and gives the reafons for it 
as his own. | 

54. —Matron fage white-robed Truth δ] In fome of the Mii- i (UA 
cellanies of the reign of James the firt, I remember a white-sir- Hi) 
tled Matron. See Note on Com. v. 254. 


57. Or wert thou of the golden-winged hoft.) Mr. Bowle here ty 


cites Spenfer’s Hy MNE OF HEAVENLIE BEAUTIE. iy 
Bright Cherubins | 
Which all with coL DEN winGs are overdight. 
RT, 
4 H 
And Spenfer’s Heavenly Love has GOLDEN WINGS. ii 
ἢ 


Love lift me vp vpon thy GOLDEN WINGS. i 
Taflo thus defcribes Gabriel’s wings, Gier. Lis. i. xiv. 

Ali bianche vefti, ch’ han d’or le cime, 
An edging of gold. Fairfax tranflates the paflage, 

Of filver wings he took a fhining payre, 

Fringed with gold. 
See IL PENS. v. σα. 


From the wings of Cherubims, ‘our author, in his book of ΒΕ» 
FORMATION, has raifed a puerile Italian conceit to expreis the 
mildnefs of the divine mercy. ‘ God, when we eaft deferved, 
<< fent out a gentle gale, and meflage of peace, from the wings ot 
«« thofe his Cherubims that ran his mercy-feat.” It is at leatt, 
unworthy of the fubje&. Pr. W. i. 22. The enthufiafm of puri- 
tanical devotion partook of the myftic vifions of monaftic quietifin. 
On Pope’s blamelefs veftal, 

The wings of Seraphs fhed divine perfumes. | 


But, allowing for the ftate of mind and habitual fentiments of the 
fair 
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Χ. 

But oh why didft thou not ftay here below 
To blefs us with thy heav’n-lov’d innocence, 65 
To flake his wrath whom fin hath made our foe, 
To turn {wift-rufhing black Perdition hence, 
Or drive away the flaughtering Peftilence, 

To ftand ’twixt us and our deferved fmart ὃ 69 
But thou canft beft perform that office where thou art. 


XI. 
Then thou, the Mother of fo fweet a Child, 
Her falfe-imagin’&lofs ceafe to lament, 
And wifely learn to curb thy forrows wild; 
Think what a prefent thou to God haft fent, 
And render him with patience what he lent; 75 
This if thou do, he will an offspring give, 
That till the world’s laft end fhall make thy name ta 
live, 


fair reclufe, the fi&ion is natural, rational, and, highly poetical 
without extravagance. à 


67. To turn fwift-rufbing black Perdition hence, 

Or drive away the Jraughtering Peffilence.| Among the 
bleffings, which the Aeaven-lov’d innocence of this child might 
have imparted, by remaining upon earth, the application to pre- 
fent circumftances, the fuppofition that fhe might have averted the 
peftilence now raging in the kingdom, is happily and beautifully 
conceived. On the whole, from a boy of feventeen, this Ode is an 
extraordinary effort of fancy, exprefiion, and verfification. Even in 
the conceits, which are many, we perceive ftrong and peculiar 
marks of genius. I think Milton has here given a very remark- 
able fpecimen of his ability to fucceed in the Spenferian ftanza. 
He moves with great eafe and addrefs amid the embarrafiment of 
a frequent return of rhyme, 
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QO) Niran M-E: 

{LY envious Time, till thou run out thy race, 
A Call on the lazy leaden-ftepping hours, 
Whofe fpeed is but the heavy plummet’s pace ; 
And glut thyfelf with what thy womb devours, 
Which is no more than what is falfe and vain, 
And merely mortal drofs ; 
So little is our lofs, 
So little is thy gain! 
For when as each thing bad thou haft intomb’d, 
And laft of all thy greedy felf confum’d, 10 
Then long Eternity fhall greet our blifs 
With an individual kifs ; 
And Joy fhall overtake us as a flood, 
When every thing that is fincerely good 
And perfe&ly divine, 
With truth, and peace, and love, fhall ever fhine 
About the fupreme throne 
Of him, t’ whofe happy-making fight alone 
When once our heav’nly-guided foul fhall clime, 
Then all this earthly groffnefs quit, 20 
Attir’d with ftars, we fhall for ever fit, 

Triumphing over Death, and Chance, and thee, 

O Time.* 


Sa) 


T 


12. —ILndividual.—] Eternal, Infeparable. Par. L. iv. 485, 
-To have thee by my fide, 
Henceforth an InpIvIDUAL folace dear. 
See alfo B. v. 610. i 
United as one INDIVIDUAL foul 
For ever happy. 
See Note on Ap Parr. v. 66. 
14. When every thing that is fincerely good.] SINCERELY, iS 
purely, perfectly. As in Comus, v. 454. 
So dear to heaven is faintly chaftity, 
That when a foul is found SINCERELY fo, ἃς, 
* Milton could not help applying the moft folemn and myfte- 
rious 


296 O: Di ἈΠ δ 


AT ASSO LE MN Atte 1c, 


τ} LEST pair of Sirens, pledges of heav’n’s joy, 
bD Sphere-born harmonious fifters, Voice and Verfe, 
Wed your divine founds, and mix’d pew’r employ 
Dead things with inbreath’d fenfe able to pierce ; 
And to our high;rais’d phantafy prefent 5 
That undifturbéd fong of pure concent, ) 


rious truths of religion on all fubje&s and occafions. He has here 
introduced the beatific vifion, and the inveftiture of the foul with a 
robe of ftars, into an infcription on a clock-cafe. Perhaps fome- 
thing more moral, more plain and intelligible, would have been 
more proper. John Bunyan, if capable of rhyming, would have 
written fuch an infcription for a’ clock-cafe. ‘The latter part of 
thefe lines may be thought wonderfully fublime : but it is in the cant 
of the times. ‘The poet fhould be diftinguifhed from the enthufiaft. 

2° Sphere-born harmonious fifers, voice and verfe.| So, fays Mr. 
Bowle, Marino in his Apone, C. vii. i. 

Mufica e Poefia fon due forelle. ΄ 


Jonfon has amplified this idea, Epicr. cxxix. On E. Filmer’s 

Mufical Work, 1629. 

What charming peals are thefe ?—— 

They are the MARRIAGE-RITES 

Of two the choiceft parr of man’s delights, 

Mufick and Poefie : i 

French Air and Englifh Verfe here weppep lie, &c. 
See Note, L’ALLeGR. v. 136. See alfo King James’s Furizs, 
in the Invocation, to which I am directed by Mr. Malone, 
Marryinc fo my heavenly VERSE 
Vnto the harpe’s accordes. 


In that king’s Poeticall Exercifes, Edingb. 4to. No date. Pr. by 
Rob. Waldegrave. 
6. That undifiurbed Jong of pure concent, 

Ay Jung before the japhir-colour’d throne it: 

To him that fits thereon.| See N, on Arc. v.61. The un- 
DISTURBED SONG OF PURE CONCENT is the diapafon of the 
mufic of the fpheres, to which, in Plato’s fyftem, God himfelf 
liftens. And it is defcribed by Plato in thefe words. “< Ἔκ πασών δὲ 
et Syed gely ΜΙΑΝ APMONIAN ΣΥΜΦΩΝΕΙΝ. De Βερυπι. Lib. 


x. p.520. Lugd. 1590. And ta this is. Milton’s allufion in the 
PARADISE 
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Ay fung before the faphir-colour’d throne 
To him that fits thereon, 
With faintly fhout, and folemn jubilee, 


Parapise Lost; where the motion of’ the planets is defcribed, 
B. v. 625. 
And in their motions harmony itfelf 
So fmooths her charming notes, that gi SOWN EAR 
LISTENS DELIGHTED. 


In the text, Plato’s abftracted fpherical harmony is ingrafted 
into the Song 1 in the REVELATIONS. 


Ibid. Pure concent.] It will now be perhaps unneceffary to 
remark, that Concent, not, CONSENT, is the reading of the 
Cambridge manufcript. Hence Jonfon, in a fimilar imagery, is to 
be corrected, in an EpiTHALAMIUM on Mr. Wefton, vol. vii. 2. 

When look’d the year at beft 
> * So like a feat? 
Or were affaires in tune, 
By all the fphears concENT, fo in the heat of June! 


Asinthe Fo XE, Å. iii. S. iv. p. 483. Works, ed. 1616. ut fupr. 
Your mufique 

(And fo holds wife Pythagoras, I take it) 
Is your true rapture; when there is CONCENT 

In face, in voyce, in clothes, &c.—e 


And perhaps Shakefpeare, K. Henr. v. A. 1. S.ii. 


For government, though high, and low, and lower, 
Put into parts, doth keep in one con/ent, 
Congruing in a full and natural clofe, 

Like mufic. 


Read ConcenT. So in Lylly’s My pas, 1592, where Erato ap- 
plauds Apollo’s mufic. A. iv. S. i. ‘ O divine Apollo! O fweet 
confent € [concent] !’?. And in Fairfax’s Tasso, C. xviii. 19. 


Birdes, windes, and waters fing with fweet concENT. 


Not con/ent. Asin the original. 
D’aure, d’acque, e d’augei dolce concENTO. 
ConcenT and conceNTED occur in the FAERIE QuEENE, 
1 ΠΑ Lenin 5. And in other places of Spenfer. 
Content is in edit. 1645. Concent, 1673. Tonfon is-the firft who 
reads confent, edit. fol. 1695. 


9. 14. With faintly fhout, and folemn jubilee, &c. 
With thofe juft Spirits that wear victorious palms, ἕις. 
As in ParADISE Lost, B. vi. 882. 


Vou. I, P p | Το 
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Where the bright Seraphim in burning row 10 
Their loud up-lifted angel-trumpets blow, 

And the cherubic hoft in thoufand quires 

Touch their immortal harps of golden wires, 

With thofe juft Spirits that-wear victorious palms, 
Hymns devout and holy pfalms τς 
Singing everlaftingly ; 

That we on earth with undifcording voice 

May rightly anfwer that melodious noife; 


To meet him all hissarnTSs, who filent tood 

Eye witneffes of his almighty acts 

With jusiLee advanc’d; and as they went, 

Shaded with BRANCHING PALM, each order bright, 

Sung triumph. 
And inthe Εριταρη. Damon. 216. 


Letaque FRONDENTIS geftans umbracula PALM. 


37: That QUE on earth with undifcor ding voice 

May rightly anfawer that me lodious ni 

As once we did, till'difproportion’d 

Farr’ d againft natare’s chime, and Si barfb din 

Broke the fair mufic that all creutures made 

To their great Lord, whofe love their motion fwapd 

In perfett diapafon, w hilf they food 

In firf obedience, and their Siate of good. 

O may we foon again renew that fong. | Perhaps there are 
no finer lines in Milton, lefs obfcured by conceit, lefs embarraffed 
by affected expreflions, and lefs weakened by pompous epithets. 
And in this perfpicuous and fimple ftyle, are conveyed fome of the 
nobleft ideas of a moft fublime philofophy, heightened by meta- 
phors and allufions fuitable to the fubject. 


18. May rightly anfwer that melodious noife.| Noise isin a good 
fenfe, mufic.. So in Ps. xlvii. 5. ** God is gone up with a merry 
‘© worse, and the Lord with the found of the tramp. Norse is 
fometimes fiterally fynonimous for mufic. As in Shakefpeare, 
«© Sneak’s norse.” And in Chapman’s ALL Froons, 1605, Reed’s 
Οτο PL. iv. 187. 

You muf get us mufick too, 
Call’s in a cleanly norse. 


Compare alfo our author, Curist’s NatIv. ft. ix. V. 96. 
Divinely-warbled voice, 
Anfwering the ftringed NOISE. 
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As once we did, till difproportion’d fin 

Jarr’d againft nature’s chime, and with harfh din 20 
Broke the fair mufic that all creatures made 

To their great Lord, whofe love their motion fway’d 
In perfect diapafon, whilft they ftood 

In firft obedience, and their ftate of good. 

O may we foon again renew that fong, 25 
And keep in tune with Heav’n, till God ere long 
To his celeftial concert us unite, 

To live with him, and fing in endlefs morn of light. 


And Spenfer, F. Q. i. xü. 39. 


During which time there was a heavenly NOISE. - 


See more inftances in Reed’s OLD. PL. vol. v. 304. vi. 70. 
vii. 8. x. 277. And in Shakefpeare; Johnf. Steev. vol. v. p. 489. 
feq. Perhaps the Lady does not fpeak quite contemptuoufly, al- 
though modeftly, in Comus, v. 227. ‘ Such Noise as I can 
«« make.” Caliban feems to mean, by the context, mufical founds, 
when he fays the ““ Ifle is full of NorsEs.” 


10. Till difproportion’ d jin 
Farr d againft natures chime, &c.] Soin Parap. Lost; 
Ba kt. 55- 


Sin that firft 
Diftemper’d all things, &c. 


εε Nature’s chime,” is from one of Jonfon’s ΕΡΙΤΗΑΙΑΜΙΟΝΘ, 
vol. vil. 2. 


It is the kindlie feafon of the time, 
The month of growth, which calls all creatures forth 
To do their offices in NATURE’S CHIME, &C. 


21. Broke the fair mufic, Sc.] To this original harmony Jonfon 
alludes, Sap SHEPHERD, A. ili. S. i. 


Giving to the world 
Again his FIRST and TUNEFULL PLANETTING. 


See Ode on the Nativity, ft. xii, xii. 


Pp ¢ 


> D aa 


A N EPT TIT ATAR 


ON THE 


MARCHIONESS OF .WINCHESTER. 


HIS rich marble doth enter 

The honour’d wife of Winchetter, 
A Vicount’s daughter, an Earl’s heir, 
Befides what her virtues fair, 
Added to her noble birth, 
More than the could own from earth. 
Summers three times eight fave one 
She had told; alas too foon, 
After fo fhort time of breath, 
To houfe with darknefs, and with death. 10 
Yet had the number of her days 
Been as complete as was her praife, 
Nature and Fate had had no ttrife 
In giving limit to her life. 

Her high birth, and her graces fweet 15 

Quickly found a lover meet; 


hi 


4. In Howell’s entertaining Letters, there is one to this lady, 
the Lady Jane Savage marchionefs of Winchefter, dated Mar. 15, 
1626. He fays, he afliîted her in learning Spanifh: and that 
Nature and the Graces exhaufted all their treafure and fkill, in 
‘* framing this exact model of female perfeétion.”? He adds, <“ I 
“* return you here the Sonnet your Grace pleafed to fend me lately, 
“ rendered into Spanifh, and fitted from the fame ayre it had in 
“ Englifh both for cadence and feete, δις. Howell’s LETTERS, 
vol. 1. 5. 4. Ler. xiv. p. 180, ut fupr. ‘I make this citation, to 
juftify and illuftrate our author’s panegyric, 


15. Her high birth, and her graces frweet 
Quickly found a lover meet.) She was the wife of John mar- 
uis of Winchefter, a confpicuous loyalift in the reign of king 
harles the firft, whofe magnificent houfe or ¢aftle of Bafing in 
Hamfhire 
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The virgin quire for her requeft 

The God that fits at marriage feat; 

He at their invoking came, 

But with a fcarce well-lighted flame ; 20 
And in his garland as he ftood, 

Ye might difcern a cyprefs bud. 

Once had the early matrons run 

To greet her of a lovely fon, 

And now with fecond hope fhe goes, 25 
And calls Lucina to her throes; 

But whether by mifchance or blame 

Atropos for Lucina came; 

And with remorfelefs cruelty 

Spoil’d at once both fruit and tree : 30 


Hamfhire withftood an obftinate fiege of two years againft the re~ 
bels, and when taken was levelled to the ground, becaufe in every 
window was flourifh’d Av mez Loyaure: He died in 1674, and 
was buried in the church of Englefield in Berkfhire ; where, on 
his monument, is an admirable epitaph in Englifh verfe written by 
Dryden, which I have often feen. It is remarkable, that both huf- 
band and wife fhould have feverally received the honour of an 
epitaph from two fuch poets as Milton and Dryden. Nor fhould it 
be forgotten, that Jonfon wrote a pathetic poem entitled dx Elegie 
on the Lady ANNE PAWLETT Marchione/s of Winton. UNDERW.- 
νο]. vii. 17. But Jane appears in the text of the poem, with the 
circumftance of her being the daughter of Lord Savage. See Note 
on v. 55. She therefore muft have been our author’s Marchioneis. 
Compare Cartwright’s Poems, p. 193. There are two old por- 
traits of this lady and her hufband, in the dining-room at the 
Duke of Bolton’s at Hackewood, Hants, both done at the fame 
time by the fame painter, as appears by the uniform pattern of a 
fingular lace on both their draperies. 
19. He at their invoking came, 

But with a fearce well-lighted flame,) Almott literally from 
his favourite poet Ovid, ΜΕΤΑΜ. x. 4. Of Hymen. 

Adfuit ille quidem; fed nec folennia verba, 

Nec letos vultus, nec felix attulit omen ; 

Fax quoque quam tenuit, lacrymofo ftridula fumo, 

Ufque fuit, nullofque invenit motibus ignes. 
I find I have been preoccupied by Dr. Jortin in noting this parallel. 


The 
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The haplefs babe before his birth 
Had burial, yet not laid in earth, 
And the languifh’d mother’s womb 
Was not long a living tomb. 

So have I feen fome tender flip, 3 
Sav’d with care from winter’s nip, 
The pride of her carnation train, 

luck’d up by fome unheedy fwain, 

Who only thought to crop the flow’r 
New fhot up from vernal fhow’r ; 40 
But the fair bloffom hangs the head 
Side-ways, as on a dying bed, 
And thofe pearls of dew fhe wears, 
Prove to be prefaging tears, 
Which the fad morn had let fall 45 
On her haftening funeral. 

Gentle Lady, may thy grave 
Peace and quiet ever have ; 


qn 


34: See Sams. Acon. V. 102. 


35. Tender flip.} In our author’s Awimanpv. Rem. Der. 
A gardener is to “ cut his hedges, prune his trees, look to his 


““ TENDER sLips, and pluck the weeds that hinder their growth.” 
Pr. W.i. ος. 


41. But the fair bloffom hangs the head, &c.] Mr. Bowle com- 
pare this and the five following verfes, with what Antonio Bruni 
fays of the rofe, Le Tre GRATIE, p. 221. 


Ma nata apena, o filli, 
Cade languifce e more : 
Le tenere rugiade, 

Ch’ 1° imperlano il feno, 
Son ne fuo 1 funerali 

Le lagrime dolenti. 


47. Gentle Lady, may thy grave 
Peace and quiet ever have.) So in the obfequies of Fidele, 
in CYMBELINE, A. iv. S. 11, 
Quiet confummation have, 
And renowned be thy grave! 


After 


O D E 


After this thy travel fore 

Sweet reft feife thee evermore, 59 
That to give the world increafe, 

Shortned haft thy own life’s leafe. 

Here, befides the forrowing 

That thy noble houfe doth bring; 

Here be tears of perfect moan 55 
Wept for thee in Helicon, 

And fome flowers, and fome bays, 

For thy herfe, to ftrow the ways, 

Sent thee from the banks of Came, 

Devoted to thy virtuous name; 60 
Whilft thou, bright Saint, high fitft in glory, 

Next her, much like to thee in ftory, 

That fair Syrian fhepherdefs, 


Who after years of barrennefs, 


{ 


59. Sent thee from the banks of Came.| Cameis Milton’s Camus 
regularly anglicifed. “< Next Camus reverend fire.” Lycip. v. 
103. ‘ Cami remeare paludes.’’ Ex. i. 89. © Revifere Ca- 
« mum.” Ibid. 11. I have been told, that there was a Cam- 
bridge-colleétion of verfes on her death, among which Milton’s 
elegiac ode firft appeared. But I have never feen it, and I rather 
think this was not the cafe. At leaft we are fure, that Milton was 
now a ftudent at Cambridge. Our marchionefs was the daughter 
of Thomas lord vifcount Savage, of Rock-Savage in Chefhire 5 
and it is natural to fuppofe, that her family was well acquainted 
with the family of Lord Bridgewater, belonging to the fame county, 
for whom Milton wrote the Mafk of Comus. It is therefore not 
improbable, that Milton wrote this elegy, another poetical favour, 
in confequence of his acquaintance with the Egerton family. And 
afterwards we find fome of that family intermarrying with this of 
the marquis of Winchefter. Dugd. Baron. ii. 377. 445. ‘The 
accomplifhed lady, here celebrated, died in child-bed of a fecond 
fon in her twenty-third year, and was the mother of Charles the 
firt Duke of Bolton, 

Mr. Bowle remarks, that her death was celebrated by Sir John 
Beaumont, and fir W. Davenant. See Beaumont’s Poems, 1629. 
p. 159. Davenant’s Works. 


63. Rachel. See Gen. xxix. 9. xxv. 18. 


The 
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The highly favour’d Jofeph bore 65 
To him that ferv’d for her before, 
And at her next birth much like thee, 
Through pangs fled to felicity, 

Far within the bofom bright 

Of blazing Majefty and Light: 
There with thee, new welcome Saint, 
Like fortunes may her foul acquaint, 
With thee there clad in radiant fheen, 
No Marchionefs, but now a Queen.* 


~J 
Q 


SONG ON MAY MORNING. 


A TOW the bright morning ftar, day’s harbinger, 
Comes dancing from the eaft, and leads with her 
The flow’ry May, who from her green lap throws 
The yellow cowflip, and the pale primrofe. 


* ‘There is a pleafing vein of lyric fweetnefs and eafe in Milton’s 
ufe of this metre, which is that of L’Arrecro and Ir Pense- 
roso. He has ufed.it with equal fuccefs in Comus’s feftive fong, 
and the laft fpeech of the Spirit, in Comus, 93+ 922. From thefe 
fpecimens, we may juftly with that he had ufed-it more frequently. 
Perhaps in Comus’s Song it has a peculiar propriety : it has cer- 
tainly a happy effect. 

1. Now the bright morning-fiar, days harbinger. | So Shake- 
fpeare, Mips. N. Dr. A. iii. S. ult. 
And yonder fhines AURORA’s HARBINGER. 


2. Comes dancing from the eaf, and leads «with her 
The flow ry May, &c.} So Spenfer,in AsTROP HEL, ft. iv. 
As fommers lark that with her fong doth greet 
rr 
The ΡΑΝΟΙΝΟ pay, forth comine from the eaf. 


And in the FAERIE QueEEnE, i. V. 2. 


At length the golden oRIENTAL gate 

Of greateft heaven gan to open faire ; 

And Phebus, frefh as bridegroome to his mate, 
CAME DANCING FORTH, fhaking his deawy haire. 


pabeloce!2le ciale: 


Hail bounteotis May,’ that doft infpire 
Mirth, and-youth, and warm deéfire ; 


And Peele, Davrp AND BETHSABE; Signat. E. edit 1599. 4to 
As when the fun, attir’d in gliftring robe, 
COMES DANCING from hb ORIENTAL gite Wia 
And bridegroom-like hurts through ‘the gloomy ‘air MIRO) 
His radiant beams. ᾿ TMY 13 


And-Niccols;a continuator of the Mrrrour of MAGISTRATES, 
in his poem called the Cuckow, 1607. Of the eaft. 


From whence the daies bright king CAME DANCING OUT. 
And in the context he calls the cock, ““ Daies harbinger.’? And i} 


G. Fletcher, as Mr. Bowle obferves, in Curist’s Victory, 
C. i 82. | 


A ftarre COMES DANCING up the orient. 
i The fiow’ry May, who from her green lap throws 
The yellow cowflip, &c.] So Niccols, in the defcription juf {1 ΠῚ 
cited, of May. full 
HI 
And from her FRUITFUL LAP eche day fhe THREW i) 
The choiceft flowres. Ἡ 


Befide the inftance brought by Doctor Newton from K.RicHarRD | f| 

THE SECOND, we have in the fame play, A. iii. S. iii. | 
The FRESH GREEN LAP Of fair king Richard’s land. | il ‘ 

As in Lycipas, v. 138. Hh 
On whofe rresH LAP the fwart-ftar fparely looks. t 


So alfo R. Greene, of Aurora, as cited in ENGLAND’S Parnas- 
SUS, 1600. p. 415. 
And fprinckling from the folding of her LAP 
White lillies, rofes, and fweet violets. 
Mr. Bowle adds thefe illuftrations, Spenfer, F. Q, ii. vi. τς. di 
Of flowers. 


Nature them forth THREW 
Out of her FRUITFULL LAP, =m 
Again, ibid. vii. vil. 34. 
Then came faire May, the fayreft mayde on ground, 


Deckt all with dainties of her feafons pryde, 
And THROWING flowres out of her LAP around. 


er 
ACSIVISSTETA 


The pale primrofe.) In the Winrer's TaLe, 


Vou. Ì. Qiq iP ALE 
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Woods and groves are of thy dreffing, 
Hill and dale doth boat thy bleffing: 

Thus we falute thee with our early fong, 
And welcome thee, and with thee long, 


PALE PRIMROSES, 
That die unmarried.— 


Again, in CYMBELINE, A.iv. 8.11. 


s The. flower that’s like thy face, PALESPRIMROSE.——= 


νη... νο... η SPOUSE LURE Tali Ecate aim porn re se μὲ χά μὰ miniran e reitit aihhh J 
ida sass ì ene $ : HH 1 hi rite 
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MISCELLANIES, 


Musk Si Ciad ANo aR) 8 


ANN OWA TA TIS- XIX. 


At a Vacation Exercise in the CoLLEGE, part 
Latin, part Englith. The Latin fpeeches ended, the 
Englifb thus began.* 


AIL native Language, that by finews weak 
Didft move my firft endevouring tongue to 
fpeak, 
And mad’ imperfect words with childifh trips, 
Half unpronounc’d, flide through my infant-lips, 
Driving dumb filence from the portal door, 5 
Where ‘he-had mutely fat:two years before : 
Here I falute thee, and thy pardon afk, 
That now I ufe thee in my latter τας : 
Small lofs it is that thence can come unto thee, 
I know my tongue but little grace can dothee: 10 
Thou need’ not be ambitious to be firft, 
Believe me I have thither packt the worfî : 


* Written 1627. It is hard to fay why they did not firft appear 
in edition 1645. They were firft added, but mifplaced, in edit. 
1673. See table of ERRATA to that edition. 


Qq2 | And, 


ee ee st 


308 «MISC EL LAAN TS S 


And, if it happen as I did forecatt, 

The daintieft difhes fhall be ferv’d up laft. 

I pray thee then deny me not thy aid. 15 

For this fame {mall neglect that I have made: 

But hafte thee ftrait to do me once a pleafure, 

And from thy wardrobe bring thy chiefeft treafure, 
| | Not thofe new’fangled toys, and trimming. flight 

Which takes our late fantaftics with delight, 20 


Forecaft.] See Note on Com. v. 360. 
- And from thy wardrobe bring thy chiefeft treafure, 
Not thofe new-fangled toys, and trimming flight 
Which takes our late fantaftics with delight.) This is an ad- 
drefs to his native language. . And perhaps he here alludes to Lil- 
Jy’s Eupuues, a book full of affected phrafeology, which pre- 
tended το reform or refine the Englifh language ; and whofe ef- 
Ml | fects; although it was publifhed {ome years before, ftill remained. 
The ladie¥ andthe courtiers were all inftruéted in this new ftyle ; 
and it was eftleemed a mark of ignorance er unpoliteneneis» not to 
underftand Eupuvuism. He proceeds, 


But cull thofe richeft robes and gay’ft attire, _ 
Which deepeft {pirits, and choiceft wits defire. 

From a-youth of nineteen, thefe are ftriking expreffions of a 
confcioufnefs of fuperiour genius, and of an ambition to rife above 
the level of the fafhionable rhymers.. At fo early anage, Milton 
began to conceive a contempt for the poetryin vogue 5 and this ‘he 
feems to have retained to the laf, In the Tracrarzeon Ebu- 
CaTIon, recommending to his pupils the ftudy of good critics, he 
adds, “This would make them’ foon perceive what defpicable 
“ creatures our.common rimers and) play:writers: bes cand fhew 
“τ what religious, what glorious and magnificent ufe might be made 
** of poetry.”? p. 110. edit. 1673. “Milton’s own writings are the 
moft illuftrious proof of this. For he was, as Dante fays) of Ho- 
mer, INFERN. C. iv. 93. 

E la bella fchola 
Di quel sig nor dell’aLTISSIMO Canto. 

το. Not thofe new-fangled toys. Dreffed anew, fantaftically. 
decorated, newly invented. . Shakefpeare, Love’s, Las. Lost, 
ACHISH ; 


At Chriftmas I no more defire a rofe, 
Thanwifhia fnow in Mayj’s:NeEw-FANGLED'fhows: 


Where Theobald, ‘inftead of stows propofes abfurdly ‘to read 
earth, becaufe, fays he; “the flowers are not new-fangled, but the 
1 “© earth 


persia: laiccasecirosoc rato ha ene a ine aithi 
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But cull thofe richeft robes, and gay’ft attire 
Which ἀεερείϊ fpirits, and choiceft wits defire : 

I have fome naked thoughts that rove about, 

And loudly knock το have their pallage out; 

And weary of their place do only ftay ας 
Till thou haft deck’d them in thy beft array; 

That fo they may without fufpe& or fears 

Fly fwiftly to this fair affembly’s ears; 

Yet I had rather, if I were to chufe, 

Thy fervice in fome graver fubject ufe, 30 
Such as may make thee fearch thy coffers round, 
Before thou clothe my fancy in fit found: 


<< earth by their profufion and variety.” By thefe fhows the poet 


means May-games, at which a fnow would be very unwelcome, and. 


_ unexpected. In ΟΥΜΒΕΙΙΝΕ, we have fimply, FANGLED. 
A. ν. S. iv. 

A book ? O, rare one! 

Be not, as our FANGLEp world, a garment 

Nobler than that it covers. 


Somewhere in B. and Fletcher, © new-fangled work” occurs : 
where the commentators, not underftanding what they reject, 
would read “ new-/pangled.’ In our church-canons, dated 1603, 
New/fangleneffe is ufed for innovation in drefs and ‘do¢trine, §. 74. 
See Spenfer, who explains the word. Ε.Ω.1.1ν. 25. 

Full vaine follies and NEW-FANGLENESSE. 


See alfo Prefaces to Comm. Pr. Of Cerem. A.D. 1549. 

Our author ufes and explains the word in his PRELATICAL 
Episcoracy, ** Tocontroul and neEw-rANGLE the Scripture.” 
Pr. W. i. 37. In Ulpian Fullwill’s interlude, Lixe wit το 
LIKE, © Nichol NewrAnGLE is the Vice.” 


29. Yer I had rather, if I were to chufe, 
Thy fervice in fome grawer fubjed? ufe, 
Such as may make thee Search thy coffers round, 
Before thou clothe my fancy in fit found è 
Such where the deep tranfported mind may foar 
Above the wheeling poles, and at Heav’n’s door 
Look in, &c.] Here are ftrong indications of a young mind 


anticipating the fubject of the Paradife Loft, if we fubftitute chrif- 


tian for pagan ideas. He wasnow deep in the Greek poets. 


Such 


i) | 
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Such where the deep tranfported mind may foar 
Above the wheeling poles, and at Heav’n’s door 
Look in, and fee each blifsful Deity LI: 
How he before the thunderous throne doth lie, 
Lift'ning to what unfhorn Apollo fings 

To th’ touch of golden wires, while Hebe brings 
Immortal nectar to her kingly fire: 


Then paffing through the {pheres of watchful fire, 


36. —The thunderous throne.—] It has been propofed by Jor- 
tin to read ** the Thunderer’s throne.” Thunderous, indeed, mig! t 
be an errour of the prefs. But zhuxderous is more in Milton’s man- 
ner, and conveys a new and a ftronger image. Befides, the word 
is ufed in ΡΑΞΑΡ. L. x. 702. 

Nature and ether black with rHUNDROUS clouds. 


Thunderous is from Thunder, as Slumbrous from Slumber, PARAD. 
L, iv. δις. Wondrous, from Wonder, is obvious. 


40. Then paling through the fpheres of watchful fire, &c.] This 
is a fublime mode of defcribing the ftudy of natural philofophy. In 
another college-exercife, perhaps written about the fame time, the 
fame thoughts appear. ““ Nec dubitatis, auditores, etiam in ccelos 
“ volare, ibique illa multiformia nubium {pectra, niviumque coa- 
““cervatam vim, contemplemini . . . Grandinifque exinde locu- 
“<< los infpicite, et armamenta fulminum perfcrutemini.” Pr. W. 
i. 501. But they are in Sylvefter’s Du BARTAS, P: 131. edit. 
1621. He fuppofes that the foul, while imprifoned in the body, of- 
ten {prings aloft into the airy regions, 

And there the learns to knowe 

TH originals of winde, and hail, and fnowe ; 

Of lightning, thunder, lazing-ftars, and ftormes, 
Of rain and ice, and ftrange-exhaled formes : 

By th’ aire’s fteep ftairs the boldly climbs aloft 

‘To the world’s chambers: heaven fhe vifits oft, &c. 


See alfo Sylvefter’s Jor, ibid. p. 944. I have elfewhere obferved, 

that Milton might here have.liad an eye on a fimilar: paflage in fir 

David Lyndefay’s DREME, ” 
Compare Brewer’s Lin Gu a, 1607, Reed’s OLD Prs vol. v. 

162. Mendacio fays, having {caled the heavens, 

In the province of the meteors, 

I faw the cloudy fhapes of hail and rain, 

Garners of fnow, and cryftals full of dew, &c. 


40. Watchful 
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And mifty regions of wide air next under; 41 
And hills of fnow, and lofts of piled thunder, 

May tell at length how green-ey’d Neptune raves, 
In Heav’n’s defiance muftering all his waves; 

Then fing of fecret things that came to pafs 45 
When. beldam Nature in ‘her cradle was; 

And laft of kings and queens and heroes old, 

Such as the wife Demodocus once told 

In folemn fongs at king Alcinous feaft, 

While fad Ulyffes’ foul, and all the reft, 50 
Are held with his melodious harmony, 

In willing chains and {weet captivity. 

But fie, my wand’ring Mufe; how thou doft ftray | 
Expectance calls thee now another way, 

Thou know’ft it muft be now thy only bent 55 
To keep in compafs of thy predicament : 

Then quick about thy purpos’d bufinefs come, 

That to the next I may refign my room. 


40. -—Watchful fire.) See One Cur. Νατιν. v. 21. 
And all the fpangled hoft keep wa rcu in order bright. 
H 


We have “ vicit flamma” in Ovid, Trisr. iii. v. 4. And 
“* viGiLEsflammas,’” Arr. Am. ili. 463. 
42. ——Green-ey’d Neptune]. Virgil, Grorc. iv. Of 
Proteus. 
Ardentes oculos interfit LuMINE GLAUCO. 


43. Such as the wife Demodocus once told.| He now little thought 
that Homer’s beautiful couplet of the fate of Demodocus could, in 
a few years, with fo much propriety be applied to himfelf. He 
was but too confcious of his refemblance to fome other Greek bards 
of antiquity, when he wrote the Parapisz Lost. See B. iii. 
33.450, 

52. In willing chains and fweet captivity.] A line; as Mr, Bowle 
ebferves, refembling one in Taflo, Grer. Lis. C. vi. 84. 
Giogo di fervitu dolce e leggiero. 


a) 
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Then Ens is reprefented as father of the Predicaments his 
two fons, whereof the eldef food: for Subftance with 
bis canons, which Ens, thus /peaking, explains. 


A NOOD luck befriend thee, Son); for: at thy birth 
XJ The faery ladies dane’d upon:the: hearths 
Thy droufy nurfe hath fworn fhe did-them {pie 
Come tripping to the room where thou didft lie, 


59. Good luck befriend thee, fon, &c.] Here the metaphyfical or 
logical Ens is introduced asa perfon, and addreffing his eldeft fon 
Subftance. Afterwards the dogical Quantity, Quarry, and 
ReLaTIONS are perfonified, and\fpeak. This affectation will.aps 
pear more excufable in Milton, if we recolleét, that every. thing, 
in the mafks of this age, appeared in a bodily fhape.. Airt No- 
THING had-not only a local habitation and a name, but avifible 
figure. It is extraordinary, that the pedantry of king James the firft 
fhould not have been gratified with the fyftem of logic reprefented 
ina mafk; at fome of his academic receptions: The *Predicaments 
alone would have furnifhed a confiderable band of Dramatis, Pers 
fone. The long and hoary beard of father Ens might have been 
made to exceed any thing that ever appeared on the ftage. James 
was once entertained at Oxford, in 1618; with a play called- the 
Marriage of the Arts. 


Ibid. 


For at thy birth 

The faery ladies danc’d upon the hearth.|. This-is the firit 
and laft time that the fyftem of the Fairies was ever introduced to 
illuftrate the do@rine of Ariitotle’s ten categories. It may be re- 
marked, that they both were in fafhion, and both exploded, at the 
fame time. 


60. Dane’ d upon the beartb.].I fear too much has been faid 
of domeftic fairies in L? ALLEGRO, ν. 103. Yet E cannot mifs an 
opportunity of adding a few words’on the fubje&, which may tend 
to illuftrate Shakefpeare through Milton. It is not yet fatisfactorily 
decided, what Shakefpeare means by calling Mab the Fairies’ 
Midwife. Rom. JuL. A i. S.iv. Door Warburton would read 
the Fawcy’s Midwife: for, he argues, it cannot be underftood 
that fhe performed the ofice of midwife to the fairies. Mr: Stee- 
vens, much more plaufibty, fuppofes her to be here called the Fae- 
vies? Midwife, becaufe it was her ‘‘ department to deliver the fan- 
“* cles of fleeping men of their dreams.” - But I apprehend, and 
with no violence of interpretation, that the poet means Zhe Mid- 
WILE 
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And fweetly finging round about thy bed 

Strow all their bleffings on thy fleeping head. 

She heard them give thee this, that thou fhould& {till 
From eyes of mortals walk invifible: 

Yet there is fomething that doth force my fear, 

For once it was my difmal hap to hear 

A Sibyl old, bow-bent with crooked age, 

That far events full wifely could prefage, 79 
And in time’s long and dark profpective glafs 
Forefaw what future days fhould bring to pafs; 

“ Your fon, faid fhe, (nor can you it prevent) 

“ Shall fubje&.be to many an Accident. 

“Over all his brethren he fhall reign as king, 75 
“ Yet every one fhall make him underling, 


wife among the Fairies, becaufe it was her peculiar employment to 
fteal the new-born babé in the night, and to leave another in its 
place. The poet here ufes her gezera/ appellation and character, 
which yet has fo far a proper reterence to the prefent train of fic- 
tion, as that her illufions were practifed on perfons in bed or afleep ; 
for fhe net only haunted women in childbed, but was likewife the 
incubus or night-mare. Shakefpeare, by employing her here, al. 
ludes at large to her midnight pranks performed on fleepers : but 
denominates her from that moft notorious one, of her perfonating 
the drowfy midwife who was infenfibly carried away into fome 
diftant water, and fubitituting a new birth in the bed or cradle. It 
would clear the appellation to read, under the fenfe affigned, The 
Farrie Mipwire. The poet avails himfelf of Mab’s appro» 
priate province in giving her this new no&urnal agency. | 

62. Come tripping to the room, &c.] So barren, unpoetical, and 
abftratted a fubject, could not have been adorned with finer 
touches of fancy. See alfo, v. 69, 

A Sibyl old, ὅςς. 
And in this illuftration there is great elegance, v. 83, 
To find a foe, &c. 


The addrefs of Ensis a very ingenious enigma on SUBSTANCE. 


74. Shall fubje& bg to many an Accident.] A pun on the logical 
Accidens. 

75. Over all his brethren he fhail reign as king.) The Predica- 

Vou. I. Rf ments 


Wi | 
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«c And thofe that cannot live from him afunder 

ες Ungratefully {hall ftrive to keep him under, 

€ In worth and excellence he fhall out-go them, 
Yet being above them, he fhall be below them; 80 
« From others he fhall ftand in need of nothing, 

ει Yet on his brothers fhall depend for clothing. 

t To find a foe it fhall not be his hap, 

ce And peace fhall lull him in her flow’ry lap; 

« Yet {hall he live in ftrife, and at his door ὃς 
« Devouring war fhall never ceafe to roar: 

te Yet it fhall be his natural property 

€ To harbour thofe that are at enmity. 

< What pow’r, what force, what mighty fpell, if not 
ει Your learned hands, can loofe this Gordian knot ?” 


ments are his brethren: of or to which he is the Subje@u2, ale 
though firft in excellence and order. 
78. Ungratefully fhall firive to keep him under.) They cannot 
exift, but as inherent in Sub/fazce. 
81. From others he fpall fand in need of nothing.| He is ftill 
Subjiance, with, or without, Accident. 
82. Yet on his brothers feall depend for clothing.) By whom he 
is cloathed, fuperinduced, modified, &c. But he is ftill the fame. 
83. Subffantia Subfpantice nova contrariatur, is a {chool-maxim. 
84. And peace fall lull him in her flow’ ry lap.] So in Harring- 
ton’s Arrosto; C.xlv.1. 
Who long were LuL’D on high in Fortune’s LAP. 
And in William Smith’s Caròris, 1595. 
Whom Fortune never dandled in her LAP, 
And in Spenfer’s Teares of thè Mafes, TerPsicH. ft. 1, 


Whofo hath in the Lap of foft delight 
Been long time LU LIDI 


We have “ the rLowery LAP of fome irrignous valley.” Pas 
RAD. L. iv. 254. 
88. To harbour thofe that are at enmity.) His Accidents. 


The 
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The next Quantity and Quality pake in profe; then 


Relation was called by bis name. 


DIVERS arife; whether thou be the fon 

TX Of utmoft Tweed, or Oofe, or gulphy Dun, 
Or Trent, who like fome earth-born giant fpreads 
His thirty arms along th’ indented ‘meads, 

Or fullen Mole that runneth underneath, 95 
Or Severn {wift, guilty of maiden’s death, 


1. Rivers arife, &c.] Milton is fuppofed in the invocation and 
affemblage of thefe rivers, to have had an eye on Spenfer’s Epi- 
fode of the Nuptials of Thames and Medway, F.Q. iv. χι. Ira- 
ther think he confulted Drayton’s PoLYoLBION. It is hard to fay, 
in what fenfe, or in what manner, this introduction of the rivers 
was to be applied to the fubject. 

93» Or Trent, who like fome earth-born giant Spreads 
His thirty arms along th’ indented meads.| It is faid that 
there were thirty forts of fifh in this river, and thirty religious 
houfes on its banks. See Drayton, PoLYoLs. S. xii. vol. 11. p> 
06. Drayton adds, that it was foretold by a wifard, 
And thirty feveral ftreames, from many a fundry way, 
Unto her greatriefs fhall their watry tribute pay. 


Thefe traditions, on which Milton has raifed a noble image, arè ἃ 
rebus on the name TRENT. 
94. —Indented meads.| Indent, in this fenfe and context, in Syl- 
yefter’s Du BARTAS, D, ii. W. 1, 
Our filuer Medway, which doth deepe 1nDinT 
The flowerie mepowEs of my native Kent. 
Po- 


And Drayton fpeaks of “ creeks 1NDENTING the land.” È 
LYOLB. 8.1. 

95. Or fullen Mole that runneth underneath.) At Mickleham near 
Darking in Surrey, the river Mole during the fummer, except in 
heavy rains, finks through its fandy bed into a fubterraneous and 
invifible channel. In winter it conftantly keeps its current. T his 
river is brought into one of our author’s religious difputes, “Το 
«« make the word Gift, like the river More in Surrey, to run un- 
se der the bottom of a long line, and fo to ftart up and to govern 
s: the word prefbytery, δις.’ AnIMADV. Rem, Der. &ce PR. Ws 


vol. 1. 02. 
| Or 
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Or rocky Avon, or of fedgy Lee, 

Or coaly Tine, or ancient hallow’d Dee, 

Or Humber loud that keeps the Scythian’s name, 
Or Medway fmooth, or towred Thame. 100 


[The ref was profe.] 


G5. Or Severn swift, guilty of maiden’s death. The maiden is 
Sabrina. See Comus, v. 827. 


98. ——Antient hallow’d Dee.) In Apollonius Rhodius we have 
te magi συμφέρῆαι TEPON piov.” iv. 134. And in Theocritus, 
“* Ακιδὸς ἹΕΡῸΝ ὕδωρ.’ InyLL. i. 69. See alfo “ Divine Al- 
** pheus;”” in ArcapEs, v: 30. Other proofs might be added. 
But Milton is not claffical here. Dee’s divinity was Druidical. 
From the fame fuperftition, fome rivers in Wales are ftill held to 
have the gift or virtue of prophecy. Gyraldus Cambrenfis, who 
writes in 1188, is the firft who mentions Dee’s fanétity, and from 
the popular traditions. See Note on Lycipa FERRAR 


99. Or Humber loud that keeps the Scythian’s name.) Humber, a 
Scythian king, landed in Britain three hundred years before the 
Roman invafion, and was drowned in this river by Locrine, after 
conquering king Albana&. See Drayton, PoLyoLz. S. viii. vol. 
li. p. 796. Drayton has made a moft beautiful ufe of this tradition 
in his Elegy, « Upon three fons of the Lord Sheffield drowned in 
se Humber.” ELEGIES, vol. iv. P: 1244. 

O cruell Humber, guiltie of their gore | 

{ now believe, more than I did before, 

The Britifh ftory whence thy name begun, 

Of kingly Humber, an inuading Hun, 

By thee deuoured : for ’tis likely thou 

With bloud wert chriften’d, bloud-thirfty, till.now 
he Oufe and Done. 


1660. Or Medway Jmooth or royal totvred Thame.] The fmooth- 
nefs of the Medway is charaéterifed in Spenfer’s Mourning 
Muse or Tuesryuis. 

"The Medwaies filuer ftreames, 
That wont fo stILL TO GLIDE, 
Were troubled now and wroth. 
The royal towers of Thames imply Windfor caftle, familiar to Mils 
ton’s view; and to which I have already remarked his allufions, 


AN 
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RAI, ΡΣ, J aL 
on the admirable dramaticke Poet 


Wi. SHAKES PEAR ES 


Vie needs my Shakefpeare for his honour'd 
bones, 

The labour of an age in piled {tones? 

Or that his hallow’d reliques fhould be hid 


Under a ftar-ypointing pyramid ? 

Dear fon of memory, great heir of fame, 5 
What need’ft thou fuch weak witnefs of thy name? 
Thou in our wonder and aftonifhment 

Haft built thyfelf a live-long monument. 


* This is but an ordinary poem to come from Milton, on fuch 
a fabje&. But he did not yet know his-own ftrength, or was con- 
tent to diflemble it, out of deference to the falfe tafte of his time. 
The conceit, of Shakefpeare’s lying /epulcher’d in a tomb of his own 
making, is in Waller’s manner, not his own. But he made Shake- 
{peare amends inchis, L ALLEGRO, vy 133-3 Hi 

Birch, and from him doétor Newton, afferts, that this copy of 
verfes was written in the twenty fecond year of Milton’s age, and 
printed with the Poems of Shakefpeare at London in 1640. It firft 
appeared among other recommendatory verfes, prefixed to the fo- 
lio edition of Shakefpeare’s plays in 1632. But without Milton’s 
name or initials. This therefore is the firft of Milton’s pieces that 
was publifhed. 

It was with great difficulty and reluctance, that Milton firft ap- 
peared as an author. He could not be prevailed upon to put his 
name to Comus, his firk performance of any length that was 
printed, notwithftanding the fingular approbation with which it 
had been previoufly received in a long and extenfive courfe of pri- 
vate circulation. Lycrpas in the Cambridge colleétion is only 
fab{cribed with his initial. Mot of the other contributors have left 
their names at full length. i 

We have here reftored the title from the fecond folio of Shake- 
fpeare. 

8. A live-long monument.) It is laffing in the folio Shake- 
ipeare, and the edition of thele Poems, 1645. So in Tonfon, 1695» 
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For whilft to th’ fhame of flow-endevoring art 

Thy eafy numbers flow, and that each heart 10 
Hath from the leaves of thy unvalued book 

Thofe Delphic lines with deep impreffion took, 
Then thou our fancy of itfelf bereaving, 

Doft make us marble with too much conceiving; 
And fo fepulcher’d in fuch pomp dott lie, τς 
That Kings for fuch a tomb would wifh to die. 


On the University CARRIER, who fickened 
in the time of his vacahcy, being forbid to go 
to London, by reafon of the plague.* 


ΤΕΒΕ lies old Habfon; Death ‘hath broke hig 
pi girt, 

And here, alas, hath laid him in. the dirt; 

Or elfe the.ways being foul, twenty to one, 

He's here ftuck in a flough, and overthrown, 

“Twas {fuch a fhifter, that if truth were known, ἆ 
Death was half glad when he had got him down; 
For he had any time this ten years full, 

Dodg*d with him betwixt Cambridge and the ‘Bull. 
And fure Death could never have prevail’d, 

Had not his weekly courfe of carriage fail’d ; 19 
But lately finding him fo long at home, 

And thinking now his journey’s end was come, 


and 1765. And in Tickell, and Fenton. Milton I fuppofe, alteréd 
it to liwélong , edit. 1673. 

* I wonder Milton fhould fuffer thefe two things on, Hobfon ta 
appear in his edition of 1645. He, who at the age of nineteen, had 
{o juft a contempt for, 

Thofe new-fangled toys, and trimming flight, 
Which take our\new fantatics with delight. 


Hi. 
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3 
And that he had ta’en up his lateft inn; 

In the kind office of a chamberlin | 14 
Show’d him his room where he muft lodge that night, 
Pull’d off his boots, and took away the light : 

If any afk for him, it fhall'be fed, tari 
Hobfon has fupt, and’s newly gone:to bed, 


ANOTHER on the fame.* 


H ERE lieth one, who did moft truly: prove 

LA That he could never die while he could move; 
So hung his deftiny, never to rot 

While he might ftill jog on and keep his trot, 
Made of fphere-metal, never to decay Kaap 
Until his revolution was at ftay. 


14. Jn the kind office of a Chamberlin, &c.] I believe the Cham- 


berlain is an officer not yet difcontinued in fome 6f the old inns in 
the city. But Chytraeus a German, who vifited En giand about 
1580, and put his travels into Latin verfe, mentions it as an extra- 
ordinary circumftance, that it was the cuftom of our’ inns to be 
waited upon by women. In Peele’s OLD Wives Έατε, of which 
before, Fantaftique fays, “ I had euen as line the chamberlaine of 
** the White Horfe had called me vp to bed.” A. i. 9.1. Hobfon’s 
inn at London was the Bull in Bifhops-gate-ftreet, where his figure 
in frefco with an infcription, was lately to befeen. Peck,.at the end 
of his Memorrs of Cromwext, has printed Hobfon’s Will, which 
is dated at the clofe of the year 1630. He died Jan. '1, 1630, while 
the plague was in London, This piece was,written, that year. The 
proverb, to which Hobfon’s caprice, founded perhaps on good fenfe, 
gave rife, needs not to be repeated. Milton was now a ftudent at 


Cambridge. 


* Among archbifhop Sancroft’s tranfcripts of poetry made by 
him at Cambridge, now in the Bodleian library, is an anonymous 
poem on the death of Hobfon. It was perhaps a common iubje& 
for the wits of Cambridge. I take this opportunity of obferving, 
that in the fame bundle is a poem on Milton’s friend Lycipas, 
Mr. King, by Mr. Booth, of Corpus Chrifti, not in the publifhed 
collection. Coll. MSS. Tann. 465. See pp. 235. 237. 
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Time numbers motion, yet (without a crime 
*Gainft old truth) motion number’d out his time: 
And like an engin mov’d with wheel and weight, 
His principles being.ceas’d, he ended ftrait. [ο 
Reft that gives all men life, gave him his death, 
And too much breathing put him out of breath; 
Nor were it contradiction to affirm 

Too long vacation haften’d on his term. 

Merely to drive the time away he ficken’d, 15 
Fainted, and died, nor would with ale be quicken’d; 
Nay, quoth he, on his fwooning bed out-ftretch’d, I 
If I mayn’t carry, fure ΤΊ] ne’er be fetch’d, 

But vow, though the crofs doctors all {tood hearers, 
For one carrier put down to make fix bearers. 20 
Eafe was his chief difeafe, and to judge right, 

He died for heavinefs that his cart went light : 

His leifure told him that his time was come, 

And lack of load made his life burdenfome, 

That even to his laft breath (there be that fay’t) 2¢ 
As he were prefs’d to death, he cry’d more weight; | 
But had his doings lafted as they were, 

He had been an immortal cartier. 

Obedient ta the moon he fpent his date 

In courfe reciprocal, and had his fate 39 
Link’d to the mutual flowing of the feas, 

Yet (ftrange to think) his wain was his increafe: 
His letters are deliver’d all and gone, 

Only remains this fuperfcription. 
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On the new forcers of confcience under the 


LonG PARLIAMENT. [1 


}ECAUSE you have thrown off your Prelate ΠΠ] 
Pi. Lord; 
And with ftiff vows renounc’d his Liturgy, 
To feife the widow’d whore Plurality 
From them whofe fin ye envied, not abhorr’d; 
Dare ye for this adjure the civil fword c ΠΠ 
To force our confciences that Chrift fet free, 
And ride us with a claffic hierarchy 


w 


23° rà 
i, Becaufe you have thrown off your prelate lord, &c.] In railing i 
at eftablifhments, Milton not only condemned epifcopacy. Η 


| 
| 
i 
| 
Pay | 
| 
| 


D 


thought even the fimple inftitutions of the new reformation too ri- MIDI 
gid and arbitrary for the natural freedom of confcience. He con- fi 
tended for that fort of individual or perfonal religion, by which 


every manis to be his own prieft. When thefe verfes were written, i 
which form an irrégular fonnet, prefbyterianifm was triumphant: | hi 
and the independents and the churchmen joined in one common A 
complaint againft a want of toleration. The church of Calvin had ΠΠ 
now its heretics. Milton’s haughty temper brooked no human con- 


troul. Even the parliamentary hierarchy was too coercive for one 
who acknowledged only Kinc Jesus. His froward and refining 
philofophy was contented with no fpecies of carnal policy. Con- 
formity of all forts was flavery. He was perfuaded, that the mo- 

ern prefbyter was as much calculated for perfecution and oppref- 
fion as the antient bifhop. 


2. And with Jif vows renounc?d his liturgy.] The Directory was 
enforced under fevere penalties in 1644. The legiflature prohibited 
the ufe of the Book of Common Prayer, not only in places of pub- 
lic worfhip, but in private families. 


7. And ride us with a claffic hierarchy.| In the prefbyterian 
church now eftablithed by law, there were, among others, clafical 
affemblies. The Kingdom of England, inftead of io many diocefes, 
was now divided ‘into a certain number of Provinces, made up of 
reprefentatives from the feveral Clafies within their reipective 
boundaries. Every parifh hada congregational ot parochial pref. 
bytery for the affairs of its own circle ; thefe parochial prefbyteries 

Vor; I. Ss were 


ah 
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Taught ye by mere A. S. and Rotherford ? 
Men whofe life, learning, faith and pure intent 


were combined ‘into Claffes, which chofe reprefentatives for the 
provincial affembly, as did the provincial for the national. Thus, 
the city of London being diftributed into twelve claffes, each clafs 
chofe two minifters and four lay-elders, to reprefent them in a Pro- 
vincial Aflembly, which received appeals from the parochial and 
claflical prefbyteries, &c. ‘Thefe ordinances, which afcertain the 
age of the piece before us, took place in 1646, and 1647. See 
Scobell, CoL L. P. 1. p. 99. 150. 


8. Taught ye by mere A. S. and Rotherford.| Doétor Newton 
fays, “ I know not who is meant by A. 5. Some book might have 
« have been publifhed, figned by thefe letters, and perhaps an 
“« equivoque might alfo be intended.” The independents were now 
contending for toleration. In 1643, their principal leaders pub- 
lifhed a pamphlet with this title, ““ An ApoLrocerticaLL NAR- 
< RATION of fome Minifters formerly exiles in the Netherlands, 
s now members of the Affembly of Divines. Humbly fubmitted 
«« to the honourable Houfes of Parliament. By Thomas Goodwyn, 
«« Sydrack Sympfon, Philip Nye, Jer. Burroughs, and William 
s Bridge, the authors thereof. Lond. 1643.” In quarto. Their 
fyftem is a middle way between Brownifm and prefbytery. ‘This 
piece was anfwered by one A. S. the perfon intended by Milton. 
A ‘Sami Obfervations and Annotations upon the APOLOGETICALL 

Narration, humbly fubmitted to the honourable Houfes of 
< «Ῥ arliament, the moft reverend and learned divines of the Affem- 
“< bly, and all the proteftant churches here in this-ifland and abroad. 
e Lond. 1644.” In quarto, The Dedication 15 fubferibed A. S. 
The independents then retorted upon A. 5. ina pamphlet called 
< A Reply of the two Brothers to A. S. Whterein you have Obfer- 
«« vations, Annotations, &c, upon the APoLOGETICALL NARRA- 
“tion. With a plea for liberty of confeience’ for the apologifts 
<< church-way : againft the cavils of the faid A. S. formerly called 
«M.S. to A. S. δις. &c. Lond, 1644. In quarto: I quote from 
the fecond edition enlarged. There is another piece by A. $. It is 
called a ‘ Reply to the fecond Return.” This 1 have never feens 
His name was never known. 

Samuel Rutherford, or Rutherfoord, was one of the. chief com- 
miffioners of the church of Scotland, who fate with the Affembly at 
Wettminiter, and who concurred in fettling the grand points of 
prefbyterian di icipline. He was profeflor of “divinity i in the univer- 
fity of Saint Andrews, and has left a great variety. of Calviniftic 
tracts. He was an avowed enemy to the indépendents, as appears 
from his Difputation on preténded liber ty of -confeience, 1649, 
This was.anfwered by John Cotton a Separatift of New England. 

it 
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Would have beén held in high efteem with Paul, 10 


Muft now be nam’d and printed Heretics 
By fhallow Edwards and Scotch what dye call: 
But we do hope to find out all your tricks, 


It is hence eafy to fee, why Rotherford was an obnoxious charaCter 
to Milton. Rutherford’s LETTERS, called JosHua Repivivus, 
are the moft genuine {pecimen I remember to have feen of the en- 
thufiaftic cant of the old Scotch divines : more particularly of the 
eloquence of thofe preachers; who oppofed the hierarchy in Scot- 
land about 1637. Their ninth edition, and what is mare wonderful 
in an elightened age, with a laboured Preface high in their \com- 
mendation, appeared at Glafgow fo late as the year 1765. 8vo. 
The editor fays, that his author’s ‘° praife is already in the 
ec churches.” In what church, profefling any degree of rational 
religion ? 

12. By fallow Edwards.| It is not the Gancrewa of Tho- 
mas Edwards that is here the object of Milton’s refentment, as 
Doctor Newton and Mr. Thyer have fuppofed. Edward had at- 
tacked Milton’s favourite plan of independency, in a pamphet full 
of miferable inve@ives, immediately and profeiledly levelled 
again? the AroLocericaLL Narration abovementioned, 
and entitled, '« ANTAPÒLOGIA, ora full anfwer to the Αροτο- 
“ cericaiLL NARRATION, δες. Wherein is handled many of the 
«« Controverfies of thefe times, by T. Edwards minifter of the gof- 
“< pel, Lond. 1644.’? In quarto. But Edwards had fome time be- 
fore publifhed his opinions againft congregational churches, ‘ Rea- 
«© fons againft the independent government of particular congrega- 
‘© tions ; as alfo againft the toleration of fuch churches to be erected 
‘s in this kingdome. Together with an anfwer to fuch reafons as 
«« are commonly alledged for a toleration. Prefented in all humi- 
«c lity to the honourable houfe of Commons, &c. &c. By Thomas 
«« Edwards, &c. Lond. 1641.’’ In quarto. However, inthe Gan- 
GRENA, not lefs than in thefe two traéts, it had been his bufinefs 
to blacken the opponents of prefbyterian uniformity, that the par» 
liament might check their growth by penal ftatutes. Againft fuch 
enemies, Milton’s chief hope of enjoying a liberty of confcience, 
and a permiffion to be of any religion but popery, was in Crom- 
well, who for political reafons allowed all profeffions; and who is 
thus addreffed as the great guardian of religious independence, 
SONN. XVI. II. 


New foes arife, 
Threatening to bind our souLs in SECULAR CHAINS; 
Help us to fave FREE CONSCIENCE from the paw 
Of BIRELING WOLVES, whole gofpel is their maw. 
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Your plots and packing worfe than thofe of Trent, 


That fo the Parlament 
May with their wholefome and preventive fhears 16 
Clip your phyla&eries, though bauk your ears, 
And fuccour our juft fears, 
When they fhall read this clearly in your charge, 
New Prefbyter is but old Prieft writ large. 20 


12. And. Scotch what d’ye call.] Perhaps Henderfon, or 
George Galafpie; another Scotch minifter with a harder name, and 
one of the ecclefiaftical commiffioners at Weftminfter. John Hen- 
derfon appears as a loving friend in Rutherford’s Josuua Repi- 
vivus. B. ili. Episr. 50. p. 482. And Hugh Henderfon, B. 1. 
Eels, 127, p.186. See alfo, Ibid. p.152. And Alexander 
Henderfon, B. i. Episr. 16. p- 33. But I with not to bewilder 
myfelf or my readers any farther in the library of fanaticifm. Hap- 
pily the books, as well as the names, of the enthufiafts on both 
fides of the queftion, are almoft configned to oblivion. 


I4. Y our plots and packing wore than thofe of Trent.) The fa- 
mous council of Trent. 


17. Clip your phyla&eries, though bauk your ears.] That is, al- 
though your ears cry out that they need clipping, yet the mild and 
gentle Parliament will content itfelf, with only clipping away your 
Jewifh and perfecuting principles. W, 

Tickell, I think, is the firft who gives baulk, or bauk, from the 
errata of edition 1673, which has ban. Fenton retains the errour 
from Tonfon’s text. Itis wonderful that Tonfon, in edit. 1695, 
fhould have retained bank, without confulting the Errata of an 
edition which is his model. The line ftands thus in the manu- 
Script, 


Crop ye as clofe as marginal P——~’s ears, 


That 1s, Prynne, whofe ears were cropped clofe in the pillory, and 
who was fond of oftentatioufly loading the margin of his volumi- 
nous books with a parade of authorities. But why was the line al- 
tered when this piece was firft printed in 1673, as Prynne had been 
then dead four years ? Perhaps he was unwilling to revive, and to 
expofe to the triumph of the royalifts now reftored, this dif; grace of 
one of the leading heroes of the late faction. Notwithftanding 
Prynne’s apoftacy. The meaning of the prefent context is, “ Check 
“< your infolence, without proceeding to cruel punifhments.’? To 
balk, is to Spare. 


20. ——Writ large.) That is, more domineering and tyran- 
nical. W, 


SONNETS, 


J, 


TO THE NIGHTINGALE, 


! Nightingale, that on yon bloomy {pray 
Warbleft at eve, when all the woods are ftill, 


* Petrarch, fays doctor Newton, has gained the reputation of 
being the firft author and inventor of this {pecies of poetry. This 
15 a great miftake: for Gustone d’ Arezzo, who flourifhed about the 
year 1250, many years before Petrarch was born, firft ufed the 
meafure obferved in the Sonnet; a meafure, which the great num- 
ber of fimilar terminations renders eafy in the Italian, but diffi- 
cult in language. Dr. J. Warton. 

Dr. Johnfon remarks that, for this reafon, the fabric of the re- 
gular Sonnet has never fucceeded in Englifh. But furely Milton 
and others have fhewn, that this inconvenience may be furmounted, 
and excellence refults from difficulty. 


To the Nightingale.) No poet has more frequently celebrated 
the nightingale than Milton. Where he fays in Parap. Lost, 
B. iv. 603. 


The wakeful nightingale, 
She ALL NIGHT LONG her amorous defcant fung, &c. 
Perhaps he remembered Petrarch, Sonn. x. 
EProfignuol, che dolcemente a l’ombra 
TUTTE LE NOTTE fi lamenta e piagne, 
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Thou with frefh hope the lovers heart doft fill, 
While the jolly hours lead on propitious May. 
Thy liquid notes that clofe the eve of day, 5 

Firft heard before the fhallow cuccoo’s bill, 
Portend fuccefs in love; O if Jove’s will 
Have link’d that amorous power to thy foft lay, 


See allo Paràp. L. ‘vii. 435» Where do&or Newton obferves, 


“© his fondnefs for this Little bird is very remarkable.” 

4. While the jolly hours lead on propitious May.) Becaufe the 
nightingale is fuppofed to begin finging in April. So Sydney, in 
Encuianp’s HELICON, Sighat. O. edit. 1614. 

The nightingale, fo foone as Aprill bringeth 

Vnto her retted fenfe a perfe& waking, 

While late bare earth proud of new clothing fpringeth, 
Singes out-her woes, &c. 


x 


5: Thy liquid notes that clofe the eye of day.} Soin Com. v. 978 
And thofe happy climes that lie 
Where day never spurs his eve. 
Andin Lycipas, v.26. 
Under thé openin 


ng EYELIDS of the MORN. | 
Compare Browne, Brit. Past. B. ii. S. 11. p. 78. 
When from a wood, wherein the EYE of pay 
Had long a ftran 
See Note on 11, Pens. v. 141. 

δ. Firf heard before the fhallow cuccoo’s bill, &c.] That is, if 
they happen to be heard before the cuckow, it is lucky for the lo- 
ver. But Spenfer calls the cuckow the mefienger of fpring, and 
fuppofes that Ais trumpet frill warns all lovers to-wait upon Cupid, 
SONN. xix. Jonfon gives this appellation to the nightingale, in 
the Sap SHEPHERD, A.ii. S. vi, 

But beft, the dear good angel of the fpring, 
The nightingale. 


ANGEL is meflenger. And the whole expreflion feemis to be lite- 
rally from a fragment of Sappho, préferved by the fcholiaft on So- 
phocles, ELECTR: v. 148. 

HPOE A’ ΑΓΓΕΛΟΣ, ἑμερόφωνος οἰηδῶν. 

Veris nuntia, amabiliter cantans lufcinias 


Or from one of Simonides, of the fwallow. Schol, Ariftoph. Av. 
V. 1410, 


ΑΓΓΕΛΟΣ 


lakibateta< 
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a ow ad fing, ere the rude bird of hate 
retel my hopelefs doom in fome grove nigh; 
K thou from year to year halt ae too cay II | i 
For my relief, yet hadft πο reafon why: .. . i 
Whether the’ Mufe, or Love call thee his mate, 
Both them I ferve, and of their'train am I. Mi 


Η. 
Donna oo adra il qui bel nome honora 
val di Rheno, eil nobil varco, 
ogni valore fcarco Lil 
Qual tuo fpirto “ui non innamoro, 
Che dolcemente moftra fi di fuora 


5 | 
De fui da foavi giamat parco, ii | 
E i don’, che fon Vamor faette ed arco, Libri 
La onde Y alta tua virtu s’Infiora. sl 
Quando tu vaga parli, o bare canti ii li 
Che mover poffa duro alpeftre legno 10 al 
Guardi ciafcun a gli occhi, ed a gli orecchi Il 
L'entrata, chi di te fi trouva indegno; Di 
Gratia fola di fu gli vaglia, inanti tiv 


Chel difio arn al cuor s’invecchi. 


1Η. 


Qual in colle afpro, al imbrunir di fera 
L’avezza giovinetta paftorella 


AITEAOE xAvra EAPOY ae κυανέα, χελιδών. 
Nuntia inclyta veris fuaveolentis, fufa hirundo 
Milton laments afterwards, that hithe to the nightingale had now 
preceded the cuckow as fhe ought: had always fung. togylate, that 
is, after the cuckow. 
+. Qual in colle a/pro, al imbrunir di fer ‘A. ] To exprefs the ap. 
oun of evening, the Italians fay, fu l’imbrunir. And thus Pe- 
trarch, as Mr. Bowle obferves, ““ IMBRUNIR ve ggio la SERA. 
Canz. xxxvii, Milton had this Italian word in his | ead, where he 
ales the word Imprown, in Paran. L. B. iv. 246. 
eee Where 
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Va bagnando l’herbetta ftrana e bella 
Che mal fi fpande a difufata fpera 
Fuor di fua natia alma primavera, ç 
Cofi Amor meco insù la lingua fnella 
Defta il fior novo di ftrania favella, 
Mentre io di te, vezzofamente altera, 
Canto, dal mio buon popol non intefo 
E’l bel Tamigi cangio col bel Arno. 10 
Amor lo volfe,-ed 1ο a l’altrui pefo 
Seppi ch’Amor cofa mai volfe indarno. 
Deh! fofs’il mio cuor lento e'l duro feno 
A chi pianta dal ciel fi buon terreno:* 


= Where the unpierc’d fhade 
+ £ « 

ImBrown”p the noontide bowers, == 
So alfo, in In PENs. v, 134. 

And fhadows proww that Sylvan loves 

Of pine and monumental oak. 
And «* Alleys Brown,” in Par. Rec. ii. 293. Compare Taffo, 
Gier. Lis. C. xiv. 70. 

Quinci ella in cima ἃ una montagna afcende 

Difhabitata, e d'ombre ofcura, e BRUNA: 
And Marino, L’Apon. C: viii. 147. 

IMBRUNIR d’ oriente il ciel fi vede. 


And, to come home to the text, compare Paran. L, ix. 1088. 
-———Highet wood, impenetrable 
To ftar or fun-light, {pread their umbrage broad, 
And BROWN as evening = 
3. Va bagnando V’herbetta, &c.] See Petrarch’s CANZONE jak 
quoted, v. 24. 
Da sAGNAR HERBE, ὅςς.------ 


* Of Milton’s Sonnets only this, the fourth, fifth, and fixteenth, 
are clofed-with rhyming couplets. 


CANZONE, 


ΒΊΟΝ; NDE? Τ᾽ ο 


CANZONE. 


7 > Idonfi donne e ‘giovani amorofi 
M’ accoftandofi attorno, e perche ferivi, 
Perche tu fcrivi in lingua ignota e ftrana 
Verfeggiando d’ amor, e eome rofi ? 
Dinne, fe la tua fpema fia mai vana, 
E de penfieri lo miglior t’arrivi; 
(ο! mi van burlando; altri rivi 
Altri lidi t’afpettan, ed altre onde 
Nelle cui verdi fponde , 
Spuntati ad hor, ad hor a la tua chioma 10 
L’immortal guiderdon d’ eterne frondi 
Perche alle fpalle tue foverchia foma ? 

Canzon dirotti, e tu per me rifpondi 
Dice mia Donna, e’l fuo dir, é il mio cuore 
Quetta e lingua di cui fi vanta Amore. 15 


ίσι 


+ Not to difturb-the numbers of the Sonnets, I'have placed the 
Canzone here, according to the other editions: "It is from Pel 
trarch, that Milton mixes the Canzone’ with the: Sonetrro. 
Dante regarded the Canzone as the moft perfect fpecies of ‘lyric 
compofition. Della Vote. ELoqu. c. iv. But forthe Canzone 
he allows more laxity than for the Sonnet. He fays, when the Song 
is written on a grave or tragic fubje&, it is denominated Ca vn- 
ZONE, and when on a comic, CANTILENA, as diminutive. Sée 
Newton, p..206. 


7, —-Altri rivi i 
Altri lidi Vafpettan, ed altre onde, &c.} The lines:are an 
echo to.a ftanza in Ariofto, where Aftolpho explores the regions.of 
the moon. OrL. Fur. xxxiv. 72. 
Altri fiumi, altri laghi, altre compagne, &c. 
Altri piani, altre valli altre montagne, &c. 


Set ECL AS, Vi Liu: 
é Where other groves, and other fhores along, &c. 


The lady implied in the Italian Sonnéts is perhaps. Leonora, of 
whom more will be faid hereafter. 


VOLI. iat IV 


8 
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IV. 
Diodati, e τε] dirò con maraviglia, 
Quel ritrofo io ch’ampor fpreggiar foléa 
E de fuoi lacci fpeffo mi ridéa | 
Gia caddi, ov’huom dabben talhor s'impiglia, 
Ne treccie d’oro, ne guancia vermiglia 
M’abbaglian sì, ma fotto nova idea 
Pellegrina bellezza che’l cuor bea, 
Portamenti alti honefti, e nelle ciglia 


LA 


e. Ne treccie d’oro, ne guancia vermiglia 
M abbaglian fi, &c.j So in Comus,v. 752. 
What need avermitL-tin@ur’d lip for that, 
Love-darting eyes, and treffes like the morn? 


And on the DEATH OF a FAIR INFANT; V.5- 


«That lovely dye 
That did thy CHEEK ENVERMEIL. 


See the laft Note. 


8. Portamenti alti honefti.; } So before, Sonn. 111.8. ‘ Ve- 
‘© rozzamenti altiera.” Portamento expreffes the lofty dignified de- 
portment, by which the Italian poets conftanily ἀείστιος female 
beauty ; and which is ftrikingly chara@teriftic of the compofed 
majeftic carriage of the Italian Ladies, either as contrafted with 
the livelinefs of the French, or the timid delicacy of the Englifh. 
Compare Petrarch’s firft Sonnet on the Death of Laura. Sonn. 
CCXXIX: 

Ohime, il bel vifo! Ohime, il foave fgardo | 


Ohime, il portamento leggiadro altiero ! 


Our author appears to have applied this Italian idea of a graceful 
folemnity in his defcription of Eve. 


Milton, as it may be feen from thefe Sonnets, appears to have 
been ftruck, on going into Italy, with a new idea of foreign beauty, 
fatto novo idea © Pellegrina Bellezza.” He is now no longer capti- 
vated with the dreccie d’oro, nor the bloom fo confpicuous in fair- 
haired complexions, guancia vermiglia ; but with the nelle ciglia, Quel 
fereno d’amabil nero, the degli occhi, ft gran fuoco. I would add the 
ΕΙ cantar, unlefs that was a particular compliment to his Leonora. 
The dark hair and eye of Italy are now become his new favour- 
ites.. When a youth of nineteen, in his general defcription of the 


Englifh Fair, he celebrates Cupid’s golden nets of hair» L. i. El.i. 
6a. 


ΘΟ; NI Nas E° MTS 


Quel fereno fulgor d’amabil nero, 
Parole adorne di lingua piu d’una, 10 
E’l cantar che di mezzo l’hemifpero 
Traviar ben puo la faticofa Luna, 
E degli occhi fuoi auventa fi gran fuoco 
Che l’incerar gli orecchi mi fia poco. 


V. 
Per certo i bei voftr occhi, Donna mia 
Effer non puo che non fian lo mio fole 
Si mi percuoton forte, come ei fuole 


60. Andin Comus, beauty is charatterifed by vermeil-tin@ured | 
cheeks, and treffes like the morn. DI 
2. — Non fian lo mio fole III 
Si mi percuoton forte.) So Ariofto, ORLANDO Fur, 
C. vili. 20. 
PERCOTE il sox ardente il vicin colle. 


Again, C. x. 35- 
PercoTE il sot nel colle e fa ritorno. | 
Milton has the fame Italian idiom in Paran. L. B. iv. 244. | | } 
Where the morning fun firft warmly smoTE ik | 
The open field. ti 
So alfo Shakefpeare, Love’s Las. Lost, A.iv. S. ii. 
As thy eyebeams when their frefh rays have sMOTB 
The dew of night that on my cheek down flows. 
Virgil fays of light, Ain. viii. 25. 
Summique FERIT laquearia tect. 
And V. Flaccus, Arcon. i. 496. 
Percussaque {fole fequuntur 
Scuta virum. 
And Statius, Tes. vi. 666. 
Qualis Biftoniis clypeus Mavortis in agris 
Luce mala Pangea FERIT. 
I will add a parallel from Prudentius, as it illuftrates another paf- 
fage of Milton, Hymn. ii. 6. 
Carico terra fcinditur 
Solis PERCUSSA SPICULO. 


yt 2 
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Per larene di Libia chi s’invia, 
Mentre un caldo vapor (ne fenti pria) 5 
Da quel lato fi fpinge ove mi duole, 
Che forfe amanti nelle lor parole 
Chiaman fofpir; io non fo che fi fia; 
Parte rinchiufa, e turbida fi cela 
Scoffo mi il petto, e poi n’ufcendo poco IO 
Quivi d’ attorno o s’agghiaccia, o s'ingicla ; 
Ma quanto agli occhi giunge a trovar loco 
Tutte le notti a me fuol far piovofe 
Finche mia Alba riven’colma di rofe.* 


VI. 
Giovane piano, e fimplicetto amante 
Poi che fuggir me fteffo in dubbio fono, 
Madonna a voi del mio cuor l’humil dono 
Faro divoto; io certo a prove tante 
L'hebbi fedele, intrepido, coftante, 
De penfieri leggiadro, accorto, e buono; . 


See alfo Buchanan, SiLv. iv. p.53. Opp. edit. 1715. 
Cusripe jucunda lucis PERCUSSA renident 
Arva. 


And De Spo #ra, Lib. i. p. 123. 
Cum [ft] Ferir /Ethiopas radiorum cusPrp. 


See alfo, ibid. pp..116. 119. 130, 132. And in other places. 
And Fletcher of the fun, Purp. Ist. xii. AE 


And with his arrowes th’ idle fogge doth chafe. 


So in Páran. Lė Β. vi. [ΕΘ morning, 


From before her vanifh’d Nicur 
SHOT THROUGH with orient beams. 


* The forced thoughts at the clofe of this Sonnet are intolera- 
ble. But he was now in the land of conceit, and was infected by 
writing in its language. He had changed his native Thames for 
Arno, Sonn, iii. Q. 

Canto, dal mio buon popol non intefo, 
ΕἸ bel Tamigi cangio col bel Arno, 


Quando 


PP i i ccia6i@’isicuiai 
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Quando rugge il gran mondo, e fcocca il tuono, 
S’arma di fe, e d’ intero diamante, 

Tanto del forfe, e d’ invidia ficuro, 
Di timori, e fperanze al popol ufe IO 
Quanto d’ingegno, e d’alto valor vago, 

E di cetta fonora, e delle mufe : 
Sol troverete. in tal parte men duro 
‘Oye Amor mife l’infanabil ago,* 


VII. 


On his being arrived to the age of 23.+ 


How foon hath Time, the fubtle thief of youth, 
Stoln on his wing my three and twentieth year! 


* Milton had a natural feverity of mind. For love-verfes, his 
Italian Sonnets have a_remarkable air of gravity and dignity. 
They are free from the metaphyfics of Petrarch, and are more in 
the manner of Dante. Yet he calls his feventh Sonnet, in a Letter 
printed from the Cambridge manufcript by Birch, a compofition in 
the PETRARCHIAN ftanza. 

In 1762, the late Mr. Thomas Hollis examined the Laurentian 
library at Florence, for fix Italian Sonnets of Milton, addreffed to 
his friend Chimentelli ; and, for other Italian and Latin compofi- 
tions and various original letters, faid to be remaining in manu- 
{cript at Florence. He fearched alfo for an original buft in marble 
of Milton, fuppofed to be fomewhere in that city. But he was un- 
fuccefsful in his curious enquiries. 


+ Written at Cambridge in 1631, and fent in a letter toa 
friend, who had importuned our author to take orders. Of this 
letter there are two draughts in'the Trinity manufcript. He there 
Jays, you object “ that I have given up myfelf to dream away my 
“< years in the arms. of ftudious retirement, like Endymion with 
“the moon on Latmus hill.” He calls this Sonnet, ‘* my zight- 
“ ward thoughts fome time fince, made up in a Petrarchian 
(΄ ftanza.”? 

2. Stoln on his wing my three and twentieth year.) Mr. Bowle 
here cites ALL’s WELL THAT ENDS WELL, A.V, S. Ul. 

—— On our quick’ decrees 
The inaudible and noifelefs foot of Time 
STEALS, e’er we can effect them.———» 
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My hafting days fly on with full career, 

But my late fpring no bud or bloffom fhew’th. 
Perhaps my femblance might deceive the truth, 5 

That I to manhood am arriv’d fo near, 

And inward ripenefs doth much lefs appear, 

That fome more timely-happy fpirits indu’th. 
Yet be it lefs or moré, or foon or flow, 

It fhall be ftill in ftriéteft meafure even 10 

To that fame lot, however mean or high, 
Toward which Timeleads me, and the will of Heaven; 

All is, if I have grace to ufe it fo, 

As ever in my great tafk-mafter’s eye. 


Vill. 
When the affault was intended to the City. 


Captain or Colonel, or Knight in arms, 
W hofe chance on thefe defencelefs doors may feife, 
If deed of honour did thee ever pleafe, 
Guard them, and him within protect from harms. 
He can requite thee, for he knows the charms 5 
That call fame on fuch gentle aéts as thefe, 
And he can fpread thy name o’er lands and feas, 


But the application of srEAL is different. In Shakefpeare, Time 
comes imperceptibly upon, fo as to prevent, our purpofes.: In Mil- 
ton, ‘Time, as imperceptibly and filently, brings on his wing, in his 
flight, the poet’s twenty third year. Juvenal fhould not here be 
forgotten, in a paflage of. confummate elegance. SAT. iX. 129» 


Dum ferta, unguenta, puellas, 
Pofcimus, oBREPIT NON INTELLECTA feneCus, 


1. Captain or Colonel, or Knight in arms.} So Shakefpeare, K. 
Ricwarp il. A.i. 5.11, Where Bolingbroke enters, ‘ appel- 
** Jant in armour,” 

K. Rich. Marfhal, afk yonder KNIGHT IN ARMS. 


Whatever 
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Whatever clime the fun’s bright circle warms. 
Lift not thy {pear againft the Mufes bow’r: 

The great Emathian conqueror did {pare IO 

The houfe of Pindarus, when temple’ and tow’r 
Went to the ground : And the repeated air 

Of fad Electra’s poet had the pow’r 

To fave th’ Athenian walls from ruin bare, 


10. The great Emathian conqueror did fpare 
The houfe of Pindarus.—-]| Asa poet, Milton had as good 

right to.expe@ this favour as Pindar. Nor was the Englifh monarch 
lels a protector of the arts, and a lover of poetry, than Alexander. 
As a fubje&, Milton was too confcious that his fituation was preca- 
rious, and that his feditious tra&s had forfeited all pretenfions to 
his fovereign’s mercy. | 

Mr. Bowle here refers us to Pliny, L. vii. ς, 20, '' Alexander 
< Magnus Pindari vatis familia penatibufque juffit parci, cum 
“< Thebas caperet.”” And to the old commentator on Spenfer’s 
Paftorals, who relates this incident more at large, and where it 
might have firft truck Milton as a great reader of Spenfer. 

Ælian fays, that in this havock, Alexander ETIMHZE ho- 
noured the family of Pindar, and fuffered his houfe alone to ftand 
untouched and intire: having killed ninety thoufand Thebans, 
and captivated thirty thoufand. Var. Hist. Lib. xii. c. 7, 


LI. When temple’ and tow’r 

Went to the ground. ] TempPLE and Tower is afre- 
quent combination in the old metrical romances. See SEGE of 
JerusaLeM, MSS. Corr. Cal. A. 2. f. 122. And Davie’s 
ALEXANDER; Bibl. Bodl. f.112. Our author has it again, Par. 


Rec. B. 111. 268. 


O’er hill and dale, 
Foreft, and field, and food, TEMPLES AND TOWERS, 


And again, in the defcription of the buildings of Rome, ibid. 
RT 
—— An imperial city ftood 
With rowres and TEMPLES proudly elevate. 


13. Of fad EleGra’s poet, &c.] Plutarch relates, that when the 
Lacedemonian general Lyfander took Athens, it was propofed in a 
council of war intirely to rafe the city, and convert its fite into a 
defert. But during the debate, at a banquet of the chief officers, a 
certain Phocian fung fome fine anaftrophics from a chorus of the 
Exvecrra of Euripides; which fo affected the hearers, that they 
declared 


To a VIRTUOUS YOUNG Lapy. 


Lady that in the prime of earlieft youth 
Wifely haft fhunn’d the broad way and the green, 
And with thofe few art eminently feen, 
That labour up the hill of heavenly truth, 
The better part with Mary and with Ruth 5 
Chofen thou haft ; and they that overween, 
And at thy growing virtues fret their fpleen, 
Νο anger find in thee, but pity’ and ruth, 
Thy care is fix’d, and zealoufly attends 
To fill thy odorous Jamp with deeds of light, 10 


declared it an unworthy act, to reduce a place, fo celebrated for the 
roduétion of illuftrious men, to total ruin and defolation. ‘The lines 
of Euripides are at v. 168. 
᾿Αγαμέμνονος ὦ κόρα» avor H- 
λέκτρα ποτὶ cav ἀγροτέραν αὐλών. 
"Εμολέ τις, &C. 


It appears, however, that Lyfander ordered the walls and fortifi- 
cations to be demolifhed. See Plutarch. Orr. tom. ii. Vit, p. 
Sara Io yeu 

By the epithet sap, Milton denominates the pathetic character 
of Euripides. RerEATED fignifies recited. But it has been inge- 
nioufly fuggefted, that the epithet sap belongs to Electra, who 
very often calls herfelf OIKTPA, TAAAINA, ὅς, in Euripides’s 
play ; and fays, that all the city gave her the fame appellation, 
σέ μμιλησκθσε de u AQAIAN ΏὨλεκτραν πολιητᾶι.. 

14. To fave th’ Athenian walls by ruin bare.| See our author’s 
PsaLm Vil. 6ο. 

Fall on his crown with ruin STEEP. 

The meaning in both inftances is obvious and fimilar. 

This is one of Milton’s beft Sonnets. : It was written in 1642, 


when the King’s army was arrived at Brentford, and had thrown 
the whole city into confternation. 


6. —Ovwverween.] Paran. L. x. 878. ‘ Him ΟΥΕΕΥΕΕΝ- 
«inc to over-reach.”” See Note on Com, V. 309. 
And 


-- cielo icisio versie npere aivvo-srorore raster tupi t 
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And hope that reaps not fhame. Therefore be fure 
Thou, when the bridegroom with his feaftful friends 

Paffes to blifs at the mid hour of night, 

Haft gain’d thy entrance, Virgin wife and pure. 


Χ. 
Το the Lady Marcaret Ley.” 


Daughter to that good Earl, once Prefident 
Of England’s Council, and her Treafury, 

Who liv’d in both, unftain’d with gold or fee, 
And left them both, more in himfelf content, 

Till fad the breaking of that Parliament 5 
Broke him, as that difhoneft victory 
At Charonea, fatal to liberty, 

Kall’d with report that old man eloquent. 

Though later born than to have known the days 
Wherein your father florifh’d, yet by you, 10 
Madam, methinks I fee him living yet; 

So well your words his noble virtues praife, 

That all both judge you to relate them true, 
And to poffefs them, honour’d Margaret. 


12. Thou, when the bridegroomwith his feafful friends.| Feast 
FUL is an epithet in Spenfer. He alludes to the midnight feafting 
of the Jews before the confummation of marriage. 

11. And hope that reaps net fbame. 
Rom. vive” H. 

* Probably written about 1643. When Milton ufed frequently 
to vifit this Lady, the daughter of fir James Ley, the earl of 
Marlborough. 

1. Daughter to that good Earl, &c.] See Dugdale’s Baron. 
ll. 450. 

5. Till fad the breaking of that Parlament.| In 1628-9. 


2. \ > $ 
] ΈΕλπις 3 HATAN UVES. 


8 Kill d with report that old man eloqui nt.] Ifocrates, the ora- 
tor. ‘The victory was gained by Philip of Macedon over the Athe- 
nians. 


Voc. 1, rc IE Y On 


Ou the detrattion which followed upon my writing 
certain treatifes. 


A book was writ of late call’d Tetrachordon, 
And woven clofe, both matter, form and ftile ; 
The fubje& new : it walk’d the town a while, 
Numb’ring good intelleéts ; now feldom por’d on. 
Cries the ftall-reader, Blefs us! what a wordon ς 
A title page is this! and fome in’ file 


1. A book was writ of late call’d Tetrachordon.| This elaborate 
difcuffion, unworthy in many refpe&s of Milton, and in which 
much acutenefs of argument, and comprehenfion of reading, were 
idly thrown away, was received with contempt, or rather ridicule, 
as we learn from Howel’s LETTERS. A better proof that it was 
treated with neglect, is, that it was attacked by two namelefs and 
obfcure writers only ; one of whom Milton calls, a Serving-man 
turned Sollicitor ! Our author’s divorce was on Platonic principles. 
He held, that difagreement of mind was a better caufe of fepara- 
tion than adultery or frigidity. Here was a fair opening for the 
laughers. This and the following Sonnet were written foon after 
1645.: For this doctrine Milton was fummoned before the Lords. 
But they not approving his acculers, the prefbyterian clergy, or 
thinking the bufinefs too fpeculative, he was quickly difmiffed, 
On this occafion Milton commenced hoftilities againft the Prefby- 
terians. He illuftrates his own fyftem in this line of Par. L. 1x. 
372. € Go, for thy ftay, not FREE, abfents thee more.” See 


Note on Sams. AGON. V. 219» 

Milton wifhed he had not written this work in Englifh. This 
is obferved by Mr. Bowle, who points out the following proof, in 
the DEFENSIO SECUNDA. “ Vellem hoc tantum, fermone ver- 
sce naculo me non fcripfifle : non enim in vernas le&ores incidiffem, 
«c quibus folenne eft {πα bona ignorare, aliorum mala irridere.”’ 
PROSE-WORKS, il. 331- This was one of Milton’s books pub- 
lifhed in confequence of his divorce from his firft wife. 

TErRACHORDON fignifies Expofitions on the four chief places 
in Scripture which mention marriage or nullities in marriage. 
Cries the fall-reader.—] Soin Avot. SMECTYMN. §. Vili. 
-EpisTLe nonfenfe.”? Pr. W. 122. 


Stand 


i 
<e In the language of STALL 
Ὁ 5 
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tand fpelling falfe, while one might walk to Mile- 
End Green. Why is it harder, Sirs, than Gordon, 
Colkitto, or Macdonnel, or Galafp ? 9 
Thofe rugged names to our like mouths grow fleek, 
That would have made Quintilian ftare and gafp. 
Thy age, like ours, O Soul of Sir John Cheek, 
Hated not learning worfe than toad or afp, 
When thou taught'î Cambridge, and king Edward 
Greek. 


8, —Why is it.—] Tonfon, who might have been taught bet- 
ter by the Errata of the edition he followed, reads zs Setter, in his 
edition of 1695. Soalfo Colikkto, v. 9. 


ο. Colkitto, Mackdonnel, or Galafp.} Milton is here colle&ing, 
from his hatred to the Scots, what he thinks Scottifh names of an 
1] found. Colkitto and Macdonal, are one and the fame perfon; 2 
brave officer on the royal fide, an Irifh man of the Antrim family, 
who ferved under Montrofe. The Macdorals of that family are 
ftyled, by way of diftinétion, Mac Collcittok, i. e. defcendants of 
lame Colin. Gala/p is a Scottifh writer againit the Independents 5 
for whom fee verfes on the FORCERS OF CONSCIENCE, &c. 


Ib. Or Gala/p.] He is George Gile/pie, one of the Scotch 
members of the Affembly of Divines, as his name is fubfcribed to 
their Letter to the Belgic, F rench, and Helvetian churches, dated 
1643. In which they pray; «c that thefe three nations may be 
<< joined as one Stick in the hands of the Lord :—that all Moun- 
<< tains may become Plains before them and us; that then all who 
«e now fee the Plummet in our hands, may alfo behold the Top- 
«e ftone fet upon the head of the Lord’s houfe among us, and may 
«« help us with fhouting to cry, Grace, Grace, to it.” Rufhw. p. 
371. Such was the rhetoric of thefe reformers of reformation ! 
There are two or more Letters from Samuel Rutherford, to Gi- 
lefpie, in JosHua Repivivus, quoted above. See P. ii. Ep1sT. 
54,55. p. 408. feq. P.i. Eprst. 114. p.165. EpisT. 77. p. 122. 


13. Hated not learning avorfe than toad or afp} Mr. Bowle 
quotes Halle, Ricu. it. 1. 34: “ Diverfe noble perfonages hated 


«« Kinge Richard worfe than a toade or a Serpent.” 


- ΚΗ. On 


SC GO. Ν.Ν ΕΠΙ 6 


ΧΩ; 
On the SAME. 


I did but prompt the age to quit their clogs 
By the known rules of ancient liberty, 
When ftrait a barbarous noife environs me 
Of owls and cuccoos, affes, apes and dogs: 4 
As when thofe hinds that were transform’d to frogs 
Rail’d at Latona’s twin-born progeny, 
Which after held the fun and moon in fee. 
But this is got by cafting pearl to hogs ; 
That bawl for freedom in their fenfelefs mood, 9 
T And ftill revolt when truth would fet them free. 
Licence they mean when they cry Liberty ; 
For who loves that, muft firft be wife and good ; 
But from that mark how far they rove we fee 
For all this wafte of wealth, and lofs of blood. 


3. When firait a barbarous noife, &c.] Milton was violently 
cenfured by the prefbyterian clergy for his TerRacHorpon, and 
other tracts of that tendency. See Ovid, Meram, vi. 381. 


11. Licence they mean when they cry Liberty.] ‘ The hypocrify 
t of fome fhames not to take offence at this doétrine [the liberty 
“< of Divorce] for Licence; whereas indeed, they fear it would re- 
‘move Licence, and leave them but few companions.” Te- 
TRACHORD. vol. 1. 4to. p. 319. He further explains himfelf at 
the bottom of the fame page; ‘ This one virtue incomparable it 
“ [the prohibition of divorce] hath, to fill all chriftendom with 
“£ whoredoms and adulteries, beyond the art of Balaams or of De- 
κ vils.” Again, in his TENURE or KINGS AND MAGISTRATES, 
p. 341. “ Indeed, none can love freedom heartily but good men: 
** the reft love not Freedom, but Licence; which never hath more 
£ {cope or more indulgence than under tyrants.” H. 


XIII. To 


O. NON. E CP 5 


XII. 
To Mr. H. Lawes on the publifbing bis Airs.* 


Harry, whofe tuneful and well meafur’d fong 
Firft taught our Englifh mufic how to fpan 
Words with juft note and accent, not to fcan 
With Midas ears, committing fhort and long; 

Thy worth and {kill exempts thee from the throng, 
With praife enough for envy to look wan ; 6 
To after age thou fhalt be writ the man, 
That with fmooth air could’ft humour beft our 

tongue. 

Thou honour’ft verfe, and verfe muft lend her wing 
To honour thee, the prieft of Phoebus quire, 10 
That tun’ their happieft lines in hymn, or ftory. 


* See PreLim. N. to Comus. 
4. —Committing fhort and long.] COMMITTING isa Latinifm. 


bi: Or flory.) “ The ftory of Ariadne fet by him to mu- 
« fic.’ This a note in the margin of this fonnet, as it tands pre~ 
fixed to ** Choice Pfalms put into mufick by Henry and William 
« Lawes, Lond. for H. Mofeley 1648. The infcription is there, 
s To my friend Mr. Henry Lawes.’’, In the ninth line, is the 
true reading /end, as in the manufcript, for “ fend her wing,” as 
in the edition 1673. See PreLIM. Notes on Comus. 


14. Than his Cafella, &c.] Dante, on his arrival in Purgatory 
fees a veflel approaching the fhore, freighted with fouls under the 
conduét of an angel, to be cleanfed from their fins and made fit 
for Paradife. When they are difembarked, the poet recognizes in 
the croud his old friend Cafella the mufician. The interview is 
ftrikingly imagined, and in the courfe of an affectionate dialogue, 
the poet requefts a {cothing air; and Cafella fings, with the moft 
ravifhing fweetnefs, Dante’s fecond Canzone. (ΟΝΥΙΤ.Ρ. 1 16. 
vol. iv. P. i. Ven. 1758. 4to. It begins, 

Amor, che nella mente mi ragiona. 


See Dante’s PurcaTor: C. ii. v. 111. The Italian commenta- 
tors on the paffage fay, that Cafella, Dante’s friend, was a mufi- 
cian of diftinguifhed excellence, He mutt have died a little before 

the 


| 
| 
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Dante fhall give fame leave to fet thee higher 
Than his Tafel la, whom he woo’d to cib 
Met in the milder fhades of Purgatory. 


XIV. 


On the religious memory of Mrs. CATHARINE 


THomson,* my chriftian friend, deceafed 
16 De cemb, 1646, 


When faith and love; which parted from thee never, 
Had ripen’d pi ) 
Meekly thou didft refign this earthly load 


uft foul to dwell with God, 


10 - 


Pass L 


Of death, call’d ny ; which us from life doth fever. 
Thy works, and alms, and all thy goodendevor, 5 
Stay’d not behind, nor in the grave were trod; 


the year 1300. In the Vatican lib rary is a Ballatella, or Madri- 

gal È, inferibed Lemmé da È iffoja, e Cajella diede il Suono. That 15, 

Lemmo «< 

Cafella. Num, 34214. f 149.. ‘Crefcimbeni men tions an ancient 
t ilatel 


iftoja wrote the words, which were fet to mufic by 


. with Dante’s words and his friend Scho- 


τὸ 
Seah 


hetti’s mafic. Infcribed Parole di Dante, e Suono di Schochetti. 
tsr. Vote. Poes. p. 409.0 From many ‘parts of his writings, 
Dante appears to have been a judge and a lover of mufic. 'This is 
t the only 
milder foaa jes, our author means, fhades comparatively much lefs 
horrible than thofe which Dante defcribes in the INFERNO. 


circumitance in whieh Milton refembled Dante. By 


te fuppofes, that Milton, from his acquaintance with this 
Th nomfon and Thomas Ellwood, was a quaker. Milton was 
ainly of that Pi rofeflion, er general principle, in which all fec- 


tarifts agree, a departure Froiti eftablifhment ; and there was at 
leaft one common caufe in which all dondubved who deferted the 
church, whether quakers, anabaptifts, or Brownifts. 


6. Stay’d not behind, nor in the grave were trod.| ‘ Nor in the 
grave were trod,” is a beautiful periphrafis for ‘€ good deeds 
forgotten, at her death,” and a happy improvement of the ori- 
ginal line in the manufcript, 


Strait follow’d thee the path that faints have trod. 


But, 
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But, as Faith pointed with her golden rod, 
Follow’d thee up to joy and blifs for ever. 

Love led them on, and Faith who knew them beft 
Thy hand-maids, clad them o’er with purple beams 
And azure wings, that up they flew fo dreft, τι 

And fpake the truth of thee on glorious themes 
Before the Judge, who thenceforth bid thee reft 
And drink thy fill of pure immortal ftreams. 


7. But, as Faith painted with her golden rod.| Perhaps from the 
golden reed in the Apocalypfe. Which he mentions in CHURCH 
GOVERNMENT, B.i. ch. i. “ The golden furveying reed [of the 
«« Saints] marks out and meafures every quarter and circuit of the 
New Jerufalem.” Prose-works, vol. i. 41. See alfo p, 44. 
Clad them oer with purple beams 

And azure wings, that up they flew fo dreff, &c.) This is 
like the thought of the perfonification and afcent of the Prayers of 
Adam and Eve, a fiction from Ariofto and Taffo, Parap. LosT, 
B. xi. 14. 


IO. 


To heaven their prayers 

Flew up, nor mifs’d their way, by envions winds 
Blown vagabond or fruftrate : in they pafs’d 
Dimenfionlefs through heavenly doors, then clad 
With incenfe, where the golden altar fum’d, 

By their great interceflour, came in fight 
Before the father’s throne. 


In the ReveLATION an angel offers incenfe with the prayers of 
the faints upon the golden altar. Ch. vill. 4. See alfo Spenfer, 
F,Q.i.x. 51. Of Mercy. 

Thou doeft praiers of the righteous feed 

Prefent before the maieftie divine. 


14. And drink thy fill of pure immortal ffreams.] So in the 
ΕΡΙΤΑΡΗ. Damon. V. 206. 


féthereos haurit latices, et gaudia potat 

Ore facro. 

The allufion is to the waters of life, and more particularly to 

Ps. xxxvi. 8, ο. “ Thou fhalt make them drink of the river of thy 

<< pleafures, for with thee is the well of life.” On this feriptural 

idea, which is enlarged with the decorations of Italian fancy, Mil- 

ton feems to have founded his feaft of the angels, Paran. Lost, 
B. v. 632. Where they “ quaff immortality and Joy, &c.” 


XV. To 
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XV. 


To the Lord General Farrrax.* 


Fairfax, whofe name in arms through Europe rings, 
Filling each mouth with envy or svi praife, 
And all her jealous monarchs with amaze 
And rumours loud, that daunt remoteft kings, 


* For obvious political reafons this Sonnet, the two following, 
and the two to Gue Skinner, were not’ inferted in the edition 
1673. They were firft printed at the end of Philips’s life of Mil- 
ton prefixed to the Englifh verfion of his public Letters, 1694. 
Tam are quoted by Toland in his Life of Milon, 1698, p. 24, 

4» 35. Tonfon omitted them in his editions of 1695» 1705. But, 

prowing lefs offenfive by time, they appear in his edition of 1713. 
The Cambridge manufcript happily corrects many of their vitiated 
readings. They were the fav ourites of the republi icans long after 
the reftoration : it was fome confolation to an extirminated party, 
to have fuch good poetry remaining on their fide of the queftion. 
Thefe five fonnets being frequent] ly ‘tra nfcribed, or were from 
memory, became extremely incorrect : bel faults were imp! licitly 
preferved by T onfon, and afterwards continued without examina- 
tion by Tickell and Fenton. 

‘This Sonnet, as appears from Milton’s Manufcript, was addreffed 
to Fairfax at the fiege of Colchefter, 1648. 


I, Rings.) Milton is fond of ring, for violence of found ; 
I mean in a good fenfe, and out of its app ropriated, literal applica- 
tion. Sonn. xxii. 12. £ Of which all Europe RINGS from fide 
“© to fide.” Where fee the Note.: Hymn. Nariv.v. ** Rine out 
«« ye cryftal {phe te Parap. Lost, i. 495. “Hill and valley 
‘pines.’ 10,11. 347. “' Heaven nunc with jubilee.” Ib. vi. 
204% 1 he Rubra ul armies r u NG Hofanna.”? Ib. vii. 562. “' All 
se the conftellations Run.” Ib. vii. 633. ‘The empyrean RUNG 
<< with hallelujahs.”? Ib. ix. 737. ‘The found yet rune of his 
κ perfuafive words.” We may add, ‘ No more with cymbals 
“ RING.” H. Nativ. v. 208. But this is, perhaps, a literal ufe. 


4. —— Daunt remoteft kings.] Who dreaded the example of 
‘land, that their monarchies would be turned into republics, 
Milton, under the EMMET, has admirably defcribed the fort of 
men of which a republic was to confit, Paran. L. B. vii. 484. 


Alin 


Firft crept 
The PARSIMONIOUS EMMET, provident 


«ini Qe III 
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‘Thy firm unfhaken virtue ever brings 5 
Victory home, though new rebellions raife 
Their Hydra heads, and the falfe North difplays 
Her broken league to imp their ferpent wings. 


Of future. 
Pattern of juft equality, perhaps 
Hereafter, joined in their popular tribes 
Of commonalty.—--—— 


He has much the fame allufion in one of his lateft profe-pieces, 
The ready way to efablifh a FREE COMMONWEALTH. See Pr. 
W.i.59m. °° Go to the ant, thou fluggard, faith Solomon, which 
«© having no prince, ruler, nor lord, provides her meat in the fum- 
“ mer, &c. which evidently fhews us, that they who think the na- 
«« tion undone without a King, have not fo much true fpirit and 
<< underftanding as a Pifmire : neither are thefe diligent creatures 
«« hence concluded to live in lawlefs anarchy, or that commended, 
«« but are fet the examples to imprudent and ungoverned men of a 
“< frugal and felf-geverning democracy or commonwealth, fafer 
“ and more thriving in the joint PROVIDENCE and counfel of 
“many INDUSTRIOUS EQUALS, than under the fingle domina- 
‘€ tion of an imperious lord.” | 

7. Their Hydra heads, and the falfe north difplays 

Her broken league to imp their ferpent-wings.| Euripides, 
Milton’s favourite, is the only writer of antiquity that has given 
wings to the monfter Hydra. Ion, v. 198. “ IITANON πυρίφλεκ- 
“© roy. The word ΠΤΑΝΟΝ is controverted. But here perhaps is 
Milton’s authority for the common reading. 

Our author feems to have taken this idea from a paffage in the 
Erkon, which he quotes in his Arcus, δ. x. ‘* He [the king] 
“ calls the parliament a many-headed Ax pra of government, full 
“ of faGions, diftractions, δες. Pr. W.i. 396. 

8. Her broken league-——]  Becaufe the Englifh Parliament 
held, that the Scotch had broken their Covenant, by Hamilton’s 
march into England. H. 

Ib. To imp their ferpent-wings.] In falconry, to zmp a fea- 
ther in a hawk’s wing, is to add a new piece to a mutilated ftump. 
From the Saxon impan, to iagraft. So Spenfer, of a headlefs 
trunk, F. Qu iv. ix. 4. 

And having ympT the head to it agayne. 


To IMP wings is not uncommon in our old poetry. Spenfer, 
Hymne or HeavenLY BEAUTIE. l 
Thence gathering plumes of perfe& fpeculation, 
To ΙΜΡῈ the winges of thy high flying minde. 
Vor. L. Xx . Fletcher, 
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O yet a nobler tafk awaits thy hand, 
(For what can war, but eadlefs war ftill breed ?) 
Till truth and right from violence be freed, 
And public faith clear’d from the fhameful brand 
Of public fraud. In vain doth valour bleed, 
While avarice and rapin fhare the land. 


XVI, 
To the Lord General CROM WEL L.* 


Ml Cromwell, our chief of men, who through a cloud 
Not of war only, but detra¢tions rude, 
Guided by faith and matchlefs fortitude, 
| To peace and truth thy glorious way haft plough’d, 
n And on the neck of crowned fortune proud 5 


Fletcher, PurpL. Ist. C. 1. 24. 
Impinc their flaggie wings 
With thy ftolne plumes. 


Shakefpeare, Rics. Aura 
Imp out our drooping country’s broken wing. 


Where Mr. Steevens produces other inftances. It occurs alfo in 
poets much later than Milton. See alfo Reed’s OLD PL. vii, 172. 
520. X.351- 
13. Of public fraud.—) The Prefbyterian Committees and 
Subcommittees. "The grievance fo much complained of by Milton 
in his Hiftory of England. See Birch’s edition. Public fraud is 
il oppofed to public faith, the fecurity given by the parliament to 
| the City-contributions for carrying on the war. W. 


* Written 1652. The proftitution of Milton’s Mufe to the ce- 
lebration of Cromwell, was as inconfiftent and unworthy, as that 
this enemy to kings, to antient magnificence, and to all that is ve- 
nerable and majeftic, fhould have been buried in the Chapel of 
Henry the Seventh. But there is great dignity both of fentiment 
and expreffion in this Sonnet. Unfortunately, the clofe.is an anti- 
climax to both. After a long flow of perfpicuous and nervous lan- 
guage, the unexpected paufe at ““ Worcefter?s laureat wreath,” is 
very emphatical, and has a ftriking effect. 

5. And on the neck of crowned fortune proud 


Haft rear’d God’s trophies, and his work purfued.| Thefe 
admirable 
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Haft rear’d God's trophies, and his work purfued, 
While Darwen ftream with blood of Scots imbrued, 
And Dunbar field refounds thy praifes loud, 

And Worcefter’s laureat wreath. Yet much remains 
To conquer ftill; peace hath her victories 10 
No lefs renown’d than war: new foes arife 

“Threatening to bind our fouls with fecular chains: 
Help us to fave free confcience from the paw 
Of hireling wolves, whofe gofpel is their maw. 


admirable verfes, not only to the mutilation of the integrity of the 
ftanza, but to the injury of Milton’s genius, were reduced to the 
following meagre contraction, in the printed copies of Philips, 
Toland, Tonfon, Tickell, and Fenton. 

And fought God’s battles, and his works purfued. 

Ibid. —Crowned fortune.—] His malignity to Kings aided his 
imagination in the expreflion of this fublime fentiment. H. 

9. And Worcefter’s laureat avreath.—-] This feems pretty, but 
is inexact in this place. However, the expreffion alludes to what 
Cromwell faid of his fuccefs at Worcefter, that it was his crowning 
mercy. H. 


This hemiftic originally ftood, 
And twenty battles more. 


Such are often our firft thoughts in a fine paffage. I take it, that 
one of the effential beauties of the Sonnet is often to carry the 
paufes into the middle of the lines. Of this our author has given 
many ftriking examples ; and here we difcern the writer whofe ear 
was tuned to blank verfe. 


12. Secular chains.] The Minifters moved Cromwell to 
lend the /ecz/ar arm to fupprefs fe&aries. W. 


14. Of bireling wolves, whofe gofpel is their maw.| Hence it 
appears that this Sonnet was written about May, 1652. 

By bireling wolves he means the prefbyterian clergy, who pof- 
feffed the revenues of the parochial benefices on the old conftitu- 
tion, and whofe conformity he fuppofes to be founded altogether on 
motives of emolument. See Note on Lycipas, v.114. There 
was now no end of innovation and reformation. In 1649, it was 
propofed in parliament to abolith Tythes, as Jewifh and antichrif- 
tian, and as they were authorifed only by the ceremonial law. of 
Mofes, which was abrogated by the gofpel. But as the propofal 
tended to endanger lay-impropriations, the notion of their pIvINE 

“Ns RicHT 
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XVII. 
To Sir Henry Vane the younger, * 


Vane, young in years, but in fage counfel old, 
Than whom a better fenator ne’er held 


RicHT was allowed to have fome weight, and the bufinefs was 
poftponed. This was an argument in which Selden had abufed his 
great learning. Milton’s party were of opinion, that as every 
parifh fhould elect,;-{o it fhould refpeétively fuftain, its own mi- 
nifter by public contribution. Others propofed to throw the tythes 
of the whole kingdom into one common ftock, and to diftribute 
them according to the fize of the parifhes. Some of the Indepen- 
dents urged, that Chrif’s minifters fhould have no fettled pro- 
perty at all, but be like the apoftles who were fent out to preach 
without aff or /crip, without common neceflaries ; to whom Chrift 
faid; Lacked ye any thing ? A fucceflion of miracles was therefore 
to be worked, to prevent the faints from ftarving. See Baxter’s 
Lire, p.115. Kennet’s Case or IMPROPRIATIONS, p. 268. 
Walker’s SUFFERINGS, p. 36. Thurloe’s Strate Pap. vol. ii. 
687. 

Milton’s praife of Cromwell may be thought inconfiftent with 
that zeal which he profeffed for liberty : for Cromwell’s crono 
tion of the Protectorate, even if we allow the lawfulnefs of the 
Rebellion, was palpably a violent ufurpation of power over the 
rights of the nation, and was reptobated even by the republican 
party. Milton, however, in various parts of the DEFENSIO SE- 
CUNDA, gives excellent admonitions to Cromwell, and with great 
fpirit, freedom, and eloquence, not to abufe his new’ authority. 
Yet not without an intermixture of the grofieft adulation. See 
Note on Samson AGONISTES, V. 1268. 

* Perhaps written about the time of the laft, having the fame 
tendency. 

1. Zane, young in years, but in Jage counfel old, &c.] Sir Henry 
Vane the younger was the chief of the independents, and therefore 
Milton’s friend. He was the contriver of the Solemn League and 
Covenant. He was an eccentric character, in an age of eccentric 
charaéters. In religion the moft fantaftic of all enthufiafis, and a 
weak writer, he was a judicious and fagacious politician. ‘The 
warmth of his zeal never mifled his public meafures. He was a 
knight-errant in every thing but affairs of ftate. ‘The fagacious 
bifhop Burnet in vain attempted to penetrate the darknefs of his 
creed. He held, that the devils and the damned would be faved. 
He believed himfelf the perfon delegated by God, to reign over 
the 
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The helm of Rome, when gowns not arms re- 
pell’d 

The fierce Epirot and the African bold, 


Whether to fettle peace, or to unfold gr 


The drift of hollow ftates hard to be fpell’d, 
Then to advife how war may beft upheld 
Move by her two main nerves, iron and gold, 

In all her equipage : befides to know 9 
Both fpiritual pow’r and civil, what each means, 
What fevers each, thou haft learn’d, which few 

have done : 

The bounds of either fword to thee we owe: 
Therefore on thy firm hand religion leans 
In peace, and reckons thee her eldeft fon. 


the faints upon earth for a thoufand years. His principles founded 
a feA called the Vanisrs. On the whole, no fingle man ever 
exhibited fuch a medley of fanaticifm and diffimulation, {olid abi- 
lities ‘and vifionary delufions, good fenfe and madnefs. In the 
pamphlets of that age he is called fir Humorous Vanity. He was 
beheaded in 1662. On the Scaffold, he compared Tower Hill to 
mount Pifgah, where Mofes went to die, in full affurance of being 
immediately placed at the right hand of Chrift. 

Milton alludes to the execution of Vane and other regicides, 
after the Reftoration, and in general to the fufferings of his friends 
on that event, in a fpeech of the Chorus on Samfon’s degradation. 
Sams. Acon. v. 687. 

See alfo Ibid. v. 241. 

This Sonnet feems to have been written in behalf of the inde- 
pendents, againft the prefbyterian hierarchy. 

6. Hollow States. ] Peace with the hollow States of 
Holland. W. 

ba, Firm hand. ] Inthe manufcript right hand, but 
altered το firm hand; and fhould have been altered further to frm 
arm. W. 


XVIII. 
On the late maffacre in PIEMONT.” 


Avenge, O Lord, thy flaughter’d faints, whofe bones 
Lie fcatter’d'on the Alpine mountains cold; 
Ev’n them who kept thy truth fo pure of old, 
When all our fathers worfhipt ftocks and ftones, 


* In 1655, the duke of Savoy determined to compel his re- 
formed fubje&s in the Vallies of Piedmont, to embrace popery, 
or quit their country. All who remained and refufed to be con- 
verted, with their wives and children, faffered a moft barbarous 
maflacre. Thofe who efcaped, fled into the mountains, from 
whence they fent agents into England to Cromwell for relief. He 
inftantly commanded a general faft, and promoted a national con- 
tribution in which near forty thoufand pounds were collected. The 
perfecution was fufpended, the duke recalled his army, and the 
furviving inhabitants of the Piedmontefe Vallies were reinftated 
in their cottages, and the peaceable exercife of their religion. On 
this bufinefs, there are feveral ftate-letters in Cromwell’s name 
written by Milton. One of them is to the Duke of Savoy. See 
PROSE-WORKS, il. 183. feq. 437. 439. Milton’s mind, bufied 
with this affecting fubje&, here broke forth in a-ftrain of poetry, 
where his feelings were not fettered by ceremony or formality. 
The proteftants availed themfelves of an opportunity of expofing 
the horrours of popery, by publifhing many fets of prints of this 
unparalleled fcene of religious butchery, which operated like Fox’s 
Boox or Marryrs. Sir William Moreland, Cromwell’s agent 
for the Vallies of Piedmont at Geneva, publifhed a minute account 
of this whole tranfaction, in “ The Hiftory of the Valleys of 
“ Piemont, δις. Lond. 1658.’? With numerous cuts, in folio. 

Milton among many other atrocious examples of the papal 
fpirit appeals to this maffacre, in Cromwell’s Letter to king Charles 
Guftavus, dat. 1656. ‘ Teftes ALPIN Æ valles miferorum cade 
** ac fanguine redundantes, ἃς. Pr. W. 1, 454. 


2. Lie featter’d on the Alpine mountains cold.) From Fairfax’s 
Tasso, C. xii. 6ο. 


Into the valleys greene 
Diftil!’d from tops of ALPINE MOUNTAINS COLDe 


3. δου; them who kept thy truth fo pure of old, 

When all our fathers worfbipt flocks and ffones] It is pretended 
that when the church of Rome became corrupt, they preferved the 
primitive apoftolical chriftianity : and that they have manufcripts 
againit 
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Forget not: in thy book record their groans 5 
Who were thy fheep, and in their ancient fold 
Slain by the bloody Piemontefe that roll’d 
Mother with infant down the rocks. Their moans 

The vales redoubled to the hills, and they 9 
To Heav’n. Their matyr’d blood and afhes fow 
O’er all th’ Italian fields, where ftill doth {way 

The triple Tyrant; that from thefe may grow 
A hundred fold, who having learn’d thy way 
Early may fly the Babylonian woe. 


againft the papal Antichrift and Purgatory, as old as 1120, See 
their Hiftory by Paul Perrin, Genev. 1619. Their poverty, and 
feclufion from the reft of the world for fo many ages, contributed 
in great meafure to this fimplicity of worfhip. 

In his pamphlet, « The likeliet means to remove HireLincs 
“< out of churches,’’ againft endowing churches with tythes, our 
author frequently refers to the happy poverty and purity of the 
Waldenfes. And he quotes Peter Gilles, and “ an antient Trac- 
tate inferted in the ‘* Bohemian hiftory.”’ ‘This pamphlet was 
written after our Sonnet, in 1659. See Prose-woRKS, vol. i. 
568. 574. 
That roll’ d 

Mother with infant down the rocks.———~—] There isa print of 

this piece of cruelty in Moreland. He relates, that <* a mother 
“ was hurled down a mighty rock, with a little infant in her 
“arms; and three days after; was found dead with the little 
< childe alive, but faft clafped between the arms of the dead 
< mother which were cold and ftiffe, infomuch that thofe who 
< found them had much ado to get the young childe out.” P. 363. 
See Heylin’s Cosmocr, Lib. i. p. 193. edit. 1680. 


14. Babylonian woe.| Antichrit. W. 

The Pope, or Anticurist, was called the Babylonifh Beag 
of Rome. See Prynne’s Laup, p. 277. edit. 1646. He is called 
Antiftes Babylonius the Babylonith bifhop, In Quint. Nov. 
v. 156. 


SO NN ADE 


PA ID 
On his BLINDNESS.* 


When I σοππάετ how my light is fpent 
Ere half my days, in this dark world and wide, 
And that one talent which is death to hide, 
Lodg’d with me ufelefs, though my foul more bent 
To ferve therewith my Maker, and prefent 5 
My true account, left he returning chide ; 
« Doth God exa& day-labour, light deny’d,” 
I fondly afk: But Patience, to prevent 
That murmur, foon replies, ‘ God doth not need 
« Either man’s work, or his own gifts; who beft 
«« Bear his mild yoke, they ferve him beft : his ftate | 
« Is kingly; thoufands at his bidding fpeed, 
« And poft o’er land and ocean without reft ; 
«ε They alfo ferve who only ftand and wait.” 


* Aubrey fays that Milton’s father could read without fpe&ta- 
cles at eighty-four: but that his mother ufed them foon after fhe 
was thirty. MS. Muf. Asgmot. ut infr. 

7. © Doth God exa& day-labour, light deny’ d δ᾽} Here is a pun 
on the do&rine in the gofpel, that we are to work only while it is 
light, and in the night no man can work. ‘There is an ambiguity 
between the natural light of the day, and the author’s blindnefs. 
I have introduced the turned commas, both in the queftion and 
anfwer, not from any authority, but becaufe they feem abfolutely 
neceffary to the fenfe. 


ο. From this #inth verfe to the end of this Sonnet, is a fpeech 
of PATIENCE, here perfonified. Dr. J. WarTON. 


10. Man’s work, or his own gifts. ] € Free-will or 
SE oeacen TW. 
Thoufands at his bidding Speeds 
And poft oer land and ocean without reft ; 
; They alfo ferve who only fiand and wait.| Compare Spenfer, 
in the HYMNE OF HEAVENLY Love, ft. x, Of the angels. 
{ There 


| 


To Mr. Lawrence, 


Lawrence, of virtuous father virtuous fon, 
Now that the fields are dank, and ways are mire, 


There they in their trinall triplicities 
About him wait, and on his will depend ; 
Either with nimble wings to cut the fkies, 
When he them on his meflages doth fend ; 
Or on his own dread prefence to attend. 
Ît is the fame conception in Paran. L. B. iv. 677. 
Millions of fpiritual creatures walk the earth 
Unfeen, both when we wake, and when we fleep, &c, 
See alfo on the Dearu or a Farr INFANT, Vv. 59. 
To earth from thy prefixed feat didt post, 
Ne have post in Paran. L. B. iv. 171. 
With a vengeance fent 


τι 


From Media post to Egypt. 


wed 


12. And pofi, &c.} Sylvefter in Du Barras calls the angels 
** quicke postes with ready expedition, δις.’ W.i. D.i. 


1. Lawrence, of virtuous father virtuous fon, διο.] Of the vir: 
tuows fon nothing has tranfpired. The wirtuous father Henry 
Lawrence, was member for Herefordfhire in the Little:Parliament 
which began in 1653, and was active in fettling the protectorate 
of Cromwell. : In confequence of his fervices, he was made Prefi- 
dent of Cromwell’s. Council; where he appears to have figned 
many fevere and arbitrary decrees, not only againft the royalifts, 
but the Brownifts, fifth-monarchy men, and other fe&arifts. He 
continued high in favour with Richard Cromwell. As innovation 
is progreffive, perhaps the fon, Milton’s friend, was an indepen- 
dent and a ftill warmer republican. The family appears to have 
been feated not far from Milton’s neighbourhood'in Buckingham- 
fhire : for Henry Lawrence’s near relation, William Lawrence a 
writer, and appointed a Judge in Scotland by Cromwell, and in 
1631 a gentleman commoner of Trinity college Oxford, died at 
Belfont near Staines in Middlefex, in 1682. Hence fays Milton, 
AT 

Now that the fields ‘are dank, and ways are mire, 
Where fhall we fometimes meet, &c. 


Milton, in his firft Reply to More written 1654, recites among 
the moft refpectable of his friends who coritributed to form the 
¥or. 1, Y y Common- 
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354 sos. NOD a 
Where fhall we fometimes meet, and by the fire 
Help ναῖε a fullen day, what may be won 
From the hard feafon gaining ? Time will run 5 
On fmoother, till Favonius re-infpire 


Commonwealth, ‘ Montacutium, LAURENT IUM, fummo ingenio 
«© ambos, optimifque artibus expofitos, δις. Pr. W. i. 346. 
Where by Montacutium we are to underftand Edward Montague, 
earl of Manchefter ; who, while lord Kimbolton, was one of the i 
members of the Houfe of Commons impeached by the King, and 
afterwards a leader in the Rebellion. 1 believe they both deferved 
i this panegyric. 
| 3, —— And by the fire 
© Help wafte a fullen day, &c.] He has fentiments of much 
the fame caft in the EpirAPH. Damon, V. 45. 
Quis me lenire docebit 
| Mordaces curas, quis longam fallere noctem 
Dulcibus alloquiis ? Grato cum fibilat igne 
Molle pyrum, et nucibus ftrepitat focus, &c. 


See alfo Drayton’s Opes, vol. IV. 1343. 
They may become John Hewes’s lyre, 
Which oft at Polefworth By THE FIRE 
Hath made us gravely merry. 


6. ——Till Favonius re-infpire, &c.] Favonius had before been 
rendered familiar in Englifh poetry for Zephyr, by the following 
beautiful paffage in Jonfon’s Masques, vol. vi. 24. 

As if Favonius, father of the Spring, 
Who in the verdant meads doth reign fole king, 
Had rous’d him here, and fhook his feathers wet 
With purple-fwelling nectar : and had let 
The fweet and fruitful dew fall on the ground 
Τ To force out all the flowers that may be found, &c. 
| ‘The gaudy peacock boafts not in his train 
So many lights and fhadows, nor the rain- 
Refolving Iris, &c. 
But the whole is from Claudian’s Zephyr, Rapt. Prosere.L.ii. 73. 


Compellat Zephyrum. Pater o gratiflime Veris, 
Qui mea lafcivo regnas per prata volatu, &c. 
Dixerat. Ille novo madidantes neCtare pennas 
Concutit, -et glebas fæcundo rore maritat : 
Quaque volat, vernus fequitur color, &c.— 
Non tales volucer pandit Junonius alas, 

Nec fic innumeros arcu mutante colores 


Incipiens 
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The frozen earth, and clothe in frefh attire 

The lilly’ and rofe, that neither fow'd nor fpun. 
What neat repat fhall feaft us, light and choice, 

Of Attic tafte, with wine, whence we may rife 

To hear the lute well touch’d, or artful voice 
Warble immortal notes and Tufcan air? 

He who of thofe delights can judge, and {pare 

To interpofe them oft, is not unwife. 


XXI. 


TE CR LACAN LNN ERO 


Cyriac, whofe grandfire on the royal bench 
Of Britifh Themis, with no mean applaufe 


Incipiens redimitur hyems, cum tramite flexo 
Semita fecretis interviret humida nimbis. 


Compare Beaumont’s BosworTH-FieLD, edit. 1629. p. 12» 
And mild Favonius breathes. 


Again, Poems, ibid. p. 131. 
And like Favonius gives a gentle blaft. 


13. The clofe of this Sonnet is perfectly. in the ftyle of Horace 
nd the Grecian lyrics. As is that of the following to Cyriac 
Skinner. 

* Cyriac Skinnet was one of the principal members of Har- 
rington’s political club.” Wood fays, that he was ** an ingenious 
«« young gentleman, and fcholar to John Milton, which Skinner 
«« fometimes held the chair.” Arn. Oxon. ii. τοι. I find one 
Cyriac Skinner, I know not if the fame, a member of Trinity 
college Oxford in 1640. In 1659-60, Milton publifhed < A 
« Ready and eafy way to eftablifh a free Commonwealth, δις.” 
This was foon afterwards attacked in a burlefque pamphlet, pre- 
tended to be written by Harrington’s club, under the title of “4 ‘The 
«e cenfure of the Rora upon Mr. Milton’s Book entitled The Ready 
< and eafy way, &c. Lond. Printed by Paul Gippy printer to 
« the Rora, at the figne of the WINDMILL in Turne againe 
«© Lane, 1660.” But Harrington’s club, which encouraged all pro- 
pofals for new models of government, was very unlikely to have 
made fuch an attack ; and Milton’s very familiar intimacy with 
Skinner, to whom he addreffes two Sonnets, full of confidence and 

Yya affections 


So OTN Nya Eas: 
Pronoune’d and in his volumes taught our laws, 
Which others at their bar fo often wrench ; 

To day deep thoughts refolve with me to drench 5 
In mirth, that after no repenting draws; 

Let Euclid reft and Archimedes paule, 

And what the Swede intends, and what the French. 
To meafure life learn thou betimes, and know 9 
Toward folid good what leads the neareft way ; 

For other things mild Heav’n a time ordains, 

And difapproves that care, though wife in fhow, 
That with fuperfluous burden loads the day, 

And, when God fends a chearful hour, refrains, 


XXXII, 
To the SAME: 


Cyriac, this three years day thefè eyes, though clear, 
To outward view, of blemifh or of {pot, 


affection, was alone fufficient to have prevented any remonftrance 
from that quarter. Aubrey fays, that Milton’s Inza THroLocia 
in manufcript is ‘* in the hands of Mr. Skinner a Merchant’s fon 
“< in Mark-Lane. Mem. There was one Mr. Skinner of the Jer: 
t: ker’s officé up two pair of ftayres at the Cuftom-houfe.”? MS, 
AsHMOL. ut infr. Milton’s pamphlet was alfo anfwered in the 
“« Dicniry of Kincsurp aflerted: in anfwer to Mr. Milton’s 
** Ready and Eafie way &c. by G.S. a lover of Loyalty. London; 
“ Pr. by E. C. for H. Saile,&c. 1660.” 12mo. Itis a weak per- 
formance. In the Dedication to Charles the Second, the authot 
fays, “ the King’s murther, and all its concomitant iniquities, 
** were extenuated, extolled, and juitified, by one Mr. John Mil- 
“* ton.’? I have alfo a pamphlet before me, ‘* A Letter to Mr. 
“< Evelyn on the Conftitution of the Houfe of Commons.” G. S. 
is written into the title as the author’s name, who is called an: 
ejected member of the Houfe of Commons. I think he is not the 
fame. 


6. In mirth, that after no repenting draws.] This is the decent 
mirth of Martial, 


Nox non ebria, fed foluta curis 


Bereft 


3» Or Na Né Ese To δι 
Bereft of light their feeing have forgot, 
Nor to their idle orbs doth fight appear 

Of fun, or moon, or ftar, throughout the year, 
Or man, or woman. Yet I argue not 6 
Againft Heav’n’s hand or will, nor bate a jot 
Of heart or hope; but ftill bear up and fteer 

Right onward. What fupports me, doft thou afk ? 
The confcience, Friend, t’ have loftthem overply’d 
In liberty’s defenfe, my noble tafk, II 


8. One of Milton’s charattefiftics was a fingular fortitude of 


mind, arifing from a confcioufnefs of fuperiour abilities, and a con- 
viftion that his caufe was juft. The heart which he prefents to 
Leonora is thus defcribed, Sonn. vi. 4. 


—— Io certo a prove tanté 

L’hebbi fedele, intrepido, coftante, 
De penfieri leggiadro, accorto, e buono ; 
Quando rugge il gran mondo, e fcocca il tuono, 
S’arma di fe, e d’intero diamante, 

Tanto del forfe, e d’invidia ficuro, 
Di timori, &c. 


He concludes, with great elegance, writing toa lady, that it was 
not proof againft love. 


ο. Right onward.—| Mr. Harris, in his notes on the TREA- 
TISE ON Happiness, obferves on this expreflion of Right on- 
ward, p: 306. “ One would imagine that our great countryman 
«< Milton had the reafoning of Marcus Antoninus in view. L. 5. 
“© §.5. Where in this Sonnet, {peaking of his own Blindnefs, he 
‘ fas with a becoming magnanimity, yes { argue not, &c. ‘The 
«< whole Sonnet is not unworthy of perufal, being both simPLE 
“and SUBLIME. Dr. J. Warton. 


10. When he was employed to anfwer Salmafius, one of his 


eyes was almoft gone; and the phyficians predicted the lofs of | 


both if he proceeded. But he fays, in anfwer to Du Moulin, “1 
‘< did not long balance whether my Duty fhould be preferred to 
xE my Kyes,”’ H e ì 


Ibid. See Note on Com. v. 309. 


11. In liberty’s defenfe, &c.) This Sonnet was not hazarded in 
the edition of 1673, where the laft appears. . For the DEerENSIO 
PRO POPULO ANGLICANO, Of which he here fpeaks with fo 
much fatisfaGion, and felf-applaufe, ar the reftoration was ordered 
to 


Of which all Europe talks from fide to fide. 
This thought might lead me through the world’s 
vain maik Ἢ 
Content though blind, had I no better guide. 


to be burnt by the hands of the common hangman, togethër with 
his [CONOCLA STES, at which time his perfon_was {pared s and, 
by a fingular a& of royal clemency, he furvived to write PARA- 
DISE Los sr. It is more remarkable, ‘that John Goodwin, a fa- 
mous Independent preacher, fhould have been indemnified, whofe 
books were alfo burnt, in which he juftified the king’s murther. 
But Milton’s profe was to fuffer another.difgrace. Twenty fe- 

ven «Propofitions gathered from the writings of our author, Bucha- 
namo Hobbes; Baxter, John Goodwin; Knox, Owen; and others 
were pilep bari by the Uot rerfity of Oxford, [α].21, 1683, as 
deftru&ive both to Church and State ; and ordered:to be. burnt in 
the court of the Schools., See the Decree of the Univerfity, in 
Somers’s TRACTS, ill. 223. In this general conflagration of re- 
ligious and civil Der OR were biended. the books of many 
quakers and Fifth- 1onarchy-men; the latter had affirmed, Prop. 
xix. € The powers κ this world are ufurpations upon the preroga- 
“* tive of Nera yan ift ; and it is the duty of God’s people to deftroy 
“ them, in order to the fettine up Chrift on his throne?’ p. 225. 
This tranfaétion is celebrated in a poem of the Muse ANGLICA- 
NÆ, called DECRETUM OxoniENsE, 1683. ‘vol. il. p. 180, 
131. edit. 1714. I tranfcribe fome of the lines with ‘abhorrence, 

He tibi Πατ /audes immortale/que triumphis 

O dea, Bellofiti facras que protegis arces |---- 

Quamquam'o, fi fimili quicunque hae fcripferit auctor 

Fato fuccubuiffet,. eodemque arferit igne 3’ 

In medio videas fiamma crepitante cremari, 

Miuronum, ccelo terrifque inamabile:nomen | 


x 
Py 


But by what follows, the writer does not feem to. have been infen- 
fible to the beauties of Milion’s poetry. 

Milton 15 {aid to have been a chief founder of the Calves Head 
ChE, a feftival which began to be held on the thirtieth of January 
durmg the ufurpation, in oppofition to Bifhop Juxon, Dr. Ham- 
mond, and other divines of the Church of England, who met pri- 
vately to celebrate that day with fafting and a form .of prayer. 
See Secret Hrsrory or τηε CaLves Heap CLUB, by one 
who feems to be well acquainted with anecdotes of thofe days. 
Lond. (1703. Hart. Mrsc. ‘vi. 554. For fùch provacations 
alone, it was natural for the reftored powers -to retaliate. He 
however efcaped, yet not without difficulty. I‘was told by Mr. 
Tyers, from good authority; “that when he was ΜΓ perfecution 
with 
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XXIII. 


On his DECEASED WIFE. 


Methought I faw my late efpoufed faint, 


with John Goodwin, his friends, to gain time, made a mock-funeral 
for him; and that when matters were fettled in his favour, and the 
affair was known, the king laughed heartily at the trick. 

Dr. Johnfon fays, that Milton’s life was {pared at the requeft of 
fir William Davenant. This anecdote he traces up to Betterton, 
who told it to Pope, who told it to Richardfon But itis related in 
the firft edition of Wood’s Aru. Oxon. printed 1692. vol. 11. 
p--293. John Aubrey, however, does not mention this anecdote in 
his manufcript Lire of Davenant, which Wood copies. See 
Aubrey, MS. Lives, P. i. p.27. Mus. Asumor. Oxon. 


Ibid. —My noble tafk.] In a Letter to Oldenburgh he fays, 
“ Ad alia ut me parem, nefcio fane an zobiliora et utiliora. Quid 
« enim in rebus humanis afferenda LIBERTATE NOBILIUS aut 
“ utilius effe poteft? ’’ But he adds, with lefs triumph than in this 
Sonnet, about his blindnefs, ““ fiquidem per valetudinem, et hanc 
‘‘ LUMINEM ORBITATEM licuerit.” Pr. W. ii. 574. This Son- 
net was not written before 1651, when the DerENsIO appeared. 


12. ——Zalks.—] So the manufcript. Perhaps rings, in the 
printed copies, is better. 


I. Methought I Jaw my late efpoufed faint, &c.] Raleigh’s ele. 
gant Sonnet, called a vision upon the conceipt of the Fagrie 
QuEENE; begins thus, 

Methought I faw the grave where Laura lay. 
And hence perhaps the idea of a Sonnet in the form of a vifion was 
uggefted to Milton. 

This Sonnet was written about the year 1656, on the death of 
his fecond wife, Catharine, the daughter of captain Woodcock of 
Hackney, a rigid fe&tarift, She died in child-bed of a daughter, 
within a year after their marriage. Milton-had now been long 
totally blind : fo that this might have been one of his day-dreams. 

Captain Woodcock had a brother Francis, as I colle&, a cove- 
nanter, and of the afembly of divines, who was prefented by che 
ufurping powers to the benefice of S. Olave in Southwark, 1646. 
One of his furname, perhaps the fame with this Francis, was ap- 
pointed by parliament in 1659, to approve of minifters; was a 
great frequenter of conventicles, and has fome puritanical fermons 
extant in The morning exercife methodized, 1676, 


Brought 
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Brought to me, like Alceftis, from the grave, 
Whom Jove’s great fon to her glad hufband-gave, 
Refcued from death by force, though pale and 


360 


faint. 
Mine, as whom wafh’d from fpot of child-bed taint 
Purification in the old Law did fave, 5 


« 
And fuch, as yet once more I truft το have 


Full fight of her in Heav’n without reftraint, 
Came, vefted all in white pure as her mind: 

Her face was veil’d, yet to my fancied fight 

Love, fweetnefs, goodnefs, in her perfon fhin’d 
So clear, as in no face with more delight. 

But O, as to embrace me fhe inclin’d, 

I wak’d, fhe fled, and day brought back my 

night. * 


2. Brought to me, like Alceftis, from the grave.| Dr. Johnfon 
calls this a poor Sonnet. Perhaps he was not ftruck with this fine al. 
lufion to Euripides, 


Ibid. Brought to me, like Alceftis.——] The latt fcene of the AL- 
cesris of Euripides, our author’s favourite writer, to which he 
allades in this paflage, is remarkably pathetic; particularly at 


V. 1155. e 
Q φιλτάτης γυναικὸς ὄμμα, &C. 


And all that follows on Admetus’s difcovering that it was his wife 
whom Hercules had brought to him covered with a veil. And 
equally tender and pathetic is the paffage in the firt AG, which 
defcribes Alceftis taking leave of her family and houfe, when fhe 
had refolved to die.to fave her hufband : particularly from v. 175, 
tov. 196. Thompfon clofely copied this paflage in his EpwarD 
and ELEonoRA. I have wondered, that Addifon, who has made 
fo many obfervations on the allegory of Sin and Dear, in the 
PARADISE Lost, did not recolle&, that the perfon of DEATH, 
was clearly and obvioufly taken from the ΘΑΝΑΤΟΣ of Euri- 
pides in this Tragedy of ALcesris. Dr. J, Warton. 

13. L wak’ d, jhe fled, &c.] So in Adam’s dream, Par. Lost, 
Vill. 478. 

She difappear’d, and left me dark, I wak’d, &c. 

"This Sonnet therefore proves the improbability of Bentley's correc- 
tion, who. would fubftitute srrarGHT inftead of DARK. But per- 


haps 


haps Milton, in the text, yet with a conceit, alludes to his blind- 
nefs, day brought back my niGHT. See much the fame conceit in 
SONN. xix. 7. 


Doth God exa& day-labour, Jight deny’d. 


*-Thefe Sonnets are not without their merit: yet, if we except 
two or three, there is neither the grace nor exa&nefs of Milton’s 
hand in them. The fort of compofition in our language is difficult 
to the beft rhymift, and Milton was a very bad one. Befides, His 
genius rifes above, and, as we may fay, overflows, the banks of 
this narrow confined poem, pontem indignatus Araxes. H. 

Birch has printed a Sonnet faid to be written by Milton, in 
1665, when he retired to Chalfont on account of the plague, and 
to have been lately feerf infcribed on the glafs of a window in that 
place. Lire, p. xxxviii. It has the word sHEENE as a fubftan- 
tive. But Milton was not likely to commit a fcriptural miftake. 
For the Sonnet improperly reprefents David as punifhed by a 
peftilence for his adultery with Bathfheba. Birch, however, had 
been informed by Vertue, that he had feen a fatirical medal, ftruck 
upon Charles the fecond, abroad, without any legend, having a 
correfpondent device. 
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TRANSLATIONS. 


THE FIFTH ODE OF HORACE, LIB. I.* 


odours 
Courts thee on rofes in fome pleafant cave, 


Τί flender youth bedew’d with liquid 


* This piece did not appear in the firft edition of the year 1645. 


y. What flender youth.——) In this meafure, my friend and 
{chool-fellow Mr. William Collins wrote his admired Ode to 
Eveninc; and I know he had a defign of writing many more 
Odes without rhyme. In this meafure alfo, an elegant Ode was 
written on the Parabise Lost, by the late captain Thomas, 
formerly a ftudent of Chrift-church ©xford, at the time that Mr. 
Benfon gave medals as prizes for the beft verfes that were pro- 
duced on Milton at all our great fchools. It feems to be an agreed 
point, that Lyric poetry cannot exift without rhyme in our lan- 
guage. Some of the Trochaics, in Glover’s MEDEA, are harmo- 
nious, however, without rhyme. Dr. J. WaRTON. 

Dr. J. Warton might have added, that his own OpE to 
FvenING was written before that of his friend Collins; as was a 
Poem of his, entitled the AssemeLy OF THE Passions, before 
Collins’s favourite Ode on that fubject. 

There are extant two excellent Odes, of the trueft tafte, written 
in unrhyming metre many years ago by two of the ftudents of 
Chrift-church Oxford, and among its chief ornaments, fince high 
în the church. One is on the death of Mr, Langton who died on 
his travels, by the late Dr. Shipley, bifhop of S. Afaph: the other, 
by the prefent archbifhop of York, is addrefled to George Onflow, 

efquire, 


᾿αἑαδκώνά4-... friccio sno 
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Pyrrha? For whom bind’ft thou 
In wreaths thy golden hair, 
Plain in thy neatnefs? Ὁ how oft fhall he 5 
On faith and changed Gods complain; and deas 
Rough with black winds, and ftorms 
Unwonted {hall admire | 
Who now enjoys thee credulous, all gold, 
Who always vacant, always amiable 19 
Hopes thee, of flattering gales 
Unmindful. Haplefs they 
T’ whom thou untry’d feem’ft fair. Me, in my vow’d 
Picture, the facred wall declares t’ have hung 
My dank and dropping weeds 15 
To the ftern God of fea. 


GEOFFREY OF MONMOUTH: 


Brutus thus addreffes Diana in the country of 
LEOGECIA. 


Goddefs of fhades, and huntrefs, who at will 


efquire, the Speaker. But it may be doubted, whether there is 
fufficient precifion and elegance in the Englifh language without 
rhyme. In England’s HeLICON, there is Oenone’ s complaint in blank 
werfe, by George Peele, written about 1590. Signat. Q, 4. edit. 
1614. The verfes indeed are heroic, but the whole confifts of qua- 
trains. I will exhibit the firft ftanza. 
| Melpomene, the mufe of tragicke fongs 

With mournful tunes, in ftole of difmall hue; . 

Affift a filly nymphe to waile her woe, 

And leave thy luftie company behind. 


5. Plain in thy neatnefs?—] Rather, “ plain in your orna- 
<< ‘ments.? Milton miftakes the idiomatical ufe and meaning of 
of Munditie. She was plain in her dre/s: or, more paraphrafti- 
cally, in rhe manner of adorning herfelf. ‘The fenfe of the context 
is, ** For whom do you, who ftudy no ornaments of dre/s, thus un- 
«« affeGedly bind up your yellow locks ?”’ 


3 Hist. Brit.i. xi. ‘* Diva potens nemorum, δες.” 
422 I am 
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Walk’ft on the'rowling* fpheres, and through the 
deep 3 

On thy third reign the earth look now, and tell 

What land; what feat of reft, thou bidft me feek, 

What certain feat, where ] may worfhip thee 

For aye, with temples vow’d, and virgin quires. 


To whom, fleeping before the altar, Di ANA anfwers in 
a vifioh the fame night. 


Brutus, far to the weft, in th’ ocean wide, 
Beyond the realm of Gaul, a land there lies, 
Sea-girt it lies, where gyants dwelt of old, 

Now voyd, it fits thy people: thither bend 

Thy courfe, there fhalt thou find a lafting feat ; 
There to.thy fons.another Troy fhall rife, 

And kings be born of thee, whofe dreadful might 
Shall awe the world, and conquer nations bold,” 


I am informed by Mr. Steevens, who had it from Mr. Spence, 
that in Aaron Thompfon’ s Tranflation of Geoftry of Monmouth, 
publifhed 1718, this addrefs of Brutus, Diva potens, and Diana’s 
By RI which follows, were tranflated by Pope for ‘Thompfon’s 
ufe. But fee this information confirmed by an additional paflage, 
firft publifhed by Curll, inthe SupprLEMENT to Pope’s Works, 
for M. Cooper, 1757. p. 39. See alfo Thomfon’s Guorrry, 
PP: 24, 24. 

* Tickell and Fenton read /owring. 

b From Milton’s Hrsr. Εποιι Brio Pr. W. a0. Thefe 
Fragments of tranflation were collected by Tickell from Milton’s 
Prose-Works. More are here added. But the reader is to be 
informed, that thofe taken from the DerEnsIOo are not Milton?s; 
but are in Richard Wafhington’s Tranflation of the DEFENSIO 
into ο. Englifh, Tickell, fappofing that Milton tranflated his own 
jatin Dig ENS10 into aghi h, has inferted them among thefe 
ments of Tranflations as the productions of Milton. As they 
appeat in i Re nton, and oth iers, l have fuffered them to be retained. 
ἀμ h has pa: ited “Richard Wathington’s tr sallanop, which ap- 

cared in 1692, 8vo, among our 7 thor’s Profe-works. Of fingle 
iù others might have been a d from this Englifh Lidi ero. 
I take 
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DANTE 
Ah Conftantine, of how much ill was caufe, 


Not thy converfion, but thofe rich domains 
That the firft wealthy pope receiv’d of thee. 


DANTE. 


Founded in chafte and humble poverty, 

*Gainft them that rais’d thee doft thou lift thy horn, 
Impudent whore, where haft thou plac’d thy hope? 
In thy adulterers, or thy ill-got wealth ? 

Another Conftantine comes not in hafte.* 


Ariosto. 


Then paft he to a flowry mountain green, 
Which once fmelt fweet, now ftinks as odioufly ; 
This was the gift, if you the truth will have, 
That Conftantine to good Sylvefter gave. 


I take this Wafhington, a lawyer, to be the fame that publifhed 
< A Hiftory of the Ecclefiaftical Jurifdiction of the Kings of Eng- 
«« land, 1688.” Itis here firft noted which belong το Wafhington 
and which to Milton. "To complete what others had begun, many 
are here newly added from Wafhington. ΄ 


© Inrern. C. xix. See Hoole’s Ariosto, B. xvii. V. 552- 
ΥΠΗΡ, ΣΤ; 


€ From Or Rerormarion in England. Pr. W. vol, i. p. 10: 


d Paran. C. xx. So fay Tickell and Fenton, from Milton 
himfelf. But the fentiment only is in Dante. ‘The tranflation is 
from Petrarch, Sonn. 108, “ Fundata in cafta et humili pover- 
“ tate, &c.” Expunged in fome editions of Petrarch for obvious 
reafons. i 


€ From Or REFORMATION, ὅς. Prose-WworKSs, vol.1. p.10. 


Ες. xxxiv. 80. Tickell and Fenton have added fome lines from 
Harrington’s verfion. 


β From Or REFORMATION, &c. Prose-woRrKs, vol, 1. p> 19. 


HORACE. 


REMI Li PO ws ZA TIE nnt 
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Horace.? 
Whom do we count a good man? Whom but he 
Who keeps the laws and ftatutes of the fenate, 
Who judges in great fuits and controverfies, 
Whofe witnefs and opinion wins the caufe ? 
But his own houfe, and the whole neighbourhood, 
Sees his foul infide thro ugh his whited fkin. 


Horace. 
The power that did create, can change the fcene 
Of things, make mean of great, and &feat of mean: 
The brighteft glory can eclipfe with might, 
And place the moft obfcure in dazling light.’ 


Horac 

All barbarous Reonle and <b ir Spee too, 
All purple tyrants honour: you, 

The very wandering Scythians do. 
St oppo τί the pii ar of the Roman ftate, 
Left all men be involv’d in one man’s fate, 
Cantus us in wealth and ftate, 
Let wars and tumults ever ceafe." 


ΗΝ GATULIUSE 
The worft of poets I myfelf declare, 
By how much you the beft of poets are.? 


LPIST. 1. AVI, 40 
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Ovin.’ 


Abftain, as manhood you efteem, 

From Salmacis’ pernicious ftream ; 

If but one moment there you ftay, 

Too dear you’ll for your bathing pay. 
Depart nor man, nor woman, but a fight 
Difgracing both, ‘a loath’d Hermaphrodite." 


EURIPIDES. 


This is true liberty, when freeborn men 

Having t’ advice the public may fpeak free ; 
Which he who can, and will, deferves high praife: 
Who neither can nor will, may hold his peace, 
What can be a jufter in a ftate than this ?* 


VIRGIL.’ 


No eaftern nation ever did adore 
The majefty of fovereign princes more.” 


Vircim¢ 
And Britains interwove held the purple hangings.’ 


a META. iv. 285, 

Γ From A Derence, &c. vol. i. 448. 

* IKETIA, γ. 440. 

* Milton’s Motto to his «* Akzopacerica, A Speech for the 
‘“ liberty of unlicenfed Printing, &c.”? Prose-works, vol. i. 141. 

2 GEORG. iv. 210. 

v From A Derence, &c. Prose-works, vol. i. 461. 

* GEORG. lil. 25, 

yY From A Derence, ἃς. Prose-works, vol. i. 533. I 
should not have exhibited this fingle line, but to fhew a good inter- 
pretation of an obfcure paflage. See Note on Par. Rec. ii. 263. 


Horace, 
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Horace.” 
Laughing, to teach the truth, 
What hinders ? As fome teachers give to boys 
Junkets and knacks, that they may learn apace.’ 


Horace. 
Joking decides great things. 
Stronger and better oft than earneft can.‘ 


SOPHOCLES.* 


"Τις you that fay it, not I. You do the deeds, 
And your ungodly deeds find me the words.° 


SENECA. 


There can be flain 
No facrifice to God more acceptable, 
‘Than an unjuft and wicked king.* 


TERENCE. 
In filence now and with attention wait, 
That ye may know what th’ Eunuch has to prate. 


SAT. 3.10, eee 

From Arotr. SMECTYMN. PROSE-WORKS, vol. i. 116. 

BAG AT Lo 

c Apot. SMECTYMN. vol. i. p. 116. 

è*Erecommaziva 627. 

e From Apor. SMectTYMN. Ibid. 

Hercut. Fur. 

From Tenure or Kines, ἃς. Prose-works; vol. 1, 315. 
EunucH, Prot. 

i From A DEFENCE, &c. PROSE-WORKS, vol. i. 447. 


8 


line | 


w 99 


HoMER. 


BE A N38. ATI UN S: 


Homer. 
Glaucus, in Lycia we’re ador’d as gods, 
What makes ’twixt us and others fo great odds?! 


Epicram on Salmafius’s* HunDREDA." 


Who taught Salmafius, that French chattering pye 
To aim at Englifh, and Hunprepa cry? 
The ftarving rafcal, flufh’d with juft a hundred 
Englifh Jacobuffes, Hunprepa blunder’d: 
An outlaw’d king’s laft ftock. A hundred more 
Would make him pimp for th’ antichriftian whore ; 
And in Rome’s praife imploy his poifon’d breath, 
Who threaten’d once to ftink the pope to death. 


ETLIAD. XU 310. 
1 From A Derence, ἃς. Ρκοβε-νοπκ5, vol. i. 467. 


* There are feveral paflages in N. Heinfius’s Letters, inferted 
in Burman’s SyLLoce EpistoLARUM relating to Milton’s Con- 
troverfy with Salmafius. Some are remarkable, Tom. iii. p. 270. 
He fays, in a Letter to Gronovius ; ““ Mifer ifte Senecio (Salma- 
<< fius) prorfus delirat et infanit: Mifit duas in hanc urbem (Am- 
«« ftelod.) epiftolas, rabiei fycophantica non inanes, quibus omne 
«« fe virus in me converfurum minatur, quod Miltoni fcriptum pro- 
«« bari a me intelligat. Ego vero dixi et dicam prorfus, malam a 
«« Miltono caufam tam bene actam, quam Regis infeliciffimi cau- 
<< fam peflime egit Scribonius. Inter Regicidas fi locum mihi 
< dat, at omni procul dubio daturus, videbis brevi pro meritis or- 
<< natum depexum.” In a letter from If. Voflius to Heinfius, are 
the following words, 11. 62ο. “< Ex animo gaudet Salmafius, Li- 
«« brum Miltoni Lutetia publice a Carnifice efe combuftum 
<< interim hoc fcio fatum effe bonorum librorum, ut hoc modo vel 
<< pereant vel periclitentur.” Dr. J. Warron. 


m A tranflationof his Latin epigram on this fubJje&, which will 
be inferted in its proper place. This Englifh epigram is Wafhing- 
ton’s, in his Englifh verfion of the DEFENSIO, PRosE-works, 
vol, 1. 523. 
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J 


Peaame ht 
Done into verfe, 1653. 


T Lefs’d is the man who hath not walk’d aftray 
ὃ In counfel of the wicked, and 1 th’ way 
Of finners hath not ftood, and in the feat 
Of fcorners hath not fat. But in the great 
Jchovah’s law is ever his delight, 5 
And in his law he ftudies day and night. 
He fhall be as a tree which planted grows 
By watry ftreams, and in his feafon knows 
To yield his fruit, and his leaf fhall not fall, 
And what he takes in hand fhall profper all. IO 
Not fo the wicked, but as chaff which fann’d 
The wind drives, fo the wicked fhall not ftand 
In judgment, or abide their trial then, 
Nor finners in th’ affembly of juft men. 
For the Lord knows th’ upright way of the juft, 
And the way of bad men to ruin mutt. 


Psaum If. 
Done Aug. 8. 1653. Terzette. 


[7 HY do the Gentiles tumult, and the na- 
W tions 
Mufe a vain thing, the king’s of th’ earth upftand 
With pow’r, and princes in their congregations 
Lay deep their plots together through each land 
Againft the Lord and his Meffiah dear ? 
Let us break off, fay they, by ftrength of hand 


Their bonds, and caft from us, no more to wear, 


NH 


this age of fana- 


+ Metrical pfalmody was much cultivated in 
the tunes in Ra- 


ticifm. Milton’s father is a compofer of fome of 
venferoft's Pfalms. 
Their 
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Their twifted cords: He who in heav’n doth dwell 


Shall laugh, the Lord fhall {coff them, then fevere (lil 
Speak to them in his wrath, and in his fell 10 (I 


And fierce ire trouble them ; but I, faith he, 

Anointed have my King (though ye rebel) 
On Sion my holy’ hill. A firm decree 

I will declare; the Lord to me hath faid 

Thou art my Son, I have begotten thee 15 
This day; afk of me, and the grant is made; 

As thy poffeflion I on thee beftow 

Th’ Heaven, and as thy conqueft to be fway’d 
Farth’s utmoft bounds: them fhalt thou bring full 


low 


With iron fcepter bruis’d, and them difperfe i 


Like to a potter’s vellel fhiver’d fo. 21 
And now be wife at length, ye Kings averfe, 
Be taught, ye Judges of the earth; with fear 
Jehovah ferve, and let your joy converte 
With trembling; kifs the Son left he appear 25 
In anger, and ye perifh in the-way, 
If once his wrath take fire like fuel fere. 
Happy all thofe who have in them their ftay, 


Psatrm. Ill. ‘Aug. ο. 1653. 
When he filed from Abfalom. 


Pi R D how many are my foes! 
How many thofe 
That in arms againft me rife! 
Many are they 
That of my life diftruftfully thus fay, ς 
No help for him in God there lies. 
But thou Lord art my fhield, my glory, 
Thee through my ftory 
Aaa2 Th 
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Th’ exalter of my head I count ; 
Aloud I cry’d IO 
Unto Jehovah, he full foon reply’d | 
And heard me from his holy mount. 
I lay and flept, I wak’d again, 
For my fuftain 
Was the Lord. Of many millions 15 
The populous rout 
I fear not, though incamping round about 
They pitch againft me their pavilions. 
Rife, Lord, fave me my God, for thou 
Haft {mote ere now 20 
On the cheek-bone all my foes, 
Of men abhorr’d 
Haft broke the teeth. This help was from the 
Thy bleffing on thy people flows. co wT Lord, 


PsaLm IV.) Aug. 10.1653. 


A Nfwer me when I call, 

4 è God of my righteoufnefs, 
In ftraits and in diftrefs 

Thou didft me difinthrall 


And fet at large; now fpare, 5 


/ANow pity me, and hear my earnelt pray’r. 


till to love vanity, 10 
To love, to feek, to prize 

Things falfe and vain, and nothing elfe but lies? 
Yet know the Lord hath chofe, 
Chofe το himfif apart, 
The good and meek of heart ; 15 
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(For whom to choofe he knows) 
Jehovah from on-high 
Will hear my voice what time to him I cry. 
Be awd, and do not fin, 
Speak to your hearts alone, 
Upon your beds, each one, 
And be at peace within. 
Offer the offerings juft 
Of righteoufnefs, and in Jehovah truft. 
Many there be that fay 25 
Who yet will fhow us good è 
Talking like this world’s brood ; 
But, Lord, thus let me pray, 
On us lift up the light 
Lift up the favour of thy count’nance bright. 
Into my heart more joy 31 
And gladnefs thou haft put, 
Than when a year of glut 
Their ftores do over-cloy, 
And from their plenteous grounds 35 
With vaft increafe their corn and wine abounds. 
In peace at once will I 
Both lay me down and fleep, 
For thou alone doft keep 
Me fafe where’er I hie; 40 
As in a rocky cell 
Thou Lord alone in fafety mak’ft me dwell. 


20 


PsaLm V. Aug. m. 1653. 


Y Ehovah to my words give ear, 
My meditation weigh, 
The voice of my complaining hear 
My King and God; for unto thee I pray. 
Jehovah 
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Jehovah thou my early voice 5 
Shalt in the morning hear, 
I’ th’ morning I to thee with choice 
Will rank my pray’rs, and watch till thou appear. 
For thou art not a God that takes 
In wickednefs delight, 10 
Evil with thee no biding makes, 
Fools or mad men ftand not within thy fight. 
All workers of iniquity 
Thou hat’ft; and them unbleft 
Thou wilt deftroy that fpeak a ly; 15 
The bloody’ and guileful mian God doth deteft 
But I will in thy mercies dear, 
Thy numerous mercies, o 
Into thy houfe ; I in thy fear 
Will tow’rds thy holy temple worfhip low. 20 
Lord lead me in thy righteoufnefs, 
Lead me becaufe of thofe 
That do obferve if I tranferefs, 
Set thy ways right before, where my ftep goes. 
For in his faltring mouth unftable 25 
No word is firm or footh; 
Their infide, troubles miferable ; 


An open grave their throat, their tongue they fmooth. 
God, find them guilty, let them fall 


By their own counfels quell’d ; 30 
Pufh them in their rebellions all 
Still o ; for againft thee the ey have rebell’d 


Then all who truft in thee {hall bring 
heir joy, while thou from blame 
Defend’ them, they fhall ever fing 35 
And fhall triumph in thee, who love thy name. 


/4 O 1.7 Ti, 
20. ————Sooth.] "True. 


Stele 


TRE ON S°L..A Th OINES: 
For thou Jehovah wilt be found 
To blefs the juft man ftill, 
As with a fhield thou wilt furround 
Him with thy lafting favour and good will. 


PsaLm VI. Aug. 13. 1653. 


TY ORD in thine anger do not reprehend me, 
Nor in thy hot difpleafure me correct ; 
Pity me, Lord, for I am much deject, 
And very weak and faint ; heal and amend me: 
For all my bones, that ev’n with anguifh ake, 5 
Are troubled, yea my foul is troubled fore, 
And thou, O Lord, how long? Turn Lord, reftore 
My foul, O fave me for thy goodnefs fake : 
For in death no remembrance is of thee ; 
Who in the grave can celebrate thy praife? 10 
Wearied I am with fighing out my days, 
Nightly my couch I make a kind of fea ; 
My bed I water with my tears ; mine eye 
Through grief confumes, is waxen old and dark 
P th’ mid of all mine enemies that mark. 15 
Depart all ye that work iniquity, 
Depart from me, for the voice of my weeping 
The Lord hath heard, the Lord hath heard my 
pray Τ, 
My fupplication with acceptance fair 
The Lord will own, and have me in his keeping. 
Mine enemies fhall all be blank and dafh’d 21 


21. Mine enemies fpall all be blank and dafod 
With much confufion.—|] BLANK, asin COMUS, V. 452. 


And noble grace that pasH’p brute violence 
With fudden adoration, and BLANK awe. 


With 
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With much confufion; then grown red with 
fhame, 
They fhall return in hafte the way they came, 
And in a moment fhall be quite abafh’d. 


376 


Psatm VIL" Aug. 14.9654 
Upon the words of Chufb the Benjamite againft him. 


ORD, my God, to thee I fly, 
Save me and fecure me under 
Thy PS while I cry, 
Left as a lion (and no wonder) 
He hafte to tear my foul afunder, 5 
Tearing, and no refcue nigh. 


Lord, my God, if I have thought 

Or done this, if wickednefs 

Be in my hands, if I have wrought 

IH to him that meant me peace, 10 
Or to him have render’d lefs, 

And not freed my foe for nought ; 


Let th’ enemy purfue my foul 

And overtake it, let him tread 

My life dow nto the earth, and roll 15 
In the duft my glory dead, 

In the du f, and there out-fpread 

Lodge it with difhonour foul. 


ife Jehovah in thine ire, 
Route thyfelf amidft the rage 20 
Of my foes that urge like fire ; 


* ‘This is a very pleafing ftanza, and which I do not elfewhere 


recollect. 
And 


Judgment here thou didit engage 
And command which I defire, 


So th’affemblies of each nation 
Will furround thee, feeking right, 
Thence to thy glorious habitation 
Return on high, and in their fight, 
Jehovah judgeth moft upright 


All people from the world’s foundation. 


Judge me Lord, be judge in this 
According to my righteoufnefs, 
And the innocence which is 

Upon me: caufe at length to ceafe 
Of evil men the wickednefs 

And their pow’r that do amifs. 


But the juft eftablith fatt, 

Since thou art the juft God that tries 
Hearts and reins. On God is caft 
My defence, and in him hes, 

In him who both juft and wife 

Saves th’ upright of heart at laft, 


God is a juft judge and fevere, 
And God is every day offended ; 
If the unjuft will not forbear, 


His fword he whets, his bow hath bended 


Already, and for him intended 


The tools of death, that waits him near, 


(His arrows purpofely made he 
For them that perfecute.) Behold 
VoL. I. Bbb 
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And wake for me, their fury’ affwage; 
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He travels big with vanity, 
Trouble he hath conceiv’d of old 
As in a womb, and from that mold 
Hath at length brought forth a lie. 


He dige’d a pit, and delv’d it deep, 55 
And fell into the pit he made; 

His mifchief that due courfe doth deep, 

Turns on his head, and his ill trade 

Of violence will undélay’d 

Fall on his crown with ruin fteep. 60 


Then will I Jehovah’s praife 
According to his juftice raife, 
And fing the Name and Deity 
Of Jehovah the moft high. 


Psaum VIII. Aug.14. 1653. 


~% Jehovah our Lord, how wondrous great 
ν Ζ And glorious is thyname through all the earth! 
So as above the Heav’ns thy praife to fet 

. Out of the tender mouths of lateft birth. 


55. ———And delv’d it deep.) Delve was not now obfolete. So, 
On’ THE DEATH OF A FAIR INFANT, V. 326 

Hid from the world in a low-peLvED tomb. 
What is now a DELL, an open pit, was Once a DELVE. Spenfer, 
FQ. 1. vili. 4 

Which to that fhady perve him brought at lat. 

In a deep peLVE, far from the vew of day. 
Ibid. iv, 1. 20. 

It is a darkfome pELVE; farre under ground. 


And in Jonfon. But Spenfer has alfo DELL. 
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Out of the mouths of babes and fucklings thou 5 
Hatt founded ftrength becaufe of all thy foes, 

To ftint th’ enemy, and flack th’ avenger’s brow, 
That bends his rage thy providence t’ oppofe. 


When I behold thy Heav’ns, thy fingers art, 

The moon and ftars which thou fo bright haft fet 
In the pure firmament, then faith my heart, 

O what is man that thou remembreft yet, 


And think’ft upon him; or of man begot, 13 
That him thou vifit'ft, and of him art found? 

Scarce to be lefs than Gods, thou mad’ft his lot, 
With honour and with ftate thou haft him crown’d. 


O'er the works of thy hand thou mad’ft him Lord, 
Thou haft put all under his lordly feet, 

All flocks, and herds, by thy commanding word, 
All beafts that in the field or foreft meet, 20 


Fowl of the Heav’ns, and fifh that through the wet 
Sea paths in fhoals do flide, and know no dearth, 
O Jehovah our Lord, how wondrous great 
And glorious is thy name through all the earth ! 


7. To flint th’ enemy, and flack th’ avenger’s brow.| Here isa 
moft violent cefure in the laft fyllable of Enemy. See alfo above, 
Psv. 10. P. vil. 22. 


April, 


n ση 


so TRANSLA ORS. 


April. 1648. J. M. 


Nine of the Pfalms done into meter, wherein all, 
but what is in a different character, are the 
very words of the text, tranflated from the 
original, 


PsaLm LXXX. 
1, FEV\HOU Shepherd that doft Ifrael keep 


Give ear in time of need, 
Who leadeft like a fock of fheep 
Thy loved Jofeph’s feed, 
That fitft between the Cherubs bright, 5 
Between their wings out-/pread, 
Shine forth, and from thy cloud give light, 
And on our foes thy dread, 
2. In Ephraim’s view and Benjamin’s, 
And in Manaffe’s fight, | 10 
Awake *thy ftrength, come, and de Jeen 
To fave us by thy might. 
3. Turn us again thy grace divine 
To us O God veuchfafe ; 
Caufe thou thy face on us to fhine, I 
And then we fhall be fafe. 
4. Lord God of Hofts, how long wilt thou, 
How long wilt thou declare 
Thy ° fmoking wrath, and angry brow 
Againft thy people’s prayer | 
5. Thou feed’ them with the bread-of tears, 
Their bread with tears they eat, 


H3 
O 


a Guorera, > Guafhanta. 


TRA NIE £24 TI OR S. 


And mak’ft them = largely drink the tears 
Wherewith their cheeks are wet. 
6. A ftrife thou mak’ft us and a prey 
To every neighbour foe, 
Among themfelves they ’ laugh, they ° play, 
And ? flouts at us they throw. 
7. Return us, and thy grace divine 
O God of Hofts vouch/afe, 
Caufe thou thy face on us to fhine, 
And then we fhall be fafe. 
8. A vine from Egypt thou haft brought, 
Thy free love made it thine, 
And drov’ft out nations, proud and haut, 
To plant this /ovely vine, 
g. Thou did’ft prepare for it a place, 
And root it deep and faft, 
That it began to grow apace, 
And fill’d the land at laft. 
10. With her green fhade that cover’d all, 
The hills were over-/pread, 
Her boughs as high as cedars tall 
Advanced their lofty bead. 
11. Her branches ox the weftern fide 
Down to the fea fhe fent, 
And upward to that river wide 
Her other branches went. 
12, Why haft thou laid her hedges low, 
And broken down her fence, 
That all may pluck her, as they go, 
With rudeft violence ? 


2 Shalif. > Filnagu. 
35. — Proud and haut.| Com. v. 33. 


A bee ares Bee a 
An old, and haughty nation proud in arms, 
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13. The żu/ked boar out of the wood 
Up turns it by the roots, 
Wild beafts there * brouze, and make their food 
Her grapes and tender shoots. 56 
14. Return now, God of Hofts, look down 
From Heav’n, thy feat divine, 
Behold us, but without a frown, 
And vifit this thy vine. 
15. Vifit this vine, which thy right hand 
ΜΙ, Hath fet, and planted /oxz, 
| And the young branch, that for thyfelf 
Thou haft made firm and ftrong. 
16. But now it is confum’d with fire, 65 
he And cut with axes down, ᾿ 
They perifh at thy dreadful ire, | 
At thy rebuke and frown. 
17. Upon the man of thy right hand 
Let thy good hand be Zaid, 79 
Upon the fon of man, whom thou 
Strong for thyfelf haft made. 
18. So fhall we not go back from thee 
To ways of fin and fhame, 
Quicken us thou, then gladly we 75 
Shall call upon thy Name. 
Wi 19. Return us, and thy grace divine 
Lord God of Hofts veuch/afe, 
Caufe thou thy face on us to fhine, 
And then we fhall be fafe. 80 


* 55. —-Yhere.—] So the firft edition, 1673. Newton reads 
their. 


T 


Plucking ripe clufters from the ΤῈ 


è 


56. Her grapes, and tender fooots.| So in Comus, ν. 296. 
LN 


DER SHOOTS. 
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o Τ sazio Ret < 
Re Sh EE iene pi iaia 


TRANSLATIONS 


Pia Deena 


1. PRS O God our ftrength fing loud, and clear, 
| Sing loud to God var King, 
To Jacob’s God, that all may hear, 
Loud acclamations ring. Ml) 
2. Prepare a hymn, prepare a fong, 
The timbrel hither bring, 
The chearful pfaltry bring along, 
And harp with p leafant firing. | 
3. Blow, as is nad in the new moon [1] 
With trumpets /ofty found, IO | 
Th’ appointed time, the day whereon i il 
Our folemn fcaft comes round. | (I 
4. This was a ftatute giv’n of old ΤΙ 
For Ifrael zo 'obferve, He 
A law of Jacob’s God, 10 hold, τῶ, il 
From whence they might not fwerve. {i 
5. This he a teftimony ordain’d | | 
In Jofeph, not to change, in 
When as he pafs’d through Egypt land ; ' 
The tongue I heard was ftrange. 20 
6. From burden, and from flavifh toil 
I fet his fhoulder free : 
His hands from pots, and miry foil, 
Deliver’d were dy me. 
7. When trouble did thee fore affail, aM We 
On ime then didft thou call, ΠΠ 
And I to free thee did not fail, | 
And led thee out of thrall, 
I anfwer’d thee in* thunder deep 


Ly 


a Be Sether raguam. 


Suit! 
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With clouds incompafs’d round; 

I try’d thee at the water [ερ 
Of Meriba renown’d. 

8. Hear, O my People, bearken well, 
I teftify to thee, 

Thou ancient frock of Ifrael, 
If thou wilt lift to me, 

9. Throughout the land of thy abode 
No alien God fhall be, 

Nor fhalt thou to a foreign God 
In honour bend thy knee. 

10. I am the Lord thy God which brought 
Thee out of Egypt land; 

Afk large enough, and I, de/ougbt, 
Will grant thy full demand. 

11. And yet my people would not dear, 


Nor hearken to my voice; 
And Ifrael, whom I lov’d fo dear ; 
Miflik’d me for his choice. 
12. Thendid I leave them to their.will, 
And to their wand’ring mind; 
Their own conceits they follow’d ttill, 
Their own devices blind. 
13. O that my people would de we, 
To ferve me ail their days, 
And O that Ifrael would σάυγξ' 
To walk my righteous ways: 
14. Then would I foon bring down their foes, 
That now fo proudly rife,. 
And turn my hand againft αἱ) thoje 
That are their enemies. 
15. Who hate the Lord fhould then be fain 
To bow to him and bend, 
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But they, his people, foould remain, 
Their time fhould have no end. 

16. And he would feed them fromthe fhoch 65 
With flow’r of fineft wheat, 

And fatisfy them from the rock 
With honey for their meat. 


PsaLm LXXAXII. 


I. dd O D in the * great * affembly ftands 
AJ Of kings and-lordly ftates, 
> Among the Gods, ° on both his hands 
He judges and debate 
2. How long will ye © pervert the right - $ 
With ‘judgment falfe and wrong, 
Favouring the wicked dy your might, 
Who thence grow bold and firong ? 
3. * Regard the * weak and fatherlefs, 
z rnach the ἡ poor man’s caufe, 10 
And ‘raife the man in deep diftrefs 
By ° juft and equal laws. 
Defend the poor and defolate, 
And refcue from the hands 
Of wicked men the low eftate 
Of him that help demands. 
5. They know not, nor will underftand, 
In darknefs they walk on, 
The earth’s foundations all are £ mov’d, 
And ‘ out of order gone. 
6. I faid that ye were ot ods, yea all 


pa 
Ara 


Q 


w 


The fons of God moft high ; 


3 Bagnadath-el. b Bekerev. © Tifbphetu gravel. 
ἑ Shiphtudal, © Hatzdiku. f Fimmotu. 
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But ye fhall die like men, and fall 
As other PS die. 
8. Rife God, *judge thou the earth ἐπ might, 25 
This wicked LN redrefs, 
For thou art he who fhalt by right 
The nations all poffefs. 


Psatm LXXXIII. 


i. Bp E not thou filent now at length, 
i) O God hold not thy peace, 
Sit thou not ftill O God of /rrength, 
We cry, and do not ceafe. 
9, For lo thy furious foes now " fwell, 
And ° ftorm outrageoufly, 
And they that hate thee proud and fell 
Exalt their heads full high. 
3. Againft thy people they © contrive 
4 Their plots and counfels deep, ΙΟ 
€ Them to infnare they chiefly ftrive, 
£f Whom thou doft hide and keep. 
Come let us cut them off, fay they, 
Till they no nation be, 
That Ifrael’s name for ever may 15 
Be loft in memory. 
xey confult 8 with all-their might, 
And all < 
lve 


ves againft thee they unite, 


res} 


i ne -mfe 
And in firm union bind. 20 
6. The tents of Edom, and the brood 


9 O? 7 h cy ce 
)PIPPId: 5 ΤΩΣ, zaji 77. si Fagnari 27114. d Sod. 


© Firtbjaguat/u gnal. ti Tfephunega. & Lev jachdau. 
21. SI Race. So above, Ps. iii, 27. “€ This world’s 
t proop.” And Ope F. τ Fa “ That heavenly BROOD.” 


Of /cornfal I{hmael; 

Moab, with them of Hagar’s blood, 
That in the defert dwell, 

7. Gebal and Ammon ἔδεγε con/pire, 
And hateful Amalec, 

The Philiftins, and they of Tyre, 
Whafe bounds ibe Sea doth check. 

8. With them great Afhur alfo bands 
And doth confirm the knot; 

All thefe have lent their armed bands 
To aid the fons of Lot. 

ο. Do to them as to Midian do/d, 
That wafted all the coaft, 

To Sifera, and as zs told, 
Thou didft to Jabin’s koft, 

When at the brook of Kifhon οἷά 
They were repulsd and flain, 

10. At Endor quite cut off, and roll’d 
As dung upon the plain. 

11. As Zeb and Oreb evil fped, 
So let their princes fpeed, 

As Zeba, and Zalmunna 2/ed, 
So let their princes bleed. 

12. For they amidft their pride have faid, 
By right now fhall we feife 

God’s houfes, and will now invade 


α Their ftately palaces. 


13. My God, oh make them as a wheel, 


No quiet let them find, 
Giddy and refile/s let them reel 
Like ftubble from the wind. 


2 Neoth Elohim bears both. 
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14. As when an aged wood takes fire 
Which on a Judden ftrays, 
The greedy flame runs higher and higher 55 
Till all the mountairis blaze, 
15. So with thy whirlwind them purfue, 
And with thy tempeft chafe ; 
16. * And till they * yield thee honour due; 
Lord fill with fhame their face. 65 
17. Afham’d, and troubled let them be, 
Troubled, and fham’d for ever, 
Ever confounded, and fo die 
With fhame, and fcape it never. 
18. Then fhall they know that thou whofe name 
Jehovah is alone, 66 
Art the moft high, and thou the fame 
O’er all the earth art one. 


338 


PsaLm LXXXIV. 


Τ᾽ H O W lovely are thy dwellings fair! 
i OLordof Hofts, how dear 

The pleafant tabernacles are, 

Where thou doft dwell fo near! 
2, My foul doth long and almoft die 5 

Thy courts O Lord to fee, | 
My heart and flefh aloud do cry, 

O living God, for thee. 
3. There ev’n the fparrow freed from wrong 

Hath found a houfe of ref, 10 
The fwallow there, to lay her young 


Hath built her brooding neft, 


® They feck thy name. Heb. 


TRAONSIHKAT TONI αὐ il 


Ev’n by thy altars, Lord of Hofts, 
They find their fafe abode, | UU 
And home they fly from round the coafîs 16 | ΠΠ 
Toward thee, my King, my God. 
4. Happy, who in thy houfe refide, 
Where thee they ever praife, uil 
5. Happy, whofe ftrength in thee doth bide, 
And in their hearts thy ways. 20 
6. They pafs through Baca’s thirfty vale, 
That dry and barren ground, | 
As through a fruitful watry dale i 
Where fprings and fhow’rs abound. | 
7. They journey on from ftrength to ftrength 25 VISI 
With joy and gladjome chear, ΤΠ 
Till all before our God aż length j 
In Sion do appear. ΠΠ 
8. Lord God of Hofts hear now my prayer, | 
O Jacob’s God give ear, 30 it) 
ο. Thou God our fhield, look on the face ] 
Of thy anointed dear. | | 
10. For one day in thy courts fo de i 
Is better, and more blef, 
Than in the joys of vanity 35 
A thoufand days at bef. 
Iin the temple of my God 
Had rather keep a door, 
Than dwell in tents, and rich abode, 
With fin for evermore. 40 
11. For God the Lord, both fun and fhield, 
Gives grace and glory bright, 
No good from them fhall be withheld 
Whofe ways are juft and right. 


12. Lord 


NRE II rr 
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12. Lord God of Holts that reign’ ft on high, 45 
That man is éruly bleft, 

Who only on thee doth rely, 
And in thee only reft. 


Psi EM WER EY: 


I. HY land to favour gracioufly — 
Thou haft not Lord been flack, 
Thou haft from bard captivity 
Returned Jacob back. 
He 2. Th’ iniquity thou did forgive 
i bi That wrought thy people woe, 
i te And all their fin, that did thee grieve, 
Ἶ | Haft hid where none fhall know. 
3. Thine anger all thou hadft remov’d, 
And calmly didit return IO 
From thy * fierce wrath which we had prov’d 
Far worfe than fire to burn. 
4. Godof our faving health and peace, 
Turn us, and us reftore, 
Thine indignation caufe to ceafe I 
Toward us, and chide no more. 
5. Wilt thou be angry without end, 
For ever angry thus, 
W Wik thou thy frowning ire extend 
From age to age on us ? 20 
6. Wilt thou not * turn, and bear our voice, 
And us again ” revive, 
That fo thy people may rejoice 
By thee preferv’d alive αὶ 


Gi 


un 


= Heb. The burning heat of thy wrath. b Heb. turn to quicken ns. 


7. Caufe 


TRANS EAT IOR S. 


7. Caufe us to fee thy goodnefs, Lord, 
To us thy mercy fhew, 

Thy faving health to us afford, 
And life in us renew. 

8. And now what God the Lord will fpeak, 
I will go firait and hear, 

For to his people he fpeaks peace, 
And to his faints full dear, 

To his dear faints he will fpeak peace, 
But let them never more 

Return to folly, but furceafe 
To trefpafs as before. 

9. Surely to fuch as‘do him fear 
Salvation is at hand, 

And glory fhall ere long appear 
To dwell within our land. 

10. Mercy and Truth that long were mf d 
Now joyfully are met, 

Sweet Peace and Righteoufnefs have kifs’d, 
And hand in hand are fet. 

11. Truth from the earth; ke to a fowr, 
Shall bud and bloffom then, 

And Juftice from her heav’nly bow’r 
Look down on mortal men. 

12. The Lord will alfo then beftow 
Whatever thing is good, 

Our land fhall forth in plenty throw 
Her fruits to be our food. 

13. Before him Righteoufnefs fhall go, 
His royal Harbinger. 

Then : will he come, and not be flow, 
His footfteps cannot err. 


a Heb. He will fet bis fteps to the way. 
P 4 
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Psarm LXXXVI 


5 HY gracious ear, O Lord, incline, 
HO hear me I thee pray, 
For I am poor, and almoft pine 
With need, and fad decay. 
2. Preferve my foul, for *I have trod 
Thy ways, and love the juft, 
Save thou thy fervant, O my God, 
Who fill in thee doth truft. 
g. Pity me, Lord, for daily thee 
j I call; 4, O make rejoice I 
| (cio Thy fervant’s foul ; for Lord to thee 
u | I lift my foul and voice. 
5. For thou art good, thou Lord art prone 
To pardon, thou to all 
Art full of mercy, thou alone I 
To them that on thee call. 
6. Unto my fupplication, Lord, 
Give ear, and to the cry 
Of my inceffant pray’rs aftord 
Thy hearing gracioufly. 20 
+. I in the day of my diftrefs 
Will call on thee for aid ; 
Wi For thou wilt grant me free acce/s, 
And anfwer what I prayd. 
8. Like thee among the Gods is none 2 
O Lord, nor any works 
Of all that other Gods bave done 
Like to thy glorious works. 
ο. The nations all whom thou haft made 


Wy 


Q 


ra 


SS 


a Heb. I am good, loving, a doer of good and holy things. 


Shall 
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Shall come, and all fhall frame 

To bow them low before thee, Lord, 
And glorify thy name. 

30. For great thou art, and wonders great 
By thy ftrong hand are done, 

Thou ἐπ thy everlafling feat 
Remaineft God alone. 

11. Teach me, O Lord, thy way mof right, 
I in thy truth will bide, 

To fear thy name my heart unite, 
So fhall it never flide. 

12. Thee will I praife, O Lord my God, 
Thee honour and adore 

With my whole heart, and blaze abroad 
Thy name for evermore. 

13. For great thy mercy is tow’rd mé, 
And thou haft freed my foul, 

Ev’n from the loweft hell fet free, 
From deepeft darknefs foul. 

14, O God the proud againft me rife, 
And violent men are met 

To feek my life, and in their eyes 
No fear of thee have fet. 


15. But thou, Lord, art the God moft mild, 


Readieft thy grace to fhew, 

Slow to be angry, and art [114 
Moft merciful, moft true. 

16. O turn to me thy face at length, 
And me have mercy on, 

Unto thy fervant give thy ftrength, 
And fave thy handmaid’s fon. 

17. Some fign of good to me afford, 
And let my foes then fee, 


Void. Ddd 
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And be afham’d, becaufe thou Lord 
Doft help and comfort me. 


Psatm LXXXVII. 


Τι Α ΜΟΝ the holy mountains high 
ΓΒ. Is his foundation fatt, 
There feated in his fanétuary, 
His temple there is plac’a. 
2. Sion’s fair gates the Lord loves more 
Than all the dwellings fair 
Of Jacob’s land, though-there be fore, 
And all within bis care. 
3. City of God, moft glorious things 
Of thee abroad are fpoke ; 10 
4. I mention Egypt, where proud kings 
Did our forefathers yoke. 
I mention Babel to my friends, 
Philiftia full of fcorn, 
And Tyre with Ethiops κήπο ends, 15 
Lo this man there was born : | 
5. But twice that praife fhall in our ear 
Be faid of Sion Zaf, 
This and this man was born in her, 
High God fhall fix her faft. 20 
6. The Lord fhall write it in a fcroll 
That ne’er fhall be out-worn, 
When he the nations doth inroll, 
MARE this man there was born. 
7. Both they who fing, and they who dance, DE 
With facred fongs are there, 
In thee frefh brooks, and foft fir cams glance, 
And all my fountains clear. 


n 
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Psapm LXXXVIII. 
I. OR Ὁ God, that doft me fave and keep, 
All day to thee I cry ; 
And all night long before thee weep, 
Before thee proffrate lie. 
2, Into thy préfence let my pray’r 5 il 
With fighs devout afcend, Whit 
And to my cries, that cea/ele/s are, a 
Thine ear with favour bend. iV 
3. For cloy’d with woes and trouble {tore ΙΙ 
Surcharg’d my foul doth lie, 10 1 
My life at death’s unchearful door | il) 
Unto the grave draws nigh. il ‘| 
4. Reckon’d I am with them that pafs | il ill 
Down to the di/mal pit, Lili! 


Iam a*man, but weak alas, 15 a 
And for that name unfit. |, 
g. From life difcharg’d and parted quite | i i 

iL, | 


Among the dead to Sleep, ΠΠ 
And like the flain in bloody fight 
That in the grave lie deep. 20 
Whom thou remembereft no more, 
Doft never more regard, 
Them from thy hand deliver’d o'er 
Death’s hideous boufe bath barr®d. 
6. Thou in the loweft pit profound 25 
Haft fet me all forlorn, 
Where thickeft darknefs bovers rounds 
In horrid deeps /0 mourn. 


7. Thy wrath, from which no fhelter faves, 


ο. Trouble fiore.) So edition 1673. Tonfon, Tickell, and 
Fenton, read /ore. 


3 Heb, 4 man without manly frrength. 
Ddd2 Full 


Mi RA ri LA iene vat me 


- 
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Full fore doth prefs on me; 30 
* Thou break’{t upon me all thy waves, 
* And all thy waves break me. 
8. Thou doft my friends from me eftrange, 
And mak’ft me odious, 
Me to them odious, for they change, a6 
| And I here pent up thus. 
ο. Through forrow, and affliction great, 
ΠΠ, Mine eye grows dim and dead, 
RI Lord, all the day I thee intreat, 
My hands to thee I fpread. 40 
10. Wilt thou do wonders on the dead, 
Shall the deceas’d arife, 
And praife thee from their loathfome bed 
With pale and bollow eyes? 
11. Shall they thy loving kindnefs tell 45 
On whom the grave bath hold, 
Or they who in perdition dwell, 
Thy faithfulnefs unfold ? 
12. In darknefs can thy mighty band 
Or wondrous aéts be known, 50 
| Thy juftice in the gloomy land 
Of dark oblivion ? 
13. But I to thee, O Lord, do cry, 
ΠΠ Ere yet my life be /pent, 
And up to thee my pray’r doth hie, 55 
Each morn, and thee prevent. 
14. Why wilt thou, Lord, my foul forfake, 
And hide thy face from me? 
15. That am already bruis’d and * fhake 
With terror fent from thee? 60 


* The Hebr, bears both. Ὁ Heb. Pra Concuffione. 
Bruis’d 
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Bruis’d and afflicted, and /0 low 
As ready to expire, 
While I thy terrors undergo 
Aftonifh’d with thine ire. 
16. Thy fierce wrath over me doth. flow, 6 
Thy threatnings cut me through : 
17. All day they round about me go, 
Like waves they me purfue. 
18. Lover and friend thou haft remov’d, 
And fever’d from me far: 70 
They fly me now whom I have lov’d, 
And as in darknefs are. 


Wi 


A PARAPHRASE on Psarm CXIV.* 


This and the following Pfalms were done by the 
Author at fifteen years old. 


HEN the bleft feed of Terah’s faithful fon 
After long toil their liberty had won, 
And paft from Pharian fields to Canaan land, 
Led by the ftrength of the Almighty’s hand, 


* This and the following Pfalm are Milton’s earlieft perform. 
ances. The fir he afterwards tranflated into Greek. In the laft 
are fome very poetical expreflions, The golden-treffed fun, God’s 
thunder-clafping hand, the moon’s /pangled fifters bright, above the 
reach of mortal eyes &c. 1 will here throw together fome of the 
moft ftriking ftanzas in Milton’s PsaLms, 


Psa. Ixxx. v. 41. 

With her green fhade that cover’d all, 
The hills were over-fpread, 

Her boughs as high as cedars tall 
Advanc’d their lofty head. 

Return, O God of Hofts, look down, 
From heav’n, thy feat divine ; 

Behold us, but without a frown, 
And vifit this thy vine, 


Ps. lxxxi. 
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Jehovah’s wonders were in Ifrael fhown, 
His praife and glory was in Ifrael known. 


Ps. lxxxi. v. 5. 
Prepare a hymn, prepare a fong, 
The timbrel hither bring, 
The chearful pfaltry bring along, 
And harp with pleafant ftring. 
Ps. lxxxiil. v. 21. l 
The tents of Edom, and the brood 
Of fcornful Ifhmael, 
Moab, with them of Hagar’s blood, 
That in the defert dwell. 
Ibid. v. 41. 
As Zeb and Oreb evil fped, 
So let their princes fpeed, 
As Zeba and Zalmunna bled, 
So fet their princes bleed. 
Ibid. Υψ» 54; 
As when an aged wood takes fire, 
Which on a fudden ftrays, 
The greedy flame runs higher and higher, 
Till all the mountains blaze : 
So with thy whirlwind them purfue, 
And with thy tempeft chafe, &c. 
Ps. Ixxxiv. v.21. 
They pafs through Baca’s thirfty vale, 
‘That dry and barren ground ; 
As through a fruitful watry dale, 
Where fprings and fhow’rs abound. 


Ps. Ixxxv. v. 45. 


Truth from the earth, like to a flow’r, 
Shall bud and bloffom then: 

And Juftice from her heav’nly bow’r 
Look down on mortal men. 

Before him Righteoufnefs fhall go, 
His royal harbinger : 

Then will he come, and not be flow ; 
His footfteps cannot err. 


Ps. Ixxxviii. v. 5. 
Into thy prefence let my pray’r 
With fighs devout afcend ; 
And to my cries, that ceafelefs are, 
Thine ear with favour bend, 
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Ps. Ixxxvili. 


Ps. lxxxvii. v. 20. 


Whom thou remembereft no more, 
Doft never more regard: 
Them, from thy hand deliver’d o’er, 
Death’s hideous houfe hath barr’d. 
Thou in the loweft pit profound 
Haft fet me all forlorn, 
Where thickeft darknefs hovers round, 
In horrid deeps to mourn. 
Through forrow, and afflictions great, 
Mine eye grows dim and dead: 
Lord all the day I thee intreat, 
My hands to thee 1 fpread. 
Wilt thou do wonders on the dead ? 
Shall the deceas’d arife, 


And praife thee from their loathfome bed, 


With pale and hollow eyes? 
Shall They thy loving kindnefs tell 
On whom the grave hath hold ? 
Or they who in perdition dwell, 
Thy faithfulnefs unfold ? 
Tn darknefs can thy mighty hand 
Or wondrous a&s be known; 
Thy juftice in the gloomy land 
Of dark oblivion? 


Ibid. v. 65. 


Thy fierce wrath over me doth flow, 
Thy threatenings cut me through; 

All day they round about me go. 
Like waves they me purfue. 


TRANSLATIONS. 


That faw the troubled fea, and fhivering fled, 
And fought to hide his froth-becurled head 
Low in the earth; Jordan’s clear ftreams recoil, 
As a faint hoft that hath receiv’d the foil. 
The high, huge-bellied mountains fkip like rams 
Amongft their ews, the little hills like lambs. 

Why fled the ocean? And why fkipt the mountains? 
Why turned Jordan tow’rd his cryftal fountains ? 
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13. Why fled the ocean? And why Seip the mountains 2] The 
original is weakened. The queftion fhould have been afked by an 
addrefs, or an appeal, to the fea and mountains. 


Shake 


sa TRANBDEATTORNE 


Shake Earth, and ‘at the prefence be aghaft 15 
Of him that ever was, and ay fhall laft, 

That glaffy floods from ruggéd rocks can erufh, 
And make foft rills from fiery flint-ftones guth. 


PSALM CRAK YT: 


E.T us with a gladfome mind 
4 Praife the Lord, for he is kind, 
For his mercies ay indure, 
Ever faithful, ever fure. 
Let us blaze his name abroad, 
For of Gods he is the God. 
For his €c. 
O let us his praifes tell, 
Who doth the wrathful tyrants quell. 10 
For his &e. | 
Who with his miracles doth make 
Amazed heav’n and earth to fhake. 
For his &c. | 15 
Who by his wifdom did create 
The painted heav’ns fo full of ftate, 
For his &c. K 20 
Who did the folid earth ordain 
To rife above the watry plain. 
For his &e. 


15. Shake Earth, and at the prefence be aghaft 
Of Him, that ever was, and aye fhall laf.) He was now 
only fifteen. . 
17. That glaffy floods from rugged racks can crufo.| So in Co- 
MUS, V. 861. 
Under the GLassy, Cool, tranflucent wave. 
See Paran. L. B. vii. 619. 
Watry plain.) Pope, Winpsor For. v. 146. 
And pikes the tyrants of the waTRY PLAINS, 
See Note on Com. Vv. 429. 


ZZ. 
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Who by his all-commanding might ΄ 

Did fill the new-made world with light: 
For his &c. 

And caus’d the golden-treffed fun, 

All the day long his courfe to run. 
For his &c. 

The horned moon to fhine by night; 

Amoneft her fpangled fifters bright. 
For his ©c. 

He with his thunder-clafping hand 

Smote the firft-born of Egypt land; 
For his ἕσε. 

And in defpite of Pharaoh fell, 

He brought from thence his Ifrael; 
For his &c. | 

The ruddy waves he cleft in twain 

Of the Frythraan main. 
For his &e. 

The floods ftood ftill like walls of glafs; 

While the Hebrew bands did pafs, 
For his, &e. 

But full foon,they did devour 

The tawny king with all his power. 
For his Ge. 

His chofen people he did blefs 

In the wafteful wildernefs, 
For his ér. 

In bloody battel he brought down 


Kings of prowefs and renown. 
For his &e. 


57. In the wafteful wildernefs.| See Note on Par. 
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He 
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He foil’d bold Seon and.his hoft; 
That rul’d the Amorrean coaft. 
For his &c. 
And large-limb’d Og he did fubdue, 
With all his over-hardy crew. 
For his &e. 
And to his fervant Ifrael 
He gave their land therein to dwell. 
For his. €c. 
He hath with a piteous eye 
Beheld us in our mifery. 
For his &c. 
And freed us from the flavery 
Of the invading enemy. 
For his &c. 
All living creatures he doth feed, 


And with full hand fupplies their need. 


For his ἐστ. 
Let us therefore warble forth 
His mighty majefty and worth. 
For his &e. 

That his manfion hath on-high | 
Above the reach of mortal eye. 
For his mercies ay indure, 

Ever faithful, ever fure. 
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TY) OBERT Baron’s Imitations of Milton’s fmaller Poems in his 
CYPRIAN ACADEMY, 1647, are mentioned in PREFACE, 
p-v. As the book is obfolete and fcarce, for the fake of the cu- 
rious reader, I will here throw, by way of Appendix, together fome 
of Baron’s imitations, or rather open plagiarifms, from Milton. 


Baron, B. i. p. 30. [Com. v. 95.] 
When as the gilded car of day 
His glowing axle doth allay. 
8.1, p. 37. [Com.v. 862.] Of a beautiful fhepherdefs. 
In twifted braids of filver lillies knitting 
The loofe traine of her amber-dropping haire. 
Β.1. p. 54. [L’Atuecr.v. 1.] 
Hence loathed Melancholly ! 
Avaunt, avaunt from hence then fnake-haird devil, 
Hence to th’ abyffe below, &c. 
Β.1. p. s4. [Erir. Marcu, Wincn. v. 20.] Hymen 
fpeaks. 
This my well-lighted flame. 
B. i. p.21. Ibid. v. 28.] 
Why may not Atropos for Lucina come. 


Eeez 


ul! 
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Baron, B. i. p.59. [Com. v. 97. 141. 122. 128.] 


Sol has quencht his glowing beame 

In the coole Atlanticke ftreame : 

Now there fhines no tell-tale fun 

Hymen’s rites are to be done: 

Now loves revells ’gin to keepe, 

What have you to doe with fleepe ? 

You have {weeter fweets to prove, 

Lovely Venus wakes, and Love, 

Goddeffe of no&urnall fport, 

Alwaies keep thy jocond court, &c, 
B. 1. p. 61. [Com. v. 143.] 

Dance nimbly, ladies, beat the meafur’d ground, 

With your light feet, in a fantaftick round. 
B. il. p, 3. [L'’ALLEGR. v, 12: 35. Com. 103.] 
Euphrofyne, 
Right goddefle of free mirth, come lead with thee 
The frolick mountaine Nymph, faire Liberty, 
Attended on by youthfull Iollity. 


B.u. pe2d. fla Pens.v. 14] 
Hence, hence, fond mirth; hence vaine deluding joyes, 
Glee and Alacritic, you be but toyes: 
Goe, gilded elves, love’s idle traine poffleffe 
With fickle fancies, thick and numberleffe: 
Sorrow the fubje& of my fong fhall be 
My héarte fhall chant my heart’s anxietie. 

B. i. p, 28, [Uxcrp.-v, 170.]. Of the dun, 
Bright car of day, which doft diurnallie 
Flame in the forehead of the azure fkie. 

B. ii. p. 29. [Arcap. v.66, ] 

Fates, that hold the vitall fheares, 

And fit upon the nine-infolded fpheares, 


Whirling the adamantine fpindle round, 
On which the brittle lives of men are wound, 


B. li. p. 34. [L'AtiLrer. νι be.) 
The goddeffes, fo debonnaire and free, 
Aglaia, ‘Thalia, Euphrofyne, 
Efteem’d by men for their heart-cafing mirth; 
Whom thou, faire Cytherea, at one birth 
Bore to the ivie-crowned god of wine. 

B. ii. p. 43. [IL Pens. v, 133.] 
Thefe archt walkes of midnight groves—~ 
And filvan’s fhadowes, 


And 
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And fhades that Clarida loves, 

When //ver-buftin d tripping Nymphs 
Were never affirighted, 

By harfh blowes of the rude axe, 
From their hallowed haunt. 


B. ill. p. 43. [IL Pens. V. 122.] 


Not trickt and froun& up 
As in frefh flowry May, 
But, civil-fuited, kerchfit 
In winter-attire, 


B: ii. p.45. [Lycip.v. 140. 135.] To Flora. 


To purple the fret ground with vernal flowers, 
That fuck in the ne&arian honied fhowers ; 
‘Thou that wearft flowrets of a thoufand hues : 
Thou that the fmooth-fhorne field enameleft;— 
Come bring with thee the well-attir’d woodbine, 
' The lovers panfie, freckt with fhining jet; 
The tufted crowtoe, glowing violet, 

Ruddy narciffus, and pale geflamine : 

Bring the faire primrofe, that forfaken dies, 
The daffadillies, with cups fill’d with teares 5 
All amaranth’s brood that imbroidery weares, 
To ftrew her lawreat hearfe where my love lies, 


B. ii. p.68. [Lycrp. v.30. feg. 89.] 


Thofe rurall powers 

That live infhrin’d in oaken-curled bowers, 
Among the fapplins tall, whofe fhady roofe 
Are ringlets knitt of branching elm ftar-proofe, 
Call Naiades from their obfcure flufe [fluice] 
By which Alphéus met his Arethufe ; 

Call mountaine Oreads, for to comply 

To further with us this folemnity, 


B. il, p. 69. [Com. v. 890.] 


Along the foftyly-whiftling rivulet’s fides, 
And by Meander’s rufhie-fringed bank, 
Where grows the willow greene, and ofier dank, 


B. ui, p. 88. [Com. v. 20.] 


Sea-girt lands——— 

So various jemmes inlay a diadem : 

Neptune, his tributary gods that graces, 

Gives them the government of thefe {mall places, 
And lets them weare their faphire crownes, and wield 
Their little tridents in their watry field ; 

But this faire Ifle 


Unto his blewe-hair’d deities he quarters, 


B. iu, 
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B. iii. p.91. [Com. v.i.] Fame fpeaks. 


Before jee s{pangled portall, with a crew 
Of bright aeriall foules, I dwelt infpheard, 
Chanting the conquefts of the fons of valour, ἃς, 
B. ii. p. 93. [Com. v. 970. 13.] Virtue fpeaks. 
Your loves I’ve tryd in hard affayes, 
Majeftick paire ! 
Now fhall a crowne of deathleffe praife 
Adorne your haire. —- 
Then, royal fir, and regal bride, 
My. golden SRI 
ii Shall ope the palace, where abide 
ΠΠ Eternitie. 
B. ili. p.95. [Com.v.55. 103. 82.656. 129. 140. D'AL- 
LEGR. V. 127. 28.] 


< The {cene changed to a magnificent palace, adorned with al? 
|] © manner Of delicioufne/s : Cos mus appeared and faid’ — 


4 Darke-vail’d Colytto, ftay thy ebon chaire 

Wherein thou triumpheft with Hecate : 

And let not nice morne, on the Indian fteep, 

Peep from her celin’d loop-hole: let no cock 

His matins ring, till pomp and revellry 

Have tane their fill with mafque and pageantry : 

Let midnight fee our feaft and jollity, 

And weare a blacker mafke, as envious i 

Of oure dance, jocund rebecks, and wreath’d {miles 
Now that blithe youth, upon whofe cluftred locks 

A wreath of ivy-berries fet, -&c. 

That Jove may know of [thefe] our quips and crankes, 
And to beare part in Our SMOOT H-dittied pranks, 
Leave vaulted heaven, and his fkie-roabes put off, 

And pure ambrofiall weeds of Iris’ woof. 


ψ Β.1. p. ἐς (Ove Nariv. v. 125. L’ALLEGReve33 Come 
| v. 117.] A Chorus of Fairies, 
Ring out, you criftall phear 65; 
Once bleffe our liftning eares ! 
Let your {weet filver chine. 6» 
Keeping harmonious time, 
In the winged Wanton’s* praife. 
Mab, thou majeftick queene 
Of fairies, be thou feene 
To keepe this holiday, 
Whilft we dance and play ; 
And frifk it as we goe 


* Cupid, 
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On the light fantaftick toe. 
The Satyres and the Fay 
Shall nimbly crofe the lawne: 
Ore tauny fands and fhelve 
Trip it, you dapper elves! 
Dance by the fountaine brim, 
Nymphes, deckt with daifies trim. 


y 


Tt would be too tedious and intricate a labour, to trace the fre- 
quent fprinklings of the Miltonic phrafeology through the profe- 
parts of this performance. The following fpecimen may be fufi- 
cient. 

Β. iii. p. 53. [Com. 278.520. 536. 442. 445.] ““ Placing 
© herfelfe within a Lavy labyrinth, in the navel of this obfeure in- 
‘© moft bowre; fhe uttered thefe wordes—Maire filver-foafted lad, 
«« go burn thy frivolous bow, δες.” 


Baron has alfo left a Tragedy, called Mirza, faid to be acted 
in Perfia, and printed at London, without date, in c&avo. Five 
copies of verfes, by the author’s Cambridge friends, are prefixed. 
It is on the fubje& of Denham’s Soruy, printed 1642. But it is 
a copy of Jonfon’s CaraLine. He has alfo written Poems, in 
ottavo, and an Αροτοου for Paris. Thefe two laft pieces I 
have never feen., Langbaine having obferved that Baron bor- 
rowed much from Waller, fays not a fyllable of his numerous and 
publick thefts from Milton’s poems. Of which, I believe, Lang- 
baine knew little more than the title-page of Comus., See Dram. 
Popp. 115.3775 

Baron was a young man much encouraged and efteemed by 
James Howell, the juftly celebrated Letter-writer, to whom he de- 
dicates his Cyprian Acapemy. And there is a Letter from 
Howell to Baron, then at Paris, full of regard, in Howell’s LETT. 
B.iii. Let. 17. p. 432. edit. 1737. Dated Jun. 2ο, 1647. He 
calls Baron my dear nephew, but this feems to be only a term of 
fondnefs and familiarity. Speaking of the Cyprian Acape- 
my he fays, “ I have feldom met with fuch an ingenious mixture 
“< of profe and verfe, interwoven with fuch varieties of fancy, and 
s“ charming ftrains of amorous paflions, &c.? The Cyprian 
Acapemy is a fort of poetical romance, partly formed on the 
plan of Sydney’s Arcapia. The author has introduced the fine 
old French ftory of Couci’s HEART. B. ii. p. 15. This he pro- 
bably took from Howel’s LETTERS. 
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ÆC que fequuntur de Authore teftimonias 
H tametfi ipfe intelligebat non tam de fe quam 
fupra fe effe dicta, eo quod præclaro ingenio viris 
nec non amici ita fere folent laudare, ut omnia fuls 
potius virtutibus, quam veritati congruentia nimis 
cupide affingant, noluit tamen horum egregiam in 
fe voluntatem non effe notam; cum alii prafertim 
ut id faceret tnagnopere fuaderent. Dum enim ni- 
mie laudis invidiam totis ab fe viribus amolitur, 
fibique quod plus equo eft rion attributum effe 
mavult, judicium interim hominum cordatorum at- 
que illuftrium quin fummo fibi honori ducat, riegare 


non poteft. 


Joannes Baptifta Manfus, Marchio Villenfis, Neapo- 


litanus, ad Joannem Miltonium Anglum. 


T mens, forma, decor, facies, mos, fi pietas fic, 
Non Anglus, verum hercle Angelus ipfe fores. 


Ad Joannem Miltonem Anglum triplici poefeos lau- 
rea coronandum, Greca nimirum, Latina, atque 
Hetrufca, Epigramma Joannis Salfilli Romani. | 


E D E Meles, cedat depreffa Mincius urna ; 


! Sebetus Taffum definat ufque loqui ; 
At Thamefis victor cunctis ferat altior undas, 
Nam per te, Milto, par tribus unus erit 


Ad Joannem Miltonum. 


(Reecia Mæonidem, jactet fibi Roma Maronem, 


Anglia Miltonum jactat utrique parem. 
Selvaggi. 


Pf AI 
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Al Signior Gio. Miltoni Nobile Inglefe. 


O D sE. 
RMIGI all’ Etra ò Clio 


Perche di ftelle intreccierò corona 
Non più del Biondo Dio 
La Fronde eterna in Pindo, e in Elicona, 
Dienfi a merto maggior, maggiori i fregi, 
A’ celefte virtù celefti pregi. 


Non puo del tempo edace 

Rimaner preda, eterno alto valore 
Non puo I’ oblio rapace 

Furar dalle memorie eccelfo onore, 
Su l arco di mia cetra un dardo forte 
Virtù m’ adatti, e ferirò la morte. 


Del Ocean profondo 

Cinta dagli ampi gorghi Anglia refiede 
Separata dal mondo, 

Però che il Πιο valor l’ umana eccede : 
Quefta feconda sà produrre Eroi, 

Ch’ hanno a ragion del fovruman tra noi 


Alla virtù fbandita 

Danno ne i petti lor fido ricetto, 

Quella gli è fol gradita, 

Perche in lei fan trovar gioia, e diletto; 
Ridillo tu, Giovanni, e moftra in tanto 
Con tua vera virtù, vero il mio Canto. 


[ 413 ] 
Lungi dal Patrio lido 

Spinfe Zeufi l induftre ardente brama ; 
Ch’ udio d’Helena il grido 

Con aurea tromba rimbombar la fama, 
E per poterla effigiare al paro 

Dalle più belle Idee trafle il più raro. 


WA = 

Cofi PApe Ingegnofa 

Trae con induftria il fuo liquor pregiato 
Dal giglio e dalla rofa, 

E quanti vaghi fiori ornano il prato; 
Formano un dolce fuon diverfe Chorde, 
Fan varie voci melodia concorde, 


Di bella gloria amenta 

Milton dal Ciel natio per varie parti 
Le peregrine plante 

Vnlgefti a ricercar fcienze, ed arti; 
Del Gallo regnator vedefti 1 Regni, 
E dell’Italia ancor gl’ Eroi piu degni. 


Fabro quafi divino 

Sol virtù rintracciando il tuo penfiero 
Vide in ogni confino 

Chi di nobil valor calca il fentiero ; 
L’ottimo dal miglior dopo fcegliea 
Per fabbricar d’ orgni virtu l Idea, 


Quanti nacquero in Flora 

O in lei del parlar Tofco apprefer 1’ arte, 
La cui memoria onora 

Il mondo fatta eterna in dotte carte, 


Voleiti 


[414 ] 


Volefti ricercar per tuo teforo, 
E parlafti con lor nell’ opre loro. 


Nell’ altera Barbelle 

Per te il parlar confufe Giove in vano, 

Che per varie favelle 

Di fe fteffa trofeo cadde fu’l piano : 

Ch’ Ode oltr’ all Anglia il fuo piu degno Idioma 
Spagna, Francia, Tofcana, e Grecia, e Roma. 


I piu profondi arcani 

Ch’ occulta la natura e in cielo e in terra 
Ch’ a Ingegni fovrumani 

Troppo avaro tal’ hor gli chinde, e ferra, 
Chiaromente conofci, e giungi al fine 
Della moral virtude al gran confine. 


Non batta il Tempo l’ ale, 

Fermifi immoto, e in un fermin fi gl’ anni, 
Che di virtù immortale 

Scorron di troppo ingiuriofi a 1 danni; 
Che s’ opre degne di Poema o ftoria 
Furon gia, l’hai prefenti alla memoria. 


Dammi tua dolce Cetra 
Se vuoi ch’io dica del tuo dolce canto, 
Ch’ inalzandoti all’ Etra 

Di farti huomo celefte ottiene il vanto, 
Il Tamigi il dirà che gl e conceflo 
Per te Γιο cigno parreggia Perrmefio. 


[455 ] 


Io o che in riva del Arno 

Tento fpiegar tuo merto alto, e preclaro 
So che fatico indarno, | 
E ad ammirar, non a lodarlo imparo; 
Freno dunque la lingua, e afcolto il core 
Che ti prende a lodar con lo ftupore.* 


Del fig. ΑΝΤΟΝΙΟ Francini, gentilhuomo 


Fiorentino, 


* Dr. Johnfon thinks, that, after much tumid and trite pane- 
gyric, the concluding ftanza of this Ode is natural and beautiful. 
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Juveni patria, virtutibus eximio, 


\ 94 IRO qui multa peregrinatione, ftudio cun@a 
y orbis terrarum loca: perfpexit, ut novus Ulyf 
fes omnia ubique ab omnibus apprehenderet : 


Polyglotto, in cujus ore lingua jam deperdite 
fic revivifcunt, ut idiomata omnia fint in ejus lau- 
dibus infacunda; Et jure ea percallet, ut admira- 
tiones et plaufus populorum ab propria fapientia 
excitatos intelligat: 


INi, cujus animi dotes corporifque fenfus ad ad- 
mirationem commovent, et per ipfam motum cuique 
auferent; cujus opera ad plaufus hortantur, fed* ve- 
nuftate vocem laudatoribus adimunt. 


Cui in memoria totus orbis; in intelleétu fapi- 
entia; in voluntate ardor gloriæ; in ore eloquen- 
tia; harmonicos cceleftium fpherarum fonitus af- 


* vaftitate. . Edit. 1645. 


tronomia 


[ αφ ] 
tronomia duce audienti; characteres mirabilium na- 
ture per quos Dei magnitudo defcribitur magiftra 
philofophia.legenti; antiquitatum latebras yetuttatis 


excidia, eruditionis ambages, comite affidua au- 
torum lectione, 


Exquirenti, reftauranti, percurrenti. 
At cur nitur in arduum 2 


Illi in cujus virtutibus evulgandis ora Fame non 
fufficiant, nec hominum ‘ftupor in laudandis fatis 
eft, reverentie at amoris ergo hoc ejus meritis de- 
bitum admirationis tributum offert CaroLus Da- 
qus* Patricius Florentinus, 


Tanto homini fervus, tantæ virtutis amator, 


* Carlo Dati, one of Milton’s literary friends at Florence, 
See EpiraPH. Damon. v. 137. Tickell and Fenton, who might 
have been taught better by ‘Tonfon’s previdus editions, read, Ca- 
rolus DeonaTUS, as if it was our author’s friend Charles Deodate. 
Ste the next Note. 
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ELrec. I. Ad Carotum DEeoDATUM.* 


Rai chare, tuz mihi pervenere tabella, 


Pertulit et voces nuncia charta tuas ; 


* Charles Deodate was one'of Milton’s moft intimate friends. 
He was ‘an excellent fcholar, and. practiced phyfic in Cheshire. 
He was educated:with our author at Saint Paul's fchool in London; 
and from thence was fent to Trinity college Oxford, where he was 
entered feb. 7, in the year 1621, at thirteen years of age. Lib. 
Matric. Univ. Oxon. fub ann. He was born in London, and the 
name of his father, ‘in Medicina Doctoris,” was Theodore. Ibid. 
He was a fellow-collegian there with Alexander Gill, another of 
Milton’s intimate friends, who was fucceflively Ufher and Matter 
of Saint Paul’s fchool. Deodate, while bachelor of Arts, gave to 
Trinity-college Library, Zuinglius’s THEATRUM Vira HV- 
MANE, in three volumes. He has a copy of Alcaics extant in an 
Oxford-colle&ion on the death of Camden, called Campeni In- 
siGNIA, Oxon. 1624. He left the college, when he was a Gen- 
tleman commoner in 1628, having taken the degree of Mafter of 
Arts. Lib. Caution. Coll. Trin. ‘Toland fays, that he had in his 
poffeffion two Greek letters, very well written, from Deodate to 
Milton. Two of Milton’s familiar Latin letters, in the utmoft 
freedom of friendfhip, are to Deodate. Epist. Fam. Prose- 

i WORRS;, 


LIBER PRIM'US, 
Pertulit, occidua Deve Ceftrenfis ab ora 
Vergivium prono qua petit amne falum. 


works, vol. ii. 567. 568. Both dated from London, 16372. But 
the beft, certainly the moft pleafing evidences of their intimacy, 
and of Deodate?s admirable character, are our author’s firt and 
fixth Elegies, the fourth Sonnet, and the EprrrapHium Da- 
Monis: And it is highly probable, that Deodateis the /mplé 
foepherd lad. in Comus, whois fkilled in plants, and loved: to hear 
Thyrfis fing, v. 619. feq; He died in the year 1638. See the 
firit Note, EPITAPH. Damon. 

This Elegy was written about the year 1627; in anfwer to 8 
letter out of Chefhire from Deodate : and Milton feems’ pleafed 
to reflect, that he is affectionately remembered at fo great a difs 
tance, ν. 5. 


Multum, crede, juvat; rerras aluifle REMOTAS 
Pectus amans noftri, tamque fidele caput, 


Our author was now refiding with his father a fcrivener in Bread- 
ftreet, who had not yet retired from bufinefs to Horton near Colne- 
brook. 

I have mentioned Alexande 3Gill in this note. He was made 
Uther of St. Paul's fchool about ene year 1619, where Milton was 
his favourite fcholar. He was admitted at fifteen, a commoner of 
Trinity college Oxford, in 1612. Here at length he took the de- 
gree of doctor in divinity, about 1629. His brothers George and 
Nathaniel, were both of the fame college, and on the foundation, 
In a book given to the Library there, by their father, its authors 
called the SACRED PHILOSOPHIE OF THE HOLY SCRIPTURES 
1635, I find this infcription written by Alexander. ‘* Ex dono au- 
<< thoris artium magiftri olim Collegii Corporis Chrifti alumni, 
«« Patris Alexandri Georgii et Nathanaelis Gillorum, qui omnes 


<< in hoc Studioforum vivario literis operam dedere. Tertio Kal, 
perl UMass Lake, ΗΠ, Alexander gave to the faid Library, the 


old folio edition of Spenfer’s ΕΑΕΕΙΕ QuEENE, Drayton’s Po- 
LyoLBION by Selden, and Bourdelotius’s Lucian, all having 
poetical mottos from the claffics in his own hand-writing, ‘which 
fhew his tafte and track of reading. In the Lucian, are the 
Arms of the Grits, elegantly tricked with a pen, and coloured, 
by Alexander Gill. From Saint Paul’s fchool, of which.from the 
Ufherhip he was appointed, Mafter in 1635, on {16 death and in 
the room of his father, he fent Milton’s friend Deodatè to 1 rinity 
college Oxford, He continued Mafter five yeats. only; and died in 
1642. Three of Milton’s familiar Latin Letters to this Alexander 
Gill are remaining, replete with the ftrongeft teftimonies of efteem 
and friendfhip. Wood fays, ‘* he was accounted one, of the bet 
és Latin poets in the nation.” Ara, Oxon. ii. 22. Milton pays 
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Multum, crede, juvat terras aluiffe remotas | ¢ 
Pectus amans noftri, -tamque fidele caput, 

Quodque mihi lepidum tellus longinqua fodalem 
Debet, at unde brevi reddere jufla-velit. 

Me tenet urbs reflua quam Thamefis alluit unda, 


him high compliments on the excellence of his Latin poetry : and 
among many other expreflions of the warmeft: approbation calls 
his verfes, «« Carmina fane grandia, et majeftatem vere poeticam, 
sd Virgilianumque ubique ingenium, referentia;?? δις, See PROSE- 
ΨΟΓΚ5; 1. τός. 566. 567: Two are dated in 1628, and the lat, 
1634. Moft of his Latin poetry is publifhed in a.fmall volume, 
entitled; Pokrici Conatus, 1632. 12110. But he has other 
pieces extant, both in Latin and Englifh. Wood had feen others 
in manufcript.. .In the church of St. Mary Magdalene at Oxford, 
in the neighbourhood of Trinity college, I have often feen a long 
profe Latin epitaph written by Gill to the memory of one of his 
old college friends Richard Pates, mafter of Arts, which I fhould 
not have mentioned, but as it fhews the writer’s uncommon fkill 
in pure latinity. He was not only concerned with faint Paul’s fchool, 
but was an affiftant to Thomas Farnabie, the fchool-mafter of Ed- 
ward King, Milton’s Lycinas. He is faid to have been removed 
from Saint Paul’s fchool for his exceflive feverity. "The laft cir- 
cumftance we learn from a fatire of the times, ““ Verfes to be re- 
“< printed with a fecond edition of Gondibert, 1653.” Pa yn ee 
Alexander Gill here mentioned; Milton’s friend, feems to be fome- 
times confounded with his father, whofe name was alfo Alexander, 
who was alfo matter of Saint Paul’s, and whofe Loconomia 
publifhed in 1621, an ingenious but futile fcheme to reform and 
fix the Englith language, is well known to our critical lexico- 
graphers.’ 

4. Vergivium.—] Drayton has ‘*;thefe rough VERGIVIAN 
‘< deas”? PoLyorz. 8.1. p, 656. val. ii, The Irith fea. Again, 
<e VERGIVLAN deepe.”” Ibid, 5. vi. vol. ii: p- 766. And in other 
places. Camden’s Britannia has lately familiarifed the Latin 
name. 


g. Me tenet urbs ‘reflua quam Thamefis alluit unda.} To have 
pointed: out London by only calling it the city wafhed by the 
Thames, would have been a general and a trite allufion, But this 
allufion by being combined with’ the peculiar circumftance: of the 
reflux.of the tide, becomes new; poetical, and appropriated. The 
adjeGtive.rerLwais at once de{eriptive and diftinétive: Ovid has 
“‘refluum:mare.’’ Metam vii, 267. 

oo “Etquas oceani REFL UY uM mare lavitarenas. 


Meque 
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Meque nec invitum patria dulcis habet. .. 10 | 
Jam nec arundiferum mihi cura revifere Camum, Il 
Nec dudum vetiti me laris angit amor. 
Nuda nec arva placent, umbrafque negantia molles, 
Quam male Phoebicolis convenit ille locus ! 
Nec durr libet ufque minas perferre Magiftri, 15 | 
Cateraque ingenio non fubeunda meo. il 


ΙΙ 


» Nec dudum vetiti me Laris angit amor.| The words vetit? | 
Hbi. and afterwards exilium, T not fuffer us to determine ΠΠ} 
otherwife, than that Milton was fentenced to undergo a temporary LOI 
removal or ruftication from Cambridge. I.will not fuppofe for any | 
immoral irregularity. Dr. Bainbridge, the Mafter, is reported to 
have been a very active difciplinarian : and this lover ot liberty, 
we may prefume, was as little difpofed to fubmiflion and confor- 
mity in a College asin a ftate. When reprimanded and admonifh- Lip 
ed, the pride of his temper, impatient of any fort of reproof, na- bit i 
turally broke, forth into expreflions of τμ and contempt δ] 
againit his governour. Hence he was pelo hed. See the next 


1 


Note. He appears to have lived in friend! fhip with the fellows of Gt 


the college. See Apot. SMECTYMN. PROSE- WORKS, vol. 1. 108. HU 
Milton, in his profe, takes frequent PIERRO of Πρ το ραπ Ay 
the conduct and cuftoms of the academical life. In one place he | i 4 
pleafes himfelf with ridiculing the ceremonies of a idiot ii ul 


15. Nec duri libet ufque minas perferre Magiftri, DL 
Ceteraque ingenio non Jubeunda meo.) Milton is faid to 
have been whipped at Cambridge. See Lie OF BATHURST, 


Pp. 153. This has dti en reprobated a and difcredited d, as a at ex- 


pai igour, this tat of 
punif sss He was much more con id coniequently by no 
means fo.diferaceful dn for < i ing man at the univerfity, | 
as it would be thought at prefer nt. We learn from Wood; that 
Henry Stubbe, a Student of Chrift-Church Oxford, afterwards a 
partifan of fir Henry V ang, << {newing himfelf too forward, prag- 
<< matical, and conceited,” was Ρ ublicly Da ra d by the Centor in 
the college-hall. Duk Oxom. li. p..560 sec: allo i IFE OF 
BATHURST, p. 202. I learn from fome gets ript papers of Au- 
brey: the antiquary y» DES was a ftudent of Trinity Si Vai ib 
four, years from 1642, that '' at Oxford and, I believe, at. Cama 
“ bridge, the rod was frequently ufed by the tutors and deans : 
“ and Dr. Potter, while a tutor of Trinity college, I knew right 
pe opel, whipt his pupil with his {word by his fide, when he 
came to take his leave of him to go to the inns of court.” In 
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Si fit hoc exilium patrios adiiffe penates, 
Et vacuum curis otia grata fequi, 


the Statutes of the faid college, given in 1556, the Scholars of 
the foundation are ordered to be whipped by the Deans, or Cen- 
fors, even to their twentieth year. In the Univerfity Statutes ‘at 
Oxford, compiled in 1635, ten years after Milton’s admiffion at 
Cambridge, corporal punifhment is to be inflicted on boys under 
fixteen. We are to recolle&, that Milton, when he went to Cam- 
bridge, was only a boy of fifteen. The author of an old pamph- 
let, Regicides no Saints nor Martyrs, fays that Hugh Peters, while 
at ‘Trinity college Cambridge, was publicly and officially whipped 
in the Regent-walk for his infolence, p. 81. 8vo. 

The anecdote of Milton’s whipping at Cambridge, is told by 
Aubrey. MS. Mus, Asam. Oxon. Num. x. P. iii. From which; 
by the way, Woods life of Milton in the Fasti Oxon IENSES, 
the firft and the ground-work of all the lives of Milton, was com- 
piled. Wood fays, that he draws his account of Milton “ from his 
“own mouth to my Friend, who was well acquainted with and 
“ had from him, and from his relations after his death, moft of 
‘ this account of his life and writings following.” Aru. Oxon. 
i. F. p.262. This Friend is Aubrey ; whom Wood, in another 
place, calls credulous, “ roving and magotie-headed, and fome- 
* times little better than crafed.” Lire of A. Woop, p- 577. edit. 
Hearne, Th. Cali Vin. ἅς vol. 1. "This was after a quarrel, 
I know not that Aubrey is ever fantaftical, except on the fubjects 
of chemiftry and ghofts. Nor do I remember that his veracity 
was ever impeached. I believe he had much lef credulity than 
Wood. Aubrey’s Monumenta BRITANNICA is 2 very folid 
and rational work, and its judicious conjeQurés and obfervations 
have been approved and adopted by the beft modern antiquaries. 
Aubrey’s manufeript Life contains fome anecdotes of Milton yet 
unpublifhed. 

But let us examine if the context will admit fome other inter- 
pretation. Ceteraque, the moft indefinite and comprehenfive of 
defcriptions, may be thought to mean literary tafks called impofi- 
tions, or frequent compulfive attendances on tedious and unimprov- 
ing exercifes ina college-hall. But cetera follows minas, and per- 

Jerre feems to imply fomewhat more than thefe inconveniences, 
fomething that was /uffered, and feverely felt. It has been fug- 
gelted, that. his father’s economy prevented his conftant refidence 
at Cambridge ; and that this made the college Lar dudum vetitus, 
and his abfence from the univerfity an exilium. But it was no un- 
pleaiing or involuntary banifhment. He hated the place, He was 
not only offended at the college-difcipline, but had even conceived 
a‘diflike to the face of the country, the fields about sag 
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Non ego vel profugi nomen fortemve recufo, 
Lætus et exilii conditione fruor, 20 


He peevifhly complains, that the fields have no foft fhades to at- 
tract the Mufe ; and there is fomething pointed in his exclamation, 
that Cambridge was a place quite incompatible with the votaries 
of Phebus. Here a father’s prohibition had nothing to do. He re- 
folves, however, to forget all thefe difagreeable circumftances; and 
to return in due time. ‘The difmiflion, if any, was not to be per- 

etual. In thefe lines, ¿ingenium is to be rendered temper, nature, 
difpofition, rather than genius. 

Aubrey fays, from the information of our author’s brother 
Chriftopher, that Milton’s ““ firit tutor there [at Chrift’s college] 
s< was Mr. Chapell, from whom receiving fome unkindnefle, (he 
«« avbipt bhim) he was afterwards, though it feemed againft the 
«« rules of the college, transferred to the tuition cf one Mr. Tovell, 
«« who dyed parfon of Lutterworth.” MS. Mus. Asam. ut fupr. 
This information, which ftands detached from the body of Au- 
brey’s narrative, feems to have been communicated to Aubrey, 
after Wood had feen his papers; it therefore does not appear in 
Wood, who never would otherwife have fuppreffed an anecdote 
which contributed in the leaft degree to expofe the character of 
Milton. I muft here obferve, that Mr. Chappell, from his ori- 
ginal Letters, many of which I have feen, written while he was a 
fellow and tutor of Chrift’s College, and while Milton was there, 
and which are now in the poffeflion of Mr. Moreton of Wefterhoe 
in Kent, by whom they have been politely communicated, appears 
to have been a man of uncommon mildnefs and liberality of 
manners. 

Probably Mr. Yowell, here mentioned as Milton’s fecond tutor, 
ought to be Tovey. Nathaniel Yovey figns his name in an Audit- 
Book at Chrift’s College, under the year 1633. He was origin- 
ally of Sidney College, and there B. A. 1615, and M. A. 1619. 
It does not appear when he migrated to Chrift's. Again, Lutter- 
worth fhould here perhaps be Kegworth, likewife in Leicefterfhire, 
which (and not Lutterworth) is a benefice in the patronage of 
Chrift’s College. 

As it is a matter involved in the fubje& of the prefent note, I 
muft here correct a miftake inthe BrocrAPHIA, p. 3106. Where 
Milton is faid to have been entered at Cambridge a S1zar, which 
denominates the loweft rank of academics. But his admiffion thus 
ftands in the Regifter at Chrift’s College. ‘* Johannes Milton, 
“< filius Johannis inftitutus fuit in literarum elementis Jub magiftro 
“< Gill Gymnafit Paulini prefetto, et admiffus ef Penfionarius Mi- 
* nor. 12°. feb. 1624.” But Penfionarius minor is a Penfioner, or 
Commoner, in contradiftinCtion to a fellow-Commoner. ‘And he is 
{ο entered in the Matriculation-book of the Univerfity. 
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O utinam vates nunquam graviora' tuliffet 
Ille Tomitano flebilis exul agro; 
Non tunc Ionio quicquam ceffiffet Homero, 
Neve foret victo laus tibi prima, Maro. 
Tempora nam licet hic placidis dare libera Mufis, 
Et totum rapiunt me mea vita libri. 26 
Excipit hinc feffum finuofi pompa theatri, 
Et vocat ad plaufus garrula fcena fuos. 
Seu catus auditur fenior, feu prodigus heres, 
Seu procus, aut pofita caffide miles adeft, 30 
Sive decennali faecundus lite patronus 
Detonat inculto barbara verba foro ; 
Sepe vafer gnato fuccurrit fervus amanti, 


SUIT 22. IleTomitano flebilis exul agro.) Ovid thus begins his Epiftles 
from Pontus, 1. 1. 1. 

Ναίο Tom1TAN jam non novus incola terra, 

Hoc tibi de Getico litore mittit opus. 

See our author below, EL. vi. το. And Ovid, Trist. ili. ix. 33. 
i. ii. 85. iv. X.97. V. vii. 9. feq. Ex Pont. i.ii. 77. i. vii. 40. 
ii. i. 6. Ui. iv. 2, iv.ix. 97. iv. xii. 15. 23. feq. Again, ibid, 
ul. Vill. 2. 

Dona Tomiranus mittere poflet AGER. 

23. Non tune Ionio quicquam ceffiffet Homero, &c.] I have before 
obferved, that Ovid was Milton’s favourite Latin poet. In thefe 
Elegies Ovid is his pattern. But he fometimes imitates Proper- 
tius in his prolix digreflions into the antient Grecian ftory. 

27. Excipit hinc feffum finuofis pompa theatri, &c.] As in L’ALs 
Ù LEGRO, V. 131, 

Then to the well-trod ftage anon, &c. 


The theatre feems to have been a favourite amufement of Milton’s 
youth. 


31. Sive decennali faecundus lite patronus 
Detonat inculto barbara verba foro.) He probably means 

the play of Icnoramus. In the expreflion decennali fecundus 
lite, there is both elegance and humour. Moît of the reft of Mil- 
ton’s comic characters are Terentian. He is giving a general 
view of comedy: but it is the view of a fcholar, and he does not 
recollect that he fets out with defcribing a London theatre. E | 
€ 
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Et nafum rigidi fallit ubique patris; 
Sepe novos illic virgo mirata calores 35 
Quid fit amor nefcit, 'dum quoque nefcit, amat. 
Sive cruentatum furiofa Tragoedia fceptrum 
Quaffat, et effufis crinibus ora rotat, 
Et dolet, et fpecto, juvat et {pectaffe dolendo, 
Interdum et lacrymis dulcis amaror ineft: 40 
Seu puer infelix indelibata reliquit 


37. Sive cruentatum, &c.] See Note on IL Pens. v. 98. Ovid 
calls his Mepea ““ Scriptum regale.” TRIST. il. 553. 


Et dedimus tragicis fcriptum REGALE cothurnis. 
Again, Ex Pont. iv. xvi. ο. 
Quique dedit Latio carmen REGALE Severus. 


Where he means the Tragedies of Severus, In the Note on IL 
Penseroso, the whole of Ovid’s portrait of Tragedy fhould 
have been quoted. Amor. iil. i. 11. 


Venit et ingenti violenta Tragoedia paflu, 
Fronte coma torva, PALLA jacebat humi: 
Lava manus scepTrumM late regale tenebat, δες. 


Here we trace Milton’s PALL, as well as scEPTER. 


AY. Sex puer infelix indelibata reliquit 
Gaudia, et abrupto fl flendus amore cadit, 
Seu ferus (A tenebris 7fer at Styga crimi? nis ultor 

Confcia funerea peciora torre move us.} By the youth, in 

the firft couplet he perhaps intends Shakefpeare’s Romeo. In the 
fecond, either Hamlet or Richard the Third. He then draws his 
illuftrations from the antient tragedians. The allufions, however, 
to Shakefpeare’s incidents do not exactly correfpond. In the firft 
inftance, Romeo was not torn from joys untafted : although puer 
and abrupto amore are much in point. The allufions are loofe fe, or 
refulting from memory, or not intended to tally minutely. Mil- 
ton’s writings afford a ftriking example of the frangia and weak- 
nefs of the (une mind. His warmeft poetical predilections were at 
laft totally obliterated by fit and religious enthufiafm. Seduced 
by the gentle eloquence of fanaticifm, È lifened no longer to the 
εἶ wild and native woodnotes of f ancy’s fweetell child. > In his 
IcoxocLastes, he cenfures king Charles for ftudying, ‘© One, 
<“ whom we well know was the clofet-companion of his folitudes, 
« WILLIAM SHAKESPEARE.” Prose-works, vol. 1. 368. 
This remonftrance, which not only refulted from his abhorrence 
of a king, but from his dif probation of plays, would have come 
V OL ws Hh h with 
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Gaudia, et abrupto fiendus amore cadit ; 
Seu ferus e tenebris iterat Styga criminis ultor, 
Confcia funereo pectora torre movens : 
Seu meoeret Pelopeia domus, feu nobilis Ili, 4 
Aut luit inceftos aula Creontis avos. 
Sed neque fub τεέϊο {emper nec in urbe latemus, 
EE nec nobis tempora veris eunt. 
s quoque lucus habet vicina confitus ulmo, 
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with propriety from Prynne or Hugh Peters. Nor did he now per- 
ceive, that what was here fpoken in contempt, conferred the high- 
eft compliment on the elegance of Charles’s private chara&ter. 
See Note on L’ALLEGR. v. 131. One Cooke, a reforming pam- 
phleteer of thofe days, accufes “elie 2 king of being much better ac- 
quainted with Shakefpeare and Jonfon than the Bible. Mr. Stee- 
vens has Kang Charles’s SHAKESPE nhc a fine copy of the fe- 
cond folio: with fome alterations of the titles of the plays, in his 
Majefty’s own hand-writing. It was a prefent from the king to 
Sir Thomas Herbert, mafter of the Revels. 

44. Confcia funer 60 ‘gigi a torre movens.| Mr. Steevens fuggetts, 
that the allufion is to Are in the old play of Locriwe, where fhe 
enters with a zorch in ae hand, and where the motto to the Scene 
is, Ln pena fectatur et um bra. 

48, Irrita nec nobis tompora weris eunt.| Ovid, Fast. ii. 150. 

———— Primi tempora veris eunt. 


49. Nos quoque lucus habet vicina confitus ulmo.) The gods had 
their favourite trees. So Have the poets. Milton’s is the elm. In 
L’ALLEGRO, ν. 57. 

Some time walking not unfeen 

By hedge-row eLms on hillocks. green. 
In ARCADES; V. 89. 

By branching ELM, ftar-proof. 
In Comus, v. 354. 

Or ’gainit the rugged bark of fame broad gum 

Leans her unpillow’ d head. 


in the Herrapnium Damonis, v.15. 
Simul affueta feditque {fub uLmo. 


Ibid. v. 49. 
e=. Defuper intonat ULMO. 
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Atque fuburbani nobilis umbra loci. 50 
Sæpius hic, blandas Spirantia fidera flammas, 
Virgineos videas prateriiffe choros. 
Ah quoties digne ftupui miracula forma, 
Que poffit fenium vel reparare Jovis ! 
Ah quoties vidi fuperantia lumina gemmas, ες 
Atque faces, quotquot volvit uterque polus; 
Collaque bis vivi Pelopis que brachia vincant, 
Quæque fluit puro nectare tina. via ; 


In Parap. L. B. v. 215. 
They led the vine 


To wed her ELM. 


The country about Colnebrook imprefled Milton with a predi- 
leétion for this tree. See the next Note. 


το. Atque fuburbani nobilis umbra loci.] Some country houfe 
of Milton’s father very near London is here intended, of which 
we have now no notices. A letter to Alexander Gill is dated 
<< E nofiro Suburbano Decemb. 4, 1634.” Prose-wORKS, vol. ii, 
567. In the AroLocy for Smecrymnuus, publifhed 1642, 
he fays, to his opponent, “ that /vduré wherein 1 dwell, fhall be 
« in my account a more honourable place than his univerfity.’’ 
Prose-Works, i. 109. His father had purchafed the eftate at 
Colnebrook, before 1632. In a letter to Deodate, from Lon- 
don, dated 1637, he fays, ““ Dicam jam nunc ferio quid cogi- 
«« tem, in Hofpitium Juridicorum aliquod immigrare, ficubi amz- 
«« na et umbrofa ambulatio eft, δες. Ubi nunc fum, ut nofti, ob- 
< feure et angufte fum.” Prose-works, vol. ii. 569. In an aca- 
demic Prolufion, written perhaps not far from the time of writing 
this Elegy, is the following paflage, “< Teftor ipfe lucos, et flu- 
ες mina, et DILECTAS VILLARUM ULMOS,” fub quibus fate 
“© proxima preterita, fi deorum arcana:eloqui liceat, fummam cum 
« Mufis gratiam habuifle me, jucunda memoria recolo, AA 
ProsE-WORKS, vol, ii. 602. 


e Ab quoties, vidi, &e.}} Ovid, Epist, HEROID.IX. 79. 
Y q 2 3 1 3 { 


AH .αυοτιε5 digitis, δες. 


Buchanan, EL. vi: p. 43. edit. ut fupr. 
Superantia lumine flamas. 


58. Queque fluit puro nectare tinéta via. | Here is a peculiar an- 
tique formula, as in the following inftances. Virgil, An. 1. 573. 


Urbem quam ftatuo veftra eft. 
Hhhz Propertius, 


i 
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Et decus eximium frontis, tremulofque capillos, 
Aurea qua fallax retia tendit Amor; 60 

Pellacefque genas, ad quas hyacinthina fordet 
Purpura, et ipfe tui floris, Adoni, rubor ! 

Cedite laudata: toties Heroides olim, 

Et quecunque vagum cepit amica Jovem. 
Cedite Achemenia turrita fronte puella, 65 
Et quot Sufa colunt, Memnoniamique Ninon, 

Vos etiam Danaz fafces fubmittite Nymphz, 


Propertius, 
Indue qua primum cepifti vefe Properti 
Lumina, 


Terence, EunuCcH. iv. ili. 11. 
Eunuchum quam dedifti mihi quas turbas dedit. 


See alfo PHormio, v. vii. 54. Many more might be given, 
Compare the very learned bifhop Newcome’s PrEFACE to the 
Minor PROPHETS, p. xxxiv. Lond. 1785. gto. 


63. Cedite laudat& toties Heroidés olim, &¢.] Ovid, Art. 
AMATOR. 1.713. 
- Jupiter ad veteres fupplex HiroIDAS ibat, 
Corripuit magnum nulla puella Jovem. 


65. Cedite Achemenia turrita fronte puelle.]. Achemenia is a 
part of Perfia, fo called from Achemzenes the fon of geus. 
The women of this country wear a high head-drefs. See Sandys’s 
TraveLs. And the next Note. 


66. Et quot Sufa colunt, Merinoniamgue Ninon.] Sufa [Sufarum], 
antiently a capital city of Sufiana in Perfia, conquered by Cyrus. 
Xerxes marched from this city, to enflave Greece. Par. L. x. 308. 
It is now called Soaffer. Propert. ii. xiii. 1. 


From Sufa, his Memnontan palace high. 
Both Sufa, and Sufiana, are mentioned in Par. Rec. iii. 288. 321. 
Non tot Achemeniis armantur Susa fagittis. 


Claudian, BELL. GiLp. v. 32. “' Pharetrata Susa.” And Lu- 
can, B. il. 49. “€ Achemeniis decurrant Medica Susis agmina.” 
Ninos, is a city of Affyria, built by Ninus: Memnon, a hero of 
Jiad, had a palace there, and was the builder of Sufa.. Milton is 
alluding to oriental beauty. In the next couplet, he challenges the 
ladies of antient Greece, T roy, and Rome, 

Et 


© SI ABU Ὁ aR, 429 
Ft vos Iliace, Romuleaque nurus : 
Νες Pompeianas Tarpéia Mufa columnas 
Ja&et, et Aufoniis plena theatra ftolis. 79 
Gloria Virginibus debetur prima Britannis, 
Extera fat tibi fit foemina, poffe fequi. 
Tuque urbs Dardaniis, Londinum, ftructa colonis, 
Turrigerum late confpicienda caput, 


69. Nec Pompeianas Tarpéia Mufa, &c.| The poet has a retro- 
fpe& to a long paffage in Ovid, who is here called Tarpeia Mufa, 
either becaufe he had a houfe adjoining to the Capitol, or by way 
of diftin@ion, that he was the ΓΑΚΡΕΙΑΝ, the genuine Roman 
mufe. It is in Ovid’s Art or Love, where he directs his votary 
Venus to frequent the portico of Pompey, or the Theatre, places 
at Rome, among others, where the moft beautiful women were 


aflembled, B.i. 67. 
Tu modo Pomrets lentus fpatiare fub umbra, &c. 


And v. 89. 

Sed tu precipue curvis venare THEATRIS, δίς. 
See alfo, B. iii. 387. Propertius fays that Cynthia had deferted 
this famous portico, or colonnade, of Pompey, ii. xxxii, 11. 


Scilicet umbrofis fordet PomPEIA COLUMNIS 
Porticus, aulzis nobilis Attalicis, &c. 


Where fays the old fcholiaft, “' Roma erat PorTICUS Pompeia, 
če {oli arcendo accommodata, fub qua æftivo potiflimum tempore 
«« matrona fpatiabantur.” See alfo iv. viii. 75. Other proofs oc- 
cur in Catullus, Martial, and Statius. Pompey’s theatre and por- 
tico were contiguous. 
The words Aufoniis ftolis imply literally the Theatre filled 
«« with the ladies of Rome.” But SroLA properly points out a 
matron. See Note on IL PENS. v. 35. And Ovid, Epist. EX 
PONT. 11. iil. 52. 
Scripfimus hec iftis, quarum nec vitta pudicos 
Contingit crines, nec sroLa longa pedes. 
And TRIST. il. 252. 
Quas sTOLA contingi, vittaque fumpta vetat ? 
At MATRONA poteft, &c. 
See Note on IL Pens. v. 35. And compare Heinfius on Ovid, 


Fast. vi. 645. 


74. Turrigerum late confpicienda caput.) Soin LALL. v. 117. 
Towrep cities pleafe us then. 


Tu 


VII 
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Tu nimium felix intra tua mænia claudis 75 
Quicquid formofi pendulus orbis. habet. 

Non tibi tot ccelo fcintillant aftra fereno 
Endymionea ‘turba miniftra dee; 

Quot tibi, confpicue formaque auroque, puella 
Per medias radiant turba videnda vias. 80 

Creditur huc geminis veniffe inve&a columbis 
Alma pharetrigero milite cinéta Venus, 

Huic Οπιάοη, et riguas.Simoentis flumine valles, 
Huic-Paphon, et roféam pofthabitura Cypron. 
Aft ego, dum pueri finit indulgentia ceci, 85 

Mcenia quam fubito linquere faufta paro ; 
Et vitare procul malefide infamia Circes 
Atria, divini Molyos ufus ope. 
Stat quoque juncofas Cami remeare paludes, 
Atque iterum rauce murmur adire Scholz. 90 


88. See Notes on Comus, v. 626. 


89. FTuncofas Cami remeare paludes.| "The epithet juzcofas 
15 picturefque and appropriated, and exaétly defcribes this river : 
hence in Lycipas, ‘ his bonnet SEDGE, "VOTO, 


Dr. J. Warton. 


DOVE, Vo EI. 


Se} 
Aa a 
T . . “Cc 
Jam nec ARUNDIFERUM mihi cura reviiere Camum. 


But there is a contempt in defcribing Cambridge; and its river, by 
thee xprefiion rhe rufhy marfhes of Cam. See v. 13,14. And Notes 


on Lycip. v: 105. 


92. ‘The Roxana’ of Alabafter has been mentioned by Dr. 
Johnfon asa Latin compofition, equal to the Latin poetry of 
Milton: whoever but {lightly examines it, will find it written in 
the ityle and manner of the turgid and unnatural Seneca. It was 
printed by the author himfelf at London, 1622. Yet it was writ- 
ten forty years before, 1592, and there had been a furreptitious 
edition. It is remarkable, that Mors, DEATH, is one of the per- 
fons of the Drama. Dr. J. Warton, | 

I muĝ add, that among the DRAMATICA POEMATA of Sir 
William Drury, one of the plays is called Mors, and Mors is a 
chief {peaker. Duaci, 1628, 12mo. edit. 2. Firft printed 1620. 
See below, Ex, iii. 6. 


Interea 


LI 


Interea fidi parvum cape munus amici, 


Paucaque in alternos verba coacta modos.* 


Erec. Il. Anno Atatis 17. 


ls obitum Preconis Academici Cantabrigienfis.t 


PFA E, qui confpicuus baculo fulgente folebas 
|| Palladium toties ore ciere gregem, 
Ultima preconum praconem te quoque feva 
Mors rapit, officio nec favet ipfa fuo. 
Candidiora licet fuerint tibi tempora plumis 5 
Sub quibus accipimus delituiffe Jovem; 
O dignus tamen Hamonio juvenefcere fucco; 
Dignus in Æfonios vivere poffe dies, 


* The learned Lord Monboddo pronounces this Elegy to be 
equal to any thing of the “ elegiac ni to be found in Ovid, or 
« even in Tibullas: Ubi fusr. Buivi pit. vol. 11. Bi SA3 

+ The perfon here con Ὗ Sees is Richard Ridding, one of 
the Univerfity-Bead!es, and a Matter of Arts of Saint John’ s.col- 
lege, Cambr ridge. He signed a teftament: APY) Codicil, Sept. 23; 


1626, proved the eighth day of November following. o 
REGISTR. TESTAM. Cantabr. 


2. It was a cuftom at Cambridge, lately difufed, for one of the 
beadles sto make proclamation of convocations. in every college, 
This 15 ftillin Ufe at Oxford. See Ope on Goflyn, v. 33. 

5. Candidiora licet, &c.] Ovid, Trist.iv. viil. 1. 

Jam mea cygneas imitantur tempora plumas, 

6. Sub quibus accipimus delituiffe Jove em.) Ovid, Epist. Hg- 

ROID. vill. 68. 
Non ego fluminei referam mendacia cygni, 
Nec querar in PLUMIS DELITUISSE JOVEM, 

7, ——Hemonio juvenefcere fucco, &c.] See Ovid, METAM. 
vil. 264. 

Illic HaeMonIA radices valie refectas, 
Seminaque, florefque, et succos incoquit acres. 


And compare, below, Mans. v.75. 


Dig onus 
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Dignus quem Stygiis medica revocaret ab undis 
Arte Coronides, fepe rogante dea. 10 
Tu fi juffus eras acies accire togatas, 
Et celer a Phoebo nuntius ire tuo, 
Talis Iliaca ftabat Cyllenius aula 
Alipes, zetherea miffus ab arce Patris. 
Talis et Eurybates ante ora furentis Achillei 15 
Rettulit Atrida juffa fevera ducis. 
Magna fepulchrorum regina, fatelles Averni, 
Seva nimis Mufis. Palladi feva nimis, 
Quin illos rapias qui pondus initile terre, 
Turba quidem eft telis ifta petenda tuis. 20 
Veftibus hunc igitur pullis, Academia, luge, 
Et madeant lachrymis nigra feretra tuis. 
Fundat et ipfa modos querebunda Elegéia triftes, 
Perfonet et totis nenia moefta fcholis.* 


10. Arte Coronides, fepe rogante dea. | Coronides is Æfcula- 
pius, the fon of Apollo by Coronis. See Ovid, METAM. xv. 624. 
But the particular allufion is here to A&fculapius reftoring Hyppo- 
lytus to life, at the requeft of Diana. Fasr. vi. 745. feq. Where 
he is called Coronides. The name alfo occurs in Oyid’s Isis, 
V. 407. | 

12. Thefe allufions are proofs of our author’s early familiarity 
with Homer. 

17. Magna fepulchrorum νερῖπα.---] A fublime poetical appella- 
tion for Death : and much in the manner of his Englith poetry. 


* This Elegy, with the next on the death of bifhop Andrewes, 
the Odes on the death of Profeffor Goflyn and bifhop Felton, and 
the Poem on the Fifth of November, are very correct and manly 
performances for a*boy of feventeen. ‘This was our author’s firit 
year at Cambridge. ‘They difcover a great fund and command of 


antient literature. 


Siri tresenttta de ae ate ee critic ta rat OE Bt 


Ὁ I ΔΗ PSR 


Evec. III. Anno Atatis 17. 
In obitum Prefulis Wintonienfis* 


Oeftus eram, et tacitus nullo comitante fes 
debam, 
Herebantque animo triftia plura meo, 
Protinus en fubiit funefta cladis imago 
Fecit in Angliaco quam Libitina folo ; 
Dum procerum ingreffa eft fplendentes marmore 
turres; $ 
Dira fepulchrali mors metuenda face ; 


* Lancelot Andrewes, bi fhop of Winchefter, had been origi- 
nally Mafter of Pembroke-Hall in Cambridge ; but long before 
Milton’s time. He died at Winchefter-Houfe in Southwark, Sept. 
26, 1626. See the lat Note. 

It is a great conceflion, that he compliments bifhop Andrewes, 
in his Cuurra-Governm. B.i. iii «“« But others better ad- 
€ vifed are content to receive their beginning [the bifhops] from 
«< Aaron and his fons: among whom bifhop Anprewes of late 
‘ years, and in thefe times { Ufher] the primate of Armagh, for 
<< their LEARNING are reputed the BEST ABLE to fay what may 
“< be faid in DE Opinion.’ This piece was written 1641. Prose- 
works, vol. ine But fee their arguments anfwered, as he pre- 
tends, ibid. sa Vip Ay vied. 


4. Fecit in Angliaco quam Libitina folo.) A very fevere plague 
now raged in London and the neighbourhood, of which 35417 per- 
fons are faid to have died. See Whitelock’s Mem. P- Zs and 
Ruthworth, Coty. vol. 1. p. 175.201. Milton alludes to the fame 
peltilence, in an Ode written in the fame year, On THE DEATH 
OF A FAIR INFANT, v. 67. 

To turn fwift-rufhing black Perdition hence, 
Or drive away the flaughtering PESTILENCE. 


5. Dum aves ingreffa eft Jpler dentes marmore turres, ἕ-ε.] 
‘[hefe lines remind me of the following i in Wilfon’s Collection of 
Vertes, called Vira ET OBITUSs PRATRUM SIAE SLOT 
stum, made and printed in the year 1552. 4to. Signat. F. 
They are in Reniger’s Copy. I have ftill more pleafure in di 
{cribing them, as they fhew, with a minutenefs and particularity 
gg RS Dii not 


IM 
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Pulfavitque auro gravidos et jafpide muros, 
Nec metuit fatrapum fternere falce greges. 


Tunc 


Intempeftivis ofa cremata rogis : I 


memini clarique ducis, fratrifque verendi 


O 


E memini Heroum quos vidit ad æthera raptos, 
Flevit et amiffos Belgia tota duces : 

At te præcipue luxi, digniffime Preful, 
Wintonieque olim gloria magna tua; 


Delicui fletu, et trifti fic ore querebar, I 


7 


Mors fera, Tartareo diva fecunda Jovi, 


not elfewhere to be found, the ftyle of the architecture of the great 
houfes about that time. Death is the perfon, 


A Ρ 
gh gain, 


Illa-lacunatis operofa palatia tectis 
Intrat. 


Nunc tacito penetrat laqueata palatia greffu, 
Ac auleatas marmoreafque domos. 

Νες metuit bifores portas, ‘valvas bipatentes, 
Quin nec ferrifone peflula dura feræ. 

Sive fupercilium quod tollant atria longum, 
Altaque culminibus diffita τεέϊα fuis ; 

Sive loricatam cruftofo marmore frontem, 

_. Atque. ftriaturis omnia fculpta fuis; 

Non que truncofis furgunt pinnacula nodis, 
Non faftigiatum turrigerumque caput: 

Ne fe nobilitas cuneatis jactet in aulis, &c. 


unc memini clarique ducis, &c.| I am kindly informed by 


τ Davidi] i «« The two Generals here mentioned, who 
«< died in 1626, were the two champions of the queen of Bohemia, 
“ithe Duke £ οἱ Brunfwick, and Count Mansfelt : FRATER means 
‘s< a Sworn Brother in arms, according to the military cant of 


4 ἕ thofe 


days. η ‘he Queen’s, or the Palatine. caufe was fupported 


e by the German princes, vho were heroes of Romance, and the 
ss lalt of that race in that country. The proteftant religion, and 


ralry, muft have interefted M ilton in this caufe. The next 


z “Shptti reipects the death of Henry Earl of Oxford, who died 


not 


long before.” See Carte’s Hist. ENGL. iv. Pp. oF neq. 


172. feq. Henry earl of Oxrord, Shakefpeare’s patron, died at the 
πεσε of Breda in 1625. ri Bar. i. 200. See Howell’s LET- 


s > 
κάξλὼ Whe 


vol. i. 5.4. Lett. xv. And Note on Ev. iv. infr. 74. If 
$. si 


e the fenfe of Fratres, pera is not a very fuitable epithet. 


“Nonne 
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Nonne fatis quod fylva tuas perfentiat iras, 
Et quod in herbofos jus tibi detur agros, 
Quodque afflata tuo marcefcant lilia tabo, 
Et crocus, et:pulchra Cypridi facra rofa, 20 
Nec finis, ut femper fluvio contermina quercus 
Miretur: lapfus pretereuntis aqua ? ii 
Ft tibi fuccumbit, liquido que plurima ccelo : 
Evehitur pennis, quamlibet augur avis, 
Et que mille nigris errant ahimalia fylvis; 2 
Et quot alunt mutum Proteos antra pecus. ah 
Invida, tanta tibi cum fit conceffa poteftas, il 
Quid juvat humana tingere cede manus p 
Nobileque in pectus certas acuiffe fagittas, 
Semideamque animam fede fugaffe fua? 30 
Talia dum lacrymans alto fub pectore volvo, 
Rofcidus occiduis Hefperus exit aquis, 11 


Ww 


21. Fluvio contermina quercus, &c.] Ovid, META wm. viil. ol 
620. i 
------ Pili CONTERMINA QUERCUS. | 
| Qh day 4 
The epithet is a favourite with Ovid. Μεταμ. xv. 315. 1 Not- MU 
. È . . “MU f 
εξ tris CONTERMINUS arvis.”? Ibid. 1.774. “* Terre cONTER- il 


«e mina noftre.” Ibid. iv. go. ‘ Ardua morus erat gelido 
< CONTERMINA fonti.” Ibid. viii. 552. “, CONTERMINA ri- 
<< pe.” Epist. EX PONT. iv. vi. 45. “ Heu nobis nimium coN- 
ce TERMINUS.” Faft. ii. gs.‘ Phrygie CONTERMINA matri 
«e fofpità.? This word, fo commodious for verfification, is not 
once ufed by Virgil. 

Here is a beautiful pi€turefque image, but where the juftnefs of 
the poetry is marred by the admiflion of a licentious fiction, which 
yet I cannot blame in a young writer of fancy. When the ingratt- 
ed tree in Virgil wonders at its foreign leaves and fruits not its 
own, the preternatural novelty, producing the wonder, juftifies the 
boldnefs of attributing this affection to a tree. In the prefent in- 
ftance, it was not wonderful nor extraordinary, that a ftream fhould 
flow, or flow perpetually. The conceit 1s, that an oak fhould 
wonder at this. 

32. Rofcidus occiduis Hefperus exit aguis.] Ovid, Fast. i. 314. 

Hesperus et fufco roscipus ibat equo. | 
PIA Again, 


da 


ji 
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Et Tartefliaco fubmerferat zequore currum 
Phoebus, ab Eoo littore menfus iter: 
Nec mora, membra cavo pofui refovenda cubili, 
Condiderant oculos.noxque foporque meos: 36 
Cum mihi vifus eram lato fpatiarier agro, 
Heu nequit ingenium: vifa: referre meum, 
Illic punicea radiabant omnia luce, 
Ut matutino cuny juga fole rubent. 40 
Ac veluti cum pandit opes Thaumantia proles, 
Veltitu nituit multicolore folum. 
Non dea tam variis ornavit floribus hortos 


Again, Episr. ex Pont. ii. v. 59. 
Qualis ab Eois Lucifer εχιτ AQUIS. 
See alfo METAM. xv. 189. 


33. Et Tarteffiaco, &c.] Ovid, Meram. xiv. 416. 
Prefferat occiduus Tarressia littora Phoebus. 


Tartefiacus occurs in’ Martial, Έριοπ. ix. 46. See below, 
EL. vi. 83. 


———Quid cum Tarressins lympha? 


Weare to underftand the ftraits of Hercules, or the Atlantic ocean. 
See alfo Buchanan De Spuame. L. 1. p. 126. edit. ut fupr. 
“£ TARTESSIACIS, cum Taurus mergitur undis.” And ib. p. 123. 
‘‘'TARTESSIACO, qui feflos excipit axes, limita.” Buchanan was 
now a popular modern claffic. 


41. ‘ The ground glittered, as when it refle&s the manifold 
<< hues of a ranbow in all its glory.” We have THAUMANTIAS 
Iris, in Ovid, Meram. iv. 479. See alfo Virgil, ix. 6. 


43. Non dea tam variis ornavit floribus hortos 
Alcinoi, Zephyro Chloris amata levi.| Eden is compared 
to the Homeric garden of Alcinous, Parap. Lost, B. ix. 439. 
Be Ὁ. 
Chloris is Flora, who according to antient fable was beloved 
by Zephyr. Hence our author is to be explained. Parap. L. 
B. v. 16. 
Mild as when Zephyrus on Flora breathes. 
See Ovid, Fasr. L. v. 195. feg. She is again called Chloris by 
our author, Er. iv. 35. 
Bifque novo terram fparfiti, CaLORI, fenilem 
Gramine, bifque tuas abftulit Aufter apes. 


Yet 


diee eeii ereere hae e n eea 
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Alcinoi, Zephyro Chloris amata levi. 

Flumina vernantes lambunt argentea campos, 45 
Ditior Hefperio flavet arena Tago. 

Serpit odoriferas per opes levis aura Favoni, 
Aura fub innumeris humida nata rofis, 


Yet there, and according to the true etymology of the word, fhe 
is more properly the power of vegetation. Chloris is Flora in 
Drummond’s Sonnets, Signat. E. 2. ut fupr. 

Faire Cutoris is, when the doth paint Aprile, 
In Ariofto, Mercury fteals Vulcan’s net made for Mars and Venus 
to captivate Chloris. ORL. Fur. C. xv. 57. 

Curoripa bella, che per aria vola, δές, 

45. In the garden of Eden, “the crifped brooks roll on orient 

c pearl and sanps or GOLD.” Parap. L. B. iv. 237. 


47. Serpit odoriferas per opes levis aura Favoni, 
Aura [ιδ innumeris bumida nota rofis.] So in the fame 
garden, v. 156. But with a conceit. 


-GENTLE GALES 

Fanning their odoriferous wings, difpenfe 
Narive perfumes, and whifper whence they ftole 
Thefe balmy fpoils. 


In the text, the aura, or breath of Favonius, is born, or becomes 
humid, under innumerable rofes. Simply it contra&s its fragrance 
from flowers. Compare CYMBELINE, A. iv. S. 11, 

They are as gentle 

As zephyrs BLOWING BELOW the violet, 

Not wagging his fweet head. 


Perhaps, by the way, from Cutwoode’s Car rHa POETARUM, 
1599. ft. 22. Of the primrofe. [And fee ft. 23.] 

Waccinc the wanton with each wind and blat. 
Jonfon fhould not here be forgot, Masques, vol. vi. 39 

As gentle as the ftroking wind 

Zuns o’er the the gentler flowers. 
We have Favonius for Zephyr, Lucretius’s genitabilis aura Favoni, 
13 SON Ne XX. 


Till Favonins reinfpire 
The frozen earth, and clothe in frefh attire 
The lily and rofe. 


Where fee the Note. 


Wt 
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Talis in extremis terre‘Ganpetidis oris 
Luciferi regis fingitur efe domus. 50 


49. Talis in extremis terre Gangetidis oris 
Luciferi regis fingitur effe domus.| I know not where this 
fiction is to be found. But our author has givena glorious defcrip- 
tion of a palace of Lucifer, in the PARADISE Lost, B. v. ve 
At length into the limits of the north 
They came, and Satan to his ROYAL SEAT 
High on a hill, far blazing, as a mount; 
Rais’d on a mount, with pyramids and towers 
; From diamond quarries, hewa, and rocks of gold, 
The PALACE of GBEAT Lucifer, fo call 
That firuGturé, in the diale& of men 
Interpreted ; which not long after, he 
Affeéting all equality with God, 
In imitation of that mount; ‘whereon 
Meffiah was declar’d in fight of heaven, 
The Mountain of the Congregation call’d, &c. 
Here is a mixture of Ariofto and Ifaiah. Becaufe Lucifer is fimply 
faid by the prophet, “ to fit upon the mount of the Congregation 
«« om the fides of the north,” Milton builds him a palace on this 
mountain, equalin magnificence and brilliancy to the moft fuperb 
romantic caftle. In the next, by rhe uimoft parts of the Gangetic 
land, we are to underftand the north ; the river Gan ges, which fe- 
parates India from Scythia, arifing from the mountain ‘Taurus. 
Mr. Steevens gives another meaning to the text: “ You fup- 
““ pofe the Palace of Lucifer, that is Satan, to have been the object 
intended. But I cannot help thinking, that the refidence of the 
“ of the fun was what Milton meant to de cribe, as fituated in the 
extreme point of the Eaft.. I {hall countenance my Opinion, by 
an inflance not taken from a more inglorious author than our 
poet has fometimes deigned.to copy. 
“- For from his Pallace in the Eaft, 
“ The King of Light, in purple dreft, 
** Set thicke with gold and precious ftone, 
s< Which like a rocke of diamond fhonne. 


“ Pymurco, or Runne Red Cappe, &c. 1609. It is obfervable, 
“that this paffage not only exhibits the Domus Luciferi Regis ter- 
ræ Gangatidis oris, but alfo the rock of diamond, in which Milton 
has armed one of his rebellious fpirits. ‘This Houfe, I fuppofe, 
is intended for the Palace of the Sun, as defcribed by Ovid. 
You feem to have confidered Lucifer as a proper name inftead 
of a compound epithet.”” See“ LuciFERAS rotas,” infr. EL. 
v. 46. And Note on Comus, v. 880. 
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4 


n 


Ipfe 


papere eg arte tad ogre ae gee arts er ee titti icone Pt a ek Rented et pete Se See 


Ipfe racemiferis dum denfas vitibus umbras, 
Et pellucentes miror ubique locos, 

Ecce mihi fubito Praful Wintonius aftat, 
Sidereum nitido fulfit in ore jubar; 

Veftis ad auratos defluxit candida talos, s5 
Infula divinum cinxerat alba caput. | 

Dumque fenex tali incedit venerandus amictu, | 
Intremuit leto florea terra fono. 

Agmina gemmatis plaudunt coeleftia pennis, 


Pura triumphali Done x aethra tuba. 60 | 
Quifque novum amplexu comitem cantuque falutat, (NOT 


Hofque aliquis placido o ab ore fonos; 
« Nate veni; et patrii felix cape gaudia ΜΕΡΗ ΠΠ ΠῚ 


<< Semper abhinc duro, nate, Labor vaca,” | DI 
à {ΠῚ 
Dixit, et aligere tetigerunt nablia turme, 65 | | ill 


At mihi cum tenebris aurea puifa quies. 
Flebam turbatos Cephaleia pellice fomnos, 1 


Talia contingant fomnia fepe mihi.* p 
oO £ 
| 
hi 4 | κ 16 
59. Agmina gemmatis plaudunt caleftia pennis.| Not from the it | 
Italian poets, but from Ovid’s Cupid, REMED. Amor. v. 30 Sa 
k 


Movit Amor GEMMATAS aUreus ALAS. 


Again, AMOR. 1. li. Δι. Of the fame. 
Tu PENNAS GEMMA, gemma variante capillos, &c. 


In Parapise Lost, Milton has been more {paring in decorating 
the plumage of his angels. 
© © 


61. Quifque novum amplexu c omitem cantuque Jalutat.] So in 
LYCIDAS.V. 185; 
Tha η ην... ἀπ΄} cms CF Le LL tall pe 
There entertain him all the faints above, &c. 


68. Talia contingant fomnia fepe mihi. 1 Ovid concludes one of 
i J a aie ἐν etl cg A ai aN, iol LAN pa 
his moft exceptionable Elegies in the Amores, Which 1 wul not 
point out, with iucn a pentameter, 


X* 


Milton, as he grew old in O muft have looked back 
with difguft and remorfe on the panegyric of this performance, as 
n one of the fins of his youth, ‘ine xperience and or -hodoxy x for 
he had here celebrated, not only a bi fhop, bi ut a bifhop who fup- i 
ported the dignity a nd conftitution of the Church of England in 
their 


i! 


“0 ELE ETA RUM 


Erec. IV. Anno Ætatis 18. 


4d Thomam Junium preceptorem fuum, apud mer- 
catores Anglicos Hamburge agentes, Paftoris munere 
fungentem.* 


Urre per immenfum fubito, mea litera; pontum, 
I, pete Teutonicos leve per zquor agros ; 
Segnes rumpe moras, et nil, precor, obftet eunti, 
Et feftinantis nil remoretur iter. 


their moft extenfive latitude, the diftinguifhed favourite of Eliza- 
beth and James, and.the defender of regal prerogative. Clarendon 
fays, that if Andrewes, ““ who loved and underftood the Church,’ 
had fucceeded Bancroft in the fee of Canterbury, £ that infection 
€ would eafily have been kept out, which could not afterwards be 
€ fo eafily expelled.” Hisr.ReBeLL. B.i. p. 88. edit. 1721. 

* Thomas Young, now paftor of the church of Englifh mer- 
chants at Hamburgh, was Milton’s private preceptor, before he was 
fent to Saint Pau!’s fchool. Aubrey in his manufcript Life, calls 
him, a puritan in Effex who cutt his haire fhort.’ Under fach 
an inftru&tor, Milton probably firft imbibed the principles of puri- 
tanifm : and as a puritan tutor was employed to educate the fon, 
we may fairly guefs at the perftiafions or inclinations of the father. 
Befides, it is faid that our author’s grandfather, who lived at Hal- 
ton, five miles eat of Oxford, and was one of the rangers of 
Shotover-foreft difinherited his fon for being a proteitant: and, as 
converts are apt to go to excefs, I fufpe& the fon embraced the 
oppofite extreme. The firt and fourth of Milton’s Familiar 
Epiftles, both very refpectful and affectionate, are to this Thomas 
Young. See Prose-Workxs, ii. 565.567. In the firft, dated, at 
London, cuter urbana diverticula, Mar. 26, 1625, he fays he had 
refolved to fend Young an Epiftle in verfe : but thought proper at 
the fame time to fend one in profe. The Elegy now before us, is 
this Epiftle in verfe. In the fecond, dated from Cambridge, Jul. 
21, 1628, he fays, '' Rus tuum accerfitus, fimul ac ver adoverit, 
<< libenter adveniam, ad capeffendas anni, tuique non minus col- 
«« loquii, delicias ; et ab urbano ftrepitu fubducam me paulifper.”’ 
Whatever were Young’s religious inftruftions, our author profefles 
to have received from this learned mafter his firft introduction to 
the fludy of poetry, v. 29. 

Primus ego Aonios, illo-praeunte, receflus 
Luftrabam, et bifid: facra vireta Jugi; 
Pieriofque 


Lo k/Bi bom 


Ipfe ego Sicanio franantem carcere ventos g 
Æolon, et virides follicitabo Deos, 


Pieriofque haufi latices, Cliogue favente, 
Caftalio fparfi læta ter ora mero. 


Yet thefe couplets may imply only, a firft acquaintance with the 
claffics. 

This Thomas Young, who appears to have returned to England 
in or before the year 1628, was doctor Thomas Young a Member 
of the Affembly of Divines, where he was a conftant attendant, 
and one of the authors of the book called SMECTYMN UUS, de- 
fended by Milton; and who from a London preacherfhip in 
Duke’s Place was preferred by the parliament to the mafterfhip of 
Jefus College in Cambridge, Neale’s Hisr. Pur. iii. 122. 59- 
Clarke a calviniftic biographer, attefts that he was “a man of 
“* great learning, of much prudence and piety, and of great abi- 
‘€ lity and: fidelity in the work of the miniftry.”” Lives, Pp. 194. 

I have a Sermon by Young, intitled Hope”s INCOURAGE- 
MENT, Of a comfortable length, preached before the Houfe of 
Commons, ona Faft-day, Feb. 28, 1644. Printed by order of 
the Houfe, Lond. 1644. 4to. At the foot of the Dedication he 
ftyles himfelf, «« Thomas Young, Sanéti Evangelii in comitatu 
«« Suffolcienfi minifter.”? Another of his publications, as I appre- 
hend, is a learned work in Latin called Digs DOMINICA, on the 
obfervation of Sunday. Printed, Anno 1639. No place. 4to. 
Bifhop Barlow fays in the Bodleian copy of this book, in a Latin 
note, that it was written by Dom. Doéor Young, as he had been in- 
formed in 1658, by N. Bernard, chaplain to archbifhop Ufher. 
He adds * Quis fuerit predius Ὁ. Younge, mihi non certo conftat. 
The Dedication to the Reformed Church, is fabícribed, TH £o- 
PHILUS PurLo-KvricEes, Loucardienfis. The lait word I can- 
not decypher. But there is Loucardie in the fhire of Perth. I 
learn the following particulars from a manufcript Hiftory of Jefus 
College. He was a native of Scotland. He was admitted Mafter 
ot the College by the Earl of Manchetter in perfon, Apr. 12, 1644. 
He was ejected from the Mafterfhip for refufing the Engagement. 
He died and was buried at Stow-market in Suffolk, where he had. 
been Vicar thirty years. 

1. Curre per immenfum Jubito, mea litera, pontum, &c.] One of 
Ovid’s epiftolary Elegies begins in this manner, where the poet’s 
addrefs is to his ownepiftle. Trist. ii. vii. 1. 

Vade falutatum fubito pererata Perillam, 
Litera, &c-— i 


And Milton, like Ovid, proceeds in telling his Epiftle what to 
fay. In this ftrain, among other circumftances, Milton informs 
his Epiftle, v. 41. | 

Vor. I. Kkk 


. 
nyenies 
Invenie τ 


a 


μὲ ELE GIA ΚΕΝ, 


Ceruleamque fuis comitatam Dorida Nymphis, 
Ut tibi dent placidam per fua regna viam. 
At tu, fi poteris, celeres tibi fume jugales, 
Ve&a quibus Colchis fugit ab ore viri; 10 
At queis Triptolemus Scythicas devenit in oras, 
Gratas Eleufina miffus ab urbe puer. 
Atque ubi Germanas flavere videbis arenas, 
Ditis ad Hamburge meenia flecte gradum, 
Dicitur occifo quae ducere nomen ab Hama, I 


WN 


Invenies dulci cum conjuge forte fedentem, 
Mulcentem gremio pignora parva fuo ; 

Forfitan aut veterum prelarga volumina patrum 
Verfantem, aut veri biblia facra Dei. 


So Ovid, V. 3- 
Aut illam invenies dulci cum matre fedentem, 
; E 


_ The hemiftic is from Ovid. METAM. xiv. 224. 
ZEolon Hipotaden frenantem carcere ventos. 
Our ‘author’s wifhes of fpeed to his Epiftle, are exprel ed and 
exhibited under a great and beautiful variety of poetical fictions 
and allufions. 
1 {ODO Τα 3 © = 4 
« Take the fwift car of Medea, in which fhe fled from her 


5 


10. 
«« hufband.”° 


11. Aut quies Triftoiemus, LC. 
Eleufis in Greece, into Scythia, and the moft uncultivated re- 
gions of the globe, on winged ferpents, t0 teach mankind the ufe 


of wheat. Here is a manifef 


&c. |} Triptolemus was carried from 


ie 
{55 


ett imitation of Ovid, who in the fame 
h for the chariots of Medea and Trip- 


he may revifit his friends. TRIST. 


il. vii. I. 
{une ego Triptolemi cuperem con cendere currus, 
Mifit in ignotam qui rude femen humum ; 
Aut ego Medea cuperem frenare dracones, 
Quos habuit, fugiens arce, Corinthe, tua, δες. 
Compare METAM. B. v. 645. feq. 

15. Dicitur occifo que ducere nomen αὖ Hama.| Krantzius, a Go- 
thic geographer, fays, that the city of Hamburgh in Saxony took 
its name from Hama a puiilant Saxon champion, who was killed 
on the fpot where that city ftands by Starchater a Danilh giant. 
Saxonia, Lib. i. ς. xi. p. 12. edit. Wechel, 1575. fol.. ‘The 

Cimbrica 
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Cimbrica quem fertur clava dediffe neci, 
Vivit ibi antique clarus pietatis honore 
Preeful, Chrifticolas pafcere doctus oves ; 
llle quidem eft anime plufquam pars altera noftre, 
Dimidio vitæ vivere cogor ego. 20 
Hei mihi quot pelagi, quot montes interjecti, 
Me faciunt alia parte carere mei! 
Charior ille mihi, quam tu do¢tiffime Graium 
Cliniadi, pronepos qui Telamonis erat; 
Quamque Stagyrites generofo magnus alumno, 25 
Quem peperit Lybico Chaonis alma Jovi. 
Qualis Amyntorides, qualis Philyréius heros 
Myrmidonum regi, talis et ille mihi, 
Primus ego Aonios illo preunte receffus 
Luftrabam, et bifidi facra vireta jugi, 20 
Cimbrica clava is the club of the Dane. In defcribing Hambur gh, 
this romantic tale could not efcape Milton. 


21. Hei mibi quot pelagi, ὅς.) Homer, Ib. i. 155. 
Ἔπειη μάλα αολλὰ μεταξὺ 
Οὔρεω τε σκιόεντα, ϑάλασσῶ TE ἠχθεσσώ. 
Etfi valde multi interjeczi funt 

Montejque umbrofi, et mare rofonans. 
But I believe under a fimilar fentiment; he copied his favourite 
elegiac bard, TRIST. iv. Vil. 21. 

Innumeri montes inter me teque, viaque, 

Fluminaque, at campi, nec freta pauca jacent, 


ALIAiSGO 


23. Dearer than Socrates to Alcibiades, who was the fon of 
Clinias, and has this appellation in Ovid’s Isis, “' Cliniadeque 
« modo,” &c. v. 635. Alcibiades, the fon of Clinias, was an- 
tiently defcended from Euryfaces, a {on of the Telamonian Ajax. 


ae Ariftotle preceptor to Alexander the Great. 
27. Qualis Amyntorides, qualis Philyreius heros, &c.] Phenix 
the fon of Amyntor, and Chiron, both inftractors of Achilles. 
« AMYNTORIDES Phenix,” occurs in Ovid, Arr. AMATOR. 

- And AmynTORIDES, fimply, in the Is1s, v. 261. We 
find ‘ Philyreius heros’? for Chiron, Meram. ii. 676. And 
Fast. B.v. 391. See alfo Arr. AMATOR, i. 11. The inftances 
are, of the love of fcholars to their mafters, in antient ftory. 


Kkk2 Pieriofque 


= 
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Pieriofque haufi latices, Clioque favente, 
Caftalio fparfi lata ter ora mero. 

Flammeus at fignum ter viderat arietis Æthon, 
Induxitque auro lanea terga novo, 

Bifque novo terram fparfifti, Chlori, fenilem 35 
Gramine, bifque tuas abftulit Aufter opes: 

Necdum ejus licuit mihi lumina pafcere vultu, 
Aut linguz dulces aure bibiffe fonos. 

Vade igitur, curfuque Eurum praeverte fonorum, 
Quam fit opus monitis res docet, ipfa vides. 

Invenies dulci cum conjuge forte fedentem, AI 
Mulcentem gremio gignora chara fuo. 

Forfitan aut veterum prelarga volumina patrum 
Verfantem, aut veri biblia facra Dei, 

Coeleftive animas faturantem rore tenellas, 45 
Grande falutiferze religionis opus. 

Utque folet, multam fit dicere cura falutem, 
Dicere quam decuit, fi modo adeffet, herum. 

Hæc quoque, paulum oculos in humum defixa 

modeftos, 

Verba verecundo fis memor loqui: 50 

Hec tibi, fi teneris vacat inter prælia Mufis, 


. See Comus, QII. feq. 
Thus I fprinkle on thy breat, &c. 


33. Viderat is the reading in Milton’s edition, 1673. Vidis 
1695, and in Tonfon, 1695, and Fenton. 


oo 
N 


Ibid. Two years and one month. In which had paffed, three 
vernal equinoxes, two fprings and two winters. See the firft Note. 
Young, we may then fuppofe, went abroad in february, 1623, 
when Milton was about fifteen. But compare their profe corref- 
pondence, where Milton fays, ““ quod autem plufquam ¢riennio 
“< nunquam ad te f{cripferem.”’ 


Oculos in bumum defixa modeffos.| Ovid, Amor. iii. 


vi 67. 
==- ]]la oculos humum ἀε]εξία modeftos. 


Mittit 


LU PBI E SRi 


Mittit ab Angliaco littore fida manus. 
Accipe finceram, quamvis fit fera, falutem ; 
Fiat et hoc ipfo gratior illa tibi. 
Sera quidem, fed vera fuit, quam cafta recepit §5 
Icaris a lento Penelopeia viro. 
Aft ego quid volui manifeftum tollere crimen, 
Ipfe quod ex omni parte levare nequit ? 
Arguitur tardus merito, noxamque fatetur, 
Et pudet officium deferuiffe fuum. 60 
Tu modo da veniam faffo, veniamque roganti, 
Crimina diminui, qua patuere, folent. 
Non ferus in pavidos ri&us diducit hiantes, 
Vulnifico pronos nec rapit ungue leo. 
Sepe fariffiferi crudelia pectora Thracis 65 
Supplicis ad moeftas delicuere preces : 
Fxtenfaque manus avertunt fulminis ictus, 
Placat et iratos hoftia parva Deos. 
Jamque diu fcripfiffe tibi fuit impetus illi, 
Neve moras ultra ducere pafus Amor; 70 
Nam vaga Fama refert, heu nuntia vera malorum! 
In tibi finitimis bella tumere locis, 
Teque tuamque urbem truculento milite cingi, 
Ft jam Saxonicos arma parafle duces. 


55. The allufion is to a well-known Epiftle of Ovid. 


61. Tu modo da veniam fafo.—] Ovid; Erisr. ex PonT.iv. 
ii. 23. “ Tu modo da veniam fafo.” Ibid. i. vii. 22. ‘* Da ve- 
e niam faffo, tu mihi, &c.” Episr. Hero1D. iv. 156. ‘ Da ve- 
«« niam faffæ, duraque corda doma.” Ibid. xvi. 11. ““ Parce, pre- 
e cor, faffo.” Ibid. xvii. 225. ““ Da veniam faffe.”” Ibid. xix. 4. 
«« Da veniam fafle.”’ 


65. Ovid, Meram. xii. 466. ‘ Macedoniaque fariffa.”’ 

74. Et jam Saxonicos arma paraffe duces.) About the year 1626, 
when this Elegy was written, the imperialifts under general Tilly, 
were often encountered by Chriftian Duke of Brunfwick, and the 
dukes of Saxony, particularly duke William of Saxon Wiemar, 
and 
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Te circum late campos populatur Enyo, 7 
Et fata carne virum jam cruor arva rigat ; 
Germanifque fuum conceffit Thracia Martem, 
Illuc Odryfios Mars pater egit equos ; 
Perpetuoque comans jam deflorefcit oliva, 
Fugit et zrifonam Diva perofa tubam, 80 
Fugit io terris, et jam non ultima virgo 
Creditur ad fuperas jufta volaffe domos. 
Te tamen interea belli circumfonat horror, 
Vivis et ignoto folus inopfque folo; 
Et, tibi quam patrii non exhibuere penates, 8 
Sede peregrina queris egenus opem: 


i 


(Fal 


Patria dura parens, et faxis feevior albis 
Spumea que pulfat littoris unda tui, 


and the duke of Saxon Lawenburgh, in Lower Saxony, of which 
Hamburgh, where Young refided, is the capital. See v. 77. Ger- 
many, in general, either by invafion, or intefiour commotions, was 
a fcene of the moft bloody war from the year 1618, till later than 
ιδία, Gufdyaa Adolphus conquered the greater part of Ger- 
Many about 1631. See Note on Ex. iii. fupr: v: 10. 

84. Vivis et ignoto folus inopfgue /οἷο.] Ovid; of Achemenides, 
METAM. xiv. 217. 


SOLUS, INOPS, exfpes. 


Thefe circumftances, added to others, leave us firongly to fof 
pect, that Young was a nonconformift, and probably compelled 
to quit England on account of his religious opinions and practice. 
He feems to have been driven back to England, by the war in the 
Netherlands, not long after this Elegy was written. See v. 71. 


feq. And the fir Note. 


86. Sede peregrina queris egenus opein.) Before and after 1630, 
many Englifh minifters, puritanically affetted, left their cures, 
and fettled in Holland, where they became paftors of feparate 
congregations : when matters took another turn in England, they 
returned, and were rewarded for their unconforming obftinacy, in 
the new prefbyterian eftablifhment. Among thefe were Nye, Bur- 
roughs, ‘l'homas Goodwin, Simpfon; and Bridge, eminent mem- 
bers of the Affembly of Divines. See Wood, Aru. Oxon. ii. 504. 
Neale’s Hist. Pur. iii. 376. 


Siccine 


i, VERI dd a Re 


Siccine te decet innocuos exponere foetus, 
Siccine in externam ferrea cogis humum, 90 
Et fnis ut terris querant alimenta remotis 
Quos tibi profpiciens miferat ipfe Deus, 
Et qui læta ferunt de coelo nuntia, quique 
Que via poft cineres ducat ad aftra, docent ? 
Digna quidem Stygiis que vivas claufa tenebris, 95 
Æternaque animz digna perire fame ! 
Haud aliter vates terre Thefbitidis olim 
Preffit inaffueto devia tefqua pede, 
Defertafque Arabum falebras, dum regis Achabi 
Effugit, atque tuas, Sidoni dira, manus : 100 


100. —Sidoni dira-—] Jezebel, the wife of Ahab, was the 
daughter of Ethbaal king of the Sidonians. ΘΙΡΟΝΕ is a voca- 
tive, from Sidonis, often applied by Ovid to Europa the daughter 
of Agenor king of Sidon or Syria. Fast. B. v. 610. 

Siponi, fic fueras accipienda Jovi. 


And, ibid. 617. And Art. AMATOR. ili. 252. See allo Me- 
TAM. Xiv. 30. 1. 840. 

Some of thefe feriptural allufions are highly poetical, and much 
in Milton’s manner. His friend, who bears a facred character, 
forced abroad for his picty and religious conftancy by the perfe- 
cutions of a tyrannic tribunal, and diitrefled by war and want in a 

| foreign country, is compared to Elijah the Tifhbite wandering 
alone over the Arabian deferts, to avoid the menaces of Ahab, and 
the violence of Jezebel. See B. Kiwes, 1. xix. 3. feg. He then 
felets a moft ftriking miracle, under which the power of the Deity 
is difplayed in fcripture as a protection in battle, with reference to 
his friend’s fituation, from the furrounding dangers of war..** You 
<< are fafe under the radiant fhield of him, who in the dead of night 
«c fuddenly difperfed the Affyrians, while the found of an unfeen 
se trumpet was clearly heard in the empty air, and the noifes of 
# invifible horfes and chariots rufhing to battle, and the diftant 
«< hum of clafhing arms and groaning men, terrified their numer- 
£ ous army.” 
Terruit et denfas pavido cum rege cohortes, 
Aere dum vacuo buccina clara fonat, 
Cornea pulvereum dum verberat ungula campum, 
Currus arenofam dum quatit actus humum, 
Auditurque hinnitus equorum ad bella ruentum, 
Et ftrepitus ferri, murmuraque alta virum. 
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Talis et horrifono laceratus membra flagello, 
Paulus ab Æmathia pellitur urbe Cilix, 
Pifcofaque ipfum Gergeffa civis Iefum 
Finibus ingratus juffit abire fuis. _ 104 
At tu fume animos, nec fpes cadat anxia curis, 
Nec tua concutiat decolor offa metus. 
Sis etenim quamvis fulgentibus obfitus armis, 
Intententque tibi millia tela necem, 
At nullis vel inerme latus violabitur armis, 
Deque tuo cufpis nulla cruore bibet, 110 
Namque eris ipfe Dei radiante fub egide tutus, 
Ille tibi cuftos, et pugil ille tibi; 
Ille Sione® qui tot fub meenibus arcis 
Affyrios fudit ποξϊε filente viros ; 
Inque fugam vertit quos in Samaritadas oras. τις 
Mifit ab antiquis prifca Damafcus agris, 
Terruit et denfas pavido cum rege cohortes, 
Aere dum vaccuo buccina clara fonat, 


See B. Kincs, il. vii. 5. ‘ For the Lord had made the hot of 
‘the Syrians to hear a noife of chariots and a noife of horfes, 
<“ even the noife of a great hot, δις.” Sionæa arx is the city of 
Samaria, now befieged by the Syrians, and where the king of If- 
rael now refided. It-was the capital of Samaria. Pri/ca Dama/- 
cus was the capital of Syria. Pawvido cum rege is Benhadad, the 
king of Syria. In the fequel of the narrative of this wonderful 
confternation and flight of the Syrians, the folitude of their vait 
deferted camp affords a moft affecting image, even without any 
poetical enlargement. “< We came to the camp of the Syrians, 
«« and behold there was no man there, neither voice of man ; but 
<< horfes tied, and afles tied, and the tents as they were.” Ibid. 
vii. το, This is like a fcene of inchantment in romance. 

101. Talis et horrifono laceratus membra flagello, &c.] Whip- 
ping and imprifonment were among the punifhments of the arbi- 
trary Star-chamber, the threats Reis AcHa8i, which Young 
fled to avoid. 

109. At nullis vel inerme latus, &c.] See the fame philofophy 
in Comus, v. 421. 


Cornea 
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Cornea pulvereum dum verberat ungula ¢dmpum, 
Currus arenofam dum quatit actus humum, 120 
Auditurque hinnitus equorum ad bella ruentum, 
Et ftrepitus ferri, murmuraque alta virüm. 
Et tu (quod fupereft miferis) fperare memento, 
Et tua magnanimo pe&ore vince mala; 
Nec dubites quandoque frui melioribus annis, 125 
Atque iterum patrios poffe videre lares. 


ΈΕιεο, V. Anno Ætatis 20.% 


In adventum veris. 


ja fe perpetuo Tempus revolubile gyro; 
Jam revocat Zephyros vere tepente novos ; 
Induiturque brevem Tellus reparata juventam, 
Jamque {foluta gelu dulce virefcit humus. 
Fallor? an et nobis redeunt in carmina vires, 5 


123. Et tu quod fupereft, &c.] For many obvious reafons, at 
is likely to be the true reading. 


125. This with, as we have feen, came to pafs. He returned: 
and when at length his party became fuperiour, he was rewarded 
with appointments of opulence and honour. 


* In point of poetry, fentiment, fele&ion of imagery, facility 
of verfification, and Latinity, this Elegy, written by a boy, is far 
fuperiour to one of Buchanan’s on the fame fubje&, intitled Marz 
CAaALENDÆ. See his EL. ii. p. 33. Ορ», edit. 1715. 

1. In fe perpetuo Tempus revolubile eyro.] Buchanan, De Sru Æ- 
RA, β. 133. ibid. 

In fe precipiti femper revolubilis orbe. 


5. Fallor? Anet, &c.] Soin the Epigram, Propir. Bom- 
BARD.Vi 3. 


Fallor? An et mitis, &c. 
Again, EL. vii. 56. 
Fallor è An et radios hinc quoque Phoebus habet ? 


Veorze I. Lat This 


it! 


aiar boa sei 
y what poetical 
L 


pi ma 4 TY 1; he E 
Letters to Deodate he iays, 
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Ingeniumque mihi munere veris adeft ? 
Munere veris adeft, iterumque vigefcit ab illo, 


This formulary is not uncommon in Ovid. As thus; ΕΑ5Τ. 


B.v. 540. 
Fallor ? An arma fonant? non fallimur, arma fonabant. 


See alfo Buchanan’s EPITHALAMIUM, SILV. iv. p. 52. edit. ut 
fupr. 

FaLLiMmuR? an nitide, ὅς. 
And Comus, v. 221. 

Was I DECEIV’D ? :&c. 


A 
fammer, which perhaps is countenanced by thefe pallages. But 


favs, € fuch is the impetuofity of my tem- 


ife 

«per, that no delay, no’ 

! << elfe can {ορ me, till I come to my journey’s end, and put a 
«« period to my pretent ftudy.’’~P RosE-WorKS, ii. 567. In the 

Parapise Lost, he fpeaks of his aptitude for compofition in 


the night; Brim} 20; 
f anfwerable fkill I can obtain 
From my celeftial patronefs, who deigns 
i ; Her wiGATLY vifitations, unimplor’d : 
And di&ates to me flumbering, or infpires 
Eafy my unpremeditated verfe, 
Again, to Urania, B. vii. 28. 
—— Not alone, while thou 
Vif’ my dumbers ΝΙΘΗΤΙῪ, or when morn 
Purples the eaf. 


Again, he fays that “' he vifits NIGHTLY the fubjects of facred 
« poetry.” B.iu. 32. And adds, ‘V. απο 

Then feed on thoughts that voluntary move 

Harmonious numbers. 
In the fixth Elegy, he hints that he compofed the Ode on the Na- 


tivity in the morning, v. 87. 
Dona quidem dedimus Chrifi natalibus illa, 
Illa fub AURORAM LUX mihi PRIMA dedit. 
That is, as above, €“ when morn purples the eak.” In a Letter to 
Alexander Gill, he fays that he tranflated the hundred and four- 


teenth Pfalm into Greek heroics,  fubito nefcio quo impetu ante 
j È 
éK a 
UCIS 


ΓΟ “HB ΕΕ SR 451 


(Quis putet) atque aliquod jam fibi pofcit opus. 
Caftalis ante oculos, bifidumque cacumen oberrat, 
Et mihi Pyrenen fomnia nocte ferunt; io 
Concitaque arcano fervent mihi pectora motu, 
Et furor, et fonitus me facer intus agit. 
Delius ipfe venit, video Penéide lauro 
Implicitos crines, Delius ipfe venit. 
Jam mihi mens liquidi raptatur in ardua. c0eli,, «ας 
Perque vagas nubes corpore liber eo ; 
Perque umbras, perque antra feror penetralia vatum, 
Et mihi fana patent interiora Deum ; 
Intuiturque animus toto quid agatur Olympo, 


< Lucis EXORTUM. PROSE-WORKS, 1507, See alfo be- 
low, v. 9. | 
Caftalis ante oculos bifidumque cacumen oberrat, 
Et mihi Pyrenen fomnia nocTE ferunt. 

See the firt Note on Sonn. vii. 

g. Caftalis, δες. Buchanan, EL. 1. 2. p. 31. ut fupr. 

Grataque Phoebro CasTauis unda choro. 

He has « th’ infpir’d Caffalian fpring,”” ParAD. VI A273 

Buchanan was now in high repute as a modern Latin claflic. 
He is thus charatterifed by 2 learned and elegant writer of Mil- 
ton’s early days. “ Of Latin poets of our times, in the judgement 
« of Beza and the belt learned, Buchanan is efteemed the chiefe. 
ες — His conceipt in poefie was moft rich, and his fweetnefs and 
<< ‘facilitie in a verfe inimitably excellent, (as appeareth by that 
«« mafter-peece his Pfalms ; as farre beyond thofe of B. Rhena- 
«« nus, as the Stanzas of Petrarch the Rimes of Skelton : but de- 
ες ferving more applaufe if he had faln upon another fubje& : for 
< I {ay with J.C. Scaliger, lorum piget qui Davidis Pfalmos fuis 
<< columiftyis inuftos Jperarant efficere plaufibiliores —His Tragedies 
« are loftie, the ftyle pure ; his Epigrams not to be mended, fave 
«c here and there, according to his genius, too broad and bitter.” 
Peacham’s COMPLEAT GENTLEMAN, p. 91. ch. x. Or Po- 
ETRY, edit. [2d.] 1634. 4to. Milton was now perhaps too young 
to be captivated by Buchanan’s political fpeculations. 


13. Delius ipfe venit, &c.] Milton feems to have thought of 
the beginning of Callimachus’s Hymn to Apollo. 


DA A Nec 
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Nec fugiunt oculos Tartara ceca meos. 20 
Quid tam grande fonat diftento fpiritus ore ? 
Quid parit haec rabies, quid facer ifte furor? 
Ver mihi, quod dedit ingenium, cantabitur illo 3 
Profuerint ifto reddita dona modo. 
Jam, Philomela, tuos foliis adoperta novellis, ας 
Inftituis modulos, dum filet omne nemus: 
Urbe ego, tu fylva, - fimul incipiamus utrique, 
Et fimul adventum veris uterque. canat, 
Veris io rediere vices, celebremus honores 
Veris, et hoc fubeat Mufa perennis opus, 39 
Jam fol Athiopas fugiens Tithoniaque arya, 
Fle&it ad Arétoas aurea lora plagas, 
Eft brevis noétis iter, brevis eft mora noctis opaca, 
Horrida cum tenebris exulat illa fuis. 
Jamque. Lycaonius piauftrum caelefte Bootes 35 


25. Jam, Philomela, tuos foliis adoperta novellis, 

Laftituis modulos, dun filet omne nemus.| There is great 
elegance and purity of expreffion in foliis adoperta novellis. The 
whole imagery was.afterwards transferred into the firt Sonnet, v. 1, 

O Nicurincateg, that on yon bloomy SPRAY 
WARBLEST at eve, WHEN ALL THE WOODS ARE STILL. 


39, Hoc: fubeat Mufa perennis opus.| Originally quotannis, 
edit. 1645. Salmafius pretends to Have obferved feveral falfe 
quantities in our author’s Latin poems. ‘This was one, and peren- 
mis appeared in the fecond edition, 1673. See Salmafi Respons. 
edit. Lond. 1660. p. 5. itis remarkable, that Tickell and Fen- 
ton fhould both have preferved guctannis, who might have been 
taught better even by ‘Tonfon, edit. 1705. Nicholas Heinfius, in 
an Epiftle to Holftenius, complains of thefe falfe quantities : and, 
for elegance, prefers our‘author’s DEFENSIO to his Latin poems. 
See Burman. SyLtoc: ili. 669. But Heinfius, like too many 
other great critics, had no tafte. 


32. Fle&it ad ArGoas aurea lora plagas.] Ovid, Art. AMA» 
TOR. 1. 549. Of Bacchus. 
T'igribus adjun®is AUREA LORA dabat. 
The expreffion is finely transferred. 


Non 
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Non longa fequitur feffus ut ante via ; 

Nunc etiam folitas circum Jovis atria toto 
Excubias agitant fidera rara polo: 

Nam dolus, et cedes, et vis cum no&e receffit, 
Neve Giganteum Dii timuere fcelus. 40 

Forte aliquis fcopuli recubans in vertice paftor, 
Rofcida cum primo fole rubefcit humus, 

Hac, ait, hac certe caruifti nocte puella, 
Phoebe, tua, celeres que retineret equos. 

Lata fuas repetit fylvas, pharetramque refumit 45 
Cynthia, luciferas ut videt alta rotas ; 

Et tenues ponens radios, gaudere videtur 
Officium fieri tam breve fratris ope. 

Defere, Phoebus ait, thalamos, Aurora, feniles, 


38. Excubias agitant fidera. ] Ode on NATIV, V. 21. 


And all the fpangled hot kesr warcu in fquadrons bright. 
39. Nam dolus, et cædes, et vis, &c.]} Ovid, METAM. 1. 130. 


In quorum fubiere locum, fraudelque, DOLIQUE, 
Infidizque, et vis, ὅς. 


43. Hac, ait, hac certe caruifti notte puella, 
Phebe tua. ] Ovid, ART. AMATOR, ii. 249. 


Sæpe tua poteras, Leandre, carere puella. 


46. Cynthia, luciferas ut videt alta rotas. ] Ovid, Art. AMA- 
TOR. ili. 180. 
Rofcida LUCIFEROS cum dea jungit EQUOS. 


Again, Erist, Heron, xi. 46. 
Denaque LucirEROs luna movebat Equos. 
See Note on Et. ill. 49. 
49. Defere, Phoebus ait, &c.] < Leave the bed of old Titho- 
ε΄ gus.’ Compare the whole context with Ovid. Amor. 1. ΧΙΙ. 37. 


Tilum dum refugis, longo quia frigidus evo, 
Surgis ad "πῶς a {fene mane rotas : 

At fiquem manibus Ceph: alum complexa teneres, 
Clamares, Lente currite nottis equi. 


Again, Epist. Herorp. iv. 93. 
Clarus erat filvis Cephalus, multeque per herbam 
Conciderant, illo percutiente, fera. 
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Quid juvat effoeto procobuiffe toro? 59 
Te manet Æolides viridi venator in herba, 
Surge, tuos ignes altus Hymettus habet, 
Flava verecundo dea crimen in ore fatetur, 
Et matutinos ocius urget equos, 
Exuit invifam Tellus rediviva fene&am, 55 
Et cupit ampléxus, Phoebe, fubire tuos; 
| Et cupit, et digna eft. Quid enim formofius illa, 
MRC Pandit ut: omniferos luxuriofa finus, 


Nec tamen Aurore male fe prebebat amandum, 
Ibat ad hunc fapiens a fene diva viro. 
See the next Note. 


MET 51. Te manet Æolides, &c.] Cephalus, with whom Aurora fell 
MCO in love as fhe faw him hunting on mount Hymettus. Ovid, Me- 
TAM. Vil, 701. 

Cum me cornigeris tendentem retia cervis, 

Vertice de fammo femper florentis Hymetti, 

Lutea mane videt pulfis Aurora tenebris, &c. 
He is called, Zo/ides Cephalus, ibid. vi. 681. And olides, fim- 
ply, ibid..vii. 672. Hence our author, Et. iii. 67. 

Flebam turbatos CePHALEIA PELLICE fomnos. 


And Cephalus is “the Attic boy,” with whom Aurora was ac- 
cuftomed to hunt, IL Pens.v. 124. 
53. Flava verecundo dea crimen in ore fatetur.] Ovid, Me- 
È TAMA. 434. 
Pulchra verecundo fuffunditur ora rubore. 


57. —£t digna ef.—) Thatis pulchra: So above, EL.i. 53. 
yi a . . i 
Ah! quoties pIıGN Æ ftupui miracula forma! 


Cicero, pe Invenr. L.il. i. ““ Ei pueros oftenderunt multos 
“ magna preditos DIGNITATE.” And afterwards, from the 
beauty of thefe boys, the dignitas of their fifters is eftimated. Mil- 
ton, at thefe early years, feems to have been nicely {killed in the 
force of Latin words, and to have known the full extent of the 
Latin tongue. 

58. Pandit ut omniferos luxuriofa finus.] See Paran. Lost, 
B.iW7338. 

Whatever Earth ALL-BEARING mother yields. 


He adds, 
tque Arabum fpirat meffes.—e 


C GAB SE ak, ASS 
Atque Arabum {pirat meffes, et ab ore venufto 
Mitia cum Paphiis fundit amoma rofis ! 60 
Ecce coronatur facro frons ardua luco, 
Cingit ut Idæam pinea turris Opim ; 
Et vario madidos intexit flore capillos, 
Floribus et vifa eft poffe placere fuis. 
Floribus effufos ut erat redimita capillos, 63 
Tenario placuit diva Sicana Deo. 
Afpice, Phoebe, tibi faciles hortantur amores, 
Mellitafque movent flamina verna preces : 
Cinnamea Zephyrus leve plaudit odorifer ala, 
Blanditiafque tibi ferre videntur aves. 70 
Nec fine dote tuos temeraria quærit amores 


So of Eartu, Paran. L. vil. 318. 
Made gay, 
Her bofom f{melling {weet.—— 
Milton here thought of Ovid’s TeLLus,who makes a fpeech, 
: τ I 
and who lifts her “ omNiFEROs vultus??? METAM. 11 275. 


62. The head of his perfonified Earth crowned with a facred 
wood, refembles Cps, or Cybele, crowned with towers. But an 
pinea turris, he feems to have confounded her crown of towers 
with the pines of Ida. Tibullus calls her /4e4 Ops. Ev. i. iv. 68. 

66. Tenario placuit, &c.] See Paran. L. B. iv. 268. '' Where 
«« Proferpine, ὅςς.”” And Ovid, Meram. B. v. 391. 

There are touches of the great poetry in this defcription or per- 
fonification of Earth. 

69. Cinnamea Lephyrus leve plaudit odorifer ala.\ See EL. 111. 47. 

Serpit odoriferas per opes levis aura Favoni. 
And Comus, v. 989. 
And weft winds with MUSKIE WING 
About the cedarn allies fling, &c. 
And Paran: L. B. vill. εις. 
Gentle airs 
Whifper’d it to the woods, and from their WIN Gs 
Flung rofe, flung odours, from the spicy fhrub. 


i Rofe and odours, which their wings had collected from the fpicy 


“« {hrub.” 


Terra, 
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Terra, nec optatos pofcit egena toros; 
Alma falutiferum medicos tibi gramen in ufus 
Prebet, et hinc titulos adjuvat ipfa tuos : 
Quod fi te pretium, fi te fulgentia tangunt 45 
Munera, (muneribus faepe coemptus amor) 
Illa tibi oftentat quafcunque fub zequore vafto, 
Et fuperinjeétis montibus abdit opes. 
Ah quoties, cum tu clivofo fefus Olympo 
In vefpertinas precipitaris aquas, 80 
Cur te, inguit, curfu languentem, Phoebe, diurno 
Hefperiis recipit cærula mater aquis? | 
Quid tibi cumTethy? Quid cum Tarteffide lympha; 
ΠΛ Dia quid immundo perluis ora falo ? 
CI Frigora, Phoebe, mea melius captabis in umbra, 
ΠΠ Huc ades, ardentes imbue rore comas. 936 
| Mollior egelida veniet tibi fomnus in herba, 
Huc ades, et gremio lumina pone meo. 
Quaque jaces, circum mulcebit lene fufurrans 
Aura, per humentes corpora fufa rofas. 00 
Νες me (crede mihi) terrent Semeléia fata, 


83. Quid tibi cum Tethy, &c.] In the manner of Ovid, Epist. 
HEROI De vi. 47. 
Quip mihicum Minyis? Quip cum Tritonide pinu? 
Quip TIBI cum patrio, navita Tiphy, mea? 
See above, Ex. 111. 33. 
1 80. ————Mulcebit lene fufurrans 
Aura, per bumentes corpora fufa rofas.] See Note on 
v. 69. And Et. 11. 48. 
Aura fub innumeris humida nata rofis. 
Again, Paran. Rec. B..ii. 363. Fragrant gales are introduced, 
as enhancing the voluptuoufnefs of the inchanted banquet in the 
wildernefs. 
And winds, 
Of gentleft gale, Arabian odours fann’d 
From their foft wings, and Flora’s earlieft fmells. 


Where fee the Note. 
gi. ———Semeleia fata.) An echo to Ovid’s Semeleia proles, 


METAM: 
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Nec Phaetonteo fumidus axis equo ; 
Cum tu, Phoebe, tuo fapientius uteris igni, 
Huc ades, et sremio lumina pone meo. 
Sic Tellus lafciva fuos fufpirat amores ; 95 
Matris in exemplum cetera turba ruunt : 
Nunc etenim toto currit vagus orbe Cupido, 
Languentefque fovet folis ab igne faces. 
Infonuere novis lethalia cornua nervis, 
Trifte micant ferro tela corufca novo, 100 
Jamque vel invictam tentat fuperaffe Dianam; 
Quaque fedet facro Vefta pudica foco. 
Ipfa fenefcentem reparat Venus annua formam, 
Atque iterum tepido creditur orta mari. 
Marmoreas juvenes clamant Hymenze per urbes, 
Littus, io Hymen, et cava faxa fonant. 106 
Cultior ille venit, tunicaque decentior apta, 
Puniceum redolet veftis odora crocum. 


MeTAM. B. v. 329. ix. 640. And in. other places. Semele’s 
ftory is well known. See Ovid’s Amor. ili. 3. 37. 


Semele miferabilis arfit, 


A 2115 5 VAGO PRI SIRO g, 
il poena reperta i00, WC. 


Officio éft il 
A n s 
And Fasr. vi. 485. 


93. More wifely than when you lent your chariot to Phaeton, 
and when I was confumed “ by the excefs of your heat.” He al. 
ludes to the fpeech or complaint of T'eLLUS, in the ftory of Phae- 
ton, See MetAM. ii. 272. And Note on v; 58. Not to infif 
particularly on the defcription of the perfon of Milton’s TELLUS, 
and the topics of perfuafion fele¢ted in her approaches and her 
fpeech, the general conception of her courtfhip of the fun, is 
highly poetical. 


105. Marmoreas juvenes clamant Hymenae per urbes.] See Ovid, 
Breer. Prenorns xi 27! Vulgus Hymen, Hymen®ae, VO 
«< cant, ὅς. And xi. 143. And Amor. i. 563.. But this was 
the ufual Prothalamion. 


108. Puniceum redolet veftis odora crocum.) So inL’ArLecro, 
Vaal ZA. 
There let Hymen oft appear 
In SAFFRON ROBE.——— 


Vou: I 


M mm 
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Egrediturque frequens, ad ameeni gaudia veris, 


Virgineos aura cinéta puella finus : 110 
Votum eft cuique fuum, votum eft tamen omnibus 
unum, ; 


Ut fibi quem cupiat, det Cytherea virum, 

Nunc quoque feptena modulatur orundine paftor, 
Et fua que jungat carmina Phyllis habet. 

Navita no&urno placat fua fidera cantu, 115 
Delphinafque leves ad vada fumma vocat, 

Jupiter ipfe alto cum conjuge ludit Olympo; 
Convocat et famulos ad fua fefta Deos. 

Nunc etiam Satyri, cum fera crepufcula furgunt, 
Pervolitant celeri florea rura choro, 120 

Sylvanufque fua cyparifli fronde revinctus, 
Semicaperque Deus, femideufque caper. 

Quæque fub arboribus Dryades latuere vetuftis, 
Per juga, per folos expatiantur agros. 

Per fata luxuriat fruticetaque Mænalius Pan, 125 
Vix Cybele mater, vix fibi tuta Ceres ; 


So alfo Browne, Bait. Pasr. B. ii. S.v. p. 111. 
A roabe vnfit, 
Till Hymen’s sA FF RON’p weede had ufher’d it. 


Tence we muft explain B. and Fletcher, Woman’s Prize, Δ. 1. 
ς ii, vol. vill. p. 179- 
Pardon me, YELLOW HYMEN., 


"The text has a reference to Ovid’s Hymen, who is “E CROCEO Ve- 
<< Jatus amitu.” METAM. X. I. 
IIQ. Cum fera crepufcula Jurgunt.]} So in Quisr. No- 
VEMBR. V. 54. 
Reddiderant dubiam jam sera CREPUSCULA lucem. 


Ovid, Meram.1. 210. 


Traherent cum SERA CREPUSCULA lucem. 


1z1. Sylvanus is crowned with cyprefs from the boy Cypariflus. 
In the next line, “ Semicaperque Deus” is from Ovid, Fast. iv. 
452. See alfo METAM. xiv. 515. ““ Semicaper Pan.” 


Atque 
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Atque aliquam cupidus pradatur Oreada Faunus, 
Confulit in trepidos dum fibi nympha pedes ; 
Jamque latet, latitanfque cupit male tecta videri, 
Et fugit, et fugiens pervelit ipfa capi. 130 
Dii quoque non dubitant cœlo preponere fylvas, 
Et fua quifque-fibi numina lucus habet. 
Et fua quifque diu fibi numina lucus habeto, 
Nec vos arborea dii precor ite domo. 
Te referant miferis te, Jupiter, aurea terris 135 
Sæcla, quid ab nimbos afpera tela redis ? 
Tu faltem lente rapidos age, Phoebe, jugales, 
Qua potes, et fenfim tempora veris eant ; 
Brumaque produétas tarde ferat hifpida no&es, 
Ingruat et noftro ferior umbra polo. 140 


127: Prædatur Oreada Faunus.| See what is faid of the 
mountain-nymph Liberty, in L’ALLEGRO, V. 36. 


134. Nec vos arborea Dii precor ite domo.) PARAD. L. B.v. 
137. “ From under fhady ARBOROUS roof.” 

138, ——Senfim tempora veris cant.] See Ex. 1748. And the 
Note. | 


d 
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πρ GS ΙΤ 
Ad Carolum Deodatum ruri commorantem, 


Qui cum Idibus Decemb. feripfiffet, et fua car- 
mina excufart poftulaffet fi folito minus effent 
bona, quod inter lautitias quibus erat ab ami- 
cis exceptus, haud fatis felicem operam Mufis 
dare fe poffe afirmabat, hoc babuit refponfum. 


FITTO tibi fanam non pleno ventre falutem, 
LYA Qua tu diftento forte carere potes. 
Att tua quid noftram prolectat Mufa camcenam, 
Nec finit optatas poffe fequi tenebras ? 
Carmine fcire velis quam te redamemque colamque, 
Crede mihi vix hoc carmine fcire queas. 6 
Nam neque nofter amor modulis includitur artis, 
Nec venit ad claudos integer ipfe pedes, 
Quam bene folennes epulas, hilaremque Decem» 
brem, 
Feftaque coelifugam qua coluere Deum, 10 
Deliciafque refers, hiberni gaudia ruris, 
Hauftaque per lepidos Gallica mufta focos! 
Quid quereris refugam vino dapibufque poefin ? 


12. Hauffaque per lepidos Gallica muffa focos.] See Sonnet to 
Laurence, xx. 11. το. 
Where fhall we fometimes meet, and a the fire 
Help wafte a fullen day ? 
What neat repaft fhall feaft us, light and choice 
Of Attic tafte, with wine, &c. 


Deodate had fent Milton. a copy of verfes, in which he defcribed 
the feftivities of Chriftmas. 
Carmen 
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Carmen amat Bacchum, carmina Bacchus amat. 
Nec puduit Phoebum virides geftaffe corymbos, 

Atque hederam lauro prepofuiffe fue. 16 
Sepius Aoniis clamavit collibus Euce 

Mifta Thyoneo turba novena choro. 
Nafo Corallzis mala carmina mifit ab agtis 

Non illic epulz, non fata vitis erat. 20 
Quid nifi vina, rofafque, racemiferumque Lyzum, 


19. Nafo Coralleis mala carmina pifi ab agris.| Qvid’s TERIS- 
TIA, and Epiftles from Pontus, fuppofed to be far inferiour to his 
other works. This I cannot allow. Few of his works have more 
nature. And where there is hafte and negligence, there is often a 
beautiful carelefs elegance. The Corallai were the moft favage of 
the Getes. Ovid calls them ““ pelliti Corallai,”” Epis. PONT, 
iv. vili. 83. And again, ibidaly. 01437; 

Hic mihi cui recitem, nifi flavis fcripta CoRALLIS. 
See our author above} EL. i. 21. Ovid himfelf acknowledges, ut 
fupr. iv. li. 20, 
Et carmen vena pauperiore fluit. 
See alfo TRisT. i. xi. 35. ili. xiv. 35. ill. i. 18. v. Vile $9. v.xil 
35. And Episr. PonT.i.v. 3. iv. ΧΙ]. 4. 17. 
20. Non illic epule, non fata vitis erat.] Ovid, Epist. Pont, 
iy x, 31; 
Non EPULis oneror: quarum fi tangar amore, 
Eft tamen in Geticis cepia nulla locis. 
IER TST Yogi 
Non hic pampinea dulcis latet uva fub umbra. 
Again, Epist. Ροντ. ili. 1.13. 
Nec tibi pampineas Autumnus porrigit uvas. 
And, ibid. 1. 11. 51. 
Non ager his pomum, non dulces porrigit uvase 
Again, 1. vil. 13. 
Nos habeat regio nec pomo fata nec uvis. 
Again, ibid. ili. vili. 13. 
Non hic pampineis amicitur vitibus ulmus, &c. 
21. Quid nifi— . i 
Cantavit brevibus Téia Mufa modis.] Ovid, Tris. 


QuiD 


il. 364. 


A 
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rya. 


Cantavit brevibus Tëta Mufa modis ? 
Pindaricofque inflat numeros Teumefius Euan; 
Ft redolet fumpturnn pagina quæque merum; 


um gravis everfo currus crepat axe fupinus, 26 
Et volat Eleo pulvere fufcus eques. 
Quadrimoque madens Lyricen Romanus faccho, 
Dulce canit Glyceran, fiavicomamque Chloen. 
am quogue lauta tibi generofo menfa paratu 
Mentis alit vires, ingeniumque fovet. 30 
Maflica fecundam defpumant pocula venam, 


Fundis et ex ipfo condita metra cado. 
Addimus his artes, fufumque per intima Phoebum 
Corda: favent uni Bacchus, Apollo, Ceres. 


Scilicet haud mirum, tam dulcia carmina per te, 


Quip nisi cum multo venerem confundere vino 
Precepit Lyrici Tera Musa fenis? 
Again, ART. AMATOR. if. 730, 
——Vinofi Tera Musa fenis, 


See allo METAM. xv. 413. 
Vida RACEMIFERO lyncas dedit India Baccho, 


Ta . O 


And Fast. vi. 483. 

23. —Teumefius Euan.| Teumefus, Τευμησὸς, is a mountain of 
Boeotia, the diftri& in which Thebes was fituated ; and its inhabi- 
tants were called Γευμήσιοι, Teumefii. -The Grecian Bacchus, the 
fon of Jupiter and Semele, is often denominated TuEBANUS. 
But Bacchus had a more immediate and particular conne&ion with 
this mountain. Paufanias relates a fable, that Bacchus, in revenge 
for fome infult which he had received from the Thebans, nou- 
rifhed a fox in this mountain for the deftruétion of the city of 
Thebes ; and that a dog being fent from Diana to kill this fox, 
both fox and dog were turned into ftones. The fox was called 
Tevuncia ἢ ἀλώπηξ, Teumefia vulpes, aufan. BOINTIK. p. 296. 
10. edit. Francof. 1583. fol. See ‘alfo Stephanus Byzant. Voc. 

ΕΥΜΗΣΟΣ. And Antoninus Liberal. METAM. p. 479. apud 
Gal. Hisror. Pozric. Script. Ῥοετιο. Script, Parif. 1675. 
8vo. Milton here puzzles his readers with minute and unneceflary 
learning. The meaning of the line is this. “‘ The Theban god 
«* Bacchus infpires the numbers of his congenial Pindar, the Theban 
sé poet.’ 
Numine 
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Numine compofito, tres peperifle Deos. 36 

Nunc quogue.Threffa tibi calato barbitos auro 
Infonat arguta molliter icta manu ; 

Auditurque chelys fufpenfa tapetia circum, 
Virgineos tremula qua regat arte pedes, 40 

Illa tuas faltem teneant fpectacula Mufas, 
Et revocent, quantum crapula pellit iners. 

Crede mihi, dum pfallit ebur, comitataque plectrum 
Implet odoratos fefta chorea tholos, 

Percipies tacitum per pectora ferpere Phoebum, 45 
Quale repentinus permeat offa calor, 

Perque puellares oculos, digitumque fonantem, 
Irruet in totos'lapfa Thalia finus, 

Namque Elegia levis multorum cura Deorum eff, 
Et vocat ad numeros quemlibet illa fuos; 50 

Liber adeft elegis, Eratoque, Cereque, Venufque, 
Et cum purpurea matre tenellus Amor. 

Talibus inde licent convivia larga poetis, 
Sæpius et veteri commaduiffe mero: 


37. Nunc quoque Threfa tibi, &c.] The Thracian harp. Or- 
pheus was of Thrace. Ovid, Episr. Heroin. ili. 118, 
THREICIAM digitis increpuiffe lyram. 
The fame pentameter occurs, AmoR.li, xi. 32. He has ‘* th’ Or- 
<< phean Lyre,” Parap. Lost, iti, 17. Where the epithet Og- 
PHEAN is perfectly Grecian, and the combination “€ OrPHEAN 
“lyre” is literally from Apollonius Rhodius, ii. 161. 
OP@EIH POPMIITI συνοιμίον ὕμνον ἄειϑον. 
Or from Properpius, who fervily copies the Greeks, EL. 1. iv. 42. 
OrpHEX carmina fefla LYRA. 


But the epithet is in his favourite Ovid, Mer. x. 3. “ ORPHEA 
< necquicquam voce vecatur.” And xi. 22. “ OnpHer titoalum 
« rapuere theatri.” And in Buchanan, an author with whole La- 
tin poetry Milton was well acquainted. Ex. vu. 30. p. 44. Opp. 
edit. Lond. 1715. fol. “' Etnemora OrPHEIs capta fuiffe modis.’’ 
And “πε Orphean lyre” is ibid. 32. “' Aureaque ORPHEX 
«' fila fuife Lyra.’ See Note on IL Pens, V, 104. 


At 


gi 
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At qui bella refert, et adulto fub Jove coelum; ες 
Heroafque pios, femideofque duces, 

Ft nunc fan&a canit fuperum confulta deorum, 
Nunc latrata fero regna profunda cane, 

Jlle quidem parce, Samii pro more magiftri, 
Vivat, et innocuos prebeat herba cibos; 69 

Stet prope fagineo pellucida lympha catillo, 
Sobriaque e puro pocula fonte bibat. 

Additur huic fcelerifque vacans; et cafta juventus, 
Et rigidi mores, èt fine labe manus. 

Qualis vefte nitens facra, et luftralibus undis, 6% 
Surgis ad infenfos augur iture Deos, 

Hoc ritu vixiffe ferunt poft rapta fagacem 
Lumina Tirefian, Ogygiumque Linon; 

Et lare devoto profugum Calchanta, fenemque 

rpheon, edomitis fola per antra feris ; 7Ο 

Sic dapis exiguus, fic rivi potor Homerus 

Dulichium vexit per freta longa virum, 


55. At qui bella refert, &c.] Ovid, Anacreon, Pindar, and Ho- 
race, indulged in convivial feftivity : and this alfo is an indulgence 
which muft be allowed to the profefled writer of elegies and odes. 
But the epic poet, who has a more ferious and important tafk, muft 
live fparingly, according to the dictates of Pythagoras. Milton’s 
panegyrics on temperance both in eating and drinking, refulting 
from his own praétice, are frequent. See Paran. L. B.v. 5. ἃ]. 
472. 515. 530» IL Pens. 46. And Comus, in feveral places. 

65. ——Lufralibus undis.] See Note on Comus, V. 912. 

67. —Pof rapta fagacem 

Lumina Tirefian, ] Parap. L. in, 35. 
Blind Thamyris, and blind Mzonides, 
And Tirefias, and Phineus, prophets old. 

Dottor Bentley propofes to reject intirely the fecond of thefe 
lines. But, to fay no more, this enumeration of ‘Tirefias in com- 
pany with other celebrated bards of the higheft antiquity, would 
alone ferve for a proof that the fufpected line is genuine. And 
Tirefias occurs again, De IDEA PLATONICA, V. 20. 

] It is worthy of remark, that Milton 
here 


fear att 
72. Dulichium vexit, &c. 
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Et per monftrificam Perfeia Phoebados aulam, 
Et vada foemineis infidiofa fonis, 
Perque tuas, rix ime, domos, ubi fanguine nigro 
Dicitur umbrarum detinuifle greges, 76 
Diis etenim facer eft vates, divumque facerdos, 
Spirat et occultum pectus et ora Jovem. 
At tu fiquid agam fcitabere (fi modo faltem 
Effe putas tanti nofcere fiquid agam) 80 
Paciferum canimus ccelefti femine regem, 
Fauftaque facratis faecula pacta libris ; 
Vagitumque Dei, et ftabulantem paupere tecto 
Qui fuprema fuo cum patre regna colit ; 
Stelli parumque polum, modulantefque zthere turmas; 
Et fubito elifos ad fua fana Deos. 
Dona quidem dedimus Chrifti natalibus illa, 
Illa fub auroram lux mihi prima tulit. 
Te quoque preffa manent patriis meditata cicutis, 
Tu mihi, cui recitem, judicis inftar eris.* ο0 


here illuftrates Homer’s poetical character by the Odyffey, and not 
by the Iliad. 


73. Et per monftrificam Perfeie Phebados aulam.] Circe was 
the daughter of the fun, and, as fome fay, of Hecate. Ovid, Με. 
TAM. vil. 74. ‘© Hecates PersEIDos aras.’ And Remep. A: 
mor. 263. '' Quid tibi profuerunt, Circe, PersEIDos herbe?”’ 
And Ovid mentions Circe’s Auta. METAM. xiv. Ας, 


Perque ferarum 
Agmen adulantum media procedit ab AULA. 

89. Te quogue prefa manent patriis meditata cicutis.] His Englifh 
Ode on the Nativity. This he means to fubmit to Deodate’s in- 
fpection. ‘ You fhall next have fome of my ENGLISH poetry.’ 
And Buchanan has “ Circe Perseria.” EL. vil. 17. p.44. ut 
fupr. 

go. Tu mibi; cui recitem, judicis inftar eris.| In Comus, we 
have fuppofed the imple  Mepherd lad,” fkilled in plants, to be 
the fame Charles Deodate, to whom this Elegy is addreffed, v. 
619. See fupr. p. 429. For, as here, 

He lov’d me well, and oft would BID ME sING3 


Vor. I, Nnn Which 
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Which when I did, he on the tender grafs 
Would fit and hearken even to ext aly; &c. 


Eora Rn ia 
EPIST. FONT. V.11,37. 


Again, Trist. iv. 1. 18. 

Sed neque cur RECITEM, quifquam eit, &c. 
* The tranfitions and connections of this Elegy, are condutted 
LARE with the fkill ai and addrefs of a matter, and form a train of allufions 
yet and digreflions, productive of fine fentiment and poetry. From a 
| trifling and unimportant circumftance, the reader is gradually led 
ill to gre eat and lofty imagery. I will give a fhort and hafty mt 
iif You have well defcribed in your verfes the merriments of Chrift- 
| mas. But why do you infinuate, that your poetry is weakened by 
feafting and wine? Bacchus loves poetry. And Phebus is not 
afhamed to decorate his brows with ivy-berries. Even the Mufes, 
mixed with Bacchanalian dames, have joined in their fhouts on 
' mount Parnaflus. ‘The worft of Ovid’s poetry, is that which he 
fent from Scythia, where never vine w as 1. lanted. What were 
ΠΠ Anacreon’s fabjects but the grape and rofes? Every page of Pin- 
mae dar is redolent of wine; While the braken eee of the prof- 
| trate chariot refounds, and the rider flies dark with the duft of 
Elis. It is when warmed with the mellow cafk, that Horace {weetly 
chants his Glycere, and his yellow-haired Chloe. Your genius has 
therefore been invigorated rather than depreffed by mirth. You 
have been facrificing to Bacchus, Apollo, and Ceres. No wonder 
your verfes are fo charming, which have been di¢tated by three 
i deities. Even now you are liftening to the harp, which regulates 
ψ the: dance, and guide s the fteps of ie virgin in a tapeftried cham- 
ber. At leaft give way to this milder rela aad Such fcenes in- 
fufe poetic warmth. Hence Elegy frames her tendereft fong. Nor 
is it anti by Bacghus and Ceres that Ele egy is befriended: but by 
i other feftive powers, by Erato, and by Love with his purple mo- 
ther. Yet although the elegiac poet, and thofe who deal in the 
lighter kinds of verfe, may enliven the imagination by thefe con- 
vivial gaieties ; yet he who fings of wars, an Jove, pious heroes, 
and leaders exalted to demigods, he decrees of heaven, and the 
profound realing of hell, muft follow the frugal precepts of the 
Samian fage, muft quaff the pellucid ftream from the beechen cup, 
or from the a fountain. To this Pl ulofophy belong, chafte and 
blamelefs youth, {evere manners, a! nd unfpotted handi” ttiis lived 
Tirefias, fagacious after the lofs of fight, Ogygian Linus, the fu- 
pitive Chalch as, and Orpheus the conqueror of beafts in the lonely 
caverns. It was thus that the temperate Homer conducted Ulyffes 
through the tedious feas, the moniter-breeding hall of Circe, and 
the fhallows of the fyrens, enfnaring men with female voices : and 
through your habitations, O king of the abyfs, where he detained 
the 
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Έντα, VII. Anno Atatis 19. 


TOndum blanda tuas leges, Amathufia, noram, 
Et Paphio vacuum pectus ab igne fuit. 
Sxpe cupidineas, puerilia tela, fagittas, 
Atque tuum fprevi maxime numen Amor. 
Tu puer imbelles, dixi, transfige columbas, 
Conveniunt tenero mollia bella duci : 
Aut de pafferibus timidos age, parve, triumphos, 
Hac funt militie digna trophea tue. 


i 


a 


In genus humanum quid inania dirigis arma? 
Non valet in fortes ifta pharetra viros. 10 
Non tulit hoc Cyprius, neque enim Deus ullus ad iras 
Promptior, et duplici jam ferus igne calet. 
Ver erat, et fumme radians per culmina ville 
Attulerat primam lux tibi, Maie, diem: 
At mihi adhuc refugam quzrebant lumina noctem, 
Nec matutinum fuftinuere jubar. 16 
Aftat Amor le&o, pi&is Amor impiger alis, 
Prodidit aftantem mota pharetra Deum : 
Prodidit et facies, et dulce minantis ocelli, 
Et quicquid puero dignum et Amore fuit, 20 
Talis in æterno juvenis Sigeius Olympo 


the flocking’ ghofts with libations of black blood. For in truth, a 
poet is facred ; he is the prieft of heaven, and his bofom conceives, 
and his mouth utters, the hidden god. Meanwhile, if you wifh to 
be informed how I employ myfeli as a poet, &c. 

15. At mihi adhuc refugam qerebant lumina node 

Nec matutinum fuftindere jubar.) Here is the elegance 

of poetical expreflion. But he really complains of the weaknefs of 
his eyes, which began early. He has “ light wn/ufferable,” ODE 
NatTiv. v. δ. 

21, Talis in eterno, &c.| This line.is from Tibullus, iv. ii. 13. 

TALISIN ZTERNO felix Vertumnus QLY MPO. 


Non 2 Mittet 
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Mifcet amatori pocula plena Jovi; 
Aut, qui formofas pellexit ad ofcula nymphas, 
Thiodamantzus Naiade raptus Hylas. 
Addideratque iras, fed et has decuiffe putares, 
Additeratque truces, nec fine felle, minas. 
Et mifer exemplo fapuiffes tutius, inquit, 
Nunc mea quid poffit dextera, teftis eris. 
Inter et expertos vires numerabere noftras, 
Et faciam vero per tua damna fidem. 30 
Ipfe ego, fi nefcis, {trato Pythone fuperbum 
Edomui Phoebum ceffit et ille mihi; 
Et quoties meminit Peneidos, ipfe fatetur 


p: 


9 
Ca 


Certius et gravius tela nocere mea. 
Me nequit addu@um curvare peritius arcum 3 
? - 
Qui poft terga folet vincere, Parthus eques; 


Cydoniufque mihi cedit venator. et ille 
y q > 


ps 


25. Addideratque iras, fed et has decuiffe putates.] This reminds 
us of what Olivia fays, of the fuppofed boy, with whom fhe falls 
in lover ΤΜΕΙΕΤΗΝΙΟΗΤ, A. ili. S.1. 

O what a deal of fcorn LOOKS BEAUTIFUL 

In the contempt and ancer of his lip. 
Compare Anacreon’s BarHyLLus, xxviii, 12. And Theocritus, 
ἘΡΑΣΤΗΣ, [py vt. XVIU. 14. 


2 


x Se 
Αλλᾶ xy ἕτως 
ΚΙ Στο 2s 3 - > 49 ~ > ’ 
Ην yaos’ εξ ὀργάς ἐρεθίζετο μάλλον ERATA. 


Attamen etiam fic 
> . 7 
Pulcher erat, ex ira magis ačcendebatur amator. 


` 


And Shakefpeare’s Venus and Aponis, edit. 1596. Signat. 
AS): 


Which bred more ΒΕΑΌΤΙΕ in his ANGRIE eyes. 


We find alfo the fame idea in his ΑΝΤΟΝ, anv CLEOPATR. i.i. 


Fye, wrangling queen ! 

Who rery thine BE S: hide, to laugh 
vy nom every tning BECOMES: to Chide, to augn, 
To weep; whofe every paflion fully ftrives 

To make itfelf, in thee, fair and admir’d ! 
'doniufque mibi, &c.| Perhaps indefinitely as the Parthus 
before. The C ydonians were famous for hunting, which 
implies 
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Infcius uxori qui necis author erat. 

Eft etiam nobis ingens quoque victus Orion, 
Herculeæque manus, Herculeufque comes. 49 

Jupiter ipfe licet fua fulmina torqueat in me, 
Herebunt lateri fpicula noftra Jovis. 

Czetera que dubitas melius mea tela docebunt, 
Et tua non leviter corda petenda mihi. 

Nec te, ftulte, tuæ poterunt defendere Mufe, 45 
Nec tibi Phoebeus porriget anguis opem. 

Dixit, et aurato quatiens mucrone fagittam, 


implies archery. Ovid has, Meram. vill. 22.  Cyponzs- 
“€ QuE pharetras.” And Callimacus, ΚΥΔΩΝΙΟΝ τόξον. HYMN. 
Dian. v. 81. If a perfon is here intended, he is mof probably 
Hyppolitus. Cydon was a city of Crete, See Euripides, Hy r- 
POL. v. 18. But then he is mentioned here as an archer. Virgil 
ranks the Cydonians, with the Parthians, for their fkill in the bow, 
«Εν. Xi. 852. 
Partuus, five Crpon, telum immedicabile torfit. 


Et ille, &c.] Cephalus, who unknowingly fhot his 


Ibid. 


wife Procris. 


38. Eft etiam nobis ingens quoque victus Orion. |] Orion was alto a 
famous hunter. But for his amours we muft confult Ovid, ArT. 
AMATOR. 1. 711. 

Pallidus in Lyricen fylvis errabat Orion. 
See Parthenius, EroTIC. cap. xx. 

46. Nec tibi Phabeus porriget anguis opem.| « No medicine 
s will avail you. Not even the ferpent, which Phebus ient to 
«« Rome to cure the city of a peftilence,”? See Ovid, ΜΕΤΑΜ. 
Xi, 742. 

Huc fe de Latia pinu PHOEBEIUS ANGUIS 
Contulit, et finem, fpecie ccelefto reiumpta, 
Lu&ibus impofuit; venitque falutifer urbi. 


Where fee the fable at large. 


47. Aurato quatiens mucrone fagittam.] Soin PARAD. Δ 
D og 

B. iv. 763. 

Here Love his coLDEN fhafts employs, here lights 

His conftant lamp, and waves his purple wings. 


a> 
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Evolat in tepidos Cypridos ille finus. 
At mihi rifuro tonuit ferus ore minaci, 
Et mihi de puero non metus ullus erat. 50 
Et modo tue noftri fpatiantur in urbe Quirites, 
Et modo villarum proxima rura placent. 
Turba frequens, facieque fimillima turba dearum, 
Splendida per medias itque reditque vias: 
Au&aque lia e dies gemino fulgore corufcat : 55 


Fallor? Anet radios hinc quoque Phoebus habet? 


[ec ego non fugi fpe€tac cula grata feverus 
eg > 


Marriage Love’s object is, at whofe bright eyes 
He lights his torches, and calls them his {kies ; 
1 
] 


For her he wings his fhoulders, &c. ------ 


But our author has a reference to Ovid’s Cupid, who has a gol- 
den dart with a a fharp point, which is attractive s and one of lead 
r 


and blunted, which is 


epulfive. METAM. i. 470. 
R 


Te 
Quod facit, au 


£ 
Oi 


ATUM ett, et cufpide fulget ACUTA. 


faith!efs love, ** Strait his [Love’s] arrows lofe thei 


i heads.’ Divorce. B.i. ch. vi. Prose- -WORK5,1.174. 


È EL, 1. 53. In Milton’s youth the fafhionable 
walking in London, were Hyde- Park, and Gray’s-inn 
This rs from fir A. Cokain Milton’s contemporary. 
662. 12mo. Written much earlier, A young lady 


requents the theaters, Hrne PARK, or els talkes 
vay her pretious time in Gray’s INN WALKES. 


rut Vac du coach, and to Hing Park, 
am when the cuckowe fings, pray hark. 


$ 

= 
Di 
i 
= 
= 
& 


as? 


Tn tha ta x 4 > 
ι; In (ne lame poem, p. aes 


fod 


Go into Grays INN WALKS, and you fhall fee 


Ma e fat SC P dre 
IMiatter for fatyres in each companie $ 
"Phis'ladv esmestto Abak AAR e AA fine T 

+ £115 lady comes to inew ner new fine gown, 


And this to fee ‘the callants of the town: 
Mott part of gentlemen thither repair, &c, 


Again, to his Miftrefs, p. 48. 


When you into Hirpe PARK do co, all there 


"To follow the race riders do for beare uao, 
Impetus 
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Impetus et quo me fert juvenilis, agor, 
Lumina luminibus male providus obvia mifi, 
Neve oculos potui continuiffe meos. 60 
Unam forte aliis fupereminuiffe notabam, 
Principium noftri lux erat illa mali. 
Sic Venus optaret mortalibus ipfa videri, 
Sic regina Deum confpicienda fuit. 
Hanc memor objecit nobis malus ille Cupido, 65 
Solus et hos nobis texuit ante dolos. 
Nec procul ipfe vafer latuit, multaque fagitte, 
Et facis a tergo grande pependit onus : 
Nec mora, nunc ciliis hæft, nunc virginis ori, 
Infilit hinc labiis, infidet inde genis : 70 
Et quafcunque agilis partes jaculator oberrat, 
Hei mihi, mille locis pectus inerme ferit. 
Protinus infoliti fubierunt corda furores, 
Uror amans intus, flammaque totus eram. 
Interea mifero quae jam mihi fola placebat, Ἄς 
Ablata eft oculis non reditura meis. 
Aft ego progredior tacite querebundus, et excors, 
Et paite volui feepe referre pedem. 


84. Veđus ab attonitis Amphiaraus equis.} An echo to a penta- 
meter in Ovid, Ερι6τ. Pont. ili. 1. 52. 


Notus humo merfis AMPHIARAUS EQUIS. 

See Statius, THEB. vil. 821. 
Illum ingens haurit fpecus, et tranfire parantes 
Mergit eqnos; non arma manu, non frena remifit 5 
Sicut erat, re&tos defert in Tartara currus ; 
Refpexitque cadens colum, campumque coire 
Ingemuit, &c. 


The application is beautiful from a young mind teeming with 
claffical hiftory and imagery. The Piatt in the laf couplet t, to 
Vulcan, is perhaps lefs happy, although the compliment is greater. 
In the example of Amphiaraus, the fidden and ftriking traditi on 
from light and the ite to a fubterraneous gloom, perhaps is more 
to the poet’s purpofe. 


Findor, 


de 
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Findor, et haec remanet: {fequitur pars altera votum, 
Raptaque tam fubito gaudia flere juvat. 80 
Sic dolet amiffum proles Junonia ceelum, 
Inter Lemniacos precipitata focos : 
Talis et abreptum folem refpexit, ad Orcum 
Ve&us ab attonitis Amphiaraus equis. 
Quid faciam infelix, et luctu vi&us? Amores 85 
_ Nec licet inceptos ponere, neve fequi. 
O utinam, fpectare {femel mihi detur amatos 
Vultus, et coram triftia verba loqui ! 
Forfitan et duro non eft adamante creata, 
Forte nec ad noftras furdeat illa preces ! go 
Crede mihi, nullus fic infeliciter arfit, 
Ponar in exemplo primus et unus ego. 
Parce percor, teneri cum fis Deus ales amoris, 
Pugnent officio nec tua facta tuo. 
Jam tuus O certe eft mihi formidabilis arcus, 95 
Nate dea, jaculis nec minus igne potens : 
Et tua fumabunt noftris altaria donis, 
Solus et in fuperis tu mihi fummus eris. . 
Deme meos tandem, verum nec deme, furores, 
Nefcio cur, mifer eft fuaviter omnis amans: 
Tu modo da facilis, pofthac mea fiqua futura eft, 
Cufpis amaturos figat ut una duos. 102 


T TEC ego, mente olim lava, ftudioque fupino, 
Nequitiz pofui vana trophea mez. NI 

Scilicet abreptum fic me malus impulit error, il; 
Indocilifque ætas prava magiftra fuit.- Vil 

Donec Socraticos umbrofa Academia rivos g Vit 
Prebuit, admiffum dedocuitque jugum. | | 

Protinus extinctis ex illo tempore flammis, VI 
Cinéta rigent multo pectora noftra gelu. 

Unde fuis frigus metuit puer ipfe fagittis, 

Et Diomedeam vim timet ipfa Venus,” 10 


πετ 
== eee 
—-P_a 
— a 


1. The elegiac poets were among the favourite claffical authors IN 
of Milton’s youth, Aror. Smecrymn. “ Others, were the | 
«< fmooth Elegiac Poets, whereof the fchools are not {carce ; bi 


«© whom, both for the pleafing found of their zumerous Writing TT 
se which in imitation I found moft eafy, and moft agreeable to na- {| 

ες ture’s part in me; and for their mattér, which what it 15, there | | | l 
ες be few who know not, I was fo allured to read, that no recrea- WR | 


ες tion came to me better welcome.”? PROSE-WORKS, VOl: 1. 100. sl 


5. —Umbrofa Academia.—| The ftudious walks, and fhades, 
< the olive grove of Academe, Plato’s retirement.”? PARAD: 
REG. iv. 243. 


το. Et Diomedeam vim timét ipfa Venus.} Ovid makes this fort 
of allufion to Homer’s incident of Venus wounded by Diomed. In 
the beginning of the Remrpy or Love, Ovid with great liveli- 
nefs introduces Cupid alarmed at fuch a title, and anticipating 
hoftilities. But with equal livelinefs the poet apologifes and εχ» 
plains, v. 5. 

Non ego Tydides, a quo tua faucia mater 
In liquidum rediit zthera, Martis equis. 


See alfo Μεταμ. xiv. 491. And Epist: Pont. il. il. 13. 


Thefe lines are an epilogiftic palinode to the laft Elegy. ‘The 
Socratic do&rines of the fhady Academe foon broke the bonds of 
beauty. In other words, his return to the univerfity. 

They were probably written, when the Latin poems were pre- | 
pared for the prefs in-1645. | 

Norsk Ooo Milton 
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* Milton here, at an early period of life, renounces the levities 
of love and gallantry. ‘This was not the cafe with Buchanan, who 
unbecomingly prolonged his amorous defcant το graver years, 
and who is therefore obliquely cenfured by Milton in the following 
paffage of Lycipas, hitherto not exactly underftood, v. 67. 


Were it not better done, as others uft, 
To /port with Amaryllis in the fhade 
Or with the tangles of Neera?s hair ? 


The Amaryllis to whom Milton alludes, is the 4maryllis of Bucha- 
nan, the {ubjeét of a poem called DesiperRIUM LuritIA, a 
fond addrefs of confiderable length from an importunate lover. See 
Silv£, ili. tom. il. p. 50. Opp. Eoincs. 1715. fol. It begins, 
O formofa AMARYLLI, tuo jam feptima bruma 
Me procul afpeQu, &c. 


It is allowed, that the common poetical name, Amaryllis, might 
have been naturally and accidentally adopted by both poets ; nor 
does it at firft fight appear, that Milton ufed it with any reftrictive 
or implicit meaning. But Buchanan had another miftrefs whom 
he calls Neera, whofe golden hair makes a very fplendid figure in 
his verfes, and which he has complimented more than once in the 
moft hyperbolical ftyle. In his laft Elegy, he raifes the following 
extravagant fiction on the luxuriant ἑαπρίες of this lady’s hair. 
Cupid is puzzled how to fubdue the icy poet. His arrows can do 
nothing. At length, he hits upon the ftratagem of cutting a gol- 
den lock from Nezra’s head, while fhe is afleep, with which the 
poet is bound ; and thus extangled he is delivered a prifoner to 
Nera. EL. ix. p. 46. ut fupr. 


Fervida, tot telis, non proficientibus, ira 
Fugit ad auxilium, dia Nezra, tuum; 

Et capiti afliftens, te dormitante, CAPILLUM’ 
AUREOLUM FLAV2 tollit ab ORBE COME: 

Et mihi ridenti (quis enim non talia vincla 
Rideat ?) arridens brachia vinxit Amor; 

Lu&antemque diu, fed fruftra; evadere, traxit 
Captivum, domina reftituitque mez. 


This fiction is again purfued in his Epigrams. Lib. i. xlv. P: 77- 
tbid. 
Liber eram, vacuo mihi cum fub corde Neæra 
Ex oculis fixit fpicula miffa fuis : 
Deinde unam evellens ex AURICOMANTE CAPILLUM 
Vertice, captivis véncla dedit manibus : 
Rifi equidem, fateor, vani ludibria zexus, 
Hoc laqueo facilem dum mihi fpero fugam : 
Aft ubi tentanti {pes irrita ceflit, abenis 
Non fecus ac manicis implicitus genui. 
Et modo membra pilo vinétus mifer abftraher uso. 


And 
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And to this Nezra many copies are addeffed both in Buchanan’s 
Epiprams, and in his Hendecapyllaths. ` Milton’s infinuation, ae 
others ufe, cannot therefore be doubted. ‘* Why fhould I /rié#ly 
«« meditate the thankle/s mufe, and write /ublime poetry which is 
«c not regarded? I had better, like fome other poets, who might 
«« be more properly employed, write idle compliments to Ama- 
<< ryllis and Newra.”? Perhaps the old reading, “ Hip in the 
«« tangles of Nezra’s hair,” tends to confirm this fenfe. It fhould 
be remembered, that Buchanan was now a popular and familiar 
modern Latin claffic, and that Milton was his rival in the fame 
mode of compofition. And of our author’s allufions to him, in- 
ftances have before occurred, and will occur again. I am obliged 
to an unknown critic, for the leading idea of this very juft and in- 
genious elucidation of a paflage in Ly cipAass 


Qooa EPIGRAM- 


EPIGRAMMATUM 


Li Stih atl eee 


I, In Proditionem Bombardicam. 


UM fimul in regem nuper fatrapafque Britannos 
C Aufus es infandum, perfide Fauxe, nefas, 
Fallor? An et mitis voluifti ex parte videri, 
Et penfare mala cum pietate fcelus ? 

Scilicet hos alti miffurus ad atria cœli, 5 
Sulphureo curru, flammivolifque rotis : 

Qualiter ille, feris caput inviolabile Parcis, 
Liquit Iordanios turbine raptus agros, 


II. Jn eandem. 


SIE tentafti coelo donaffe Iacobum, 
Que feptemgemino Bellua monte lates ὃ 

Ni meliora tuum poterit dare munere numen, 
Parce precor, donis infidiofa tuis. 


6. Elijah, See Note on Parap. Rec. ii. 16. 


2. Que feptemgemino Bellua monte lates?) The Pope, called in 
the theological language of the times The Beaf. 
Ille 
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Ile quidem fine te confortia ferus adivit 5 
Aftra, nec inferni pulveris ufus ope. 

Sic potius foedos in ccelum pelle cucullos, 
Et quot habet brutos Roma profana Deos : 

Namque hac aut alia nifi quemque adjuveris arte, 
Crede mihi, coeli vix bene fcandet iter. 19 


Ill. In eandem. 


| Bert anime derifit Iacobus ignem, 
Et fine quo fuperum non adeunda domus. 
Frenduit hoc trina monftrum Latiale corona, 
Movit et horrificum cornua dena minax. 
Ft nec inultus ait, temnes mea facra, Britanne : 
Supplicium fpreta religione dabis. 6 
Et fi ftelligeras unquam penetraveris arces, 
Non nifi per flammas trifte patebit iter. 
O quam funefto cecinifti proxima vero, 
Verbaque ponderibus vix caritura fuis! 10 
Nam prope Tartareo fublime rotatus ab igni, 
Ibat ad sethereas, umbra perufta, plagas. 


IV. In eandem. 


Uem modo Roma fuis devoverat impia diris, 
Q Et Styge damnarat, Tænarioque finu ; 
Hunc, vice mutata, jam tollere geftit ad aftra, 

Et cupit ad fuperos evehere ufque Deos, 


V, Tn inventorem bombardé. 


{τη laudavit czeca vetuttas, 
A Qui tulit ætheream folis ab axe facem ; 


At 
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At mihi major erit, qui lurida creditur arma, 
Et trifidum fulmen furripuiffe Jovi. 4 


VI. Ad Leonoram Rome canentem.* 


. 


A, Ngelus unicuique fuus, fic credite gentes, 
Obtigit æthereis ales ab ordinibus. 
Quid mirum, Leonora, tibi fi gloria major ? 
Nam tua prafentem vox fonat ipfa Deum. 


4. Et trifidum fulmen furripuife Fovi.] This thought was after- 
wards transferred to the ParADISE Lost. Where the fallen an- 
gels are exulting in their new invention of fire-arms, B. vi. 490. 


They fhall fear we have difarm’d 
The thunderer of his only dreaded bolt. 


* Adriana of Mantua, for her beauty furnamed the Fair, and 
her daughter Leonora Baroni, the lady whom Milton celebrates 
in thefe three Latin Epigrams, were efteemed by their contempo- 
raries the fineft fingers in the world. Giovanni Battifta Doni, in 
his book de prastanria Musica VETERIS, publifhed in 
1647, {peaking of the merit of fome modern vocal performers, 
declares that Adriana, or her daughter Leonora, would fuffer in- 
jury by being compared to the ancient Sappho. B.ii. p. 57. There 
is a volume of Greek, Latin, Italian, French and Spanifh poems in 
praife of Leonora, printed at Rome, entitled Applauft poetici alle 
glorie della Signora Leonora Baroni. Nicius Erythreus, in 
his ΡΙΝΑΟΟΤΗΈΟΑ, calls this collection the THEATRUM of that 
exquifite Songftrefs Eleonora Baroni, “ in quo, omnes hic Rome 
** quotquot ingenio et poetica facultatis laude praftant, carmini- 
“* bus, cum Etrufce tum Latine fcriptis, SINGULARI AC PROPE 
“< DIVINO MULIERIS ILLIUS Canendi artificio, tamquam fauftos 
“* quofdam clamores et plaufus edunt, &c.?? Pinac. ii. pi 427, 
Lipf. 1712. 12mo. Inthe Poesie LiricHÒe of Fulvio Tefti, there 
is an encomiaftic Sonnet to Leonora, Poss. Lyr. del Conte Fula 
vio Tefti, Ven. 1691. p. 361. 


Se 1’ angioletta mia tremolo, e chiaro, &c. 


M. Mangars, Priour of S. Peter de Mac at Paris, king’s inter- 
preter ot the Englifh langua ge, and in his time a capital practitioner 
on the viol, has left this eulogy on Leonora and her mother, at the 
end of his judicious Difcours fur la Mufique d° Italia, printed with 
the life of Malherbe, and other treatifes, at Paris, 1672. 12110, 
‘ Leonora has fine parts, and a happy judgement in diftinguifhing 
** good from bad mufic: fhe underftands it perfeQly well, and even 
«- compoles, 
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Aut Deus, aut vacui certe mens tertia cœli 5 
Per tua fecreto guttura ferpit agens; 


€< compofes, which makes her abfolute miftrefs of what fhe fings, 
«© and gives her the moft exact pronunciation and expreflion of the 
«« fenfe of the words. She does not pretend to beauty, yet fhe is 
“© far from being difagreeable, nor is fhe a coquet. She fings 
«« with an air of confident and liberal modefty, and with a plea- 
«« fing gravity. Her voice reaches a large compafs of notes, is juft, 
ss clear, and melodious; and fhe foftens or raifes it without con- 
«« ftraint or grimace. Her raptures and fighs are not too ten- 
<< der; her looks have nothing impudent, nor do her geftures be- 
«< tray any thing beyond the referve of a modeft girl. In pafling 
<< from one fong to another, fhe fhews fometimes the divifions of 
«« the enharmonic and chromatic fpecies with fo much air and 
sc fweetnefs, that every hearer is ravifhed with that delicate and 
s difficult mode of finging. She has no need of any perfon to af- 
«« [4 her with a theorbo or viol, one of which is required to make 
«« her finging complete; for fhe plays perfectly well herfelf on 
«« both thofe inftruments. In fhort, I have been fo fortunate as to 
«c hear her fing feveral times above thirty different airs, with fe- 
«« cond and third ftanzas of her own compofition. But I muft not 
< forget, that one day fhe did me the particular favour to fing 
«« with her mother and her fifter: her mother played upon the lute, 
«« her fifter upon the harp, and herfelf upon the theorbo. ‘This con- 
“e cert, compofed of three fine voices, and of three different in- 
«« ftruments, fo powerfully captivated my fenfes, and threw me into 
“ fuch raptures, that I forgot my mortality, et crus etre deja parmi 
κε les anges, jouifjant des contentemens des bienberucux® See Bayle, 
Di&. Baroni. Hawkins, Hisr. Mus.iv. τοῦ. To the excellence 
of the mother Adriana on the lute, Milton alludes in thefe lines of 
the fecond of thefe three Epigrams, v. 4. 
Et te Pieria fenfiffet voce canentem 
Aurea MATERNZ fila movere LYRA. 


When Milton was at Rome, he was introduced to the concerts 
of Cardinal Barberini, afterwards Pope Urban the eighth, where 
he heard Leonora fing and her mother play. It was the fafhion for 
all the ingenious ftrangers who vifited Rome, to leave fome verfes 
on Leonora. See the CANZONE, fupr. p. 329. And Sonn. iv. 
Pietro Della Vallie, who wrote about 1640, a very judicious Di/- 
courfe on the mufic of his own times, fpeaks of the fanciful and 
maiterly ftyle in which Leonora touched the arch-lute to her own 
accompaniments. At the fame time, he celebrates her fifter Cate- 
rine, and their mother Adriana. See the works of Battifta Doni, 
vol. il. at Florence, 1763. 


Hi Angelus Unicuique; &c.] See Note on Comus, v. 658. 
Serpit 
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Serpit agens, facilifque docet mortalia corda 
Senfim immortali affuefcere poffe fono. 

Quod fi cuncta quidem Deus eft, per cunétaque fufus, 
In te una loquitur, cætera mutus habet. 10ο 


VII. Ad eandem. 


§ Ltera Torquatum cepit Leonora poetam, 
È À Cujusab infano ceffit amore furens. — 
Ah mifer ille tuo quanto felicius zvo 
Perditus, et propter te, Leonora, foret! 
Et te Pieria fenfiffet voce canentem δ 


1. itera Torquatum cepit Leonora -—] In the circumftantial ac- 
count of the Lire of Taflo written by his friend and patron G. 
Battita Manfo, mention is made of ‘three different Ladies of the 
name of Leonora, of whom Taffo is there faid-to have been fuc- 
ceflively enamoured. GIER. Lis. edit. Haym, Lond. 4t0.1724. 
p. 23. The firft was Leonora of Efte, fiter of Alfonfo, Duke of 
Ferrara, at whofe court T'aflo refided. ‘This Lady, who was highly 
accomplifhed, lived unmarried with her elder fifter D. Lucretia, 
who had been married, but was feparated from her hufband the 
Duke of Urbino. The Countefs San Vitale was the Second Leo- 
nora, to whom T'afio was faid to be much attached,’ p. 26. Manfo 
relates, that the Third Leonora was a young lady in the fervice of 
the Princefs of Efte, who was very beautiful, and to whom Taffo 
paid great attention, p. 27. He addreffed many very elegant Love- 
verfes to each of thefe three different Ladies; but as the pieces 
addrefied to Leonora Princefs of Efte have more Passion than 
GALLANTRY¥,xt may jufily be inferred, notwithftanding the pains 
he took to conceal his affection, that fhe was the real favourite of 
his heart. Among the many remarks that have been made on the 
GIERUSALEMME Liserata of Taffo, I do not remember to 
have feen it obferved, that this great poet probably took the hint 
of his fine fubje&, from a book very popular in his time, written 
by the celebrated Benedetto Accolti, and entitled, De BELLO A 
CHRISTJANIS CONTRA BARBAROS GESTO, pro Chrifti Sepulchro 
et Judæa recuperandis, Lib. iv. Venetiis per Bern. Venetum de Vita- 
libus. 1532. 4to. It is dedicated to Pietro de Medici. 

Dr. J. WARTON. 

This allufion to Taffo’s Leonora, and the turn which it takes, 
are inimitably beautiful. \ 

Aurea 


AUAA AEA 


χἐτέσενετας 


Aurea materne fila movere lyra : 
Quamvis Dircæo torfiffet lumina Pentheo 
Sevior, aut totus defipuiffet iners, 
Tu tamen.errantes ceca vertigine fenfus 
Voce eadem poteras compofuifie tua ; 10 
Et poteras, ægro fpirans fub corde, quietem | 
Flexanimo cantu reftituiffe fibi, 


VIII. Ad eandem. 


Chee quid liquidam Sirena Neapoli jactas, RIN 
Claraque Parthenopes fana Acheloiados ; 

Littoreamque tua defunétam Naiada ripa, Ry 
Corpora Chalcidico facra dediffe rogo ? di 

Illa quidem vivitque, et amcena Tibridis uhda . 5 
Mutavit rauci murmura Paufilipi. Dil 

Illic Romulidum ftudiis ornata fecundis, ΠΠ 
Atque homines cantu.detinet atque Deos. | 


T 
7. For the ftory of Pentheus, a king of Thebes, fee Euripides’s | | | 
Baccu æ, where he fees two funs, &c. v. 916. Theocritus, IDYLL. ! i | 
xxvi. Virgil, En. iv. 469. But Milton, in torfiffet lumina, alludes io 
to the rage of Pentheus in Ovid, MET am. ill. 577. 

Afpicit hunc oculis Pentheus, quos ira tremendos 

Fecerat. 


t, 2. Parthenope’s tomb was-at Naples: fhe was one of the Si- 
rens. She is called Parthenope Achelotas, in Silius Italicus, xii. 35. 
See Comus, V. 878. 

By the fongs of Sirens fweet, 
By dead Parthenope’s dear tomb, &c. 


Chalcidicus is elfewhere explained. See EpitAPH. DAMON. Vv. 
182. I need not enlarge on the grotto of Paufilipo, near Naples. 
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IX. n Satmasit HunDpreEDAM.* 


n UIS expedivit Salmafio fuam Hundredam, 
y Picamque docuit verba noftra conari? 
Magifter artis venter, et Jacobei 

Centum, exulantis vifcera marfupii regis. 
Quod fi dolofi fpes refulferit nummi, 

Ipfe, Antichrifti modo qui primatum Papz 
Minatus uno eft diffipare fufflatu, 
Cantabit.ultro Cardinalitium melos. 


aM 


X, Ja Salmafium.* 


EN Audete fcombri, et quicquid eft pifcium falo, 
\_F Qui frigida hyeme incolitis algentes freta | 


aa 


Veftrum mifertus ille Salmafius Eques 


* This Epigram is in thé DeFensio againt Salmafius, Prose- 
WoRKS, ii. 296. See an Englifh tranflation above, p. 376. 

1. Salmafius in his Defenfe of the king, had aukwardly attempt- 
ed to turni {ome of our forenfic appellations into Latin; fach as, 
the County-Court, Sherif s turn, the Hundred of a county, δες. 

4. King Charles the fecond, now in exile, and fheltered in Hol- 
land, gave Salmafius, who was a profeffor at Leyden, one hundred 
Jacobufes to write his Defence, 164g. Wood afferts that Salma- 
Gus had no reward.for his book. He fays, that at Leyden the King 
‘ent doctor Morley, afterwards bifhop,, to the apologift, with his 
thanks, ‘ but not with a purfe of gold, as John Milton the impu- 
ες dent lyer reported.” Aru. Oxon „ii. 770. 

6. This topic of ridicule, drawn from the poverty of the exiled 
king, is feverely reprobated by doétor Johnfon, as what £ might be 
“« expected from the favagene/s of Milton.” Life of Addifon. 
Oldmixon, he adds, had zzeazze/f enough to delight in bilking of 
an alderman of London, who had more money than the Pretender. 


8. Will change his note : after affronting the pope, will fing the 
pope’s praifes with the moft obfequious adulation of a cardinal. See 
the Prologue to Perfius’s Satires. 

* 'This is inthe Derensio SECUNDA, ut fupr. ii. 322. It is 
there introduced with the following ridicule on Morus, the fubject 
of 
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Bonus, amicire nuditatem cogitat ; 
Charteque largus, apparat papyrinos 
Vobis cucullos, preferentes Claudii 
Infignia, nomenque et decus, Salmafii : 
Geftetis ut per omne cetarium forum 
Equitis clientes, fcriniis mungentium 
Cubito virorum, et capfulis, gratiffimos.* IO 


ia 
t) 


è 


of the next Epigram, for having prediéted the wonders to be 
worked by Salmafius’s new edition, or rather reply. < Tu igitur, 
ec ut pifciculus ille anteambulo, precurris Balenam Salmafii.”’ 
Mr. Steevens obferves, that this is an idea analogous to Falitaffe’s 
«c Here do I walk before thee, &c.” although reverfed as to the 
imagery. 

7. Claudius Salmafius. Milton fneers at a circumftance which 
was true: Salmafius was really of an ancient and noble family. 

ο. Cubito mungentium,a cant appellation among the Romans for 
Fifbmongers. It was faid to Horace, of his father, by way of laugh- 
ing at his low birth, ‘€ Quoties ego vidi patrem tuum cubito emun- 
ss gentem?” Sueton. Vit. HoRrAT. p. 525. Lipf. 1748. Horace’s 
father was a feller of fifh. The joke is, that the fheets of Salma- 
fius's new book, would be fit for nothing better than to wrap up 
fim: that they fhould be configned to the ftalls and fhelves of fifh- 
mongers. He applies the fame to his Confuter who defended epif- 
copacy, APOL. SMECTYMN. δ. viii. ‘° Whofe bef folios are 
«« predeftined to no better purpofe, than to make winding fheets 
‘© in Lent for pilchards.”? PROSE-WORKS, 1. 121, 


* Chriftina, queen of Sweden, among other learned men who 
fed her vanity, had invited Salmafius to her court, where he wrote 
his Derensio. She had peftered him with Latin letters feven 
pages long, and told him fhe would fet out for Holland to fetch 
him, if he did not come. When he arrived, he was often indif- 
pofed on account of the coldnefs of the climate : and on thefe oc- 
cafions, the queen would herfelf call on him in a morning; and, 
locking the door of his apartment, ufed to light his fire, give him 
breakfaft, and ftay with him fome hours. "This behaviour gave 
rife to {candalous ftories, and our critic’s wife grew jealous. It is 
feemingly a flander, what was firlt thrown out in the Mercu- 
nius PoLITICUS, that Chriftina, when Salmafius had publifhed 
his work, difmiffed him with contempt, as a parafite and an ad- 
vocate of tyranny. [See alfo Milton againft More, PROSE-wORKS, 
ii. 317. 329. and Philips, ibid. p. 397-] But the cafe was, to fay 
nothing that Chriftina loved both to be flattered and to tyrannife, 
Ppp 2 Salmafius 


44 EPIGRAMMATUM 


Salmafius had now been long preparing to return to Holland, to 
fulfill his engagements with the univerfity of Leyden: the offered 
him large rewards and appointments to remain in Sweden, and 
greatly regretted his departure. And on his‘death, very fhortly 
afterwards, fhe wrote his widow a letter in French, full of concern 
for his lofs, and refpe& for his memory. See his Vira and Eris- 
TOLÆ, by Ant. Clementius, pp. 52.71. Lugd. Bat. 1656. 4to. 
Such, however was Chriftina’s levity, or hypocrify, or caprice, 
that it is poffible fhe might have aQed inconfiitently in fome parts 
of this bufinefs. For what I have faid, I have quoted a good au- 
thority. It appears indeed from fome of Voflius’s Epiftles, that at 
leat fhe commended the wit and ftyle of Milton’s performance : 
merely perhaps for the idle pleafure of piquing Salmafius. See 
Burman’s SyLLoc. EpisroL. vol. iii. p. 596. 259. 270. 271. 
313. 663. 665. Of her majefty’s oftentatious or rather accidental 
attentions to learning, fome traites appear in a letter: from Crom- 
well’s envoy at Upfall, 1653. Thurlow’s Srare-Papers, vol. if. 
104. ‘* While fhe was more dookifbly given, fhe had it in her 
* thoughts to inftitute an Order of Parnaffus ; but fhee being of 
s: late more addicted to the court than /cholars, and having in a 
“© paftoral comedie herfelfe aGed a fhepheardefle part called Ama- 
«« ranta: {πες in the creation invefts with a {carfe, &c.” Her 
learned fchemes were fometimes interrupted by an amour with a 
prime minifter, or foreign embaffadour : unlefs perhaps ‘any of her 
literary fycophants had the good fortune to poffefs fome other 
pleafing arts, and knew how to intrigue as well as to write. She 
fhewed neither tafte nor judgment in, rewarding the degrees or 
kinds of the merit of the authors with which fhe was furrounded : 
and fhe fometimes carefied buffoons of ability, who entertained the 
court with a burlefque of her moft favourite literary characters. It 
is perhaps hardly poflible to read any thing more ridiculous, more 
unworthy of a fcholar, or more. difgraceful to learning itfelf, than 
Nicholas Heinfius’s epiftles to Chriftina. In which, to fay nothing 
of the abject expreffions of adulation, he pays the moft fervile 
compliments to her royal knowledge, in confulting her majefty on 
various matters of erudition, in telling her what libraries: he had 
examined, what Greek manufcripts he had collated; what Roman 
infcriptions he had colleéted for her infpe@ion, and what conjec- 
tural emendations he had made on difficult paflages of the claffics. 
I do not mean to make a general comparifon: but Chriftina’s 
pretenfions to learned criticifm, and to a decifion even in works of 
profound philofophical fcience, at leaft remind us of the affecta- 
tions of a queen of England, who was deep in the-moft ‘abftrufe 
myfteries of theology, and who held folemn conferences with 
Clarke, Waterland, and Hoadly, on the dottrine οἵ the Trinity» 

See Notes on the laft Epigram. 

Salmafius’s Reply was poithumous, and didinot appear till after 
the Reftoration: and his DerEnsIo had no fecond edition. 


XI. Galli 


Alli ex concubitu gravidam te, Pontia, Mori, 
Quis bene moratam, morigeramque neget î* 


* From Milton’s Derensio SEcuNDA, ut. fupr.ii. 320. And 
his Responsio to Morus’s Supplement, ibid. i. 383. This dif- 
tich was occafioned by a report, that Morus had debauched a fa- 
vourite waiting maid of the wife of Salmafius, Milton’s antago- 
nift.. See Burman’s SyLLoc. Epist. iti. 207. Milton pretends 
that he picked it up by accident, and that it was written at Ley- 
den. It appeared firft, as I think, inthe Mercurius POLITICUS, 
a fort of newfpaper publifhed at London once a week in two fheets 
in quarto, and commencing in June 1649; by Marchmont Nedham, 
a virulent but verfatile party fcribbler, who fometimes libelled 
the republicans, and fometimes the royalifts with an equal degree 
of fcurrility, and who is called by Wood a great crony of Milton. 
Thefe papers, in or after the year 1654, perhaps at the inftigation of 
our author, contain many pafquinades on Morus. Bayle, in the ar- 
ticle Morus, cites a Letter from Tanaquil Faber. Where Faber, 
fo late as 1658, under the words calumniole and rumufculi, alludes 
to fome of Morus’s gallantries : perhaps to this epigram, which 
ferved to keep them alive, and was ftill very popular. Morus laid 
himfelf open to Milton’s humour, in afferting that he miftook the 
true fpelling of the girl’s name, ‘‘ Bon ria, fateor, aliud apud 
<< me manufcriptum habet. Sed prima utrobique litera, que fola 
<< variat, ejufdem fere apud vos poteftatis eit. Alterum ego no- 
< men, ut notius et elegantius, falvo criticorum jure, prepofu.” 
Auror. PRO sE; &c. ut fupr. ii. 383. And fhe is called ΒΟΝΤΙΑ 
in a citation of this Epigram in a letter of N. Heinfius, dated 
1653. SyLLoc. ut fupr. iii. 307. Where fays the critic, “© Ag- 
<< nofcis in illo Ouweniani acuminis ineptias.” He adds, that.the 
Epigram was fhewn him by Ulac, from the London newfpapers, 
Gazettis Londinenfibus, where it was preceded by this unlucky anec+ 
dote of our amorous ecclefiaftic. And in another, dated 1652. 
«© Gazette certe Londinenfes fabellam narrant lepidiflimam, ες.’ 
Ibid. p. 305. Again, ina Letter from J. Vofltus to Η. Heinfius, 
dated 1652. ** Mihi fane Ethiops [Morus] multo rectius facturus 
ες fuiffe videtur, fi ex Ovidii tui precepto a Domina incepiffet. 
s< Minor quidem voluptas illa fuiffet, fed longe majorem iniviffet 
«« gratiam. | Divulgata eit paflim hec fabella, etiam in gazettis 
«« publicis. Londinenfibus. Addita etiam Er1GRAMMAT Ad oilb; 
p. 649: Again, from J. Ulitiusat the Hague to N. Heinfius, dated 
1632-6 Prodiit liber cui tit. CLamor, &c. Angli Morum pro 
s autore habentes; nupero Novorum [News] Schedio cum vehe- 
“< mente? 
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<< menter perftrinxere, inter alia facinora objicientes adulterium 
« cum Salmafiana pediffequa, dame fuivante, quam hoc epigram- 
< mate notarunt, Galli a concubitu, δες,” Ibid. p. 746. See alfo 
p. 665. M. Colomies fays, that Milton wrote, among other things 
againit Morus, ‘* un fanglant diftique Latin dans la gazete de Lon- 
«« dres, qui couroit alors-toutes les femaines.”” Brst. CHois. A 
La Rochelle, 1682. p. το. 12πιο. 

In 1654, Milton publifhed his ὈΕΕΕΝ6ΙΟ SecuNDA above- 
mentioned, againft Morus, or Alexander More, a Scotchman, a 
proteftant clergyman in Languedoc, an excellent fcholar, and a 
man of intrigue, although an admired preacher. Morus was 
ftrongly fufpected to have written Recit SANGUINISCLAMOR 
ap CÆLUM, in 1652, an appendix to Salmafius againft the king’s 
murther. But the book was really written by Peter du Moulin the 
younger, afterwards prebendary of Canterbury, who had tranfmit- 
ted the manufcript to Salmafius, Morus’s friend. Morus was only 
the publifher, except that he wrote a Dedication to Charles the 
fecond. Afterwards Salmafius and Morus had an irreconcileable 
quarrel about the divifion of fixty copies, which the printer had 
agreed to give to the one or the other. Burman’s SvLLoc.Episr. 
ïi. 648. Du Moulin actually owns the Recii SANGUINIS Cra- 
MOR, in his RepLy To a Person or Honour, ἃς. Lond. 
1675. 4t0. p. 10. 45. ‘ I had fuch a jealoufie to fee that Traytor 
“< [Milton] praifed for his language, that I writ againft him CL a- 
€“ mor, &c.’’, A curious Letter in Thurloe?s StATE-PAPERS, 
relating to this bufinefs, has been overlooked, from Bourdeaux, the 
French embaffadour in England, to Morus, dated Aug. 7. 1654. 
“< Sir, at my arrival here, I found Milton’s book fo publick, that 
‘I perceived it was impoflible to fupprefs it. This man [Milton] 
““ hath been told, that you were not the author of the book which 
* he refuted; to which he anfwered, that he was at leaft affured, 
“ that you had caufed it to be imprinted: that you had writ the 
£ Preface, and, he believes, fome of the verfes that are in it: and 
** that, that is enough to juftify him for fetting upon you. He 
“ doth alfo add, he is very angry that he did not know feveral 
‘ things which he hath heard fince, being far worfe, as he fays, 
** than any he put forth in his book; but he doth referve them for 
£< another, if fo be you anfwer this. -I am very forry for this 
guarrel which will have a long fequence, as I perceive; for af- 
“ ter you have anfwered this, you may be fure he will reply with a 
“ more bloody one: for your adverfary hath met with fomebody 
““ here, who hath told him ftrange ftories of you.”? Vol. il. p. 529. 
Morus replied in FipEes PUBLICA, chiefly containing teftimonies 
of his morals and. orthodoxy; and Milton anfwered in his Avu- 
THORIS PROSE Derensio, publifhed 1655.: Morus then pub- 
lifhed a SuppLEMENTUM to his Fipes ΡΌΒΙΙΟΑ: and Mil- 
ton, in a fhort Respownsro, foon clofed the controverfy.| See alfo.a 
Letter of intelligence from the Hague to Thurloe, dated Jul. 3. 
1654. 


fs 


XII. Apologus de Ruftico et Hero.* 


Ufticus.ex malo fapidiffima poma quotannis 
Legit, et urbano ]εξῖα dedit Domino : 


1654. Ibid. ρ. 904. ‘ They have here two or, three copies of 
«« Milton againft the famous Profeffour Morus, who doth all he 
“can to fupprefs the book. Madam de Saumaife [Salmafius’s 
«« wife] hath a great many letters of Morus, which fhe hath or- 
s dered to be printed to render him fo much the more ridiculous. 
sc He faith now, that he is not the authour of the Preface [Dedica- 
“ tion] to the Cr amor : but we know very well to the contrary. 
‘ One Ulack [the printer of the Cramor ] a printer, is reprinting 
‘‘ Milton’s book, with an apology for himfelf: but Ulack holds 
<< it for an honour to be reckoned on that fide of Salmafius and 
sc Morus.—Morus doth all he can to perfuade him from printing 
<< it.”? Salmafius’s wife, faid to have been a fcold, and called Juno 
by his brothericritics, was highly indignant at Morus’s familiarity 
with her femme de chambre, and threatened him with a profecutions 
which I believe was carried into execution. See SyLLoG. ut fupr. 
iii. 324. Perhaps Morus was too inattentive to the miftrefs. Hein- 
fius relates no very decent hiftory, of her whipping one of the 
young valets of the family, a boy about feventeen ; a piece of dif- 
cipline with which he fays fhe was highly delighted, and which un- 
doubtedly fhe thought more efficacious when inflicted by herfelf in 
perfon. It appears, that our waiting maid, whom Heinfius calls 
Hebe Caledonia, fometimes affifted at thefe caftigations. Burman’s 
SyLLoc. iii. p. 670. Voflius calls the girl Anglicana puella, Ibid, 
p: 643.650. 651. See alfo p..647. 653. 662. 663. And ii. 748. 

This diftich is inconfiftent with our author’s ufual delicacy. But 
revenge too naturally feeks gratification at the expence of pro- 
priety. And the fame apology muft be made for a few other ob- 
fcene ambiguities on the name of More, in the profe part of our 
author’s two Replies to More. I take this opportunity of obferv- 
ing, that Fenton, in a Mifcellany that he publifhed, called the Ox- 
FORD. MISCELLANY, AND CAMBRIDGE Poems, has printed a 
very loofe but witty Englifh Epigram under the name of Milton, 
which had Jong before appeared among the poems of Lord Rochef- 
ter, who has every pretenfion to be its right owner. To this Mif- 
cellany Fenton has prefixed a long Dedication to Lord Dorfet. 
See p. 236, 


* This piece firft appeared in the edition 1673. 


Hinc 
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Hinc incredibili fructus dulcedine captus, 
Malum ipfam in proprias tranftulit areolas. 
Hactenus illa ferax, fed longo debilis evo, E 
Mota folo affueto, protenus aret iners. 
Quod tandem ut patuit Domino, {pe lufus inani, 
Damnavit celeres in fua damna manus ; 
Atque ait, Heu quanto fatius fuit illa Coloni, 
Parva licet, grato dona tuliffe animo! 10 
Poffem ego avaritiam frenare, gulamque voracem : 
Nunc periere mihi et foetus, et ipfe parens. 


XII. 4d Curistrnam Sutcorum REGINAM, 
nomine CROMWELLT.* 


7 > Ellipotens virgo, feptem regina trionum, 

(> Chriftina, Arétoi lucida ftella poli! 

Cernis, quas merui dura fub caffide rugas, 
Utque fenex armis impiger ora tero : 

Invia fatorum dum per veftigia nitor, .. È 
Exequor et populi fortia juffa manu. 

Aft tibi fubmittit frontem reverentior umbra : 

Nec funt hi vultus regibus ufque truces. 


* Thefe lines are fimple and finewy. They prefent Comwell 
in ἃ new and pleafing light, and throw an air of amiable dignity 
on his rough and obftinate character. ‘They are too great a com- 
pliment to Chriftina, who was contemptible both as a queen and a 
woman. The uncrowned Cromwell had no reafon to approach a 
princefs with fo much reverence, who had renounced her crown. 
"The frolicks of other whimfical modern queens have been often 
only romantic: The pranks of Chriftina had neither elegance nor 
even decency to deferve fo candid an appellation. An ample and 
lively picture of her court, politics, religion, intrigues, rambles, 
and mafquerades, is to be gathered from Thurloe’s STATE Pa- 
pers. . Of her travels through feveral cities in a fantaftic mafcu- 
line drefs, I fele& the following anecdotes, from various Letters of 
that collection, about the years 1654, 1655. This /ucid [αν of the 
northern pole foon deferted her bright ftation, and became a deful- 
tory 
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tory meteor. ‘ The queen when fhe came into the inn [at Elfi- 
«« neur], had boots on, and a carbine about her neck.” Vol. 11. 
404. ‘We hear [at Bologne] ftrange ftories of the Swedifh queen 
«« with her Amazonian behaviour:—in her difcourfe fhe talks loud 
<< and fweareth notably.” Ibid. 546. ** The queen came this week 
“€ to Antwerpin man’s apparel, difguifed as a page to one of her 
“© own fervants: not fo much as a maid befides in her company.’” 
Ibid. p. 449. “ She arrived at Bruffels laft week, more man like 
«« than woman. Her train here yet confifts of two earls, two men- 
«« fervants, and one woman.” Ibid. p. 536. “ She travails a hors 
«« back lyk a man, being clad fo from middle upwards, with 
«« doublet, caflack, band, hat, fether, in fo much that the Italians 
< fay fhe is an Hermofrodyte.”’ Ibid. vol. iv. 172. ‘In her pafling 
< through the multitude [at Franckfort] fhe made feveral ftrange 
“* grimaces and faces, and was not able to keep her countenance 
«« long. When fhe approached the forts, fhe fat in the right boot 
“© of the coach, in a black velvet coat, and a hat with feathers, &c. 
€ —Coming nearer to the city itfelf, fhe fuddenly changed her 
«« black coat, and put on a grey, with a black hood about her 
«« head, and gott to the left boot, &c.” Ibid. p. 89. She had 
all the failings of her own fex, without any of the virtues of the 
fex fhe affected to imitate. She abdicated her kingdom in 1654. 
So that this Epigram could not have been written after that time. 
It was fent to the queen with Cromwell’s picture, on which it was 
infcribed. It is fuppofed to be fpoken by the portrait. 

Dottor Newton, whofe opinion is weighty, ‘afcribes thefe lines 
to Milton, as coinciding with his department of Latin Secretary 
to Cromwell. See alfo Birch’s Lire of Milton, p. lxii. Toland, 
by whom they were fir& printed, from common report, indecifively 
gives them either to Milton or to Andrew Marvell. Lire, p. 38. 
Prose-works, vol. i. p. 38. Tol. I fulpe&t, that Milton’s habit 
of facility in elegiac latinity had long ago ceafed: and I am in- 
clined to attribute them to Marvell, fo good a fcholar, as to be 
thought a fit affiftant to Milton in the Latin Secretaryfhip, and 
who, as Wood fays, “' was very intimate and converfant with that 
<< perfon.” Aru. Oxon. 1.818. Again, he calls Marvell, '“ fome- 
<< times one of John Milton’s companions.” Ibid. p. 817. And he 
adds, that Marvell was “ cried up as the main witmonger furviving 
<< to the fanatical party.” In other words, Marvell fatirifed the 
diffipations and profligate amours of Charles the fecond with much 
wit and freedom. 

I muft however obferve, that this Epigram appears in Marvell?s 
MisceLLaneous Poems, fol. Lond.” 1631. p. 134. Where 
it follows other Latin poems of the fame clafs and fubje&: 
and is immediately preceded by a Latin diftich, intitled, In 
EFFIGIEM OLIVERI CROMWELLI, “' Hec eft qua toties, &c.’’ 
Then comes this Epigram there intitled < In eandem [effigiem] 

Var. te Qag < regina 
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«« regine Suecia tranfmiflam.”’ Where the fecond diftich is thus 
printed, 
Cernis quas merui dura fub caffide rugas, 


er 
Sicque fenex armis empiger ora fero. 


And in To the Reader, thefe poems are faid by his pretended wife, 
Mary, to be “ printed according to the exa& copies of my late 
<< dear hufband, under his own hand-writing, ὅς.” 1 think we may 
therefore fairly give them to Marvell. But fee Marvell’s Works, 
Lond. 4to. 1766. vol. ili. p. 489. 
Of Marvell’s refpe& and friendfhip for Milton fome proofs ap- 
ear, among other anecdotes of Milton and his friends not gene- 
rally known, in the SECOND Parr of Marvell’s REHEARSALL 
Transprosen. Lond. 1673. 8vo. This book is an attack on 
Dr. Samuel Parker, famous for his tergiverfation with the times, 
now an antipuritan in the extreme, and who died bifhop of Oxford, 
and king James’s popifh-prefident of Magdalen college Oxford. 
See p. 377. He reproaches Parker, for having in his REPROOF, 
and his TransPoser REHEARSED, ‘ run upon an author John 
<e Milton, which doth not a little offend me.”’ He fays, that by ac- 
cident he never faw Milton for two years before he wrote the Firft 
Part of his REHEARSALL, which Parker had attributed to Mil- 
ton. But after I undertook writing it, I did more carefully avoid 
« either vifiting or fending to him, left I fhould any way involve 
« him in my confequences.—Had he took you in hand, you would 
«< have had caufe to repent the occafion, and not efcaped fo eafily 
«« as you did under my TRAN sposaL.— John Milton was and is, 
«ca man of as great learning and fharpnefs of wit as any man. It 
«c was his misfortune, living in a tumultuous time, to be toffed on 
«e the wrong fide ; and he writ flagrante bello, certain dangerous 
ες treatifes.— At his majeity’s happy return, John Milton did par- 
«« take, as you yourfelf did, for all your huffing, of his royal cle- 
«« mency, and has ever fince expiated himfelf in a retired filence. 
«« It was after that, I well remember it, that being one day at his 
«« houfe, I there firt met you, and accidentally.—Then it was, 
«« when you, as I told you, wandered up and down Moorfields, 
«« aftrologizing upon the duration of his majefty’s government, that 
«< you frequented John Milton inceffantly, and haunted his houte 
<< day by day. What difcourfes you there ufed, he is too gene- 
«c rous to remember. But he never having in the leaft provoked 
«< you, for you to infult thus over his old age, to traduce him by 
« your fcaramuccios, and in your own perfon, as a fchoolmatter, 
ει Who was born and hath lived more ingenuoufly and liberally than 
«« yourfelf; to have done all this, and lay at laft my fimple book 
«« to his charge, without ever taking care to inform yourfelf bet- 
ter, which you had fo eafy an opportunity to do :—it is inhu- 
«« manly and inhofpitably done ; and will, I hope, be a warning to 


all others, asit is to me, to avoid (I will not fay) fuch a Judas, 
: €6 but 
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e: but a man that creeps into all companies, to jeer, trepan, and 
cc betray them? ‘The Firft Part of this REHEARSALL was pub- 
<< lithed, 1672. This was in anfwer toa PREFACE written by 
Parker to Bifhop Bramhall’s VINDICATION ΟΕ HIMSELF, δες. 
Lond. 1672. 8vo. Reprinted by itfelf the next year. Parker re- 
plied in A Βερποοε, &c. Lond, 1673. Marvell anfwered ina 
Second Part of the ReHEARSALI. TRANSPROSED, cited above. 

And here it muft be remarked, that Marvell was miftaken in fup- 
ofing the TRASPROSER REHEARSE Dy in which mo of this abufe 
of Milton appears, to be written by Parker: it was written by R. 
Leigh, farmerly of Queen’s College Oxford, but now a player, 
Oxon. 1673. 12mo. In which the writer flyles Milton ἐδε blind 
author of Paradife Loft, and talks of his groping for a beam of light, 
in the Apoftrophe Hail, holy light, δες. p.41. In another place, 
Milton is called a /chi/matick in poetry, becaufe he writes in blank- 
verfe, p. 43. See alfo p. 126. feq. He is traduced as a Latin Se- 
lib Schoolmafter, Ὁ. 123. Other fcurrilities fol- 


cretary and an Eng 
e to be recited. I muft 


low for feveral pages, too grofs and obfcen 
not forget, that in the ReP ROOF, really written by Parker, Mil- 
ton is called “' a friend of ours.”” p. 125. 

In his REHEARSALL, Marvell calls Parker Bayes: and this 
title, fays Wood, was ““ from a comedy then lately publifhed by 
«« the duke of Buckingham, wherein one Mr. Bayes adteth a part.” 
Aru. Oxon. ii. 817. Mr. Malon fays, of the fuperiour keennefs 
of Marvell’s farcaftic raillery againit his adverfary Parker in the 
courfe of this controverfy. 

Evîn MITRED DULNESS learns to feel. 


As conveying a general idea, the combination MITRED DULNESS 
may have its propriety : But in the prefent particular inftance, he 
might have faid as juftly, and, more characteriftically, MITRED 
MEANNESS. 

Marvell was appointed affiftant fecretary to Milton in 1657. See 
Sec. P. REHEARS. TRANSPROS. Ut fupr. p. 127,128. And I 
have before obferved, that Chriftina ceafed to be queen of Sweden 
in 1654. At leaft therefore, when thefe lines were written, Mar- 
vell was not affociated with Milton in the fecretaryfhip. 

I muft add, that neither Marvell nor Milton lived to read the 
abufe which Parker beftéwed on both of them, in his pofthumous 
ComMENTARIS SUI TEMPORIS, Lond. 1727. νο. I will tran} 
late a {mall part only. He is {peaking of the pamphleteers againft 
the royal party at Cromwell’s acceffion. °° Among thefe calum- 
‘© niators was a rafcal, one Marvell. As he had {pent his youth in 
«« debauchery, fo from natural petulance, he became the tool of 
«© faction in the quality of fatyrit. Yet with more fcurrility than 
«« wit, and with a mediocrity of talents, but not of ill-nature. 
s Turned out of doors by his father, expelled the univerfity, a va- 

Qqq 2 τ gabond, 
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** gabond, a ragged and hungry poetafter, kicked and cudgelled 
** in every tavern, he was daily chaftifed for his impudence. At 
“ length he was made under-fecretary to Cromwell, by the pro- 
“ curation of Milton, to whom he was a very acceptable character, 
€ on account of a SIMILAR MALEVOLENCE of difpofition, δες.” 
B.iv. p.275. This paflage was perhaps written about the year 
1680. Parapise Lost had now been published thirteen years, 
and its excellencies muft have been fully eftimated and fufficiently 
known ; yet in fuch terms of contempt, or rather negleét, was its 
author now defcribed, by a popular writer, certainly a man of 
learning, and very foon afterwards a bifhop. See Lire of 
BATHURST. 

To recur to the text, which perhaps has-been long ago forgot. 
Milton has a prolix and moft fplendid panegyric on queen Chrif- 
tina, dictated by the fuppofition that fhe difmiffed Salmafius from 
her court on account of his DerencE or THE Kino. See Mile 
ton’s Prose-works, ii, p. 329. 


SYLVARUM 


In obitum Procancellarit, medici,” 


Anno /Etatis 17. 


ARERE fati difcite legibus, 
Manufque Parcz jam date fupplices, 
Qui pendulum telluris orbem 
Japeti colitis nepotes. 


* This Ode is on the death of do&or John Goflyn, Matter of 
Caius College, and king’s profeflor of medicine at Cambridge 5 
who died while a fecond time Vice-chancellor of that univerfity, 
in O&tober, 1626. See Fuller’s Hist. CAMBR. pe 164. Milton 
was now feventeen. But he is here called fixteen in the editions of 
1645, and 1673. A fault which has been fucceflively continued 
by Tonfon, Tickell, and Fenton. 

I am favoured in a letter from do&or Farmer with thefe in- 
formations. ‘ I find in Baker’s MSS. vol. xxviii. Chargis of bu- 
< ryall and funeral of my brother doctor Goftlin who departed this 
cc life the 21 of O&. 1626, and his funerall folemnized the 16th of 
«« Now. following. And fo it ftands in the College Gest a-Booke 
se He was a Norwich-man, and matriculated Dec. 3, 1582. A be- 


«« nefaétor to Caius’ and Catherine-Hall; at which lait you once 
«« dined 
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Vos fi relicto mors vaga Tzenaro 5 
Semel vocaret flebilis, heu mora 
Tentantur incaflum, dolique ; 
Per tenebras Stygis ire certum eft, 
Sı deftinatam pellere dextera 
Mortem valeret, non ferus Hercules, 10 
Neffi venenatus cruore, 
/Emathia jacuiffet Oeta. 
Nec fraude turpe Palladis invidz 
Vidiffet occifum Ilion Hectora, aut 
Quem larva Pelidis peremit 1 
Enfe Locro, Jove lacr 
Si trifte fatum verba Hecateia 
Fugare poflint, Telegoni parens 


i 


Imane 
mante, 


«« dined at his expence, and faw his old wooden picture in the 
« Combination room.” 

For his corifiderable benefa@ions to Caius college, fee Blome- 
field’s Annaus of that college, in Ives’s SeLecT Papers, 
Lond. 1773. p.76. And Blomefield’s CoLrLectan. CANTA- 
BRIG. p.102. For thofe to Catherine-Hall, fee Fuller. ubi fupr, 
p. 83. And fee Kennet, Rec. Curon. p. 970. 


11. Horace, Eron. xvil. 31. 


Atro delibutus HERCULES 
NESSI CRUORE. 


-On this fable of Hercules, our author grounds a comparifon, Pa- 
rap. L. ii. 543. ‘< Felt th’ envenom’d robe, &c.”’ 


15. Quem larva Pelidis peremit, &c.]) Sarpedon, who was flain 
by Patroclus, difguifed in the armour of Achilles. At his death 
his father wept a fhower of blood. See the fixteenth Iliad. 


17. Si trifle fatum, &c.] ‘ If inchantments could have flopped 
“- death, Circe, the mother of Telegonus by Ulyffes; would have 
«© {till lived; and Medea, the fifter of Augialus.or Abfyrtus, with 
‘ her magical rod.’ Telegonus killed his father Ulyffes, and is 
the fame who is called parricida by Horace. Milton denominates 


Circe Telegoni parens, from Ovid, Epist. Pont. ili. 1. 123. 


TELEGONIQUE PARENS vertendis nota figuris. 


Ibid. Verba Hecatéia.| Ovid, MET AM. XIV. 44. 


Vixiffet 


——HECATEIA Carmina mifcet. 


PCI III IR ee ea een tae eet 
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Vixiffet infamis; potentique 
fEgiali foror ula. virga. 20 
Numenque trinum fallere fi queant 
Artes medentum, ignotaque gramina, 
Non gnarus herbarum Machaon 
Eurypyli cecidiffet hafta : 
Lafiffet et nec te, Philyreie, 25 
Sagitta Echidna perlita fanguine, 
Nec tela te fulmenque avitum, 
Czefe puer genitricis alvo. 
Tuque O alumno major Apolline, 


22. Artes medentum, ignotaque gramina. Not fo much the pow- 
nee A Ρ 

er, as the fkill, of medicine. ‘i hs appears from the names which 

follow. 


ση. Machaon, &c.]} Machaon, the fon of Aifculapius, one 
of the Grecian leaders at the fiege of Troy, and a phyfician, was 
killed by Eurypilus. See the Iliad. But the the death of Macha- 
on, by the fpear of Eurypylus, is not in the Iliad, but in Quintus 
Calaber, where it is circumftantially related, as Mr. Steevens re- 
marks. ParALIP. vi. 406. 


e N? > ~ - r q 
~O Ò ETETA κράταιῳ χωσατο Duri 


Ἑὐρύπυλος, o + eo μέγα y ἄοχαλόων ἐνὶ ϑυμῷ 

“Qud da σέρνονο Μαχάονος ήλασεν ἔγχος. 

Axum ò ἰματοέοσα, &C.—— | 
Εὐρύπυλος δὲ οἱ alma τλολύςονον ειρυσατ᾽ αἰχμῆς, &c. 


I muft add, that Quintus Calaber is not an author at prefent very 
familiar to boys of feventeen. According to Philips, he was one 
of the claflics whom Milton taught in his fchool. ““ Quintus Cala- 
ber «« his Poem of the Trojan War continued from Homer.” 
Lire; Ρ. XVU. 

26: — Philyreie, &c.] Chiron, the fon of Philyra, a precep- 
tor in medicine, was incurably wounded by Hercules, with a dart 
dipped in the poifonous blood of the ferpent of Lerna, See above, 
Biliviggi 

27. Nec tela te, &c.| Efculapius, who 
ther?s womb by his father Apollo. Jupiter truck him dead with 
lightening, for reftoring Hippolytus to life. 


y was cut out of his mo- 
TY 


29. Tuque Ὁ alumno major Apolline. ] Certainly we fhould read 


Apollinis, But who was this pupil of Apollo in medicine ? Had it 
been 


È 
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Gentis togate cui regimen datum, 30 
Frondofa quem nunc Cirrha luget, 
Et mediis Helicon in undis, 
Jam prefuiffes Palladio gregi 
Lztus, fuperftes ; nec fine gloria: 
Nec puppe luftraffes Charontis 35 
Horribiles barathri recefius. 
At fila rupit Perfephone tua, 
Irata, cum te viderit, artibus, 
Succoque pollenti, tot atris 
Faucibus eripuiffe mortis. 40 
Colende Prafes, membra precor tua 
Molli quiefcant cefpite, et ex tuo 
Crefcant τοῖα, caltheque bufto, 
Purpureoque hyacinthus ore. 
Sit mite de te judicium Æaci, 45 


been AEfculapius, the tranfition would have been more eafy. But 
Zefculapius was fent by Apollo to Chiron, to be educated in that 
art. I think therefore, although Milton’s allufions in thefe pieces 
are chiefly to eftablifhed Grecian fable, we fhould here underftand 
Virgil’s Jaris, who was Phaho ante alios dile&us, and to whom 
he imparted Juas artes, Jua munera. JEN. xil. 391. feg, It fhould 
be remembered; that the word Alumnus is more extenfively, fa- 
vourite, votary, δες. 

In Milton’s Latin poems, it is often difficult to afcertain the 
names of perfons and places. Το fhew his learning, he frequently 
clouds his meaning by obfcure or obfolete patronymics, and by the 
fubftitution of appellations formed from remote genealogical, hifto- 
rical, and even geographical allufions. But this was one of Ovid’s 
affectations. 

Milton’s habitual propenfity to claffical illuftration, more parti- 
cularly from the Grecian ftory, appears even in his State-Letters 
written for Cromwell. In one of them, Cromwell congratulates 
king Charles Guftavus on the birth of a fon in the midft of other 
good news, 1655. In this, fays he, you refemble Philip of Ma- 
cedon, who at one and the fame time received the tidings of Alex- 
ander’s birth and the conqueft of the Illyrians, Pr. W. ii. 445» 


43. The thought is in Juvenal and Perfius. 


Subrideatque 
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Subrideatque Ætnæa Proferpina ; 
Interque felices perennis 
Elyfio {patiere campo. 


In Quintum Novembris.* Anno ZEtatis 17. 


AM pius extrema veniens Jacobus ab ar&o, 
Teucrigenas populos, lateque patentia regna 

Albionum tenuit, jamque inviolabile foedus 
Sceptra Caledoniis conjunxerat Anglica Scotis : 
Pacificufque novo, felix divefque, fedebat 5 
In folio, occultique doli fecurus et hoftis : 
Cum ferus ignifluo regnans Acheronte tyrannus, 
Eumenidum pater, zthereo vagus exul Olympo, 
Forte per immenfum terrarum erraverat orbem, 
Dinumerans {celeris focios, vernafque fideles, 10 
Participes regni poft funera moefta futuros : 
Hic tempeftates medio ciet aére diras, 
Illic unanimes odium ftruit inter amicos, 
Armat et invictas in mutua vifcere gentes; 
Regnaque olivifera vertit florentia pace: I5 
Et quofcunque videt pura virtutis amantes, 
Hos cupit adjicere imperio, fraudumque magifter 
Tentat inacceflum fceleri corrumpere pectus ; 
Infidiafque locat tacitas, caffefque latentes 
Tendit, ut incautos rapiat, ceu Cafpia tigris 20 

* I have formerly remarked, that this little poem, as contain- 
ing a council, confpiracy, and expedition of Satan, may be confi- 


dered as an early and promifing prolufion of Milton’s genius to the 
PARADISE LosT. 


15. Regnaque olivifera vertit florentia pace.) Olivifer is an 
Ovidian epithet, Fast. 11. 151. 
Primus oLiviFERIS Romam dedu@tus ab arvis. 
And in the Isis, “ OLIviFERA Sicyone,” v. 317. A great fault 
of the verfification of this poem is, that it is too monotonous, and 


that there is no intermixture of a variety of paufes. But it fhould 
be remembered, that young writers are mifled by fpecious beauties. 


VOT, Rrr Infequitur 
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Infequitur trepidam deferta per avia prædam 
Noéte fub illuni, et fomno ni&antibus aftris. 
Talibus infeftat populos Summanus et urbes, 
Cin&us cerulez fumanti turbine flamma. 
Jamque fluentifonis albentia rupibus arva 25 
Apparent, et terra Deo dilecta marino, 
Cui nomen dederat quondam Neptunia proles; 
Amphitryoniaden qui non dubitavit atrocem, 
/Equore tranato, furiali pofcere bello, 
Ante expugnate: credulia fæcula Troje. 30 
At fimul hanc, opibufque et fefta pace beatam, 
Afpicit, et pingues donis Cerealibus agros, 
Quodque magis doluit, venerantem numina veri 
San&a Dei populum, tandem fufpiria rupit 
Tartareos ignes et luridum olentia fulphur; 35 
Qualia Trinacria trux ab Jove claufus in Etna 
Effiat tabifico monftrofus ob ore Tiphoeus. 
Ignefcunt oculi, ftridetque adamantinus ordo 
Dentis, ut armorum fragor, ictaque cufpide cufpis. 
Atque pererrato folum hoc lacrymabile mundo ‘40 
Inveni, dixit, gens haec mihi fola rebellis, 


23. Populos Summanus et ur bes. } SUMMANUSI is an obfo- 
lete and uncommon name for Pluto, or the god of ghofts and 
night, Summus ΤΉ which Milton moft probably had from 


Ovid, Fast. vi. 731. The name occurs in Plautus, Cicero, 
Pliny, ad ater ancient Critics. 
27. Cui nomen dederat i Neptunia proles.] “ Albion a 


« giant, fon of Neptune, who called the [this] “iland after his 
4: own name, and ruled it forty four years. Till at length pafling 
“ over into Gaul, in aid of his brother Leftr ygon, againft whom 
s Hercules was hafting out of Spain into Italy, he was there flain 
€ in fight, δες. » Milton’ sHisr. Encu.B.i. Prose-WORKS) li. 2. 

Drayton has the fame fable, Pou vous. S. xviii. 


31. At fimul banc, opibufque et fefia pace beatam, δες. | The 
whole context is from Ovid’s Envy, METAM. il, 794. 
——Tandem Tritonida confpicit arcem, 
Ingeniifque, OPIB USQUE, ET FESTA PACE, Virentem : 
Vixque tenet lachrymas, &¢,-——= 
Contem- 


DIST σον soritaitiziziniezccnestetore;sebisioresizi T darti 1 x 
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Contemtrixque jugi, noftraque potentior arte. 
Illa tamen, mea fi quicquam tentamina poffunt, 
Non feret hoc impune diu, non ibit inulta. 
Ha&enus: et piceis liquido natat aére pennis; 45 
Qua volat, adverfi præcurfant agmine venti, 
Denfantur nùbes, et crebra tonitrua fulgent. 
Jamque pruinofas velox fuperaverat Alpes, 
Et tenet Aufoniæ fines: a parte finiftra 
Nimbifer Appenninus erat, prifcique Sabini, 50 
Dextra veneficiis infamis Hetruria, nec non 
Te furtiva, Tibris, Thetidi videt ofcula dantem; 
Hinc Mavortigenz confiftit in arce Quirini, 
Reddiderant dubiam jam fera crepufcula lucem, 
Cum circumgreditur totam Tricoronifer urbem, 55 
Panificofque Deos portat, fcapulifque virorum 
Evehitur; praeeunt fubmiffo poplite reges, 
Et mendicantum feries longiffima fratrum ; 
Cereaque in manibus geftant funalia ceci, 
Cimmeriis nati in tenebris, vitamque trahentes : 
Templa dein multis fubeunt lucentia tadis, 61 
(Vefper erat facer ifte Petro) fremitufque canentum 
Sepe tholos implet vacuos, εἴ inane locorum. 
Qualiter exululat Bromius, Bromiique caterva, 
Orgia cantantes in Echionio Aracyntho, 
Dum tremit attonitus vitreis Afopus in undis, 
Et procul ipfe cava refponfat rupe Cythæron. 
His igitur tandem folenni more peractis, 
Nox fenis amplexus Erebi taciturna reliquit, 
Precipitefque impellit equos ftimulante flagello, 7a 


6 


a Va 


48. Jamque pruinofas velox fuperaverat Alpes.] Mr. Steevens 
obferves, that this line is from Lucan, i. 183. 
Jam gelidas Cefar curfu fuperaverat Alpes. 
5. He deferibes the proceffion of the Pope to Saint Peter's 
church at Rome, on the eve of Saint Peter’s day. 


58. The orders of mendicant friars. 


το Captum 


W 
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Captum oculis Typhlonta, Melanchetemque ferocem, 
Atque Acherontzo prognatam patre Siopen 
Torpidam, et hirfutis horrentem Phrica capillis, 
Interea regum domitor, Phlegetontius heres 
Ingreditur thalamos, neque enim fecretus adulter 
Producit fteriles molli fine pellice noćtes ; 76 
At vix compofitos fomnus claudebat ocellos, 

Cum niger umbrarum dominus, rectorque filentum, 
Predatorque hominum, falfa fub imagine teétus 
Aftitit ; affumptis micuerunt tempora canis, 80 
Barba finus promifla tegit, cineracea longo 

Syrmate verrit humum veftis, pendetque cucullus 
Vertice de rafo, et, ne quicquam defit ad artes, 
Cannabeo lumbos conftrinxit fune falaces, 

Tarda feneftratis figens veftigia calceis. 85 


70. Precipite/que impellit equos, &c.] See Note on Comus; y. 
554. And Ovid, Erisr. Pont. ili, 56. 
Sive pruinofi No&is aguntur equi, 
(©) 
And Sil. Italicus, xv. 285. 
Nox atro circumdata corpus ami&u; 
Nigrantes invexit equos. 
Our author has ‘< Night’s Càr,” Parad. Ls ix. 65. Where Bent- 
ley propofes Cars. Many of Bentley’s emendations are acute : 
but he did not underftand Milton’s manner; nor the genius of the 
Englih language, or rather the genius of the language of Englifh 
poetry. Compare Euripid. Jon. v. 1151. Schol. ProenIss. v. 3. 
71. Captum oculis Typblonta, &e.] I believe Milton is the τῇ 
poet who has given names to the horfes of Night. Spenfer de- 
{cribes the colour of her four horfes, F. Qi. Ve 28120- 


80. —— Affumpiis micuerunt temporis canis, 

Barba finus promifja tegit.——]| This reminds us of Sa- 
tan’s appearance to our Saviour in the form of an old man, in the 
wildernefs. Par'ap. Rec. Β. i. 407. 

------ And Satan, bowing low 


y ἀν᾽ τ 
His GRAY DISSIMULATION, difappear’d. 
84. Satan is here difguifed like a cordelier, or Francifcan friar. 


85. me Pn CTY ATS Jigens veftigia calceis. ] Chat is, his fhoes 

were torn, full of heles. Plautus iays, “ Nulla FENESTRATIOR 
͵ J»? 

i 33 

“€ domus.° 


μον 


BITRATE ZII 


L'E sor 


Talis, uti fama eft, vafta Francifcus eremo 
Tetra vagabatur folus per luftra ferarum, 


“< domus.’ There is an old verb FENESTRO, to open, to perforate. 
But the phrafe is Englifh, K. Lear, A. iii. S. iv. 

How fhall your houfelefs heads, and unfed fides, 

Your doop’d and win pow’p raggednefs defend you, δες. 
But fee the next Note. 


86. Vafia Francifcus eremo, &c.j Francis Xavier, called 
the Apoftle of the Indians, whom he was fent to convert about the 
year 1542, by Ignatius Loyola. He encountered a variety of pe- 
rils in the eaftern deferts, which he traverfed in a fhort black gown 
of canvafs or fack-cloth. At Goa, the people.obferving that his 
fhoes were patched or worn out, offered him new. But fuch was 
his mortification, that he could not be perfuaded “ ut veteres cal- 
“< ceos permutaret novis, δες.” See his Vira, by Turfellinus, 
edit. ii. 1627. 12mo. Lib. ii. p. 141. Here we have Milton’s cal- 
cei feneftrati. Among his many pretended miracles.it is one, that, 
during this extraordinary progrefs, he preached to the lions and 
other beafts of the wildernefs. ‘There is an old print of faint 
Francis in a defert taming lions. 

But an unknown correfpondent has thrown new light on the 
whole of the context. ‘* The paffage has properly nothing to do 
** with the Jefuit S. Francis Xavier. The feneffrati calcei are the 
<< fandals, or foals, tied on the foot by ftraps, or thongs of lea- 
<< ther, croffed, or lattice-wife, which are ufually worn by the 
<“ Francifcan Friers although they are decbaz/iz. Thefe are men- 
«« tioned by Buchanan, as a regular part of the drefs of the Fran- 
cifcans. Franciscan, [v.47. p. 2. edit. ut fupr. ] 


ες 


Lal 


€ 


Longo {fub /yrmate rafum 

Cerno caput, tortum funem, latumque galerum, 

Atque FENESTRATUM foleas captare COTHURNUMs 
~ Again, v. 88. 


(1.3 


ες 


ες 


Soleafque aftivum admittere folem. 


<< Again, below, 


ce Soleexque FENESTRA reclufe. 


<< Milton feems to have adverted to this poem, which is a fevere 
‘and laboured fatire on the Francifcans. See alfo Buchanan’s 
SoMnium, in the FRATRES FRATERNIMI, Where, as here, 
S. Francis appears to the poet. CARM» xxxiv. 
«Cum mihi Francifcus, nodofa cannaée cin&us, 
«« Aftitit ante tuum, ftigimata nota gerens : 
«© In manibus facra veftis erat, cum fune galerus, 
<< Palla, FENESTRATUS CALCEUS, hafta, liber. 
s Confiftently 
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Sylveftrique tulit genti pia verba falutis 

Impius, atque lupos domuit, Libycofque leones. 
Subdolus at tali Serpens velatus amictu, go 

Solvit in has fallax ora execrantia voces ; 

Dormis nate? Etiamne tuos fopor opprimit artus ? 

Immemor, O, fidei, pecorumque oblite tuorum ! 

Dumcathedram,venerande, tuam, diademaque triplex 

Ridet Hyperboreo gens barbara nata fub axe, 95 

Dumque pharetrati fpernunt tua jura Britanni : 

Surge, age, furge piger, Latius quem Cefar adorat, 

Cui referata patet convexi janua cœli, 

Turgentes animos, et faftus frange procaces, 

Sacrilegique fciant, tua quid maledictio pofiit. 

Et quid Apoftolicæ poffit cuftodia clavis ; 10! 

Et memor Hefperia disjectam ulcifcere claffem, 


“© Confiftently with the figure here deferibed by Milton, the vafla . 
«« Francifcus eremo ought to be the founder of the Order of friers, 
« S. Francis d’Affife., And this was certainly his meaning. But 
<< although the 144 S. Francis wrought many pretended miracles in 
e the deferts, and travelled into Syria to convert the Soldan of 
« Babylon, and was at the fiege of Damieta in the crufades, yet 
“I cannot, with our author, accufe him of the zmpzety of convert- 
<< ing the Lybian lions. So that at prefent I am inclined to conjec- 
“ ture, that Milton, at the age of feventeen, confounded the ac- 
“ tions of the two fynonimous Saints, and attributed the wonders 
< of 5, Francis Xavier to the Founder of the Francifcans.”’ 


` r Lai Pam Τα adi > \ e ΄ “ 
oz. Dormis nate ? -] his is Homer’s, Εὐδείς, Ατεέος ye. 


Ir. ii. s60. See alfo Paran: L. Β.ν.6ηα. © Sleep’ tho 
«« companion dear??? And Virgil, Ain. iv. 560. © Nate de 


oye 


** potes hoc {ub cafu ducere fomnos ? 


1 
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n 
Ay 


(ι n A 
95. oee IVIANSUS, V. 20, 


161. See Note on Lycipas,-v. 110. And Comus, V. 13. 
On the laft paflage, a Mafque of Jonfon might have been cited, 
ν Ὁ 


in the figure of Truth. Hymen. v. p. 296. 
Her left [holds] a curious bunch of golden keys 


With which heaven’s gate fhe locketh and difpiays. 
Where DispLays 18 opens. Compare Paran. L. B.ii. 725. 
850. 871. Bii. 485. And REVELATIONS, iX. 1. XX. I. 


Merfaque 


Merfaque Iberorum lato vexilla profundo, 
San&orumque cruci tot corpora fixa probrofe, 
Thermodoontea nuper regnante puella. 105 
Attu fi tenero mavis torpefcere letto, 

Crefcentefque negas hofti contundere vires ; 
Tyrrhenum implebit numerofo milite pontum, 
Signaque Aventino ponet fulgentia colle: 
Relliquias veterum franget, flammifque cremabit ; 
Sacraque calcabit pedibus tua colla profanis, 111 
Cujus gaudebant foleis dare bafia reges. 

Nec tamen hunc bellis et aperto Marte laceffes, 
Irritus ille labor; tu callidus utere fraude : 
Quelibet hereticis difponere retia fas eft. 115 
Jamque ad confilium extremis rex magnus ab oris 
Patricios vocat; et procerum de ftirpe creatos, 
Grandzvofque patres trabea, canifque verendos ; 
Hos tu membratim poteris confpergere in auras, 
Atque dare in cineres, nitrati pulveris igne 120 
Ædibus injeo, qua convenere, fub imis. 

Protinus ipfe igitur quofcunque habet Anglia fidos 
Propofiti, factique, mone: quifquamne tuorum 
Audebit fummi non juffa faceffere Papa ? 
Perculfofque metu fubito, cafuque ftupentes, 122 
Invadat vel Gallus atrox, vel fevus Iberus. 

Secula fic illic tandem Mariana redibunt, 

Tuque in belligeros iterum dominaberis Anglos. 
Et, nequid timeas, divos divafque fecundas 

Accipe, quotque tuis celebrantur numina faftis. 


105. Thermodoontea nuper regnante puella.] The amazon, queen 
Elizabeth. She is admirably characterifed. Audetgue wiris concur- 
rere virgo. Ovid has Thermodontiacus, METAM. 1x. 189. And 
Thermodoontiacus, xii. 611. 

127, The times of queen Mary, when popery was reftored. 


Dixit, 
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Dixit, et adfcitos ponens malefidus amiétus. I 
Fugit ad infandam, regnum illetabile, Lethen. 
Jam rofea Eoas pandens Tithonia portas, 
Veftit inauratas redeunti lumine terras ; 
Mocitaque adhuc nigri deplorans funera nati; 135 
Irrigat ambrofiis montana cacumina guttis : 
Cae fomnos pepulit ftellatz janitor aule, 
Nocturnos vifus, et fomnia grata revolvens. 
Eft locus eterna feptus caligine no&is; 
Vafta ruinofi quondam fundamina teéti, 140 
Nunc torvi fpelunca Phoni, Prodoteque bilinguis, 
Effera quos uno peperit Difcordia partu. 
Hic inter cæmenta jacent, preruptaque faxa, 
Ofa inhumata virum, et traje&a cadavera ferro; 
Hic Dolus intortis femper fedet ater ocellis, 145 
Jurgiaque, et ftimulis armata Calumnia fauces, 
Et Furor, atque vie moriendi mille videntur, 
Et Timor, exanguifque locum circumvolat Horror; 


Go, 


135. Her black fon Memnon. See In Pens. ve 18. Aurora 
full weeps his untimely death at the fiege of Troy. 


138. Nocturnos vifus, et fomnia grata revolvens.| Ὅσξδοτ New- 

ton my conjectures refolvens. But ‘the poet means, lite- 
rally, rolling back, The Janitor of the ftarry hall drove away 
flumbers, and rolled back again into darknefs the vifions of the 
night. 

141. Nunc iorvi fpelunca Phoni, Prodotegue bilinguis.| See the 
perionifications of Pronos Murther, and Propores Treafon, in 
Fletcher’sPurpLE IsLanp, C. vii. 69.72. But Fletcher’s poem 
was publifhed in 1633. Milton’s was written in 1626. This cave 
with its inhabitants is finely imaged, and in the ftyle of Spenfer. 


Exanguifque locum circumvolat Horror.| S penfer, hav- 


143. 
me HSE the perfonages that fate by the fide of the high-way 
leading to hell, adds this image to complete the dreadful groupe. 
«Πού 

And over them fad Horror with grim hew 

Did alwaies foar, beating his iron winges. 


ri 


Horror 
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Perpetuoque leves per muta filentia Manes 
Exululant, tellus et fanguine confcia ftagnat, 156 
Ipfi etiam pavidi latitant penetralibus antri 
Et Phonos, et Prodotes; nulloque fequente per 

antrum, 

Antrum horréns, fcopulofum, atrum feralibus umbris, 
Diffugiunt fontes, et retro lumina vortunt: 
Hos pugiles Roma per facula longa fideles 155 
Evocat antiftes Babylonius, atque ita fatur. 

Finibus occiduis circumfufum incolit æquor 
Gens exofa mihi; prudens natura negavit 
Indignam penitus noftro conjungere mundo : 

Illuc, fic jubeo, celeri contendite sreflu, 469 
Tartareoque leves diffentur pulvere in auras 

Et rex et pariter fatrapz, fcelerata propago : 

Et quotquot fidei caluere cupidine vere; 

Confilii focios adhibete, operifque miniftros, 


Horror is perfonified in ParaD. L. B: iv.989. In the figure 
of Satan. 
His ftature reach’d the fky, and on his creft 
Sate Horror plum’d. 


Where, fays do&or Newton, ““ Horror is perfonified and made the 
se plume Of his helmet.” Other and better explications might be 
offered. But, I believe, we have no precife or determinate con- 
ception of what Milton means. And we detract from the fublimity 
of the paffige in endeavouring to explain it, and to give a diftin& 
fignification. Here is á namelefs terrible grace, refulting from a 
mixture of ideas, and a confufion of imagery. 


154. Diffugiunt fontes, &c.] ‘There is great poetry and ftreneth 
of imagination in fuppofing that Murther and Treafon often fly as 
alarmed from the inmott receffes of their own horrid cavern, look- 
ing back, and thinking themfelves purfued. 

156. Ewvocat antiffes Babylonius, &c.] The pope. “ The Whore 
6: of Babylon.”? The addrefs is in imitation of Virgil, An. i. 67, 
s Gens inimica mihi, δες." 

165, Paruere gemelli.} In paruere is a falfe quantity, yet 
very excufable amidît fo much good poetry and expreflion, efpe- 

Vor. I. Sss cially 


PI 
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Finierat, rigidi cupide paruere gemelli. 165 
Interea longo flectens curvamine ccelos 
Defpicit etherea dominus qui fulgurat arce, 
Vanaque perverfe ridet conamina turba, 
Atque fui caufam populi volet ipfe tueri. 
Effe ferunt fpatium, qua diftat ab Afide terra 
Fertilis Europe, et fpectat Mareotidas undas; 171 
Hic turris pofita eft Titanidos ardua Fama 


cially from a youth of feventeen. But Milton might fairly defend 
himfelf, by reading 2; as the © confonant, for which there are au- 
thorities. 


166. — Longo flectens curvamine cælos.] See Comus, V. 1015. 
Where the sow’p welkin flow doth BEND» 


But Ovid has a like contexture, with a different idea. METAM: 
vi, 64. Of a rainbow. 
Inficere ingenti longum curvamine ecelum. 


171. «-Marcotidas undas.| Mareotis is a large lake in Egypt, 
¢onnected by many {mall channels with the Nile. See Ovid, ME- 
FAM. iX. 772. 


172. Hic turris pofita ef, &c.} The general model of this 
Tower of Fame is Ovid, Meram. xi. 39. Milton has retouched 
and variegated Ovid’s imagery. The reader fhall compare both 
poets at large. 


Orge locus MEDIO eft, inter terrafque fretumque, 
Ceeleftefque plagas, triplicis ΟΟΝΕΙΝΙΑ mundi; 

Unde, quod eft ufquam, quamvis regionibus abfit, 
Infpicitur; penetratque cavas vox omnis ad aures, 
Fama tenet, fummaque locum fibi legit in arce : 
fnnumerofque aditus, ac mille foramina teétis 

Addidit, et nullis mclufit limina portis. 

Nocte dieque patent: tota eft ex ÆRE SONANTI: 
Totque fremit, vocefque refert, iteratque quod audit. 
Nulla quies intus nullaque filentia parte. 

Nec tamen eft clamor, fed PARVÆ MURMURA VOCIS» 
Qualia de pelagi, fi quis procul audiat, undis 

Effe {olent ; fjualemve fonum, cum Jupiter atras 
Increpuit nubes, extrema tonitrua reddunt. 

Atria turba tenent; veniunt leve vulgus, euntque. 
Mixtaque cum veris paffim commenta vagantur 

Millia rumorum, confufaque verba volutant. 
È quibus hi vacuas implent fermonibus auras, 
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Zérea, lata, fonans, rutilis vicinior aftris 

Quam fuperimpofitum vel Athos vel Pelion Offz. 
Mille fores aditufque patent, totidemque feneftra, 
Amplaque per tenues tranflucent atria muros: 176 
Excitat hic varios plebs agglomerata fufurros ; 
Qualiter inftrepitant circum mulétralia bombis 
Agmina mufcarum, aut texto per ovilia junco, 


Hi narrata ferunt alio ; menfuraque fi&i 

Crefcit, et auditis aliquid novus adjicit auctor. 
Illic Credulitas, illic reMmeRARIUS Error, 
Vanaque Letitia eft, confternatique Timores, 
Seditioque repens, dubioque aultore SusurRI, δες. 


In the figure of his Fame, however, our author adverts to Virgil. 
See the next Note. And Notes onv. 174. 175.177. 207. 

Ibid. —Titanidos.—] Ovid has Trranipa Circen, METAM. 
xiv. 376. Again, xiii, 968. FAME is the fifter of Cacus and En- 
celadus, two of the Titans, Ain. iv. 179. 

174. Quam fuperimpofitum vel Athos, &c.] Chaucer’s House 
or Fame ftands on a rock, higher than ary in Spain. H, F. 
Bi iit.27- 

175. —Totidemque feneffre.) From Chaucer, H.F. B. ill. 101, 

Imageries and tabernacles 

I fawe, and FULL EKE OF WINDOWES 

As flekis fallin in grete fnowes, &c. 
But Chaucer feems to have mentioned the numerous windows as 
ornaments of the architecture of the Houfe, rather than with Mil- 
ton’s allegorical meaning. 

177. Not to copy Ovid too perceptibly, Milton adopts this com- 
parifon from Homer, which is here very happily and elegantly ap- 
plied. In, il. 469. © Hure μνιάων, ὅς.” See Paran, L. 1. 779. 

Much the fame comparifon is in Paran, ReG.iv. 15. 

Or as a {warm of flies in vintage time 
About the wine prefs, &c. 
See alfo IL. xvi. 641. 


I muft however obferve, that Chaucer, in the fame argument, 
has the outline of the fame comparifon, H. F. ill, 431. 
I heard a noife approchin blive, 
‘That fareth as bees don in an hive 
Againft ther time of outflying, &c. 


Sss 2 ~ Dum 
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Dum Canis eftivum cœli petit ardua culmen. 180 
Ipfa quidem fumma fedet ultrix matris in arce, 
Auribus innumeris cinétum caput eminet olli, 
Queis fonitum exiguum trahit, atque leviffima captat 
Murmura, ab extremis patuli confinibus orbis. 

Nec tot, Ariftoride fervator inique juvence 185 
Ifidos, immiti volvebas lumina vultu, 

Lumina non unquam tacito nuntantia fomno, 
Lumina fubje€tas late fpeCtantia terras. 

Itis illa folet Joca luce carentia fepe 

Perluftrare, etiam radianti impervia foli : 190 
Millenifque loquax auditaque vifaque linguis 
Cuilibet effundit temeraria ; veraque mendax 

Nunc minuit, modo confictis fermonibus auget, 

Sed tamen a noftro meruifti carmine laudes 
Fama; bonum quo non aliud veracius ullum, τος 
Nobis digna cani, nec te memoraffe pigebit 
Carmine tam longo ; fervati fcilicet Angli 
Officiis, vaga diva, tuis, tibi reddimus equa, 

Te Deus, xternos motu qui temperat ignes, 
Fulmine premiffo alloquitur, terraque tremente : 
Fama files? An te latet impia Papiftarum 207 
Conjurata cohors in meque meofque Britannos, 

Et nova fceptrigero cædes meditata Iacobo? 

Nec plura, illa ftatim fenfit mandata Tonantis, 
Ft fatis ante fugax ftridentes induit alas, 206 
Induit et variis exilia corpora plumis ; 

Dextra tubam geftat Temefeo ex ære fonoram, 


508 


200. The voice of God is preceded by thunders and earth- 
quakes. This is in the ftyle of ParADISE Losr. 


207. Dextra tubam geftat Temefeo ex ere fonoram.] Her bra- 
zen trumpet is from Chaucer, which is furnifhed by Æolus, H.'F, 
B. 11. 347. 


What 


ο πο 
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Nec mora, jam pennis cedentes remigat auras, 
Atque parum eft curfu celeres prævertere nubes ; 
Jam ventos, jam folis equos poft terga reliquit : 

Et primo Angliacas, folito de more, per urbes 211 
Ambiguas voces, incertaque murmura fpargit : 
Mox arguta dolos, et deteftabile vulgat 

Proditionis òpus, nec non facta horrida diétu, 
Authorefque addit fceleris, nec garrula cæcis 215 
Infidiis loca ftru&a filet ; ftupuere relatis, 

Et pariter juvenes, pariter tremuere puella, 
Effoetique fenes pariter, tanteque ruine 

Senfus ad ztatem fubito penetraverat omnem. 


What did this Æolus, but he 
Toke out his blake trompe of bras, &c. 


Temefe is a city on the coaft of the Tyrrhene fea, famous for its 
brafs. See Opyss. i. 183, ‘Es; TEMEZHN μετὰ XAAKON, &c.” 
And Ovid, Meram. xv. 707. “ Themefefque metalla.”’ And, 
ib. 52. Milton has the epithet from Ovid, MepicaM. Fac. Αι. 
Et quamvis aliquis Temesa a removerit ÆRA» 
Nunquam Luna fuis excytietur equis. 
Again, Fast. L. v. 441. 


TEMmMESÆAQUE Concrepat ERA, 


And Μεταμ. vil. 207. 
Te quoque, Luna, traho, quamvis TemesæÆæa labores 
Æra tuos minuant. 


208. Jam pennis cedentes remigat auras.| See Ap J. 
RousiuM, V. 45. 
—Vehique fuperum 
In Jovis aulam REMIGE PENNA. 
‘This metaphor firt occurs in AEfchylus, AGAMEMN. Ve 53. Of 
vulturs. 


Πτερύγων ἐρ]μρῖσι ἐρεσσόμενοι, 

Alarum remigiis remigantes. 
For claffical inftances of the Remigium alarum, fee Heinfius on 
Ovid, Art. Amaror. ii. 45. Drakenborch on Sil. Ital. xii. 98. 
Dante turns Oars into Wings. INFERN. C. xxvi, 121. ‘De re~ . 
65 mi facemo al.’’ 


Attamen _ 
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Attamen interea populi miferefcit ab alto 220. 
Æthereus pater, et crudelibus obftitit aufis 
Papicolum; capti poenas raptantur ad acres: 

At pia thura Deo, et grati folvuntur honores ; 
Compita læta focis genialibus omnia fumant ; 
Turba choros juvenilis agit : Quintoque Novembris 
Nulla dies toto occurrit celebratior anno. 226 


Jn obitum Prafulis Elienfis.* Anno Ætatis 17. 


DHU C madentes rore fqualebant geng, 
Et ficca nondum lumina 
Adhuc liquentis imbre turgebant falis, 
Quem nuper effudi pius, 
Dum mæfta charo jufta perfolvi rogo 
Wintonienfis Prefulis. 
Cum centilinguis Fama, proh! femper mali 
- Cladifque vera nuntia, 
Spargit per urbes divitis Britannie, 
Populofque Neptuno fatos, 10 
Ceffiffe morti, et ferreis fororibus, 
Te, generis humani decus, 
Qui rex facrorum illa fuifti in infula 
Que nomen Anguilla tenet, 


{6 


220. Attamen interea, &c.} We are difappointed at this abrupt 
ending, after curiofity and attention had been excited by the in~. 
troduction of the goddefs Fame with fo much pomp. But young 
compofers are eager to difpatch their work. Fame is again exhi- 
bited in the next poem, written alfo at feventeen. 


* Nicholas Felton, bifhop of Ely, died Oétob. 5, 1626, not 
many days after bifhop Andrewes, before celebrated. Felton had 
been alfo mafter of Pembroke Hall. 


14. Que nomen Anguille-tenct.| Ely, fo called from its abund- 
ance of cels. Mr. Bowle cites Capgrave, “ Locus ille five czno- 
< bium 
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Tunc inquietum pectus ira protinus DETTE 
Ebulliebat fervida, 
Tumulis potentem: fæpe devovens deam : 
Nec vota Nafo in.Ibida 
Concepit alto diriora pectore ; 
Graiufque vates parcius 20 
Turpem Lycambis execratus eft dolum, 
Sponfamque Neobolen fuam, 
At ecce diras ipfe dum fundo graves, 
Ft imprecor neci necem, 
Audiffe tales videor attonitus fonos 25 
Leni, fub aura, flamine: 
Cæcos furores pone, pone vitream 
Bilemque, et irritas minas : 
Quid temere violas non nocenda numina, 
Subitoque ad iras percita è 30 
Non eft, ut arbitraris elufus mifer, 
Mors atra Noétis filia, 
Erebove patre creta, five Erinnye, 
Vaftove nata fub Chao: 
Aft illa colo miffa ftellato, Dei 35 
Meffes ubique colligit ; 
Animafque mole carnea reconditas 
In lucem et auras evocat; 
Ut cum fugaces excitant Hore diem 
Themidos Jovifque filiz ; 40 


“bium a copia anguillaram Hely modo nuncupatur.” Vir. 
Sancr. { 141. b. Capgrave wrote about 1440. 

zo. Archilochus, who killed Lycambes by the feverity of his 
iambics. Lycambes had efpoufed his daughter Neobule to Archi- 
lochus, and afterwards gave her to another. See Ovid’s Isis; 
Wah As 

40. Orpheus, Hymn. 


τ ΄ ΄ x x » y - 
Apas ϑυγατέρες Θέμιδος καὶ Ζηνὸς avamroge 
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Et fempitetni ducit ad vultus patris $ 
At jufta raptat impios 

Sub regna furvi luctuofa Tartari, 
Sedefque fubterraneas. 

Hane ut vocantem letus audivi, cito 45 
Foedum reliqui carcerem, 


Volatilefque fauftus inter milites 


Ad aftra fublimis feror : 
Vates ut olim raptus ad coelum fenex 
Auriga currus ignei. 50 
Non me Bootis terruere lucidi 
Sarraca tarda frigore, aut 
Formidolofi Scorpionis brachia, 
Non enfis Orion tuus. 
Pretervolavi fulgidi folus globum, 52 
Longeque fub pedibus deam 
Vidi triformem, dum coércebat {105 
Frænis dracones aureis. 
Frraticorum fiderum per ordinés, 
Per lacteas vehor plagas, 66 
Velocitatem fzpe miratus novam ; 
Donec nitentes ad fores 
Ventum eft Olympi, et regiam cryftallinam, et 


co 


e allo Hefiod’s Turocony. And Ovid, METAM. 11. 11 
batt 


58. Frenis dracones aurcis.] See IL Pans. v. 59. 


62. Donec nitentes ad fores, ὅσο.) Milton’s natural difpofition, 
fo confpicuous in the ParADISE Lost, and even in his Profe 
works, for defcribing divine obje&s, fuch as the blifs of the faints, 
the fplendour of heaven, and the mufic of the angels, is perpe- 
tually breaking forth in fome of the earlieft of his juvenile poems. 
And here more particularly in difplaying the glories of heaven, 
which he locally reprefents, and cloaths with the brighteft mate- 
rial decorations, his fancy, to fay nothing of the apocalypie, was 
aided and enriched with defcriptions in romances. By the way, 
this 
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Stratum fmaragdis atrium. 

Sed hic tacebo, nam quis effari queat, 65 
Oriundus humano patre, 

Ameenitates illius loci ? Mihi 
Sat eft in aternum frui, 


Naturam non pati fenium.* 


F EU, quam perpetuis erroribus acta fatifcit 
Avia mens hominum, tenebrifque immerfa 
profundis, 
Oedipodioniam volvit fub pectore noctem ! 
Que vefana fuis metiri facta deorum 
Audet, et incifas leges adamante perenni 
Affimilare fuis, nulloque folubile faeclo 
Confilium fati perituris alligat horis. 


Lr, 


this fort of imagery, fo mnch admired in Milton, appears to me 
to be much more pra&icable than many readers teem to fuppofe. 


63. See Note on Par. REG. 1. 81. 


* This was an academical exercife, written in 1628, to oblige 
one of the fellows of Chrift’s college, who having laid afide the 
levities of poetry for the gravity and folidity of profe, impofed the 
boyifh tafk on Milton, now about nineteen years old. ““ Quidam 
ee dium noftrarum Socius, qui Comitiis, hifce academicis in Dif- 
«« putatione philofophica refponfurus erat, carmina fuper quaftioni- 
«« bus pro more annuo componenda, pretervedus ipfe jam diu le- 
« viculas illiufmodi nugas, et rebus feriis intentior, forte mez 
«« puerilitati commifit.? Milton’s Letter to A. Gill; dat. Cam- 
bridge, Jul. 2. 1628, Epift. Fam. Prose-WwoRKS, 11. 566. They 
were printed, not for fale, and fent to his late fchoolmafter at faint 
Paul’s, Alexander Gill, aforefaid. For he adds, ““ Hæc quidem 
<< typis donata ad te mifi, utpote quem norim rerum poeticarum 
«« judicem acerrimum, et mearum candidifimum, &c.” It is full 
2 cuftom at Cambridge, to print the comitial verfes accompanying 
the public difputations. What a curiofity would be the fheet with 
Milton’s Copy! 

To be able to write a Latin verfe called Verfificari, was looked 
upon as a high accomplithment in the dark ages. This art they 

Vor. I Ttt fometimes 


e 
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Ergone marcefcet fulcantibus obfita rugis 
Natura facies, et rerum publica mater 
Omniparum contracta uterum fterilefcet ab evo ? 
Et fe faffa fenem, male certis paffibus ibit LI 
Sidereum tremebunda caput? Num tetra vetuftas, 
Annorumque eterna fames, fqualorque fitufque, 
Sidera vexabunt? An et infatiabile Tempus 
Efuriet Coelum, rapietque in vifcera patrem ? 15 
Heu, potuitne fuas imprudens Jupiter arces 
Hoc contra muniffe nefas, et Temporis ifto 
Exemiffe malo, gyrofque dediffe. perennes? 

Ergo erit ut quandoque fono dilapfa tremendo 
Convexi tabulata ruant, atque obvius ictu 20 
Stridat uterque polus, fuperaque-ut Olympius aula 
Decidat, horribilifque rete&ta Gorgone Pallas; 
Qualis in Ægeam proles Junonia Lemnon 
Deturbata facro cecidit de limine cœli ? 

Tu quoque, Phoebe, tui cafus imitabere nati; >25 
Præcipiti curru, fubitaque ferere ruina 

Pronus, et extinéta fumabit lampade Nereus, 

Et dabit attonito feralia fibila ponto. 

Tunc etiam aerei divulfis fedibus Hæmi 


fometimes applied to their barbarous philofophy : and the pra&ice 
gave rife to the TrIpos Verfes at Cambridge, and the Carmi- 
NA QUADRAGESIMALIA at Oxford. From fach rude beginnings 
is elegance derived. 
23. Qualis in Ægram; &c.| See above, EL. vi. 81. 
Sic dolet amifflum PROLES JunonIA ccelum, &c. 


And Paran. L. B. i. 740. 
Men call’d him Mulciber, and how he fell 
From heaven, they fabled, &c. 
Dropt from the zenith life a falling ftar 
On Lemnos th’ Ægean ile.. 
In the laft line Bentley reads, ““ On Lemnos thence bis ifle?’ But, 
to fay no more, Zgean is perhaps afcertained by our Latin text. 


Diffultabit 
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Diffultabit apex, imoque allifa barathro 30 
Terrebunt Stygium dejecta Ceraunia Ditem, 
In fuperos quibus ufus erat, fraternaque bella. 
At pater omnipotens, fundatis fortius aftris, 
Confuluit rerum fummea, certoque peregit 
Pondere fatorum lances, atque ordine fummo 35 
Singula perpetuum juffit fervare tenorem. 
Volvitur-hinc lapfu mundi rota prima diurno ; 
Raptat et ambitos focia vertigine coelos, 
Tardior haud folito Saturnus, et acer ut olim 
Fulmineum rutilat criftata caffide Mavors. 40 
Floridus eternum Phoebus juvenile corufcat, 
Nec fovet effoetas loca per declivia terras 
Devexo temone Deus; fed femper amica 
Luce potens, eadem currit per figna rotarum. 
Surgit odoratis pariter formofus ab Indis, 45 
FEthereum pecus albenti qui cogit Olympo, 
Mane vocans, et ferus agens in pafcua cœli; 
Temporis et gemino difpertit regna colore. 
Fulget, obitque vices alterno Delia cornu, 
Czruleumque ignem paribus complectitur ulnis. 50 
Nec variant elementa fidem, folitoque fragore 
Lurida perculfas jaculantur fulmina rupes. 
Nec per inane furit leviori murmure Corus, 
Stringit et armiferos zequali horrore Gelonos 
Trux Aquilo, fpiratque hyemem, nimbofque vo- 
lutat. 55 
Utque folet, Siculi diverberat ima Pelori 
Rex maris, et rauca circumftrepit æquora concha 
O€eani tubicen, nec vafta mole minorem 
Ægeona ferunt dorfo Balearica cete. 
Sed neque, Terra, tibi fæcli vigor ille vetufti 60 
Prifcus abeft, fervatque funm Narciffus odorem, 
I Et 
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Et puer ille fuum tenet, et puer ille, decorem, 
Phoebe, tuufque, et, Cypri, tuus; nec ditior olim 
Terra datum fceleri celavit montibus aurum 
Confcia, vel fub aquis gemmas. Sic denique in 
ævum | 65 
Ibit cunétarum feries juftiffima rerum ; 
Donec flamma orbem populabitur ultima, late 
Circumplexa polos, et valti culmina cœli; 
Ingentique rogo flagrabit machina mundi.* 


De Idea Platonica quemadmodum Ariftoteles 
intellexit.t 


NICITE, facrorum prefides nemorum dex, 
a Tuque O noveni perbeata numinis 
Memoria mater, quaque in immenfo procul 


63. Hyacinth the favourite boy of Phoebus, Adonis of Venus. 
Both, like Narciffus, converted into flowers. 


64. Terra datum feeleri celavit montibus aurum 
Confcia, vel fub aguis gemmas—]) See EL. v. 77. And 
Comus, v. 718. 
In her own loins 
She hutcht th’ all-worfhipt ore, ἕες.------- 


Again, ibid. 732. 


And th’ unfought diamonds 
Would fo imblaze the forehead of the deep, &c. 


* This poem is replete with fanciful and ingenious allufions. It 
has alfo a vigour of expreflion, a dignity of fentiment, and eleva- 
tion of thought, rarely found in very young writers. 


+ I find this poem inferted at full length, as a fpecimen of un- 
intelligible metaphyfics, in a fcarce little book, of univerfal bur- 
lefque, much in the manner of Tom Brown, feemingly publifhed 
about the year 1715, and intitled “ An Effay towards the TH £0- 
‘“ RY of the INTELLIGIBLE WORLD intuitively confidered. De- 
** figned for fortynine Parts, &c. by GABRIEL Jonn. Enriched 
< with a faithfull account of his ideal voyage, and illuftrated with 
** poems by feveral hands ; as likewife with other ftrange things, 
“© not 
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Antro recumbis otiofa Æternitas, 
Monumenta fervans, et ratas leges Jovis, 5 


Ceelique faftos atque ephemeridas Deum ; 

Quis ille primus, cujus ex imagine 

Natura folers finxit humanum genus, 

Æternus, incorruptus, equevus polo, 

Unufque et univerfus, exemplar Dei? 10 
Haud ille Palladis gemellus innubz 
Interna proles infidet menti Jovis ; 

Sed quamlibet natura fit communior, 
Tamen feorfus extat ad morem unius, 
Et, mira, certo ftringitur fpatio loci : 
Seu fempiternus ille fiderum comes 
Coeli pererrat ordines decemplicis, 
Citimumve terris incolit line globum : 
Sive inter animas corpus adituras fedens, 


pa 
λοι 


«« not infufferably clever, nor furioufly to the purpofe. Printed in 
the year One thoufand feven hundred et ςαἴετα.’ 12°. Seep. 17. 


3. This is a fublime perfonification of Eternity. And there is 
great reach of imagination in one of the conceptions which follows, 
that the original archetype of Man may be a huge giant, ftalking 
in fome remote unknown region of the earth, and lifting his head 
fo high as to be dreaded by the gods, &c. ν. 21. 

Sive in remota forte terrarum plaga 

Incedit ingens Hominis ARCHETYPUS gigas, 
Et diis tremendus erigit celfum caput, 

Atlante major portiore fiderum, &c. 


11. Haud ille Palladis gemellus innube, &c.] £° This aboriginal 
« Man, the twin-brother of the virgin Pallas, does not remain in 
«c the brain of Jupiter where he was generated ; but, although par- 
« taking of Man’s common nature, full exits fomewhere by him- 
<< felf, in a ftate of finglenefs and abftraction, and in a determinate 


“ place. Whether among the ftars, ὅς.” 
13. “ Quamlibet ejus natura fit communior,”’ that is, communis. 
15. “ Et (res mira 1) certo, ὅς.” 
17. In another-place, he makes the ninefold. 
18. That part of the moon’s orb neareft the earth. 


19. See Virgil, Ain. vi. 713. 
reo AINE 
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Obliviofas torpet ad Lethes aquas : 20 
Sive in remota forte terrarum plaga 

Incedit ingens hominis archetypus gigas, 

Et diis tremendus erigit celfum caput, 

Atlante major portitore fiderum. 

Non, cui profundum cecitas lumen dedit, 2 
Dirceus augur vidit hunc alto finu; 

Non hunc filente noéte Pléiones nepos 

Vatum fagaci prepes ofténdit choro; 

Non hunc facerdos novit Aflyrius, licet | 
Longos vetufti commemoret atavos Nini, 30 
Prifcumque Belon, inclytumque Ofiridem. 

Non ille trino gloriofus nomine 


QR 


Ter magnus Hermes, ut fit arcani fciens, 
Talem reliquit Ifidis cultoribus: 
At tu, perenne ruris Academi decus, 35 


—Animæ, quibus altera fatd 
Corpora debentur, Lethzi ad fluminis undam, 
Eternos latices et longa oblivia potant. 
But this is Plato’s philofophy, Pup. Opp. 1590. p.400. C. 
col. 1. 
25. Tirefias of Thebes. 


27. ——Pleiones nepos.] Mercury. Ovid, Erist. Herorp. 
xv. 62. 


Atlantis magni PLEIONESQUE NEPOS, 


And Meram. ii. 743. “ Atlantis PLEIONESQUE NEPOS.” See 
alfo, Fast. B.v. 83.663. 

29. Non bunc facerdos novit Affyrius.-~] Sanchoniathan, the 
eldeft of the profane hiftorians. His exiftence is doubted by Dod- 
well, and other writers. 


33+ Ter magnus Hermes. ] Hermes Trifmegiftus, an Egyp- 
tan philofopher, who lived foon after Mofes.' See IL. Pens. v. 
88. ‘ With THRICE-GREAT Hermes, &c.?? 


35- At tu perenne, &c.] You, Plato, who expelled the poets 
from'your republic, muft now bid them return, &c. See Plato’s 
Tımæus and Proracoras. Plato and his followers communi- 
cated their notions by emblems, fables, fymbols, parables, allego- 
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(Hec monftra fi tu primus induxti fcholis) 
Jam jam poetas, urbis exules tue, 
Revocabis, ipfe fabulator maximus ; 

Aut inftitutor ipfe migrabis foras. 


Ad Pairem.” 


PT UNC mea Pierios cupiam per pectora fontes 
Irriguas torquere vias, totumque per ora 

Volvere laxatum gemino de vertice rivum ; 

Ut tenues oblita fonos, audacibus alis 

Surgat'in officium venerandi Mufa parentis 2 

Hoc utcunque tibi gratum, pater optime, carmen 

Exiguum mediatur opus: nec novimus ipfi 

Aptius a nobis quee poffint munera donis 

Refpondere tuis, quamvis nec maxima poffint 

Refpondere tuis, nedum ut par gratia donis IO 

Effe queat, vacuis que redditur arida verbis. 

Sed tamen hac noftros oftendit pagina cenfus, 

Et quod habemus opum charta numeravimus ifta, 

Que mihi funt nulla, nifi quas dedit aurea Clio, 


ries, and a variety of myftical reprefentations. Our author cha- 
racterifes Plato, Paran. Rec. B. iv. 295. 


The next to FABLING fell and fmooth conceErrs. 


36. —Induxti.i—] The edition of 1673, has induxit. And iis 
for Diis, v. 23. I have reformed the punctuation of both the elder 
editions. 


* According to Aubrey’s manufcript Life of Milton, Milton’s 
father, although a fcrivener, was not apprenticed to that trade; he 
fays he was bred a fcholar and of Chrift Church Oxford, and that 
he took to trade in confequence of being difinherited. Milton was 
therefore writing to his father in a language which he underitood. 
Aubrey adds, that he was very ingenious, and delighted in mufic, 


in which he inftruéted his fon John: that he died about 1647, and 


was interred in Cripplegate church, from his houfe in Barbican. 
MS. Asam. ut fupr. See Note on v. 66, below. 


Qu xz 
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Quas mihi femoto fomni peperere fub antro, 15 
Et nemoris laureta facri Parnaffides umbra. 
Nec tu vatis opus divinum defpice carmen, 
Quo nihil ethereos ortus, et femina cœli, 
Nil magis humanam commendat origine mentem, 


Sancta Promethez retinens veftigia flamme. 20 
Carmen amant fuperi, tremebundaque Tartara car- 
men 


Ima ciere valet, divofque ligare profundos, 

Et triplici duro Manes adamante coercet. 

Carmine fepofiti retegunt arcana futuri 

Phoebades, et tremula pallentes ora Sibylle; 25 
Carmina facrificus folennes pangit ad aras, 


16. Read Parneflid. See Note on v. 92. Mans. 
17. Here begins a fine panegyric on poetry. 


Tremebundague Tartara carmen 
Ima ciere valet, divofque ligare profundos, 
Et triplici duro Manes adamante coercet.) As in IL PENs. 
v. 106. 
Such Notes as warbled to the ftring 
Drew iron tears down Pluto’s cheek, 
And made Hell grant what love did feek. 
And below, of Orpheus, v. 54. Where fee the Note. 
———-Simulacraque funéta canendo 
COMPULIT ΙΝ LACRYMAS.——— 


22: 


ας. Phæbades.—] The prieftefles of Apollo’s temple at Del- 
phi, who always delivered their oracles in verfe. Our author here 
recollected the Ion of Euripides. "To Phemonoe, one of the moft 
celebrated of thefe poetical ladies, the Greeks were indebted for 
hexameters. Others found it more commodious to fing in the fpe- 
cious obfcurity of the Pindaric meafure. Homer is faid to have 
borrowed many lines from the refponfes of the prieftefs Daphne, 
daughter of Tirefias. It was fufpected, that perfons of diftinguifhed 
abilities in poetry were fecretly placed near the oracular tripod, 
who immediately cloathed the anfwer in a metrical form, which 
was almo® as foon conveyed to the prieftefs in waiting. PHOEBAS 
is a word in Ovid. And Caffandra, a prophetefs, is called PHoE- 
pas, Amor. ii. vili. 12, And Trist. il. 400. ‘See our author, 
above, EL. vi. 73» 
Aurea 
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Aurea feu fternit motantem cornua taurum; 
Seu cum fata fagax fumantibus abdita fibris 
Confulit, et tepidis Parcam fcrutatur in extis. 
Nos etiam patrium tunc cum repetemus Olympum, 
/Eternzeque more ftabunt immobilis ævi; 31 
Ibimus auratis per cœli templa coronis, 
Dulcia fuaviloque fociantes carmina pleétro, 
Aftra quibus, geminique poli convexa fonabunt. 
Spiritus et rapidos qui circinat igneus orbes, 35 
Nunc quoque fidereis intercinit ipfe choreis 
Immortale melos, et.inenarrabile carmen; 
Torrida dum rutilus compefcit fibila ferpens, 
Demiffoque ferox gladio manfuefcit Orion; 
Stellarum nec fentit onus Maurufius Atlas, 40 
Carmina regales epulas ornare folebant, 
Cum nondum luxus, vafteque immenfa vorago 
Nota gulæ, et modico fpumabat coena Lyxo. 
Tum de more fedens fefta ad convivia vates, 
/Efculea intonfos redimitus ab arbore crines, 43 
Heroumque actus, imitandaque gefta canebat, 
Et chaos, et pofiti late fundamina mundi, 
Reptantefque deos, et alentes numina elandes, 
Et nondum Ætneo quefitum fulmen ab antro. 
Denique quid vocis modulamen inane juvabit so 
Verborum fenfufque vacans, numerique loquacis ? 
Silveftres decet ifte choros, non Orphea cantus, 
Qui tenuit fluvios, et quercubus addidit aures, 


37. Immortale melos, &c.] See Lycipas, v. 176. 

52. He alludes to the Song of Orpheus, in Apollonius Rhodius, 
i. 277. He “' fung of Chaos to the OrpHEAN lyre,” Paran. 
Lost, B.ili. 17. See alfo Onomacritus, Ar GON. v. 438. 


53. ——Quercubus addidit aures.] So alfo of Orpheus, Par A p. 
Lost, B. vii. 35. 


Vo Le I, Uuu oncom W here 


522 5 ἈΠΕ ΤΟ 


Carmine, non cithara; fimulachraque fun&a canendo 
Compulit in lacrymas : habet has a carmine laudes., 
Nec tu perge, precor, facras contemnere Mufas, 
Nec vanas inopefque puta, quarum ipfe peritus 
Munere, mille fonos numeros componis ad aptos, 
Millibus et vocem modulis variare canoram 
Doétus, Arionii merito fis nominis hæres. 60 
Nunc tibi quid mirum, fi me genuiffe poetam 
Contigerit, charo fi tam prope fanguine juncti, 
Cognatas artes, ftudiumque affine fequamur ? 
Ipfe volens Phoebus fe difpertire duobus, . 
Altera dona mihi, dedit altera dona parenti; 65 
Dividuumque Deum, genitorque puerque, tenemus. 


Where woops and rocks had gars 
To rapture.——— 
54: Simulachraque funéo.—] So of Orpheus, going down 
to Hell, Ovid, METAM. X. 14. 
Perque leves populos, SIMULACRAQUE FUNCTA fepulcris, &c. 


Our author adds, ““ Compulit in lacrymas.” So Ovid, continuing 
the fame ftory, ibid. 45. 
Tum primum LACRYMIS victarum carmine fama eft 
Eumenidum maduifle genas elt, &c. 


Here we have, 
Drew iron tears down Pluto’s cheek. 


See above, at v. 22. 


66. Dividuumgue Deum, genitorque puerque, tenemus.| ‘The to- 
pic of perfuation 1s happily fele@ed. Divipuus our author has 
twice anglicifed in Parapise Lost, B. vii. 382. Of the moon. 
And her reign 
With thoufand leffer lights pivipuat holds. 


Again, B. xii. 85. Of liberty. 


Which always with right reafon dwells 
Twinn’d, and from her hath no pivipuvat being. 


Divipuus is an Ovidian adje&tive, Amor. i. v.10. ““ Candida 
« pivipua colla tegente coma.” Ibid. ii. x. 1ο, ** Divipu- 


s ymque tenent alter et alter amor.” ART. AMATOR. 11. 488. 
! “« Divipuos 
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Tu tamen ut fimules teneras odiffe Camoenas, 
Non odiffe reor; neque enim, pater, ire jubebas 


«© Divipvos equos. “' METAM. ii. 682. “° Qualia DIVIDUA 
«« finuantur cornua lunz.’? See Note, On TIME, V. 12. 

Milton’s father was well fkilled in mufic. Philips fays, that he 

compofed an Ln nomine of forty parts, for which he was honoured 
with a gold chain and medal by a Polifh prince, to whom he pre- 
{ented it. He is mentioned by Wood in his manufcript Hiftory of 
Englifh Muficians. ‘ John Milton, a mufician livinge in the 
<< reigne of queené Elizabeth, James i, Charles i. We have fome 
“© of his compofitions in the publick muficke {choole at Oxford.” 
MSS. Muf. Asam. D. 19. 4to. Among the Pfalm-tunes, publithed 
by Thomas Ravenfcroft in 1633, are many with the name of John 
Milton ; more particularly, that common one called York tune, 
the tenour part of which was fuch a favourite, as to be ufed by 
nurfes for a lullaby, and as a chime-tune for churches. See above, 
Note on Ps.i. p. 376. He has feveral fongs for five voices, in 
“ The Teares or lamentations of a SORROWFULLL SOULE, 
«« compofed with mufical ayres and fongs both for voices and di- 
<¢ vers inftruments,’’ containing alfo compofitions by Bird, Bull, 
Orlando Gibbons, Dowland the lutamift, Ferabofco, Coperario, 
Weelks, Wilbye, and others the moft celebrated mafters of the 
times, written and publifhed by fir William Leighton, knight, a 
gentleman-penfioner, and 2 good mufician, in 1614.* He has a 
madrigal for five voices, among the numerous contributions of the 
mof capital performers, in the TriumPHSsor ORIANA, publifh- 
ed by Morley in 1601. [See Note on Comus, v.495-] This col- 
lection is faid to have been planned by the earl of Nottingham, 
lord High Admiral; who, with a view to footh queen Elizabeth’s 
defpair for the recent execution of lord Effex by flattering her 
prepofterous vanity, gave for a prize-fubje& to the beft poets and 
muficians, whom he liberally rewarded, the beauty and accomplifh- 
ments of his royal miftrefs, now a decrepit virgin on the brink of 
feventy. But maiden queens are in perpetual bloom. 

Our author’s father feems alfo to have been a writer. For, as I 
am informed by Mr. Steevens, in the Regifter of the Stationers, 
John Bufby enters on Dec. 15, 1608, < A Sixe FOLD PoLITI» 
s cran by John Milton.” A copy of this book is in the Bod- 
leian library, which appears to have belonged to Burton, who 
wrote on MeLancHoLy. Mr. Steevens has another. It has the 
following.title. “€ A sixE FOLD PoLirician. Together with 
< a Sixe-fold Precept of Policy. London, Printed by E. A. for 
«6 Iohn Bufby, &c. 1609.” At the end of the Epiftle, are the ini- 


* There is an edition of the poem in 1612, 4to. He wrote alfo a poem called 
ViIRTUE TRIUMPHANT, &c. Publifhed in 1603. 
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Qua via lata patet, qua pronior area lucri, 
Certaque condendi fulget fpes aurea nummi : 79 


Nec rapis ad leges, male cuftoditaque gentis 

Jura, nec infulfis damnas clamoribus aures ; 

Sed magis excultam cupiens ditefcere mentem, 

Me procul urbano ftrepitu, feceffibus altis | 
Abductum, Aoniæ jucunda per otia ripe, 75 
Phoebzo lateri comitem finis ire beatum. 

Officium chari taceo commune parentis, 


Me pofcunt majora: tuo, pater optime, fumptu 
Cum mihi Romulez patuit facundia lingua, 


tials. J. M. 12mo. And a fecond Eprsrue is fo fubferibed. 
Among the recommendatory verfes prefixed, there is one copy by 
s Io. Davies Gent.” probably Davies the epigrammatitt, as he is 
ftyled. The work appears to be a fatire on charaéters pretending 
to wifdom or policy. Nor is it void of learning and wit, fuch as we 
often find affectedly and aukwardly blended in the Effay-writers 
of that age. For his feverity on Poers he apologifes, by faying, 
‘< it may not bee thought that I houlde the ‘kill and art of poetry 
<< in bafe account, but onely the abufers of it. Poetry may be both 
“ noblemens and fchollers afternoone, and [a] fucceflive exercife 
** and remiflion from the bent of grauer ftudies and affaires.” Ch. 
jii. p. 42. See below, v. 67. 


a 
‘Tu tamen ut fimulus teneras odiffe Camoenas, 
Non odiffe reor. 
71. He had Ovid in his head. Amor. i. xv. τ 


3 e 
Non me verbofas leges edifcere, nec me 
Ingrato vocem proftituiffe foro, &c. 


He fpeaks with a like contempt for the ftudy of the Law to Hart- 
lib, Tract. Epucar. “ Some allured to the Traps of Law, 
** grounding their purpofes not on the prudent and heavenly con- 
“* templation of juftice and equity which was never taught them, 
““ but on the promifing and pleafing thoughts of litigious terms, 
se fat contentions, and flowing fees.” 


75. Aubrey in Milton’s manufcript Life, fays that he © was 10 

‘* yeares old by his picture, and then a poet.” The picture is that 

by Cornelius Janfen. A record of Milton’s Baptifm, yet unno- 

ticed, occurs in the parochial Regifter of Allhallows, Bread ftreet, 
fol. 42. ‘* The twentieth day of Dec. 1608, was baptifed Joun 
ff MiLton, the fon of John Milton fcriviner.” E 

uf 
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Et Latii veneres, et qua Jovis ora decebant 80 
Grandia magniloquis elata vocabula Graiis, 
Addere fuafifti quos jactat Gallia flores; 
Ft quam degeneri novus Italus ore loquelam 
Fundit, barbaricos teftatus voce tumultus ; 
Quæque Palæftinus loquitur myfteria vates. 85 
Denique quicquid habet coelum, fubJedtaque coelo 
Terra parens, terreque et coelo interfluus aer, 
Quicquid et unda tegit, pontique agitabile marmor, 
Per te noffe licet, per te, fi.noffe libebit : 
Dimotaque venit fpectanda fcientia nube, go 
Nudaque confpicuos inclinat ad ofcula vultus, 
Ni fugifie velim, ni fit libaffe moleftum. 

I nunc, confer opes, quifquis malefanus avitas 
Auftriaci gazas, Perilanaque regna preoptas. 
Qua potuit majora pater tribuiffe, vel ipfe 95 


83. — Novus Italus, &c.] Milton was fo well fkilled in Italian, 
that at Florence, the Crufca, an academy inftituted for recovering 
and preferving the purity of the Florentine language, often con- 
{ulted him on the critical niceties of that language. He tells Bene- 
detto Buonmatteo, who was writing an Italian grammar, in a La- 
tin Letter dated at Florence 1638, that although he had indulged 
in copious draughts of Roman and Grecian literature, yet that he 
came with a frefh eagernefs and delight to the luxuries of Dante 
and Petrarch, and the reft of the Italian Poets ; and that Athens 
with its pellucid Iliffus, and Rome with its banks of the Tiber, 
could not detain him from the Arno of Florence, and the hills of 
Fefole. Prose-WorKks, il. 570. See alfo Francini’s panegyric. 
His Italian Sonnets fhew that he was a mafter of the language. 
Dr. Johnfon is of opinion, that Milton’s acquaintance with the 
Italian writers may be difcovered in his Ly crpas, by the mixture 
of longer and fhorter verfes, according to the rules of the Tufcan 
poetry. 

84. —Barbaricos teffatus voce tumultus.] The pure Roman lan- 
guage was corrupted by BarBaric, or Gothic, invaders. He 
adopts Barsaricus, ufed by Virgil more than once, into Englifh. 
Parap, L. B. ii. 4. “ BarBARIC pearl and gold.” 


94. I nunc, confer opes, &c.] Ovid, Epist. Heroin. xii. 204. 
I nunc, Sifyphias, improbe, CONFER OPES. 


Jupiter, 
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Jupiter, excepto, donaffet ut omnia, cœlo ? 


‘Non potiora dedit, quamvis et tuta fuiffent, 


Publica qui juveni commifit lumina nato, 
Atque Hyperionios currus, et frana diel, 
Et circum undantem radiata luce tiaram. 100 
Ergo ego jam docte pars quamlibet ima caterve, 
Victrices hederas inter, laurofque fedebo ; 
Jamque nec obfcurus populo mifcebor inerti, 
Vitabuntque oculos veftigia noftra profanos. 
Efte procul vigiles cura, procul efte querele, τος 
Invidiaque acies tranfverfo tortilis hircuo, 
Seva nec anguiferos extende calumnia rictus ; 
In me trifte nihil foediffima turba potettis, 
Nec veftri fum juris ego, fecurague tutus 
Pectora, vipereo gradiar fublimis ab ictu. 110 

At tibi, chare pater, poftquam non aqua merenti 
Poffe referre datur, πες dona rependere factis, 
Sit memoraffe fatis, repetitaque munera grato 
Percenfere animo, fidæque reponere menti. 

Et vos, O noftri, juvenilia carmina, lufus, 115 
St modo perpetuos fperare audebitis annos, 
Et domini fupereffe rogo, lucemque tueri, 
Nec fpiffo rapient oblivia nigra fub Orco ; 
Forfitan has laudes, decantatumque parentis 
Nomen, ad exemplum, fero fervabitis evo.* 120 


106. Invidiegque acies tranfverfa tortilis kirquo.| The belt com- 
ment on this line is the following defcription of envy, raifed to the 
higheft pitch, in Paran. L. B.iv. 502. 


Afide the Devil turn’d 


For envy, yet with jealous leer malign 
Ey’d them afkance. 


* Such produétions of true genius, with a natural and noble 
confcioufnefs anticipating its own immortality, are feldom found 
to fail. 


PSALM. 


Psarm. CXIV.* 
e \\ el ~ ΄ 
Σραὴλ ὅτε mads, or ἀγλαὰ QUN Ἰακώδε 
Αἰγύπίιον λίπε d'or, ἀπεχέα, βαρξαρόζωνον, 
Ay τότε μάνον ἔην ὅσιον γένος yes Isda. 
Ἔν δὲ Sets λασισι μέγα κρείων βωσ!λευεν. 
ΣῊ TDC A 2 
Eid, α x, ἐντροπάδην φύγαδ ερρωησε άλάοσώ 5 
9:9 > ’ 
κύων εἰλυμένη ῥοθίῳ, od ap ἐσυφελίχϑη 
‘Tees Ἰορδοένης worl ἀργυβοειδέα “σηγήν. 
Ἔκ d ὅ ane TH ; ἀπειρέσια κλονέοντο, 


“Os κριοὶ σφριγόωντες euroa Pena Ey ἆλιωῆ. 


* Whoever will carefully compare this Pfalm with Duport’s 
verfion, will find this of Milton far fuperiour; for in Duport’s 
verfion are many folecifms. ‘° Quod InFORTUNIUM, fays Dawes 
“ very candidly, in ceteros itidem quofque, qui a Efeculis recenti- 
** oribus Grace fcribere tentarunt, cadere dicendum εἴ, Mis- 
CELLAN. De 1. Dr. J. Warton. 

In my new arrangement, I ought to have placed this piece un- 
der the TRanstaTions. But being i in a learned language, and 
not in Englifh, I judged it beft it fhould remain here. Milton 
fent it to his friend Alexander Gill, in return for an elegant copy 

of hendecafyllables. “< Mitto itaque quod non plane meum eft, fed 
“<.et vatis etiam illius vere divini, cujus hanc oden altera atatis 
«« feptimana, nullo certo animi propofito, fed fubito nefcio quo im- 
«« petu, ante lucis exortum, ad Græci carminis heroici legem, in 
«« leQulo fere concinnabam.”” He adds, “ It is the firk and only 
«« thing I have ever wrote in Greek, {πες I left your fchool; for, 
‘as you know, I am now fond of compofing in Latin or Englifh. 
«« They in the prefent age who write in Greek, are finging to the 
«« deaf. Farewell, and on Tuefday next expect me in London 
< among the bookfellers.?? Episr. Fam. Dec. 4, 1634. Prose- 
WORKS, li. 567. He was now therefore twentyeight years old. In 
the Poftfcript to Bucer on Divorce, he thus expreffes his aver- 
fion to tranflation. “' Me who never could delight in long citations, 
«e much lefs in whole traductions ; whether it be natural difpofition 


«« or education in me, or that my mother bore me a fpeaker of 


«« what God made mine own, and not a Tranflator.”? Prose- 
Works, vol. i. 293. It was once propofed to Milton to tranflate 
Homer. 


sof 5 ὁ Se Low A ROM 


> e 3 lA > 
Bousrepoy d ἅμω TATU ἀνασκίρτησαν ἐρίπναι, id 


Οἵα wapa σύριγ[ι φίλη ὑπὸ μητέρι ἄρνες. 


Τίπ]ε σύγ, αἰνὰ Faraosa, “σέλωρ Φύγαδ'᾽ ἐῤῥώησας 
Κύματι εἰλυμένη ῥοθίῳ : τί δ᾽ op ἐσυφελίχθης 

ἾἸρὸς Ἰορϑώνη wort ἀργυροειδέα NY 3 

Tia ope σκαρϑμοισιν ἀπειρέσια, κλονέεοθε, 15 
‘Os κριοὶ σφριγόωντης ἐὐτρωφερῷ ἐν LAON ; 

Βαιοτέραι τὶ δ᾽ ἀρ ὑμμὲς ἀνωσκιρτησαάτ᾽ ἐρίπνα]» 


“Ola rapa) averi: φίλη ὑπὸ μητέρι ἄρνες 3 


, ~ ΄ x J 9 2 4 
Lero yout TPST FEOV μεγάλ. εκτυπέοντα, 
Baia Θεὸν roer umarov σέδως Tosaxidao, 20 
Ὃς Te καὶ ἐκ σπιλάδων τποταμὲς χέε µορμύροντας, 
= Ν Z S 4 
Κρήνηντ᾽ ἀεγοιὸν τσέτρης ἀπὸ δικρυοέδσης. 


Philofophus ad regem quendam; qui eum igno- 
tum et infontem inter reos forte captum 1na 
fcius damnaverat, τὴν ἐπὶ Javdrw “σορευόμεν(θ)», 


hec fubito mifit. 


y 37 SS oF Ν a 94’ 9» re 

OL ava, εἰ ολεσης ME TOV εννομον, gos τιν ἀνδρῶν 
Δεινὸν όλως δράσαντα, σοφώτατον iodi κάρηνον 
“Ῥηίδιως ἀφέ 1040, Τὸ δ᾽ ὕσερον audi γοήσεις, 
Μαψιδίως d ἀρ imuta TEDY aos Fvpòr ὀδυρὴ, 


8» 7 , p 3/ > x 
Teroy d ex woris τσεριώνυμον ἄλκαρ ὀλέοσας. 5 


4. In edition 1645, thus, 
Ma αὕτως Ò ap ἔπεντω χρόνῳ pare τσολλὸν ὀδύρη, 
Τοιὸν ὃ ἐκ. «πόλεως. 


The paffage was altered, as at prefent, in edition 1673. 


ont ΣΣΕΣΣΧΩΣ ti titt ARAA BS A RART E 
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In Effigier Ejus* Sculptorem: 


3 ~ Z ΄ Ν 2 
Auade γεγράφθαι χειρὶ τήνδε μὲν εἰκόνα, 
< / PAIS x S > N Ζ 
φαίης τάχ, ὧν, pos εἶδος αὐτοφυὲς (θλέπων: ; 
: Ν 5 > ΄ 
Tov δ ἐκτυπὠτὸν Sx επιγνότες Φίλοι 


Terare Davas δυσμίμημα ζωγράφα."}- | | 


* Of Milton. 


+ This infcription, a fatite on the engraver, bie happily corn IN 
cealed in an unknown tongue, is placed at the bottom of Milton’s 
print, prefixed to Mofeley” s edition of thefe poems, 1645. The 
print 15 in an oval: at the angles of the page are the Mufes Mel. Ut: 
pomene, Erato, Urania, and Clio; and in a back-ground a land- Hu 
fchape with Shepherds, evidently in allufion to Lycipas and [| 
L’ALLeGro. Confcious of the comelinefs of his perfon, from | 
which he afterwards delineated Adam, Milton could not help ex- 
prefling his refentment at fo palpable a difiimilitude. Salmafius, 
in his Derensio REGIA, calls it comptulam imaginem, and de- 
clares that it gave him no difadvantageous idea of the figure of 


ti ΜΙ 

his antagonift. But Alexander More having laughed at this print, 
Milton replies in his DEFENSIO PRO sE, “ Tu efigiem mei difi- Mi 
< millimam, préfixam poematibus viditi. Ego vero, & impulfu et I | 
< ambitione librarii me imperito fcalptori, propterea quod in urbe dl 
‘alius eo belli tempore non erat, infabre fcalpendum permifi, id i 


<< me neglexiffe potius eam rem arguebat, cujus tu mihi nimium 

«« cultum objicis.?? Prose-Works, vol. ii. 367. Round it is in- 

«« fcribed ]oHANN1s MILTONI ANGLI EFFIGIES ANNO ÆTA- 

TIS VIGESSIMO PRIMO. ‘here was therefore {ome drawing or 

painting of Milton in 1629, from which this engraving was made 

in 1645, co delli tempore, when the civil war was now begun The 

engraver is William Marfhall; who from the year 1634, was of- 

ten employed by Mofeley, Milton’ 5 bookfeller; to engrave heads i 

for books of poetry. One of thefe heads was of Shakefpeare, to DI 

his Poems in 1640. Marfhall’s manner has fometimes a neatnefs ‘ 

and a d elicacy difcernible through much laboured hardnefs. In the 

year 1670, there was another plate ο of Milten by Faithorne; from 

a drawing in crayons by Faithorne, prefixed to his History ΟΕ 

Britain, with this legend, «« Gul. Faithorne ad vivum delin.. et 

€: fculpfit. Joannis Miltoni effigies Ætat. 62. 1670. 7 It is alfo 

prefixed to our author’s Prose- Works, in three volumes, 

1698. This is not in Faithorne’s beft manner. Between the two 
Vou, F, ba a prints, | 
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prints, hitherto mentioned, allowing for the great difference of 
vears, there is very little if any refemblance. This lat was co- 
pied by W. Dolle, before Milton’s Locic, 1672. Afterwards by 
Robert White; and next by Vertue, one of his chief works, in 
1725. There are four or five original pictures of our author. ‘The 
firft, a half length with a laced ruff, is by Cornelius Janfen, in 1618, 
when he was only a boy of ten years old. It had belonged to Mil- 
ton’s widow, his third wife, who lived in Chefhire. This was in 
the poffeffion of Mr. Thomas Hollis, having been. purchafed at 
Mr. Charles Stanhope’s fale for thirty one guineas, in June, 1760. 
Lord Harrington wifhing to have the lot returned, Mr. Hollis re- 
plied, ““ his lordfhip’s whole eftate fhould not repurchafe it.’ It 
was engraved by J. B. Cipriani, in 1760. Mr. Stanhope bought 
3t of the executors of Milton’s widow for twenty guineas, ‘The late 
Mr. Hollis, when his lodgings in Covent-garden were on fire, 
walked calmly out of the houfe with this picture by Janfen in his 
hand, neglecting to fecure any other portable article of value. I 
prefume it is now in the poffieffion of Mr. Brand Hollis. [See Ap 
Parr. Note, v. 75.] Another; which had alfo belonged to Mil- 
ton’s widow, is in the poffeffion of the Onflow family. ‘This, which 
3s not at all like Faithorne’s crayon-drawing, and by fome is fuf- 
e&ed not to be a portait of Milton, has been more than once en- 
graved by Vertue: who in his firft plate of it, dated 1731, and in 
others, makes the age twenty one. ‘This has been alfo engraved by 
Houbraken in 1741, and by Cipriani. The ruff is much in the 
neat ftyle of painting ruffs, about and before 1628. The picture is 
handfomer than the engravings. ‘This portrait is mentioned in 
Aubrey’s manufcript Life of Milton, 1681, as then belonging to 
the widow. And he fays, “ Mem. Write his name in red letters om 
<t bis piures which his widowe has, to prefervethem.” Vertue, ina 
Letter to Mr. Chriftian the feal engraver, in the Britifh Mufeum, 
about 1720, propofes to afk Prior the poet, whether there had not 


been a picture of Milton in the late lord Dorfet’s Colleétion. The 
Ì 


uchefs of Portland has a miniature of his head, when young: the 
face has a flern thoughtfulnefs, and, to ufe' his own expreffion, is 
fevere in youthful beauty. Before Peck’s New Memoirs of Mil- 
ton, printed 1740, is a pretended head of Milton in exquifite mez- 
zotinto, done by the fecond J. Faber: which is charaQGeriftically 
unlike any other reprefentation of our author I remember to have 
feen. Itis from a painting given to Peck by fir John Meres of 
Kirkby-Belers in Leicefterfhire. Bat Peck himfelf knew that he 
was impofing upon the public. For having afked Vertue whether 
he thought it a picture of Milton, and Vertue peremptorily an- 
fwering in the negative, Peck replied, “ PI have a fcraping from 
«it, however; and let pofterity fettle the difference.’? Befides, 
in this picture the left hand is on a book, lettered ParapisE LosT. 


But Peck fuppefes the age about twenty five, when Milton had 
: never 
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wever thought of that poem or fubjeét. Peck mentions a head done 
by Milton himfelf on board : but it does not appear to be authen- 
ticated. The Richardfons, and next the T'onfons, had the admira- 
ble crayon-drawing above-mentioned, done by Faithorne, the beft 
likenefs extant, and for which Milton fate at the age of fixty two. 
About the year 1725, Vertue carried this drawing, with other re- 
puted engravings and paintings of Milton, to Milton’s favourite 
daughter Deborah, a very fenfible woman, who died the wife of 
Abraham Clarke a weaver in Spitalfields, in 1727; aged 76. He 
contrived to have them brought into the room as if by accident, 
while he was converfing with her. At feeing the drawing, taking 
no notice of the reft, fhe fuddenly cried out in great furprife, O 
Lord, that is the pidure of my father! How came you by it? And 
ftroking down the Hair of her forehead, added, Fut fo my father 
awore his hair. She was very like Milton, Compare Richardfon, 
ExrLan. N. p. xxxvi. This head by Faithorne; was etched by 
Richardfon the father about 1734, with the addition of a laurel- 
crown to help the propriety of the motto. It is before the Expia- 
watory Nores on the Parapise Lost, by the Richardfons, 
Lond. 1734. 8vo. The butts prefixed to Milton’s Prose-works 
by Birch, 1738, and by Baron 1753, are engraved by Vertue from 
a bad drawing made by J. Richardfon, after an original caft in 
plaifter about fifty. Of this cat Mr. Hollis gave a drawing by 
Cipriani to Speaker Onflow, in 1759. It was executed, perhaps 
on the publication of the DEFENSIO, by one Pierce an artit of 
fome note, the fame who did the marble buft of fir Chriftopher 
Wren in the Bodleian library, or by Abraham Simon. Mr. Hollis 
bought it of Vertue. It has been remodelled in wax by Goflet. 
Richardfon the father alfo etched this buft, for The Porms AND 
Critica Essays of S. Say, 1754. 4to. But, I believe, this is 
the fame etching that I have mentioned above, to have been made 
by old Richardfon 1734, and which was now lent to Say’s editor, 
1754, for Say’s Essays. Old Richardfon was not living in 1754. 
There is, however, another etching of Milton, by Richardfon, the 
younger, before he was blind, and when much younger than fifty, 
accompanied with fix bombaft verfes, “' Authentic Homer, &c.”’ 
The verfes are fubfcribed “ J. R. jun.” The drawings, as well 
as engravings, of Milton by Cipriani, are many. ‘There is adraw- 
ing of our author by Deacon: it is taken from a proof-impreflion 
on wax of a feal by Thomas Simon, Cromwell’s chief mint-maf- 
ter, firft in the hands of Mr. Yeo, afterwards of Mr. Hollis. This, 
a profile, has been lately engraved by Ryland. Mr. Hollis had a 
{mall fteel puncheon of Milton’s head, a full front, for a feal or 
ring, by the fame T. Simon, who did many more of Milton’s 
party in the fame way. ‘The medal of Milton ruck by Tanner, 
for auditor Benfon, is after the old plaifter-buft, and Faithorne’s 
crayon-piece, chiefly the latter. So is the marble buftinthe Abbey, 
by Ryibrack, 1737. Scheemaker’s marble buft, for Dr. Mead, 
KXX 2 and 
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and bought at his fale by Mr. Duncombe, was profeffediy and 
exactly copied from the plaifter-buft. Faithorne’s is the moft com- 
mon reprefentation of Milton’s head. Either that, or the Onflow 
picture, are the heads in Beniley’s, and Tickell’s, and Newton’s 
editions. All by Vertue. Milton’s daughter Deborah abovemen- 
tioned, the daughter of his firft wife, and his amanuenfis, told 
ΠΠ Vertue, that © her father was of a fair complexion, a little red in 
| «“ his cheeks, and light brown lank hair.” Letter ta Mr. Chriftian 
ut fupr. MS. Brit. Muf. 

It is diverting enough, that M. Vadergucht engraved for Ton- 
fon’s edition, 1713, a copy of Marfhall’s print 1645, with his own 
NU) name, and the accompaniment of this Greek infeription, an unper- 
1. i ceived reflection on himfelf.. Vertue’s Greek motto is a trite and 

| well known couplet from the Odyfley. 
J Since thefe imperfect and hafty notices were thrown together, fir 
ΠΠ, Jofhua Reynolds has purchafed a picture of Milton, for one hundred 
NI i guineas. It was brought to fir Jofhua, 1784, by one Mr. Hunt, a 
i 1; printfeller and picture-dealer, who bought it of a broker; but the 
LEE broker does not know the perfon of whom he had it. The portrait 
ΠΗ 15 drefled in black, with a band; and the painter’s mark and date 
| are “S.C. 1653.” ‘This is written on the back. € This picture 
€ belonged to Deborah Milton, who was her father’s amanuyenfis : 
€“ at her death was fold to fir W. Davenant’s family. It was paint- 
ted by Mr. Samuel Cooper who was painter to Oliver Cromwell, 
i Να € at the time Milton was Latin Secretary. to the Proteétor. The 
€“ painter and poet were near of the fame age ; Milton was born in 
phi £“ 1608, and died in 1674, and Cooper was born in 1609, and died 
til in 1672, and were companions and friends till death parted 
<< them. Several encouragers and lovers of the fine arts at that 
“ time wanted this picture; particularly, Lord Dorfet, John So- 
τ΄ mers efquire, fir Robert Howard, Dryden, Atterbury, Dr. Al- 
i ** drich, and fir John Denham.” Lord Dorfet was probably the 
<< lucky man; for this feems to be the very picture for which, as 
I have before obferved, Vertue withed Prior to fearch in lord Dor- 
j fet’s collection. Sir Jofhua Reynolds fays, “ The picture is admi- 
<‘ rably painted, and with {uch a character of nature, that I am 
“< perfectly fure it was a ftriking likenefs. I have now a different 
“€ idea of the Countenance of Milton, which cannot be got from 
$< any of the other pictures that I have feen. It is perfeétly pre- 
s ferved, which fhews that it has been fhut up in fome drawer ; if 
$° it had been expofed to the light, the colours would long before 
« this have vanifhed.”” It muît be owned, that this miniature of 
Milton, lately purchafed by fir Jofhua Reynolds, ftrongly refembles 
Vandyck’s picture of Selden in the Bodleian library at Oxford : 
and it is highly probable that Cooper fhould have done a miniature 
of Selden as a companion to the heads of other heroes of the com- 
monwealth. For Cooper painted Oliver Cromwell, in the poffef- 
fion of the Frankland family ; and, another, in profile, at Devon- 
fhire 
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Ad Salfillum, Poetam Romanum, agrotantem.* 
SiC A ZN ος 


C Mufa greffum que volens trahis claudum; ἡ 
Vulcanioque tarda gaudes incefiu, 

Nec fentis illud in loco minus gratum, 

Quam cum decentes flava Déiope furas 

Alternat aureum ante Junonis le&um; 5 

Adefdum, et hac s’is verba pauca Salfillo | 

Refer, Camæna noftra cui tantum eft cordi, | 

Quamque ille magnis pratulit immerito divis, IT) 


Hec ergo alumnus ille Londini Milto, i) 
» . . . e | j il 
Diebus hifce qui fuum linquens nidum, IO 1 
fhire houfe: Richard Cromwell at Strawberry-hill: Secretary ay 
Thurloe, belonging to Lord James Cavendith : and Ireton, Crom- i 


well’s general, now or late in the colleétion of Charles Polhill eí- 
guire, a defcendant of Cromwell. Cooper was painter to the party, 
if fuch a party could have a painter. ‘The inference, however, | I 
might be applied to prove, that this head is Cooper’s miniature of me 
Milton. It has been copied by a female artift, in a ftyle of un- | 
common elegance and accuracy. 


* Giovanni Salfilli had complimented Milton at Rome ima La | 
tin tetraftich, for his Greek, Latin, and Italian poetry. Milton, in 
return, fent thefe elegant Scazontes to Salfilli when indifpofed. 

1. O Mufa greffum que volens trabis claudum.| Mr. Bowle here 
cites Angelinus Gazaus, a Dutch poet, in Pia Hrvaria. Antv, 
1029. p. 79. 

Subclaudicante tibia redi, Scazon. 

Tt is an indifpenfable rule, which Milton has not here always ob- A 
ferved, that the Scazon is to clofe with a fpondee preceded by an 
jJambus. 

4. Quam cum decentes flava Déiope, &c.] Αν the Mules fing 
about the altar of Jupiter, in IL Pens. v.47. This pagan theo- 
logy is applied in PARADISE Lost, of the angels. Β.ν. 161. 


And with fongs, 
And choral fymphonies, day without night, ii 
CIRCLE his THRONE rejoycing = 


Polique 
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Polique tra&um, peffimus ubi ventorum, 
Infanientis impotenfque pulmonis, 

Pernix anhela fub Jove exercet flabra, 

Venit feraces Itali foli ad glebas, 

Vifum fuperba cognitas urbes fama, 15 
Virofque, doctzeque indolem juventutis. 

Tibi optat idem hic faufta multa, Salfille, 
Habitumque feffo corpori penitus fanum; 

Cui nunc profunda bilis infeftat renes, 
Precordiifque fixa damnofum fpirat; 20 
Nec id pepercit impia, quod tu Romano 

Tam cultus ore Lefbium condis melos. 

O dulce divum munus, O Salus, Hebes 
Germana! Lug Phoebe morborum terror, 
Pythone czefo, five tu magis Pan 25 
Libenter audis, hic tuus fa icerdos eft. 

Querceta Fauni, vofque rore vinofo 

Colles benigni, mitis Evandri fedes, 

Siquid falubre vallibus frondet veftris, 

Levamen zero ferte certatim vati, 30 
Sic ille, charis redditus rurfum Mufis, 

Vicina dulci prata mulcebit cantu. 

Ipfe inter atros emirabitur lucos 


23. O dulce divum munus, &c.] I know not any finer modern 
Latin lyric poetry, than from this verfe to the end. The clofe 
which is digreflional, but naturally rifes from the fubje&, is per- 
fe&ly antique. 


27. Querceta Fauni, &c.] Faunus was one of the deities brought 
by Evander into- Latium, according to Ovid, Fas. B.v. 99. 
‘This is a poetical addrefs to Rome. 


28. Mitis Evandri Jedes.) The epithet Mrr1s is finely cha~- 
racteriftic of Evander, 


33. Lp/e inter atros emirabitur lucos, &c.] Very near the city of 
ome, in the middle of a gloomy grove, is a romantic cavern with 
a fpring, where Numa is fabled ta have received the Roman laws 
from 
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Numa, ubi beatum degit otium xternum, 
Suam reclinis femper Ægeriam {pectans. an 
Tumidufque et ipfe Tibris, hinc delinitus, 
Spei favebit annua colonorum : 
Nec in fepulchris ibit obfeffum reges, 
Nimium finiftro laxus irruens loro: 
Sed fræna melius temperabit undarum, 40 
Adufque curvi falfa regna Portumni. 


from his wife Egeria, one of Diana’s Nymphs. The grove was 
called nemus Aricinum, and fometimes Lucus Egeria et Camanarum, 
and the fpring Fons Egerie. See Ovid’s Fast. iii. 275. And when 
Numa died, Egeria is faid to have retired hither, to lament his 
death. Ovid, METAM. xv. 497. 

Nam conjux, urbe relicta, 

Vallis Ariciniz denfis latet abdita fylvis, δες. 


On thefe grounds Milton builds the prefent beautiful fiction, that 
Numa ftill living in this dark grove in the perpetual contemplative 
enjoyment of his Egeria, from thence will liften with wonder to 
the poetry of the neighbouring bard. This place is much fre- 
quented in fultry weather by the people of Rome, as a cool retreat. 
See Montfauc. Drar. Irar. c. xi. p. 152. edit. 1702. Milton 
might have vifited it while at Rome. 
32. Nec in fepulchris ibit obfeffum reges, 

Nimium finiftro laxus irruens loro.] This was Horace’s inun- 

dation of the Tiber. Op. L.i. 1. 18. 


VaGus et SINISTRA 


Labitur ripa. 


For the left fide, being on a declivity, was foon overflowed. See 
ibid. v. 15. 
Ire dejeGum monumenta Regis. 


MANSUS: 
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Joannes Baptifta Manfus, Marchio Villenfis, vir 
ingenti laude, tum literarum ftudio, nec non et 
bellica virtute, apud Italos clarus in primis eft. 
Ad quem Torquati Tafi Dialogus extat de 
Amicitia fcriptus ; erat enim Taffi amicifimus ; 
ab quo etiam inter Campania principes cele- 
bratur, in illo poemate cui titulus GERUSA- 
LEMME CONQUISTATA, U0. 20. 

Fra cavalier magnanimi, è cortefi, 


~ 


Rifplende il Manfo. —— 


Is authorem Neapoli commorantem fumma bene- 
volentia profecutus eft, multaque et detulit þu- 
manitatis oficia. Ad hunc itaque hofpes ile 
anteguam ab ea urbe difcederet, ut ne ingra- 


> 


tum fe oftenderet, hoc carmen mifit ot 


laudi 
Pierides, tibi, Manfe, choro notiffime Phoebt; 


i ZE C quoque, Manfe, tue meditantur carmina 


* At Naples Milton was introduced to Giovarini Battifta Man- 
fo, marquis of Villa. See Prose-works, vol. ii. 332. Milton at 
leaving Naples fent this poem to Manfo. He was a nobleman of 
diftinguifhed rank and fortune, had fupported a military character 
with high reputation, of unblemifhed morals, ~a‘polite fcholar, a 
celebrated writer, and an univerfal patron. It was among his 
chief honours, that he had been the friend of Taffo : and this cir- 
cumftance, above all others, muft have made Milton ambitious of 
his acquaintance. He is not only complimented by name in the 
twentieth Canto of the GERUSALEMME; but Taflo addreffed his 
Dialogue 
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Quandoquidem ille alium haud aequo eft dignatus 
honore, | 

Poft Galli cineres, et Mecenatis Hetrufci. 
Tu quoque, fi noftra tantum valet aura Camoenz, 
Viétrices hederas inter, laurofque fedebis. iN 
Te pridem' magno felix concordia Taffo 
Jonxit, et zternis infcripfit nomina chartis; 
Mox tibi dulciloquum non infcia Mufa Marinum 
Tradidit; ille tuum dici fe gaudet alumnum IO 
Dum canit Affyrios divum prolixus amores ; 


Dialogue on Friendfhip to Manfo, «Il Ma vso, overo Dell’ Ami- 
« citia. Dialogo del Sig. Torquato Tasso. Al molte illuftre Sig. 
« Giovanni Battita Manso. In Napoli, Appreffo Gio. Iacomo 
«e Carlino, et Antonio Pace, 1596. In quarto, Befide a Dedica- 
tion exprefling the fincereft regard and attachment, five Sonnets 
from Taflo to Manfo are prefixed, and Manfo is one of the inter- 
locutors. Manfo in return wrote the Life of Taffo, publifhed in 
1621. And, as it here feems, of Marino, Hence our author, ν. 18. 


Νες fatis hoc vifum eft in UTRUMQUE, et nec pia ceflant 
Officia in tumulo; cupis integros rapere Orco, 

Qua potes, atque avidas Parcarum eludere leges : 
Amsporum genus, et varia fub forte peractam 

Defcribis vitam, morefque, et dona Minerva, &c. 


Among Manfo’s other works, are, “< ErocALLIA,in Ven. 1628.” 
In twelve Dialogues. And «I Paradofli, 1608.” He diedin 1645, 
aged 84. See fupr. Note on EpiGR. vii i. 
Wood calls this ““ an elegant Latin poem.” Aru. Oxon. i. 

F. 263. This judgment undoubtedly came from Edward Philips, 
Milton’s nephew, through Aubrey the antiquary. 

1. Hee quoque, Manfe, tue meditantur carmina, &c.] Becaufe he 
had already been celebrated by many poets. Quadrio fays, by 
more than fifty. 


6. See the fame verfe ap PATREM, 102. 

το. —Ille tuum dici fe gaudet alumnum.| Marino cultivated po- 
etry in the academy of the Orrost, of which Manfo was one of 
the founders. Hither he was fent by the Mufe, who was zon in- 
fcia, not ignorant of his poetical abilities and inclinations, &c. 
For at firft, againft his will, his father had put him to the law. 


11. Dum canit Affrios divum prolixus amores.| The allufion is to 
Marino’s poem IL ADONE, prolix enough if we confider its fub- 


Youn a. Yyy ject; 
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Mollis et Aufonias ftupefecit catmine nymphas. 

Ille itidem moriens tibi {foli debita vates 

Offa, tibi foli, fupremaque vota reliquit : 

Nec manes pietas tua chara fefellit amici ; 15 
Vidimus arridentem operofo ex ære poetam. 

Nec fatis hoc vifum eft in utrumque, et nec pia ceffant 
Officia in tumulo; cupis integros rapere Orco, 

Qua potes, atque avidas Parcarum eludere leges : 
Amborum genus, et varia fub forte peraétam 20 


je&; and in other refpeéts {ραπ out to an unwarrantable length. 
Marino’s poem, called Strage de gli Innocenti, was publifhed in 
1633, about four years before Milton vifited Italy. To this poem 
Milton is fuppofed to have been indebted in PARADISE Lost. 
Mr. Hayley thinks it therefore very remarkable, that our author 
fhould not here have mentioned this poem of Marino, as well as 
his Apone. The obfervation at firft fight is pertinent and juft. 
But it fhould be remembered, that Milton did not begin his Pa- 
RADISE Lost till many years after this Epiftle was written, and 
therefore fuch a poem could now be no objet. Milton thought it 
fufficient to characterife Marino by his great and’ popular work 
only, omitting his other and lefs confpicuous performances. See 
Kippis’s Brocr. Brir. iv. p. 341. From what is here faid, 
however, it may be inferred, that Milton could be no ftranger to 
the Srrace, and muft have feen it at an early period of his life. 


16. Vidimus arridentem operofo ex ære poetam.| Marino’s monu- 
mont at Naples erected by Manfo. But the Academy of the Hu- 
MORISTI are faid, in Marino’s epitaph, to have been the chief 
contributors. 

Taflo was buried, in 1595, in the church of the monaftery of 
faint Onufrius at Rome; and his rémains were covered, by his 
own defire, only with a plain ftone. Cardinal Cynthio whom he 
inade his heir, foon afterwards propofed to build a fplendid tomb 
to his memory ; but the defign never was carried into execution. 
Manfo, to whom he bequeathed only his piéture, and to whom he 
had committed fome directions about his funeral, coming from 
Naples to Rome about 1605, and finding not fo much as his name 
infcribed on the ftone under which he was laid, offered to ere& a 
fuitable monument, but was not permitted. However, he procured 
this fimple but expreflive infcription to be engraved on the ftone, 
Torquati Tassi ossa. At length the monument which now 
appears, was given by Cardinal Bevilaqua, of an illuftrious family 
of Ferrara. 


For 
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Defcribis vitam, morefque, et dona Minerva; 
ZEmulus illius, Mycalen qui natus ad altam, 
Rettulit /Eolii vitam facundus Homer. 

Ergo ego te, Clius et magni nomine Phoebi, 

Manfe pater, jubeo longum falvere per ævum, 25 
Miffus Hyperboreo juvenis peregrinus ab axe. 

Nec tu longinquam bonus afpernabare Mufam, 
Que nuper gelida vix inutrita fub Arcto, 
Imprudens Italas aufa eft volitare per urbes. 

Nos etiam in noftro modulantes flumine cygnos 30 
Credimus obfcuras no¢tis fenfiffe per umbras, 

Qua Thamefis late puris argenteus urnis 


For a more particular account of the very fingular attentions and 
honours which Marino received from Manfo, the reader is referred 
to the Italian Lire of Marino, by F. Ferrari, publifhed at Venice 
in 1633. Διο. At the end of Marino’s STRAGE DE GLI Inno- 
cENTI, and other poems. See p. 68. 82. 80. 90. Marino died at 
Naples in 1625, aged fifty fix. 


22. —Mycalen qui natus ad altam, &c.] Plutarch, who wrote 
the Life of Homer. He was a native of Beotia, where Mycale is 
a mountain. It is among thofe famous hills that blazed in Phae~ 
ton’s conflagration, Ovid, METAM. ii. 223. The allufion is hap- 
py, as it draws with it an implicit comparifon between Taffo and 
Homer. In the epithet facundus, there is much elegance and pro- 
priety. Plutarch is the great mafter of ancient biography. 


23. See above, Ed 3:24: 


28. Que nuper gelida, &c.] An infinuation, that cold climates 
are unfriendly to genius. Asin Paran. L. B. ix. 44. 
Or coLDp 
CLIMATE, or years damp my intended wing, δες, 


See Note on EL. vi. 6. 


30. Nos etiam in noftro modulantes flumine cygnos, &c.j We 
northern men are not fo unpoetical a race. Even we have the me- 
lodious fwan on our Thames, &c. 


32. Qua Thamefis, &c.] Spenfer. H. 
This very probable fuppofition may be further illuftrated. Spen- 


fer was born in London, before defcribed as the ** Urbs REFLUA 


« quam Thamefis alluit unda.” Er. i.g. And he is properly 
Yyyz ranked 


siti AITINA nd X 2 


540 S YeL WwW & ΝΠ 


Oceani glaucos perfundit gurgite crines: 
Quin et in has quondam pervenit Tityrus oras. 

Sed neque nos genus incultum, nec inutile Phoebo, 
Qua plaga fepteno mundi fulcata Trione 36 
Brumalem patitur longa fub noéte Βοδίεη. 

Nos etiam colimus Phoebum, nos munera Phoebo 
Flaventes fpicas, et lutea mala caniftris, 
Halantemque crocum, perhibet nifi vana vetuftas, 
Mifimus, et leétas Druidum de gente choreas. . 41 
Gens Druides antiqua, facris operata deorum, 
Heroum laudes, imitandaque gefta canebant ; 

Hinc quoties fefto cingunt altaria cantu, 

Delo in herbofa, Graiz de more puella, 45 
Carminibus 145115 memorant Corineida Loxo; 


tanked with Chaucer. And the allufion may be to Spenfer’s Er1- 
THALAMIUM Of Thames, along Epifode inthe Fairy QuEEN, 
iv. xi. 8. See alfo his PROTHALAMIUM. 

I believe it is an old tradition, that if fwans fing, it isin the 
darkeft and coldeft nights of winter. See Van Trift’s LETT: on 
iceland, p. 143. 

34. Quin et în has quondam pervenit Tityrus oras.] Like me too, 
Chaucer travelled into Italy. in Spenfer’s Paftorals, Chaucer is 
conftantly called Tiryrus. 

38. Nos etiam Colimus Phabum, &c.] He avails himfelf of a 
notion fupported by Selden on the PoLyoLs1on, that Apollo 
was worfhipped in Britain. See his Notes on SonGs, vili. ix. Sel- 
den fuppofes alfo, that the Britifh Druids invoked Apollo. See 
the next Note. And Spanheim on Callimachus, vol. ii. 492. feq. 

41. Mifimus, et lectas Druidum de gente choreas.] He infinuates, 
that our Britifh Druids were poets.. As in Lycipas, v. 53. 

Where your old Barns the famous Druids lie. 
‘he poetical character of the Druids is attefted by Cefar, BELL. 
ALL. VI. 4. “€ Magnum numerum verfuum edifcere dicuntur.”’ 
43. Heroum laudes, imitandaque gefta canebant.) See almoft the 
fame verfe ap PaTREM, V. 46. 
45+ ——— Graie de more puelle.| Ovid, METAM. il, 711. 
Illa forte die cafte de more puella, &c. 


46. Our author converts the three Hyperborean Nymphs who 
fent 


Liy dI 


Fatidicamque Upin, cum flavicoma Hecaerge, 
Nuda Caledonio variatas pectora fuco. . 

Fortunate fenex, ergo quacunque per orbem 
Torquati decus, et nomen celebrabitur ingens, 50 
Claraque perpetui fuccrefcet fama Marini ; 

Tu quoque in ora frequens venies, plaufumque 
virorum, 

Et parili carpes iter immortale volatu. 

Dicetur tum fponte tuos habitaffe penates 

Cynthius, et famulas veniffé ad limina Mufas: ος 

At non fponte domum tamen idem, et regis adivit 


* 


fent fruits to Apollo in Delos, into Britifh goddeffes. See Calli- 
machus, Hymn. DEL. v. 292. 


5 È / y Z s 
Otis τε, Λοξώτε, καὶ εὐαίων Exaépyns 


Θυγατέρες Βορέαο, &c. 
Upifque, et Loxo, et beata Hecaerge, 
Fila Borea, &c. 


Milton here calls Callimachus’s Loxo, Corrnets, from Cori- 
neus a Cornifh giant : and fuppofes, that the naked bofoms of thefe 
three Nymphs were tinged with Caledonian or Pi&ifh woad. Some 
writers hold, that Britain, or rather that part of it called Scotland, 
was the fertile region of the Hyperborei. 


52. Tu quoque in ora frequens venies, plaufumque virorum.| SO 
Propertius, as Mr. Bowle obferves, iti. ix. 32. 
VENIES TU QUOQUE IN ORA VIRUM. 
This affociation of immortality is happily inferred. 


56. At non fponte domum tamen, &c.] Apollo, being driven 
from heaven, kept the cattle of king Admetus in Theflaly, who 
had entertained Hercules. ‘This was in the neighbourhood of the 
river Peneus, and of mount Pelion, inhabited by Chiron. It has 
never been obferved, that the whole context is a manifeft imitation 
of a fublime Chorus in the ALcestis of Milton’s favourite Greek 
dramatift, Euripides, v. 581. feq. 

Σε τοι καὶ ὁ Πύϑιος 
Ἐυλύρας ᾿Απόλλων 
᾿Ἠξίωσι ναίειν" 

"Ἕτλη δὲ σοῖσι μηλονόμας 
Ἔν δόμοις γενέσθαι, 
Δοχμιᾶν da κλιτύων 


4 
Bocunpacs 
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Rura Pheretiade, ccelo fugitivus Apollo; 
Ille licet magnum Alciden fufceperat hofpes ; 
Tantum ubi clamofos placuit vitare bubulcos; 
Nobile manfueti ceffit Chironis in antrum, 


ΟΝ 
Ω 


Βοσκήμασι σοῖσι συρίζων 
Ποιμνντως ὑμεναίϑθε. 
Σὺν δ᾽ ἐποιμαίνοὐο xapa μελέ-. 
wy βαλιαί τε λύγκες, 
"ECa δὲ, λεποῦσ᾽ Ὄθρυ- 
ος νοπῶν» λεόντων 
“A δαφοινὸς λα" 
Ἔχόρευσε δ᾽ αμφὶ σῶν κιθάραν 
Dolce, ποικιλόθριξ 
NESTA inlinduwy πέραν 
Balvour taray σφύρῳ κϑφῳ, 
Χαίρουσ' εὔφρονι μολπᾶ. 
Te quoque [domus Admeti] Pythius 
Bonus lyre magiffer Apollo 
Dignatus eff habitare; 
Et fuffinuit opilio tuis 
Ly pafcuis fieri, 
Per obliquos colles, 
Canens tuis pecudibus 
Paftorales hymeneos. 
Et fimul pafcebantur obleGatione carminum 
Maculofe lynces. 
Lvit autem, linquens Otbyrum 
Saltum, leonum 
Fulva cohors. 
Saltavit autem circa tuam citharam, 
O Phebe, vario-villo-praditus 
Hinnulus, fupra alticomas 
Abietes Jaliens levi pede, 
Gaudens leto carmine, 
57. See Ovid, Fasr. ii. 239. 
Cynthius Admeti vaccas paviffle PHeREAS, ὅς, 
And Episr.Herotp. Ep. v. 151. Pheretiades occurs more than 
once in Ovid. From Homer, IL. ii. 763. xxiii. 376. 

60. Nobile manfueti ceffit Chironis in antrum.] Chiron’s cavern 
was ennobled by the vifits and education of fages and heroes. Chi- 
ron is ftyled manfuetus, becaufe, although one of the Centaurs, and 
the inhabitant of a cave in a mountain, he excelled in learning, 
wifdom, and the moft humane virtues, Or, he may be called maz- 
uetus, either on account of his mildnefs as a teacher, or his ie 

tality 
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Irriguos inter faltus, frondofaque te&a, 

Peneium prope rivum.:-ibi fæpe fub ilice nigra, 
Ad cithare ftrepitum, blanda prece vi&us amici, 
Exilit duros lenibat voce labores, 

Tum neque ripa fuo, barathro nec fixa fub imo 65 
Saxa ftetere loco; nutat Trachinia rupes, 


tality to ftrangers. See a beautiful Poem in Dodfley’s Mifcella- 
nies, by the late Mr. Bedingfield, called the EpucATION of 
ACHILLES. Mr. Steevens adds, “ The moft endearing inftance 
of the man/uetude of Chiron, will be found in his behaviour when 
the Argo failed near the coaft on which he lived: He came down 
to the very margin of the fea, bringing his wife with the young 
Achilles in her arms, that he might fhew the child to his father 
Peleus who was proceeding on the voyage with the other Argo- 
nauts. Apollon. Rhod. lib. v. 553. 
Π»λείδην ᾿Αχιλῆα φίλῳ δειδίσκετο πατρί." 


Ibid. —Chironis in antrum,| The end of a verfe in Ovid, Με- 
TAM. ill. 631. 


04. Exilii duros lenibat voce labores.] Ovid fays, that he foothed 
the anxieties of love, not of banifhment, with his mufic; and it 
is related, or implied, by Tibullus, and others, that he was en- 
amoured of Admetus when a boy, or the grandfon of an elder 
Admetus. Ovid, Meram. ii. 684. 


Dumque amor eft cure, dum te tua fiftula mulcet: 
See alfo Epist. Herorp. Ep. v. 151. Fast. ii. 239. Calli- 
machus more exprefsly, Hymw. Apout. V. 49. 
di Ex ᾿Αμϕρυσῶ ζευγήτιδας ἔτρεφεν ἵππος, 
Hides ὑπ᾽ ἔρωτι κεκαυμένος ᾿Αδμήτοιο. 
Juxta Ampbryfum pavit jugales equos, 
Infammatus amore impuberis Admeti. 
But Milton uniformly follows Euripides, who fays that Apollo 


was unwillingly forced into the fervice of Admetus by Jupiter, for 
having killed the Cyclopes, ALcesr. v.6. Thus, v.56. 

At non 5ΡΟΝΤῈΕ domum tamen idem, &c. 
The very circumstance which introduces this fine compliment and 
digreffion. 

65. Tum neque ripa Juo, &c.] The bank of the river Peneus, 
juft mentioned. 

66. Nutat Trachinia rupes.] Mount Oeta, connected with 
the mountains, Pelion in which was Chiron’s cave, and Othrys 
mentioned in the paflage juft cited from Euripides. See Ovid, 
MrTaM. vil. 353. But with no impropriety, Milton might here 
mean 
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Nec fentit folitas, immania pondera, filvass 
Emoteque fuis properant de collibus orni, 
Mulcenturque novo maculofi carmine lynces. 

Diis dile&e fenex, te Jupiter æquus oportet 7ο 


Nafcentem, et miti luftrarit lumine Phoebus, 
| Atlantifque nepos ; neque enim, nifi charus ab ortu 


Diis fuperis, poterit magno faviffe poeta. 

Hinc longeva tibi. lento fub flore fenectus 

Vernat, et ZEfonios lucratur vivida fufos ; 75 
Nondum deciduos fervans tibi frontis honores, 
Ingeniumque vigens, et adultum mentis acumen. 
O mihi fi mea fors talem concedat amicum, 
Phæbæos decoraffe viros qui tam bene norit, 
Siquando indigenas revocabo in carmina reges, 80 


mean Pelion by the Zrachinian rock ; which, with the reft, had 
immania pondera filvas, and which Homer calls εἰνοσιφύλλον, fron- 
dofum. Its Orni are alfo twice mentioned by V. Flaccus, ARGON. 
B. i. 406. © Quantum Peliacas in vertice-vicerat OR nos.’ Again, 
B. ii. 6. “ Jamque fretis fummas aquatum Pelion or nos.” 

72. Atlantifque nepos ] See De Ip. Puaton. Note on v. 
27. Mercury is the god of eloquence. | 

73. Magno faviffe poete.) The great poet Taflo. Or a 
great poet like your friend Taffo, Either fenfe fhews Milton’s 
high idea of the author of the GERUSALEMME, 

74. Lento Jub flore feneétus 
Vernat, &c.] There is much elegance in lento Jub flore. I 
venture to object to vernat fenedtus. 

79. Pheebeos decoraffe vires, &c.] Phacbeos is intirely an Ovi- 
dian epithet. As, ‘ PHOEBAEA lyra.” Epist. HEROID. XVI. 
180. “ PHorsaeis fortibus.” Meram. iii. 130. And in nu- 
merous other places. See above, Ex. vit. 46. 


8ο. Si quando indigenas revocabo in carmina reges, 

Arturumque etiam fub terris bella moventem, &c.| The ing 
digene reges are the antient kings of Britain. This was the fubje@& 
for an epic poem that firft occupied the mind of Milton. See the 
fame idea repeated in EPITAPH. Damon. v. 162. King Arthur, 
after his death, was fuppofed to be carried into the fubterraneous 
land of Faerie or of Spirits, where he ftill reigned as a king, and 
whence he was to return into Britain, to renew the Round ‘Table, 
conquer 
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Arturumque etiam fub terris bella moventem! 

Aut dicam inviéte fociali foedere menfa 
Magnanimos heroas; et, O modo fpiritus adfit, 
Frangam Saxonicas Britonum fub Marte phalanges! 
Tandem ubi non tacita permenfus tempora vitæ, 
Annorumque fatur, cineri fua jura relinquam, 

Ille mihi le@o madidis aftaret ocellis, 

Aftanti fat erit fi dicam, fim tibi curæ; 

Ille meos artus, liventi morte folutos, 

Curaret parya componi molliter urna ; 09 


conquer all his old enemies, and reeftablifh his throne. He was, 
therefore, ETIAM movens bella Jub terris, sT1LL meditating wars 
under the earth. The impulfe of his attachment to this fubje& was 
not efitirely fuppreffed : it produced his Hiftory of Britain. By the 
expreflion, revocabo in carmina, the poet means, that thefe antient 
kings, which were once the themes of the Britifh bards, fhould 
now again be celébrated in verte. { 

Milton in his CAurcH-GoveRNMENT, written 1641, fays, 
that after the example of Taflo, ‘* it haply would be no rafhnefs, 
«« from an equal diligence and inclination, to prefent the like offer 
e< in one of our own ANCIENT STORIES.” PROSE-WORKS, i. 60. 
It is poflible that the advice of Manfo, the friend of T'affo, might 
determine our poet to a defign of this kind. 


32. Sociali fadere MENJE,» &c.] The knights, or affociated 
champions, of king Arthur’s Round Table. 


84. The fabulous exploits of the Britifh Arthur againiît the 
Saxons. 


85. Annorumque fatur, &c. &c.] Mr. Steevens thinks, that the 
context is amplified from a beautiful paflage in the MEDEA of 
Euripides, v. 1032. Medea fpeaks to her fons. 


κ; ’ 
Εἶχον ἐλπίδας 
x ~ DA RESA 
Γολλας ἐν ὑμῖν γηροβοσκήζειν T ἐμὲ, 
= \ A - x Ῥ A 
Καὶ xuTtiavsrav χερσίν εὐ περιγελεί» 


» \ 2 ΄ 
Ζηλωτον α»ϑεώποισι. 


go. —Parva componi molliter urna.| I take this opportunity of 
obferving, that Milton’s biographers have given no clear or au- 
thentic account of the place of his interment. He died of the gout 
at his houfe in Bunhill-fields, about the tenth day of November, 
1674, not quite fixty fix. His burial is thus entered in the Regif- 
ter of Saint Giles’s Cripplegate. ‘* Jobn Melton, gentleman. Con- 

Vou. I. 2,2 α < fumption, 
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Forfitan et noftros ducat de marmore vultus, 
Neétens aut Paphia myrti aut Parnaflide lauri 


8 fumptions Chancel. 12 Nov. 1674.” I learn from Aubrey’s 
manufcript, ‘ He was buried at the upper end in S. Gyles Crip- 
«« ple-gate chancell, Mem. His Stone is now, 1681, removed; for 
«« about two years fince, the two fteppes to the communion-table 
s were rayfed. I gheffe Jo. Speed and he lie together.’ Hearne 
has very fignificantly remarked, that Milton was buried in the 
fame church in which Oliver Cromwell was married. Corr. MSS. 
vol. 143. p. 155. He was interred near his father’s grave, who 
died very old in 1647. Fenton, about the year 1725, fearching in 
his church for Milton’s monument, found a fmall ftone, tradition» 
ally fuppofed to have denoted the place of his interment: but the 
fexton faid, that no infcription had been legible for more than forty 
years. «« This fure, fays Fenton, could never have happened in fo 
* fhort a fpace of time, unlefs the epitaph had been induftrioufly 
<: erafed : and that fuppofition carries with it fo much inhumanity, 
<< that I think we ought to believe it was not erected to his me- 
<c mory.? Whether it was or not, no man’s epitaph was more 
likely to be defaced, although no man’s ought to have been more 
inviolably and refpectfully preferved. Toland, in Milton’s Life, 
written in 1698, fays, that he was buried in the Chancel of this 
church, <‘ where the piety of his admirers will fhortly ereît a mo- 
« nument becoming his worth, and the encouragement of letters 
«« in King Williams reign.” p. 46. But this defign was never exe- 
cuted. In the Surveys of London, publifhed about the beginning of 
the prefent century, and later, Milton is faid to be buried in the 
Chancel of this church, but without any monument. ‘The fpot of 
his interment has within thefe few years been exactly afcertained. 
In 1777, Mr. Bafkerville, an attorney of Crofby-fquare in Bifhop- 
gate ftreet, an enthufiaftic admirer of Milton, wifhed on his death- 
bed to be buried by Milton’s fide. Accordingly, on his death, the 
proper fearch was made in Cripplegate church ; and it was found, 
that Milton was buried near the Pulpit, on the right hand fide at 
the upper end of the middle aile. Milton’s coffin was of lead, and 
appeared to be in good prefervation. 
92. Neéens aut Paphia myrti aut Parnaffide lauri 
Fronde comas. ] So ap PATREM, V. 16. 
Et nemoris laureta facri Parnassines umbre. 


Ovid, METAM. xi. 165. 

Tile caput flavum lauro Parwassipe vinétus, 
Virgil’s epithet is Parnassius. In the text, he joins the Myrtle 
and the Laurel, as in Lecrpas, V. 1. 


Yet 
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Fronde comas, at ego fecura pace quiefcam. 

Tum quoque, fi qua fides, fi premia certa bonorum, 
Ipfe ego celicolum femotus in ethera divum, ος 
Quo labor et mens pura vehunt, atque ignea virtus, 
Secreti hæc aliqua mundi de parte videbo, 
Quantum fata finunt: et tota mente ferenum 
Ridens, purpureo fuffundar lumine vultus, 

Et fimul athereo plaudam mihi letus Olympo. 100 


EPITAPHIUM DAMONIS. 


ARGUMENTUM.: 


Thyrfis et Damon ejufdem vicinie paftores, ea- 
dem ftudia fequutt, a pueritia amici erant, ut 
qui plurimum. Thyrfis animi caufa profettus 
peregre de obitu Damonis nuncium accepit. 
Demum poflea reverfus, et rem ita effe com- 
perto, fe, Juamque folitudinem hoc carmine 
deplorat. Damonis autem fub perfona bic in- 
intelligitur Carolus Deodatus ex urbe Hetru- 

| ria Luca paterno genere oriundus, cetera An~ 
glus ; ingenio, dottrina, clariffimifque ceteris 
virtutibus, dum viveret, juvenis egregius,” 
Yet once more, O ye Lau RELS, once more, 
Ye MyrrLES brown, ὅς.----- 

* See Notes on Ex. i. Charles Deddate’s father, Theodore, was 
born at Geneva, of an Italian family, in 1574. He came young 
into England, where he married an Englith Lady of good birth 
and fortune. He was a doétor in Phyfic; and, in 1609, appears 
to have been phyfician to Prince Henry, and the princefs Eliza- 
beth, afterwards queen of Bohemia. Fuller’s WorTHIES, Μτο- 


pLESEX, p. 186. He lived then at Brentford, where he performed 
4a 2 a wonderful 


548 S WLV & RI UIM 


_FImerides nymphæ (nam vos et Daphnin et 
. Hylan, 

Et plorata diù meminiftis fata Bionis) 

Dicite Sicelicim Thamefina per oppida carmen : 
Quas mifer effudit voces, qua murmura Thyrfis, 


: 
2 
a 

ἃ 


a wonderful cure by phlebotomy ; as appears by his own narrative 
of the cafe, ina Letter dated 1629, printed by Hakewill at the 
end of his ApoLocie, Lond. 1630. Signat. Yy 4. Hakewill 
calls him, “ Dr. Deodate, a French phyfician living. in London, 
“ὅς. See Aror. L. ili, $. v. xp. 2τ8.. Que of his defcendants, 
Monf. Anton. Jofuè Diodati, who has hòondured me with Tonie of 
thefe notices, is now the learned Librarian of the Republic of 
Geneva. 

Theodore’s Brother, Giovanni Deodati, was an eminent theolo- 
gift of Geneva ; with whom Milton, in confequence of his -connec- 
tion with Charles, contracted a friend hip during his abode at Ὥς. 
neva, and whofe annotations onthe Bible wete tranflated into En- 
glifh by the puritans, The original is in French, and was printed 
at Geneva, 1638. He alfo publifhed, “ Thefés 1x de Peccato in 
s Genere et fpecie, Genev. 1620.’ — I sacri SALMI, meffi in 
<< rime Ttaliane da Giovani Diodati, 1631.:12m0.”—* An Italian 
** Tranflation of the Bible, 1607.”—-And “ An Anfwer fent to 
“the Ecclefiaftical Aflembly at London, with marginal obferva- 
“tions by king Charles the firft. Newca/tle,1647.”? But this laft 
is a tranflation into Englifh, by one of the puritans. Perhaps ‘the 
only genuine copy of ‘it, for there were many fpurious editions, is 
now to be feen in the Bodleian library. See a curious ftory con- 
cerning this G. Deodati, of his preaching at Venice in a trooper’s 
habit, and converting a Venetian courtezan, in Lord Orrery’s Με. 
morirs by T. Morrice, prefixed to Srare Pavers, ch.i. In 
which it is faid by Lord Orrery, who lived a year in his houfe, that 
he was not unfavourably difpofed towards the Englifh hierarchy, 
but wihed .it' might be received under fome reftri@ions at-Ge- 
neva; that he was a learned man, a celebrated preacher, and an 
excellent companion. The family left Italy on account of religion. 
Compare Archbifhop Ufher?s Lerrers, Lond. 1686. ad calc. 
Lert, sa pada. 


1. Himerides Nymphe.—] Himera is the: famous bucolic river 
of Theocritus, who {ung the death of Daphnis, and the lofs of Hy- 
Jas. Bion, in the next:line, was lamented by Mofchus. In the Ar- 
gument of this Paftoral, “ Rem ita eff comperto,”? Tickell has igno- 
rantly and arbitrarily altered comperto to comperiens. He is follow» 
ed, as ufual, by Fenton, 


Et 
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Et quibus affiduis exercuit antra querelis, ‘ag 
Fluminaque, fontefque vagos, nemorumque receffus ; 
Dum fibi prereptum queritur Damona, neque altam 
Lu@ibus exemit noctem, loca dola pererrans. 

Et jam bis viridi furgebat culmus arifta, 

Et totidem flavas numerabant horrea mefies, 10 
Ex quo fumma dies tulerat Damona fub umbras, 
Nec dum aderat Thyrfis; paftorem fcilicet illum 
Dulcis amor Mufe Thufca retinebat.in urbe : 

Aft ubi mens expleta domum, pecorifque reli&i 
Cura vocat, fimul affueta feditque fub ulmo, 15 
Tum vero amiffum tum denique fentit amicum, 
Coepit et immenfum fic exonerare dolorem. 

Ite domum impafti, domino jam non vacat, agni. 
Hei mihi! que terris, que dicam numina ccelo, 
Poftquam. te immiti rapuerunt funere, Damon! 20 
Siccine nos linquis, tua fic fine nomine virtus 
Ibit, et obfcuris numero fociabitur umbris? 

At non ille, animas virga qui dividit aurea, 
Ifta velit, dignumque tui te ducat in agmen, 24 
Jgnavumque procul pecus arceat omne filentum. 

Ite domum impafti, domino jam.non vacat, agni. 
Quicquid erit, certe nifi me lupus ante.videbit, 
Indeplorato non comminuere fepulchro, 
Conftabitque tuus tibi honos, longumque vigebit 


13. Thyrfis, or Milton, was now at Florence. It is obfervable, 
that he gives this name to the Spirit, affuming the habit of a fhep- 
herd, in Comus. 


15. —Affueta feditque Jub ulmo.| IL PENS. v. 


Gently o’er th’? accUSTOM’D OAK. 


28. Indeplorato non comminuere fepulchro.| Ovid, Trist. iil. 
ill. 45 


Sed fine funeribus caput hoc, fine honore fepulchri, 
InpeprLoratum barbara terra teget ὃ 


+» METAM, 
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Inter paftores: Illi tibi vota fecundo 30 
Solvere poft Daphnin, poft Daphnin dicere laudes, 
Gaudebunt, dum rura Pales, dum Faunus amabit: 
Si quid id eft, prifcamque fidem coluiffe, piumque, 
Palladiafque artes, fociumque habuiffe canorum. 
Ite domum impafti, domino jam non vacat, agni. 
Hac tibi certa manent, tibi erunt hac pramia, 
Damon, 36 
At mihi quid tandem fiet modo, quis mihi fidus 
Herebit lateri comes, ut tu fæpe folebas 
Frigoribus duris, et per loca foeta pruinis, 
Aut rapido fub fole, fiti morientibus herbis? ~ 40 
Sive opus in'magnos fuit eminus ire leones, 
Aut avidos terrere lupos præfepibus altis ; 

Quis fando fopire diem, cantuque folebit ? 
Itedomum impafti, domino jam non vacat, agni. 
Pectora cui credam? quis me lenire docebit 45 

Mordaces curas, quis longam fallere notem 
Dulcibus alloquiis, grato cum fibilat igni 
Molle pyrum, et nucibus ftrepitat focus; et malus 
Aufter 
Mifcet cun&a foris, et defuper intonat ulmo ? 
Ite domum impafti, domino jam non vatat, agni. 
Aut eftate, dies medio dum vertitur axe, 53 


METAM. xi. 670. 
-----Νες me 
InpePLoRATUM fub inania Tartara mitte, 
And in the In1s, v. 166. 
Nec tibi continget funus, lacrymæque tuorum ; 
INDEPLORATUM projiciere caput, 
See Note on Lycrp. v. 14. 


46. See Note on Sonnet, xx. 3. And Et, vi. 12, 


52. In Theocritus, the fhepherds are afraid to wake Pan who 
conitantly fleeps in the middle of the day, Ipyut,i, 16. See alfo 
Fletcher, 
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Cum Pan efculea fomnum capit abditus umbra, 
Et repetunt fub aquis fibi nota fedilia nymphe, 
Paftorefque latent, ftertit fub fepe colonus ; 

Quis mihi blanditiafque tuas, quis tum mihi rifus, 
Cecropiofque fales referet, cultofque lepores? 56 
Ite domum impafti, domino jam non vacat, agni, 

At jam folus agros, Jam pafcua folus oberro, 

Sicubi ramofa denfantur vallibus umbra; 

Hic ferum expe&o ; fupra caput imber et Eurus 60 
Trifte fonant, fra&aque agitata crepufcula fylve. 

Ite domum impafti, domino jam non vacat, agni. 
Heu, quam culta.mihi prius arva procacibus herbis 
Involuntur, et ipfa fitu feges alta fatifcit | 
Innuba neglecto marcefcit et uva racemo, 65 
Nec myrteta juvant; ovium quoque tædet, at ille 
Meerent, inque fuum convertunt ora magiftrum. 

Ite domum impafti, domino jam non vacat, agni. 
Tityrus ad corylos vocat, Alphefiboeus ad ornos, 
Ad falices Aegon, ad flumina pulcher Amyntas, 79 
«« Hic gelidi fontes, hic illita gramina mufco, 

« Hic Zephyri, hic placidas interftrepit arbutus 
« uñdas;” 
Iita canunt furdo, frutices ego nactus abibam. 

Ite domum impafti, domino jam non vacat, agni. 

Mopfus ad hæc, nam me redeuntem forte notarat, 


Fletcher, Fairur. SHEPHERD. A. i. S.i. vol, iil. p.107. Who 
imitates Theocritus, without feeing the fuperftition annexed to the 
time of noon. 
Left the great Pan do awake, 
That fleeping lies in a deep glade 
Under a broad beech’s fhade. 
66. ——Ovium quoque tædet, at ille 


Merent, inque fuum convertunt ora magifirum.j Soin Ly- 


CIDAS, Ve 125. 


The hungry fheep look up, and are not fed, 


(Et 
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(Et callebat avium linguas, et fidera Mopfus) 76 
Thyrfi, quid hoc? dixit, qua te coquit improbabilis? 
Aut te perdit amor, aut te male fafcinat aftrum, 
Saturni grave fæpe fuit paftoribus aftrum, 
Intimaque obliquo figit preecordia plumbo. 80 

Ite domum impafti, domino jam non vacat, agni. 
Mirantur nymphe, et quid te, Thyrfi, futurum eft? 
Quid tibi vis ? aiunt, non hee folet effe juventæ 
Nubila frons, oculique truces, vultufque feveri, 
Illa choros, lufufque leves, et femper amorem 85 
Jure petit: bis ille mifer qui ferus amavit. 

Ite domum impafti, domino jam non vacat, agni. 
Venit Hyas, Dryopeque, et filia Baucidis Aegle, 
Docta modos, citharæque fciens, fed perdita faftu ; 
Venit Idumanii Chloris vicina fluenti; go 
Nil me blanditiz, nil me folantia verba, 

Nil me, fi quid adeft, movet, aut fpes ulla futuri. 

{te domum impafti, domino jam non vacat, igni. 
Mei mihi, quam fimiles ludunt per prata juvenci, 


79» Planet-ftruck by the planet Saturn. See Lycrp. v. 138. 
Arcap. v 52. But why is the influence of this planet more par- 
ticularly fatal to thepherds? Unlefs on account of its coldnefs. 
It is in general called a noxious ftar: and Propertius fays, L. iv. 
1. 84. 

Et Grave Saturni fydus in omne caput. 


Its melancholy effects are here expreffed by its wounding the heart 
with an arrow of lead. And perhaps our author had a concealed 
allufion to this Saturnine Lead, in making his MeLancuory the 
daughter of Saturn, IL Pens. v. 43. 


With a fad LEADEN downward caft, &c. 


89. Doda modos, cithareque fciens. ] Horace, On. ili. 
ix. Ὁ. 
Dulces do&a modos, et cithare fciens. 


go. The river Chelmer in Effex is called IpuMANIUM FLU- 
ENTUM, near its influx into Black-water bay. Ptolemy calls this 
bay Portus Ldumanias. 


Omnes 
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Omnes unanimi fecum fibi lege fodales ! 95 
Nec magis hunc alio quifquam fecernit amicum 
De grege, fic denfi veniunt ad pabula thoes, 
Inque vicem hirfuti paribus junguntur onagri; 
Lex eadem pelagi, deferto in littore Proteus 
Agmina Phocarum numerat, vilifque volucrum. τοῦ 
Paffer habet femper quicum fit, et omnia circum 
Farra libens volitat, fero fuo teéta revifens; 
Quem fi fors letho objecit, feu milvus adunco 
Fata tulit roftro, feu ftravit arundine foffor, , 
Protinus ille alium focio petit inde volatu. 105 
Nos durum genus, et diris exercita fatis 
Gens homines, aliena animis, et pectore difcors; 
Vix fibi quifque parem de millibus invenit unum; 
Aut fi fors dederit tandem non afpera votis, 
Ilum inopina dies, qua non fperaveris hora, 110 
Surripit, zternum linquens, in fecula damnum. 

Ite domum impafti, domino jam non vacat, agni; 
Heu quis me ignotas traxit vagus error in oras 
Ire per aereas rupes, Alpemque nivofam ! 
Ecquid erat tanti Romam vidiffe fepultam, 115 
(Quamvis illa foret, qualem dum viferet olim, 
Tityrus ipfe fuas et oves et rura reliquit;) _ 
Ut te tam dulci poffem caruifie fodale, 
Poffem tot maria alta, tot interponere montes, 
Tot fylvas, tot faxa tibi, fluviofque fonantes! .120 


113. Heu quis me ignotas, &c.) He has parodied a verfe in Vir- 
gil’s Eclogues, into a very natural and pathetic complaint, Er gue 
tanta fuit Romam, &c. 1. 27. And there is much addrefs in the 
parenthefis introducing Virgil, which points out that verfe. 

116. Quamvis illa foret, &c.] Although Rome was as fine a 
city at prefent, as when vifited by Tityrus or Virgil, Ect. i. ùt 
fupr. 

119. He addreffes the fame fentiment to Deodate while living, 
EL. iv. 21. Milton, while in Italy, vifited Rome twice, 


Vou. 1. 4 A Ah 
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Ah certe extremum licuiffet tangere dextram; 
Et bene compofitos placide morientis ocellos, 
Et dixiffe, “ Vale, noftri memor ibis ad aftra.” 
Ite domum impatti, domino jam non vacat, agni, 
Quamquam etiam veftii nunquam meminiffe pigebit, 


Paftores Thufci, Mufis operata juventus, 126 
Hic Charis, atque Lepos; et Thufcus tu quoque 
Damon, 


Antiqua genus unde petis Lucumonis ab urbe. 

O ego quantus eram, gelidi cum ftratus ad Arni 
Murmura, populeumque nemus, qua mollior herba, 
Carpere nunc violas, nunc fummas carpere myrtos, 
Et potui Lycide certantem audire Menalcam. 132 
Ipfe etiam tentare aufus fum, nec puto multum 
Difplicui, nam funt et apud me munera veftra 


p+ 


Fifcellæ, calathique, et cerea vincla cicut#: 135 
Quin et noftra fuas docuerunt nomina fagos 
Et Datis, et Francinus, erant et vocibus ambo 


128. Lucumonis ab urbe.| Luca, or Lucca, an antient city 
of Tufcany, was founded by Lucumon or Leumon, an Hetrufcan 
king. See the firt Note on Ex. 1. 

137. Et Datis, et Francinus, ] Carlo Dati of Florence, 
with whom Milton correfponded after his return to England. In a 
Latin Letter to Dati, dated at London, Apr. 21, 1647, Milton 
aving fent this poem t0 Dati, and alfo mentions his in- 
tention of fending his book of Latin poems publifhed two years 
before, 1645. PROSE-WORKS, vol. ii. 572. Dati has a Latin eu- 
logy prefixed to the ῬΟΈΜΑΤΑ, edit. 1673. So has Antonio Fran- 
cini an Italian ode, of confiderable merit. 

In Burman’s SyLLocE, in a Letter from Cuperus to Heinfius, 
dated 1672, a Carolus Datus is mentioned, ‘‘ cujus eruditionis 
«< {ponforem habeo librum de vita Picrorum.’ vol. 1. 671. 
‘That is, his Lives of four of the Antient Painters. Again in ano- 
ther from the fame, dated 1 676, his death is mentioned with much re- 
gret, where he is called wir in Etrufeis preftantiffimus, and one whofe 
iofs would be deeply felt by the learned. ibid. 693. In another, 
from N. Heinfius, dated 1647, he is called © amiciffimum mihi 
<< juvenem.” ill. 103. Again, ibid. 806, 820, 826, $27. In ano- 
ther from the fame, dated 1652,  Scribit ad me Datus Florentie 


«in Mediceo codice extare, é&c.’’ ibid. 294. He correfponds with 
J. Voflius 


{peaks of h 
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Et ftudiis noti, Lydorum fanguinis ambo, 
Ite domum impafti, domino jam non vacat, agni. 


1. Voffius in 1647. ibid. 573. Voflius, and others, wifh him to 
publih Doni’s book of Inferiptions. ibid. 574. feq. Spanheim, in 
1661, writes to N. Heinfius to introduce him to Carlo Dati and 
other learned men at Florence. ibid. 817. In a Letter from N. 
Heinfius dated 1676, “ Mors repentina Caroli Dati quanto mœ- 
«c τοτε me confecerit, vix eft ut verbis exprimatur. Ne nunc qui- 
< dem, cum virum cogito, a lacrymis temperare poflum δις.” vol. 
iv. 409. See alfo vol. v. 577. 578. In a Letter to Chriftina queen 
of Sweden dated 1652, from Florence, N. Heinfius fends her an 
Italian epigram by Dati, much applauded, on her late accident. ibid. 
757. Again from the fame, to the fame, 1652, “' Habes et hic 
< Caroli Dati Epigramma Etrufcum. Eft autem ille, quod et alia 
«« monui occafione, magni inter Florentinos Poetas nominis ; laudes 
«c tuas fingulari parat poemate.” Ibid. 758. See alfo p. 744. 742. 
472. He was celebrated for his fkill in Roman antiquities. A 
Differtation is addreffed to him from O&avio Falconeri, concern- 
ing an inferibed Roman brick taken from the rubbifh of an antient 
Roman ftru&ure, deftroyed for rebuilding the Portico of the Pan- 
théon, 1661. Grevii Roman. ANTIQUIT. iv. 1483. 

Mr. Brand accidentally difcovered on a book-ftall a manuicript 
which he purchafed, intitled, La Tina, by Antonio Malatefti not 
yet enumerated among Milton’s Italian friends. It is dedicated by 
the author to John Milton while at Florence. Mr. Brand gave it 
to Mr. Hollis, who, in 1758, fent it together with Milton’s works, 
both in poetry and profe, and his Life by Toland, to the academy 
della Crufca, The firft piece would have been a greater curiofity 
in England. 

As a recommendation and a fpecimen of his abilities, Milton 
fhewed in Italy, his juvenile Latin Poems, yet unprinted, about 
1639. Cu. Govern. B. ii. Prev. “ In the private academies 
<< of Italy, whither I was favoured to refort, perceiving that fome 
<< trifles which I hadin memory, compofed at under twenty or 
ες thereabouts (for the manner is, that every one muft give a proof 
«< of his wit and reading there) met with acceptance above what 
« was looked for, and other things which I had fhifted in {carcity 
«« of books and conveniences to patch up among them, were.re- 
cc ceived with written encomiums, ἃς. PROSE-WORKS, vol.'i. 
54. See the pieces prefixed to the Latin Poems. 


138. — Lydorum fanguinis ambo.) Of the moft antient Tufcan 
families. The Lydians brought a colony into Italy, whence came 
the Tufcans. On this origin of the Tufcans from the Lydians, 
Horace founds the claim of the Tufcan Mæcenas to a high and il- 
luftrious anceltry. Sav. 1, vi. I. 

Anis Non 
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.Hxc mihi tum lato diétabat rofcida luna, 140 


Dum folus teneros claudebam cratibus heedos. 

Ah quoties dixi, cum te cinis ater habebat, 

Nunc canit, aut lepori nunc tendit retia Damon, 
Vimina nunc texit, varios fibi quod fit in ufus! 

Et que tum facili fperabam mente futura 145 
Arripui voto levis, et prefentia finxi, 


Heus bone numquid agis ὃ nifi te quid forte retardat, 


Imus? et arguta paulum recubamus in umbra, 
Aut ad aquas Colni, aut ubi jugera Caffibelauni ? 


Non quia, Mæcenas, Lyporum quicquid Erruscos 
Incoluit fines, nemo GENEROSIOR eft te. 


See alfo Propert. ili. ix. 1. It is for this reafon, Virgil fays, 
ZEN. 1784. | 


Ubi Lydius arva 


Inter opima virum leni fluit agmine TyBris. 


Lyprawn, that is Tufcan: and Tufcany is wafhed by the Tyber. 
Virgil, σεοκο. ii. 499. ‘ Qui Tuscum Tiberim.’ And by 
Ovid it is frequently called the ‘l'ufcan river. See Ovid, METAM., 
μι. 3764 508, 
140. Hac mihi tum lato difabat rofcida luna, 
Dum folus teneros claudebam cratibus hedos.| As in Ly- 
CIDAS; V. 20. 


Battening our flocks with the frefh pews of NIGHT 
The Crates are the wattled cotes in COMUS, Ve 345. 


149. Aut ad aquas Colni, aut ubi jugera Caffibelauni δ} The ri- 
ver Colne flows through Buckinghamfhire and Hertfordfhire, in 
Milton’s neighbourhood. Our author’s father’s houfe and lands 
at Horton near Colnbrook, were held under the earl of Bridge- 
water, before whom Comus was acted at Ludlow-Caftle. Milton’s 
mother is buried in the chancel of Horton church, with this In- 
{cription on a flat ftone over the grave. ““ Heare lyeth the body of 
f“ Sara Milton the wife of John Milton, who died the 3d of 
ss April, 1637)? 


By jugera Caffibelauni, we are to underftand Verulam or Saint 
Alban’s, called the town of Caffibelan, an antient Britifh king. 
See Cama iDa ai. 321. edit. Gibf. 1772. Milton’s appella ~ 
tions are often conveyed by the poetry of antient fable. 


Ty 


Τη ἘΠ EUR 557 


Tu mihi percurres medicos, tua gramina fuccos, 
Helleborumque, humilefque crocos, foliumque 


hyacinthi, 151 
Quafque habet ifta palus herbas, artefque meden- 
tum. 


Ah pereant herbze, pereant artefque medentum, 

Gramina, poftquam ipfi nil profecere magiftro. 

Ipfe etiam, nam nefcio quid mihi grande fonabat 

Fiftula, ab undecima jam lux eft altera note, 156 

Et tum forte novis admoram labra cicutis, 

Diffiluere tamen rupta compage, nec ultra 

Ferre graves potuere fonos : dubito quoque ne fim 

Turgidulus, tamen et referam, vos cedite fylvæ. 160 
Ite domum impatfti, domino jam non vacat, agni. 

Ipfe ego Dardanias Rutupina per æquora puppes 


150. Tu mihi percurres medicos, tua gramina, fuccos.| Deodate 15 


the fhepherd-lad in Comus, v. 619} 

A certain fhepherd lad, 

Of {mall regard to fee to, yet well fkill’d 

In every virtuous plant, and healing herb, 

That fpreads her verdant leaf to th’ morning ray : 
He lov’d me well, and oft would beg me fing, 
And in requital ope his leathern fcrip, 

And fhew me fimples of a thoufand names, 
Telling their ftrange and vigorous faculties, &c. 


See Note on EL. vi. 90. 


155. He hints his defign of quitting paftoral, and the lighter 
kinds of poetry, to write an epic poem. This, it appears by what 
follows, was to be on fome part of the antient Britifh ftory. 


162. Ipfe ego Dardanias, &c.] The landing of the Trojans in 
England under Brutus. Rhutupium is a part of the Kentifh coait. 

Brutus married Inogen, the eldeft daughter of Pandrafus a Gre- 
cian king ; from whofe bondage Brutus had delivered his country- 
men the Trojans. Brennus and Belinus were the fons of Molutius 
Dunwallo, by fome writers called the firft king of Britain. The 
two fons carried their victorious arms into Gaul and Italy. Arvira- 
gus, or Arvirage, the fon of Cunobelin, conquered the Roman ge- 
neral Claudius. He is faid to have founded Dover-caftle. 
Dicam, 


558 S ὙΠῚ, Κα AS ΒΙΟΙ 


Dicam, et Pandrafidos regnum vetus Inogeni®, 


Brennumque Arviragumque duces, prifcumque 
Belinum, 
Et tandem Armoricos Britonum fub lege colonos ; 
Tum gravidam Arturo, fatali fraude, logernen, 166 
Mendaces vultus, affumptaque Gorlois arma, 
Merlini dolus. O mihi tum fi vita fuperfit, 
Tu procul annofa pendebis fiftula pinu, 169 
Multum oblita mihi; aut patriis mutata Camoenis 
Brittonicum ftrides, quid enim? omnia non licet uni 
Non fperaffe uni licet omnia, mi fatis ampla 
Merces, et mihi grande decus (fim ignotus in ævum 


Tum licet, externo penitufque inadoria orbi) 
Si me flava comas legat Ufa, et potor Alauni, 175 


È 


165. Et tandem Armoricos Britonum Jub lege colonos | Armorica, 
or Britany in France, was peopled by the Britons when they fled 
from the Saxons. 

166. Tum gravidam Arturo, &c.] logerne was the wife of Gor- 
lois prince of Cornwall. Merlin transformed Uther Pendragon 
into Gorlois 5 | by which ar tifice Uther had accefs to the bed of Io- 
gerne, and begat king Arthur. This was in Tintagel-caftle in 
Cornwall. See Gefr. Monm. viii. 19. The ftory is told by Sel- 
den on the PoLvoLBION, S. i vol. 11. 674. 

Perhaps it will be faid, that I am retailing much idle hiftory. 
But this is so) idle hiftory as Milton would have cloathed in the 
ric} hef τ yetr 

168. O mibi, &c.] I have corre&ed the pointing. «© And O, if 
“ T fhould have | long life to execute thefe defigns, you, my rural 
‘* pipe, fhall be hung u up forgotten on yonder antient pine : you are 
now employed in Ta atin ftrains, but you fhall foon be exchanged 
‘“ for Englifh poetry. Will you then found in rude Britifh tones? 
‘€ —Yes—We cannot excell in all things. I fhall be fufficiently 
** contented to be celebrated at home for. Enghih verfe.”? Our au- 
ther fays in the Preface to Cu. Gov. B: Me < Not caring to be 
‘* once named abroad, though perhaps I could attain to thi Ay but 
‘ content with thefe Britith ilands as myworld.” PROSE-WOR Ks, 
vol. i, 60. 


a 
a 


175. Si me flava comas legat Ufa, et potor Alauni. ] Ula is per- 
haps the Oufe in Buckinghamfhire. But other rivers ‘have that 
name, 
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Vorticibufque frequens Abra, et nemus omne 
Treant®; 
Et Thamefis meus ante omnes, et fufca metallis 


name, which fignifies. water in general. . Alaunus is Alain in Dor- 
fetfhire, Alonde in Northumberland, and Camlan in Cornwall ; 
and is alfo a Latinname for other rivers. 


176. Vorticibufgue frequens Abra.—] So Ovid, of the river Eve- 
nus. Meram.ix. 106. 
VORTICIBUSQUE frequens erat, atque impervius amnis. 
And Tyberis ““ denfus vorticibus,”’ Fast. vi, 502. 


Asra has been ufed as a Latin name for the Tweed, the 
Humber, and the Severn, from the Britifh Abren, or Aber, a ri- 
ver’s-mouth. Of the three, I think the Humber, vorticibus fre- 
quUens, is intended. 

Leland proves from fome old monkifh lines, that the Severn 
was originally called bree ; a name, which afterwards the Welfh 
bards pretended to be derived from king Locrine?s daughter 
Abrine, not Sabrine, drowned .in that river. Comm. (γον. 
Canr. vol. ix. p. 67. edit. 1744. In the Tragedy of Locrine, 
written about 1594, this lady is called Sadrez. SuppL. SHAKESP. 
vol. ii. p. 262. A. iv. 5.Υ. 

Yes, damfels, yes, Sabren fhall furely die, &c. 
And it is added, that the river [Severn] into which fhe is thrown, 
was thence called Sabren. Sabren, through Safrez, eafily comes το 
Severn. See Comus, Ve 826. feg. 

In the fame play, Humber the Scythian king exclaims, p. 246. 
A.iv. S. iv. 


And gentle oy take my troubled corfe. 


That is, the river by, which juft before is called Ads. Ptolemy, 
enumerating our rivers that fall into the eaftern fea, mentions Abi; 
but probably the true reading is Æbri, which came from Aber. 
Aber might foon be corrupted into Humber. The derivation of 
the Humber from Humber, king of the Huns, is as fabulous, as 
that the name-Sevérn was from Abrixe or Sabrine. But if Humber, 
a king of the Huns, has any concern in this name, the beft way is 
to reconcile matters, and affociate both etymologies in Hun-Aber, 
or HUMBER. 


170 Nemus omne Treante.] The river Trent. In the next 


line, he calls Thamefis, zeus, becaufe he was born in London. 


177. Fufca metallis 


Tamara] The river Tamar in Cornwall, tin&ured with 
tin-mines, 


Tamara, 
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Tamara, et extremis me difcant Orcades undis. 

Ite domum impafti, domino jam non vacat, agni. 
Hec tibi fervabam lenta fub cortice lauri, 180 
Hec, et plura fimul; tum quae mihi pocula Manfus, 
Manfus Chalcidice non ultima gloria ripe, 

Bina dedit, mirum artis opus, mirandus et ipfe, 

Et circum gemino celaverat argumento : 

In medio rubri maris unda, et odoriferum ver, 185 

Littora longa Arabum, et fudantes balfama fylva, 

Has inter Phoenix divina avis, unica terris, 

Ceruleum fulgens diverficoloribus alis, 

Auroram vitreis furgentem refpicit undis ; 

Parte alia polus omnipatens, et magnus Olympus: 

Quis putet? hic quoque Amor, piétæque in nube 
pharetre, 191 

Arma corufca faces, et fpicula tinéta pyropo ; 

Nec tenues animas, pectufque ignobile vulgi 

Hinc ferit, at circum flammantia lumina torquens, 

Semper in ere&um fpargit fua tela per orbes |. 195 

Impiger,.et pronos nunquam collimat ad ictus. 

Hinc mentes ardere facra, formaque deorum, 


182. Manfus Chalcidice non ultima gloria ripe.| Manfo cele- 
brated in the laft poem, and a Neapolitan, A people called the 
Chalcidici are faid to have founded Naples. See the third Epigram 
on Leonora, v. 4. ‘ Corpora CHaLcipico facra dedifle τοσο.” 
And Virgil’s tenth Eclogue, Chalcidico verfus v. 50. And ZEN. 


"VDR 


183. Perhaps a poetical defcription of two real cups thus richly 
ornamented, which Milton received as, prefents from Manfo at Na- 
ples. He had flattered himfelf with the happinefs of fhewing thefe 
tokens of the regard with which he had been treated in his travels, 
to Deodate, at hisreturn. Or perhaps this is an allegorical de- 
fcription of fome of Manfo’s favours. 


195. He aims his darts upwards, per orbes, among the ftars. He 
wounds the gods. 
198. Tu quoque in bis, &c.] The tranfition is elegant. 


Tu 


L 
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Tu quoque in his, nec me fallit fpes lubrica, 
Damon, 


Tu quoque in his certe es, nam quo tua dulcis abiret 
Sanctaque fimplicitas, num quo tua candida virtus? 
Nec te Lethzo fas quefiviffe fub orco, 201 


Nec tibi conveniunt lacryma, nec flebimus ultra, 
Ite procul lacrymz, purum colit ethera Damon, 
.fEithera purus habet, pluvium pede reppulit arcum ; 
Heroumque animas inter, divofque perennes, 205 
Æthereos haurit latices, et gaudia potat 

Ore facro. Quin tu, cœli poft jura recepta, 

Dexter ades, placidufque fave quicunque vocaris, 
Seu tu nofter eris Damon, five æquior audis 
Diodotus, quo te divino nomine cun&i 210 
Ceelicole norint, fylvifque vocabere Damon: 


Quod tibi purpureus pudor, et fine labe juventus 
Grata fuit, quod nulla tori libata voluptas, 


201. Nec te Letheo fas quefiviffe Jub orco, &c.] From this line 
to the laft but one, the imagery is almoft all from his own Lyci- 
DAS Υ.181. 

WEEP NO MORE, woful fhepherds, WEEP NO MORE; 
For Lycidas your forrow is Nor DEAD. 
—Lycidas funk low, but MOUNTED HIGH, 
* * * * * * * * * 
' Where other groves and other fireams along, 
With nectar pure his oozy locks he laves, 
And hears the uNEXPRESSIVE NUPTIAL SONG, 
In the BLEsT kK1NGDOMs meek of joy and love. 
‘There entertain him all the Saints above, 
In folemn troops, and {weet focieties, 
x j = = τ 
Who fing, and finging in their glory move. 
ERTS E TETI RISE AE UNA ARA E 


Henceforth thou art the Genius OF THE SHORE, 


Here is a ftrain of myftic devotion, yet with fome tinGure of claf- 
fical fiction, exalted into poetry. 
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En Etiam tibi virginei fervantur honores; 
Ipfe caput nitidum cinétus rutilante corona, 215 


Lataque frondentis geftans umbracula palme, 
7Eternum perages immortales hymenzos ; 
Cantus ubi, choriefque furit lyra mifta beatis, 
Fefta Sionzzo bacchantur et Orgia thyrfo.* 


Jan. 23. 1646. 


Ad JOANNEM RousiuMm Oxozzenfis Academia 
Bibliothecarium.t: 


De libro Poematum amiffo, quem ille fibi denuo 
mitti poftulabat, ut cum alis noftris in Biblo- 


theca publica reponet, Ode. 


Strophe 1. 
PN Emelle cultu fimplici gaudens liber, 
*_J Fronde licet gemina, | 


214. En etiam tibi virginei ervantur honores. | Deodate and 
Lycidas wer both unmarried. See REVELATIONS; for his allu- 
fion, Xiv. 3. 4. “< Thefe are they which were not defiled with wo- 
«« men, for they are virgins, &c.” 

* Dottor Johnfon obferves, that this poem is «ς written with the 
“ common but childith imitation of paitoral life,” Yet there are 
al country images, and the common topics are 


fome new and natur 
The pafto- 


often recommended by a novelty ot elegant expreflion. 
ral form is a fault of the poet’s times. It contains alfo fome paflages 
which wander far beyond the bounds of bucolic fong, and are in 
his own original ftyle of the more fublime poetry. Milton cannot 
be a fhepherd long. His own native powers often break forth, 
and cannot bear the affumed difguife. 

+ John Roufe, or Ruffe, Mafter of Arts, fellow of Oriel college 
Oxford, was elected chief librarian of the Bodleian, May 9, 1620. 
He died in April, 1652, and was buried in the chapel of his col- 


lege. He fucceeded to Thomas James, the firt that held this of- 
fice 


Munditieque nitens non operofa ; 
Quem manus attulit 


fice from the foundation. In painted glafs, in a window of the 
Provoft’s Lodgings at Oriel college, ar 


e the heads of fir Thomas 
Bodley, James, and Roufe, by Van Ling. Hearne fays, they 


were pat up by Roufe: they were probably brought from Route’s 

apartment to the Provolt’s Lodgings, when the College was re- 

built «« about 1640.” Hearne, MSS. Coll. xii. p. 13. Roufe’s 

portrait, large as life, a three quarters length, and coeval, is in the 
1 


Bodleian library. He publifhed an Appendix to James’s Bodleian 
Catalogue, Oxon. 1636. 410. In 1631, the Univerfity printed, 
«« Epiftola ad Johannem Cirenbergium, ob acceptum Synodalium 
‘5 Epiftolarum Concilii Bafileenfis Αὐτόγραφον, prefixa variorum 
c carminibus honorariis in eundem Cirenbergium. Oxon. 1631.” 
In quarto. Where among the names of the writers in Latin, are 
Richard Bufby of Chrift Church, afterwards the celebrated Mafter 
of Weftminfter: Jafper Maine, and Thomas Cartwright, both well 
known as Englifh poets, and of the fame college: and Thomas 
Mafters of New-college, author of the famous Greek Ode on the 
Crucifixion. The Dedication, to Cirenberg, 1s written by our li- 
brarian Roufe, who feems to have conducted the publication. In it 
he {peaks of his Travels, and particularly of his return from Italy 
through Bafil. He has a copy of not inelegant Latin Elegiacs, 
sn the Oxford verfes, called Briranni#& NATALIS; Oxon. 
1630. Ato. p. 62. Hearne fays, that Roufe was intimate with 
TELANCHOLIE; and 
1 


Burton, author of the celebrated book on' N 
r that work. MSS. 


that he furnifhed Burton with choice books fo 

Corr. cali. p.114. He lived on terms of the moft intimate 
friendfhip with G. J. Voflius ; by whom he was highly valued 
and refpected for his learning, and activity in promoting literary 
undertakings. This appears from Voflius’s Epiftles to Roufe, 
viz. EPP. 73. 130. 144. 256. 409. 427. See Colomefius’s Vos- 


is alfo a lone and well- 


511 ErisroL &, Lond. 1090. fol: ibhere:ts g 
written Epiftle from Roufe to Vous, Er. 352. ibid. ad calc. p. 241. 
; #4 


Degory Wheare, the {τὶ Camden Profeflor, fends his Book De 
Ratione et Methodo legendi Hifforias, in 1625, to Roufe, with a Let- 
ter infcribed, “ Joannt Rous@o literatifimo Academico meo.” 
See Wheare EPISTOLARUM EucHARISTICARUM Fascicu- 
rus, Oxon. 1628, 12m0. p. 113- Not only on account of his friend- 
fhip with Milton, which appears to have fubfifted in 1637, but be- 
caufe he retained his librarianfhip and fellowfhip through Crom- 
well’s Ufurpation, we may fappofe Roufe to have been puritani- 
cally inclined. See Notes on Sir Henry Wootton’s LETTER pre- 
fixed to Comus, fupr. p. 119: However, in 1627, he was expel- 
led from his fellowfhip ; but foon afterwards, making his peace 

4 Bz | with 


arena 


--- 
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Juvenilis olim, 
Sedula tamen haud nimii poeta; 


Gi 


with the Prefbyterian Vifitors, was reftored, Walker’s Surr. 
Crier. Pil. p. 132. Welare told oe by veers that when aii 
prefbyterian. officers proceeded το rch and d pillage fir Thor 
Bodley’s cheft in the library, deva ney tted their delign, on pnt 
told that there was to be found there, «« by Roufe the librarian, a 
“confiding brother.” Ibid. P.i. p.143. Wood fays, that when 
Lord Pembroke, Cromwell’s Chancellour oft he Univerfity of Ox- 
ford, took his ati in the Convocation-houfe, in 1648, fcarcely 
any of the iby members attended, but in Roufe was prefent. 
Hist. Αντ. Univ. Oxon. 1. 401. col. 2. See a vifionary letter 
of Dionyfia Fitzherbert, of Briftol, to Roufe, Bibl. Bodl MSS. 
Which, I find, is printed in Afhmole’s BERK KSHIRE, Miro: 
Probably Milton might become acquainted with Roufe, when he 
was incorporated a Ma fte r of Arts at Oxford in 1635. Neale 
fays, th τ Affembly of Divines in 164 45,recommended the new ver- 
fion of e Pfalms | by Mr. Roufe, to be ufed inftead of Sternhold’s, 
which was grown obfolete. Si Pur. vol, ili. 315. edit. 1736. 
But this was Francis Roufe orig in won of Broadgate-Hall Oxford, 
one of the allembly of Divines, prefbyterian provoft of Eton 
college, and an active witha aves in the Calviniftic vifitation of 
Oxford: whofe works were collected and publifhed together at 
London, in 1057; under the title ‘¢ Treatifes and meditations de- 
es ei to the Saints, and to the Excellent throughout the three 
< kingdoms.” His Pfalms appeared in 1641. "Biller fays of 
thefe pfalms, ‘° When Roufe fti ae forth for his trial} Robin Wif- 
** dom [in Sternhold and Hopkins] was found the better poet.: 
REMAI INS, edit. 1754. p. 230. I know not if he was'related to 
the librarian. But Wood mentions our librarian Roufe, as con- 


— 


veying, in 1626, an ot hoftel to Pot roke college Oxford, which 
was converted into Lodgings for the Mafter'of that college, then 
recently founded i Broadgate Hall; a n nd which Roufe had juf 
purchafed of Dr. tye Na preferred fi ‘om the Principality of that 
Hall το the Mafterth up of the new college. His. Univ, Oxon. 


11. 336. col. z.. I recite this anec cdote, as it feems to fuggeft a con- 
jeQlure, cor URTI by other circumftances, that the librarian was 
related to Francis Roufe above mentione 4, the prefbyterian provott 
of Eton, who was bred in Broadgate Hall, and at his death in 


1657, became a liberal benefa&or to Pembroke college. 
Milton, at Roufe’s requeft, had given his little volume of po- 

ems, printed in i 1045, t the Bodleian library. But the book be- 

ing loft, Roufe γεγο ed his friend Milton to fend another copy. 


In 1646, another was fent by the author, neatly but plainly bound, 
munditie nitens non operofa, in which this ode to Roufe, in Milton?s 
own 
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Dum vagus Aufonias nun 


Ὁ per umbras, 
Nunc Bagnata per vireta | 


ufit, 


own hand-wri iting, on one fheet of pa per, is inferted between the 
Latin and Englith Poems. It is the famé now marked ἐν τ68. 

Art. 8vo. In the fame library, is another {mall νο! lume, uniformly 
bound with that | laft mentio: ied, of a few of Milton’s profe tracts, 
the firt of which is of Reforma tion touching Church Dife splines 
printed for Ί Underhill, 1641. Ato. Marked FP. 56, Th; In 
the firft blank veneer in Milton’s own hand writing is this inicrip- 
tion, never be da printed. ‘ Do&iffimo viro proboque librorum 
“ eftimatori Johanni Roufio, Oxonienfis Academia Biblioth 

“ rio, gratum fbi hoc fore teft tanti, Joannes Miltonus opul kala 
hæc fua, in Bibliothécam ant tiquiflimam atque celeberrimam ad- 
{cifcenda, libens tradit : tanquam in memorie perpetua famam, 

emeritamque, uti fperat, invidie calumnieque vacationem, fi 
“ veritatem panodue fimul eventui fatis fit litatum. Sunt autem 
‘ De Reformatione Anglia, Lib. 2. — De E pifcopatu Prelatico, 
< Libr. — De rarione Politi 


ες 


ες 


€c 


tæ Ecclefialticæ, Lib. 1. — Animad- 
** verfiones in Remonftrantis Defenfionem, Bib! I, Apologia, 
‘e Lib.1. — Dodi et difciplina Divorti, Lib. 2, «— Judicium 
< Buceri de Divortio, Lib. 1.— Colafterion, Lib. 1.—Scripture 
“< loca de Divortio, initar Lib. 4.— Areop pagitica, five de libet 
tate T ‘ypooraphia > oratio.—De Panon xe Ingenuorum epifto- 
t la. 4 —— PoeMaTA LATINA, ET ANGLICANA SEO RSIM.?? 
About the year 1720, the τ two volumes, with other fmall books, 
were hattil ly, perhaps contemptuoufly, thrown afide a 5 duplicates, 
either real or pretended :- and Mr. Nathante) 1 Crynes, an efquire 
beadle, and a diligent colled tor of {carce Englith books, was per- 
mitted, on the promife of fome future valuable e bequefts το the li- 


brary, to pick out of the heap what he pleated. But he, having 
luckily many more grains of party prejudice than of tafte, could not 
think any thing worth having that ere the name of the republican 
Milton ; and therefore thefe two curiofities, which would be in- 
valuable in a modern auction, were fortunately fuffered to remain 
in the prier and were foon afterwards honourably reftored to their 
original places. 
1. Gemelle cultu fimplici g gaudens liber, 

Fronde licet gemina, &c.] By Fronde gemina, we are to 
underftand, metamophorically, the zw o-fold leaf, the Poems both 
Englifh and Latin, of w hich the volume confifted. So the Bod- 
leian n manufcript : and printed copies : but fronte is perhaps a bet- 
ter reading. This volume of Poems, 1645, has a double front or 
title-page ; both feparate and detached from each other, th 16 one 
at the beginning, prefixed to the Latin, and the other, about the 


* TraGate of Education to Hartlib. 
middle, 


iù 
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Infons populi, barbitoque devius 

Indulfit patrio, mox itidem pectine Daunio 10 
Longinquum intonuit melos 

Vicinis, et humum vix tetigit pede: 


Antiftrophe. 


Quis te, parve liber, quis te fratribus 


dolo ? p 


Cum tu miffus ab ur IDG 15 


n 


A ὦ, Lire 
A Ον 1 5 Aci 1 TEE . 
T ham 1Ε115 add incun aabula 


Aonidum, thyafufqgi Je facer, 

Orbi notus per immenfos 
Temporum lapfus redeunte ceelo, 
Celeberque futurus in ævum? 


middle, to the Englifh poems. Under either rea ding, the volume 
is Liber sot ellus, a double book, as confifting of two diftin& parts, 
yet cultu fimplici, under the form and appearance, the babit, of a 


AE wa 

ο. Infons pop: uli,—] Guiltlefs as yet of engaging in the popular 
difputes of thefe turbulent times. 

1ο. —— Mox itidem pectine Daunio LI His Italian Sonnets. 

16. Doo jugiter obfecrante amico. j in ce it appears, that Roufe 
had importuned Milton to give the su ite at was loft, to the li- 
brary. I fuppofe it was prefented immedi diel on its publication 
in 1645. 

18. Thamefis ad incunabula.| The Thames, or Ifis, rifes not 
very many miles weit of Oxford about Creeklade in Glocefter- 
fhire. Unlefs he means the junction of Tame and Iiis, fancifully 
fuppofed to produce Thamefis, at Dorchefter near Oxford. 


τ 


Strophe 


Strophe 2. 


Modo quis deus, aut editus deo, 2 


LA 


Priftinam gentis miferatus indolem, 

(Si fatis noxas luimus priores, 

Mollique luxu degener otium) 

Tollat nefandos civium tumultus, 

Almaque revocet ftudia fanctus, 30 
Et relegatas fine fede Mulas 

Jam pene totis finibus Angligenum; 

Immundafque volucres, 

Unguibus imminentes, 

Figat A pollinea pharetra, 35 
Phineamque abigat peftem procul amne Pegafeo? 


Antiftrophe. 


Quin tu, libelle, nuntii licet mala 

Fide, vel ofcitantia, 

Semel erraveris agmine fratrum, 

Seu quis te teneat fpecus, 49 
Seu qua te latebra, forfan unde vili 


29. Tollat nefandos civium tumultus, &c.] I fear Milton is here 
complaining of evils, which his own principles contributed either 
to produce or promote. But his illuftrations are fo beautiful, that 
we forget his politics in his poetry. 

In reflecting, however, on thofe evils, I cannot intirely impute 
their origin to a growing fpirit of popular faction. If there was 
anarchy on one part, there was tyranny on the other : the difpute 
was a confli& “ between governors who ruled by will not by. law, 
cc and fubje&s who would not fuffer the law itfelf to controul their 
«« actions.” Balguy’s SERMONS, p. 55. 


0 Immundafque volucres, &c.] He has almoft a fimilar allufion 
in the REAson or CHURCH GOVERNMENT, ὅς. He compares 
Prelacy to the Python, and adds, ‘< till like that fen-born ferpent 
«© {he be fhot to death with the darts of the fun, the pure and pow- 
<< erful beams of God’s word.” PROSE-WORKS, L 74. 


Callo 


| 
lab 
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Callo tereris inftitoris infulfi, 

Letare felix: en iterum tibi 

Spes nova fulget, poffe profundam 

Fugere Lethen, vehique fuperam 45 
In Jovis aulam, remige penna: 


Strophe 3. 
Nam te Roufius fui 
Optat peculi, numeroque jufto 
Sibi pollicitum queritur abeffe, 
Rogatque venias ille, cujus inclyta 50 
Sunt data virum monumenta cure: 
‘Teque adytis etiam facris 
Voluit reponi, quibus et ipfe praefidet 
/Eternorum operum cuftos fidelis ; 
Quæftorque gazæ nobilioris, 55 


= — Remive e penna.| ‘This reminds us of a kindred allufion 
in Parapise Lost, his fail-broad vans,’’ B. ii; 927. And this 
idea he had ufed before, of the Englifh dragon SUPERSTITION, 
s€ this mighty saiL-w1nG’p monfter.’? Cu. Governm. B. ii. 
ConcLus. Prose-works, vol.i.74. But Spenfer had it before 
of-a dragon not lefs formidable. F. Q. i. xi: το. 18. And the 
moniter in Ariofto, fuggefted by archbifhop Turpin, which fights 
with Bayardo, has wings, ““ che parean puo vele.” Orv. Fur. 
xxxili. 84. See OsservaT. Spenfer’s F. Q. ii. 207. And Note 
on v. 208. Quint. NovemBR. 


55. Che Paisongs, ftatues, tapoia y, tripods, and other ineftima- 
ble furniture of Apollo’s temple at Delphi, are often poetically de- 
fcribed in the Ion. See particular] ly, v. 185. feq. v. 1146. feq. 
Its images of gold are mentioned in the PHOENISS&, V. 228. 
The riches of the treafures of this celebrated fhrine were prover- 
bial even in the days.of Homer, IL. B. ix. 454. AII thefe were 
offerings, ANAOHMATA, Doza Delphica, made by eminent per- 
fonages who vifited the temple. A curious Memoir has been writ- 
ten by 1 Monf. Valois, De richeffes du ‘Temple des Delphes, et des 
differens pillages qui en ont etè faits. 

Milton was a reader of E uripides, not visti with the tafte of a 
poet, but with the minvtenefs of a Greek critic. His Euripides in 
two volumes, Paul Stephens’s quarto edition, 1602, with many 
marginal 


DICI 


Quam cui prefuit Ion, 

Clarus Erechtheides, 

Opulenta dei per templa parentis, 
Fulvofque tripodas, donaque Delphica, 
Ion Acea genitus Creufa. 6ο 


B VED R: 


Antiftrophe. 
Ergo, tu vifere lucos 
Mufarum ibis amcenos ; 
Diamque Phoebi rurfus ibis in domum, 
Oxonia quam valle colit, 
Delo pofthabita, 65 
Bifidoque Parnafli jugo: 
Ibis honeftus, 
Poftquam egregiam tu quoque fortem 
Nactus abis, dextri prece follicitatus amici. 
Illic legeris inter alta nomina 70 
Authorum, Graie fimul et Latina 
Antiqua gentis lumina, et verum decus, 


marginal emendations in his own hand, is now the property of Mr. 
Cradock of Gumly in Leicefterfhire. From the library of the 
learned Bifhop Hare, who died in 1740, it paffed into the fhop of 
John Whifton the bookfeller; whence it was purchafed by doctor 
Birch, the publifher of Milton’s profe-works, April 12, 1754. 
Birch left his library to the Britifh Mufeum. It has Milton’s 
name, with the price of the book, viz. 12,5. 6,4. Alfo the date 
1634,* all in his own hand. Some of the marginal notes have 
been adopted by Jofhua Barnes, in his Euripides. Others have 
been lately printed by Mr. Jodrell. Milton’s daughter Deborah, 
who ufed to read to him, related, that he was moft delighted with 
Homer, whom he could almoft entirely repeat; and next, with 
Ovid’s Metamorphofes and Euripides. See Note on the Passion, 
v.180. And ap PATREM, V. 24. 

56. Quam cui prefuit Ion, &c.] Ion the treafurer of the Delphic 
temple, abounding in riches. Euripides’s tragedy of Ion evidently 
occafioned this allufion. Euripides calls lon, ΧΡΥΣΟΦΥΔΛΑΚΑ, 
ges 

* The year in which Comus was written 
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‘ Vos tandem haud vacui mei labores, 


Quicquid hoc fterile fudit ingenium, 
Jam fero placidam fperare jubeo 75 
Perfunétam invidia requiem, fedefque beatas, 

uas bonus Hermes, 
Et tutela dabit folers Roulfi; 
Quonequelingua procax vulgi penetrabit, atque longe 
Turba legentum prava faceffet : 80 
At ultimi nepotes, 
Et cordatior ztas, 
Judicia rebus aquiora forfitan 
Adhibebit, integro finu. 
Tum, livore fepulto, 85 
Si quid meremur fana pofteritas {ciet, 
Roiifio favente. 


Ode tribus conftat Strophis, totidemque Anti- 
firophis, una demum Epodo claufis, quas tametfi 
omnes nec verfuum numero, nec certis ubique co- 
lis exacte refpondeant, ita tamen fecuimus, com> 
mode legendi potius, quam ad antiquos concinendi 
modos rationem fpettantes. Alioquin hoc genus 
retius fortaffe dici monoftrophicum debuerat, 
Metra partim funt καλὰ, ogiow, partim ἀπολελυμένα. 
Phaleucia que funt, Spondeum tertio loco bis 
admittunt, quod idem in fecundo loco Gatullus ad 
libitum fecit. 


8. If he meant this verfe for an hendecafyllable, there is a 
falfe quantity in lers. ‘The firft fyllable is notorioufly long. 
86. The reader will recolle&, that this Ode was written and fent 


in 1646. Milton here alludes to the fevere cenfures which he had 
lately 
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Jately faffered, not only from the epifcopal but even from the 

prefbyterian party. About the year 1641, our author, well know- 

ing how much the puritans wanted the afliftance of abilities and 

learning, attacked the order of bifhops and the intire conftitution 

of the Church of England, in three or four large and laboured 

treatifes, One of thele, his Reply to bifhop Hall’s Remonftrance, 

was anfwered the fame year by an anonymous antagonilt, fuppofed 

to be the bifhop’s fon ; who calls Milton a blafphemer, a drunkard, 

a profane fwearer, and a frequenter of brothels, afferting at the 

fame time, that he was expelled the Univerfity of Cambridge for a 

perpetual courfe of riot and debauchery. About the year 1644, 
Milton publithed his tra&s on Divorce. Here he quarrelled with 

his own friends. Thefe pieces were inftantly anathematifed by the 

thunder of the prefbyterian clergy, from the pulpit, the prefs, and 
the tribunal of the Affembly of Divines at Weftminfter. By the 

leaders of that perfuafion, who were now predominant, and wha 
began in their turn to find that novelties were dangerous, he was 
even fummoned before the Houfe of Lords. It is in reference to 
the rough and perhaps undeferved treatment which he received, in 
confequence of the publication of thefe differtations in defence of 
domettic liberty, that he complains in his twelfth Sonnet. 


I did but prompt the age to quit their cLOGS 
By the known rules of ancient liberty, 
When ftrait a barbarous noife environs me 
Of owls and cuccoos, afles, apes, and dogs, &c. 


And the preceding Sonnet on the fame fubject, is thus intitled, 
cc On the DeTRaACTioN which followed upon my writing certain 
«« Treatifes.” 

But thefe were only the beginnings of obloquy. He was again 
to appeal to pofterity for indulgence. Evil Tongues, together with 
many Evil Days, were ftill in referve. The commonwealth was to 
be difannulled, and monarchy to be reftored. The Defence of the 
King’s Murther was not yet burit by the common hangman. In 
the year 1676, his official Latin Letters were printed. In the Pre- 
face, the editor fays of the author, ““ Eft forfan digniflimus qui ab 
« omnibus legeretur Miltonus, niñ ftyli fui facundiam et puritatem 
ες PURPISSIMIS MORIBUS inquinafiet.” Winftanly thus charac- 
terifes our author. ‘ He is one whofe natural parts might de- 
«« fervedly give him a place among the principal of our Englifh 
<< poets.—But his fame is gone out like a candle in a fnuff, and 
<< his memory will always ftink, which might have ever lived in 
«« honourable repute, had he not been a notorious traytor, &c.” 
Lives of THE PoETS, p. 175. edit. 1687. | 

I mention thefe defcriptions of Milton, among many. others of a 
like kind which appeared foon after his death, becaufe they probably 
contain the tone of the public opinion, and feem to reprefent the ge- 
neral and eftablifhed eftimation of his character at that time; and as 
ας 2 they 
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they are here delivered difpaffionately, and not thrown out in the heat 
of controverfy and calumniation. 

Upon the whole, and with regard to his political writing at large, 
even after the prejudices of party have fubfided, Milton, I believe, 
has found no great fhare of favour, of applaufe, or even of can- 
dour, from diftant generations. His Si quid meremur, in the fenfe 
here belonging to the words, has been too fully afcertained by the 
mature determination of time. Toland, about thirty years after the 
Reftoration, thought Milton’s profe-works of fufficient excellence 
and importance to be colle&ed and printed in one body. But they 
were neglected and foon forgotten. Of late years, fome attempts 
have been made to revive them, with as little fuccefs. At prefent, 
they are almoft unknown. If they are ever infpected, it is perhaps 
occafionally by the commentator on Milton’s verfe as affording 
materials for comparative criticifm, or from motives of curiofity 
only, as the productions of the writer'of Comus and PARADISE 
Lost, and not fo much for any independent value of their own. 
In point of do&rine, they are calculated to annihilate the very 
foundations of our civil and religious eftablifhment, as it now fub- 
fifts: they are fubverfive of our legiflature, and our fpecies of go- 
vernment. In condemning tyranny, he ftrikes at the bare exiftence 
of kings; in combating fuperftition, he decries all public religion. 
Thefe difcourfes hold forth a fyftem of politics, at prefent as un- 
conftitutional, and almoft as obfolete, as the nonfenfe of paflive 
obedience : and in this view, we might juft as well think of repub- 
lifhing the ‘pernicious theories of the kingly bigot James, as of 
the republican ufurper Oliver Cromwell. Their ftyle is perplexed, 
pedantic, poetical, and unnatural: abounding in enthufiaftic effy- 
fions, which have been miftaken for eloquence and imagination. 
Tn the mid of the moft folemn rhapfodies, which would have 
fhone in a faft-fermon before Cromwell, he fometimes indulges a 
vein of jocularity ; but his witticifims are as aukward as they are 
unfuitable, and Milton never more mifunderftands the nature and 
bias of his genius, than when he affects το be arch either in profe 
or verfe. His want of deference to fuperiours teaches him to write 
without good manners ;. and, when we confider his familiar sc» 
quaintance with the elegancies of antiquity, with the orators and 
hiftorians of Greece and Rome, few writers will be found to have 
made fo flender a facrifice to the Graces. From fome of thefe 
ftri€tures, I muft except the Tracrare on EDUCATION, and 
the ArgoPpAGITICA, which are written with a tolerable degree 
of facility, fimplicity, purity, and perfpicuity; and the latter, fome 
tedious hiftorical digreffions, and fome little fophiftry excepted, is 
the moft clofe, conclufive, comprelienfive, and decifive vindication 
of the liberty of the prefs that has yet appeared, on a fubject on 
which it is difficult to decide, between the licentioufnefs of {cepti- 
cum and fedition, and the arbitrary exertions of authority. In the 
mean time, Milton’s profe-works, I fufpe&, were never popular : 

he 
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he deeply engaged in moft of the ecclefiaftical difputes of his 
times, yet he is feldom quoted or mentioned by his contempora- 
ries, either of the prefbyterian or independent perfuafion: even by 
Richard Baxter, paftor of Kidderminfter, a judicious and volumi- 
nous advocate on the fide of the prefbyterians, who vehemently 
cenfures and oppofes feveral of his coadjutérs in the caufe of 
church-independency, he is paffed over in profound filence. For his 
brethren the independents he feems to have been too learned and 
unintelligible. In 1652, fir Robert Filmer, in a general attack on 
the recent antimonarchical writers, beftows but a very fhort and 
flight refutation on his politics. It appears from the Censure OF 
ΤΗΕ Rora, a pamphlet publifhed in 1660, faid to be fabricated by 
Harrington’s club, that even his brother party-writers ridiculed 
the affectations and abfurdities of his ftyle.* Lord Monboddo is 
the only modern critic of note, who ranks Milton as a profe-writer 
with Hooker, Sprat, and Clarendon. 

I have hitherto been fpeaking of Milton’s profe-works in En- 
glifh. I cannot allow, that his Latin performances in profe are 
formed'on any one chafte Roman model. They confift of a mo- 
dern faGitious mode of latinity, a compound of phrafeology 
gleaned from a general imitation of various ftyles, commodious 
enough for the author’s purpofe. His DEFENSIO PRO POPULO 
AnGLICA no againft Salmafius, fo liberally rewarded by the pref- 
byterian adminiftration, the beft apology that ever was offered for 
bringing kings to the block, and which diffufed ‘his reputation all 
over Europe, is remembered no more. 

Doctor Birch obferves of this prophetic hope in the text, that 
«« the univerfal admiration with which his Works are read, Jufti- 
«c fies what he himfelf fays in his Ode to Roufe.”? Lire, p. Ixiii 
But this hope, as we have feen, our author here reftricts to his po- 
litical fpeculations, to his works on civil and religious fubjedts, 
which are ftill in expe&ation of a reverfionary fame, and ftill 
await the partial fuffrages of a Jana pofferitas, and a coàdatior ætas. 
The flattering anticipation of more propitious times, and more 
equitable judges, at fome remote period, would have been qutly 
applicable to his other works; for in thofe, and thofe only, it has 
been amply and confpicuoufly verified. It is from the witim ne- 
potes that juftice has been done.to the genuine claims of his poeti- 
cal chara&ter. Nor does any thing, indeed, more ftrongly mark the 
improved critical difcernment of the prefent age, than that it has 
attoned for the contemptible tafte, the blindnels and the neglect, 
of the laft, in recovering and exalting the poetry of Milton to its 
due degree of cultivation and efteem : and we may fafely ρτοσποί- 
ticate, that the pofterities are yet unborn, which will bear teftimony 
to the beauties of his calmer imagery, and the magnificence of his 


* Oldys attributes this pamphlet to Harrington, in his Catalogue of the pam~ 
phlets in the Harleian Library. 
more 
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more fublime defcriptions, to the dignity of his fentiments, and 
the vigour of his language. Undoubtedly the ΡΑΒΑΕΡΊδΕ Lost ` 
had always it’s readers, and perhaps more numerous and devoted 
admirers even at the infancy of its publication, than our biogra- 
phers have commonly fuppofed. Yet, in its filent progreffion, even 
after it had been recommended by the popular papers of Addifon, 
and had acquired the diftinGion of an Englifh claffic, many years 
elapfed before any fymptoms appeared, that it had influenced the 
national tafte, or that it had wrought a change in our verfification, 
‘and our modes of poetical thinking. The remark might be fill 
farther extended, and more forcibly directed and brought home, to 
the pieces which compofe the prefent volume... ` 
Among other proofs of our reverence for Milton, we have feen 
a monument given to his memory in Weftminfter abbey. But this 
{plendid memorial did not appear, till we had overlooked the au- 
thor of REFORMATION IN EncGLawnp, and the DerENsIO: in 
other words, till our rifing regard for Milton the poet had taught 
us to forget Milton the politician. Not long before, about the year 
1710, when Atterbury’s infcription for the monument of John 
Philips, in which he was faid to be /o/i Miltono fecundus, was fhewn 
to doctor Sprat then dean of Weftminfter, he refufed it admittance 
into the charch ; the name of Milton as doctor Johnfon obferves, 
who firft relates this anecdote, ‘‘ being in his opinion, too detefta- 
«< ble to be read on the wall of a building dedicated to devotion.’’ 
Yet when more enlarged principles had taken place, and his buft 
was erected where once his name had been deemed a profanation, 
doctor George, Provoft of King’s College, Cambridge, who was 
folicited for an epitaph on the occafion, forbearing to draw his to- 
pics of reconciliation from a better fource, thought it expedient to 
apologife for the reception of the monument of Milton the repub- 
lican into that venerable repofitory of kings and prelates, in the 
following hexameters ; which recall our attention to the text, and 
on account of their fpirited fimplicity, and nervous elegance, de- 
ferve to be brought forward, and to be more univerfally circulated. 


Augufti regum cineres, fanéteque faville 
Heroum, vofque O, venerandi nominis, umbra ! 
Parcite, quod veftris, infenfum regibus olim, 
Sedibus infertur nomen ; liceatque fupremis 
Funeribus finire odia, et mors obruat iras. 

Nunc fub foederibus coeant felicibus, una 
Libertas, et jus facri inviolabile fceptri. 
Rege fub Aucusto fas fit laudare CaTonEM. 
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APPENDIX TO THE NoTES ON Comus? 


EELE’s play, to which it is fuppofed our author had at leaft a 
retrofpe& in writing Comus, opens thus. 

Anticke, Frolicke, and Fantafticke, three adventurers, are loft 
in a wood, in the night. ‘They agree to fing the old Song, 

«« Three merrie men, and three merrie mer, 

«« And three merrie men be wee; 

“I in the wood, and thou on the ground, 

And lacke fleeps in the tree.® ” 
*Fhey hear a dog, and fancy themfelves to be near fome village. 
A cottager appears, with a lantern: on which Frolicke fays, < 1 
«« perceiue the glimryng of a gloworme, a candle, or a cats-eye, 
‘© &c.”° They intreat him το fhew the way: otherwife, they fay, 
<< wee are like to wander among the owlets and hobgoblins of the 
«« foret: He invites them to his cottage; and orders his wife to 
«« lay a crabin the fire, to roft for lambes-wool, &c.” They fing, 

«« When as the rie reach to the chin, 

«« And chopcherrie, chopcherrie ripe within ; 

«< Strawberries {wimming in the creame, 
‘ And fchoole-boyes playing in the ftreame, &c.?? 

At length, to pafs the time ¢rimly, it is propofed that the wife 
fhall tell <‘ a merry winters tale,” or, ‘an old wiues winters tale,’ 
of which fort of ftories fhe is not without a /core.< She begins, 
There was a king, or duke, who had a mof beautiful daughter, 
and fhe was ftolen away by a necromancer, who turning himfelf 
into a dragon, carried her in his mouth to his caftle. The king fent 
out all his men to find his daughter; “' at laft, all the king’s men 
«< went out fo long, that hir Two Brothers went to feeke hir.” Im- 
mediately the two Brothers enter, and {peak, 


A 


a See above, pp. 126. 127. 
Ὁ This old Ballad is alluded toin TWELFTH NIGHT, A.ii. S. iii. Sir Toby 
fays, ‘6 My Lady’s a Cataian, we are politicians, Malvolio’s a Pega Ramfey, and 
66 THREE MERRY MEN BE WE.” Again, in the Comedy of RAM-ALLEY, 
1611. See Reed’s OLD PL. vol. ve pe 437. And in the Preface to the Suor- 
MAKER'S HOLIDAY, 1610. 4to. BI. Let. ‘The merriments that pafled in 
«« Eyre’s houfe and other accidents; with two merry THREE MENS SONGS,” 
And in the Comedy LaveH AND LIE DOWN, 1605. Signat, E. 5. © He plaied 
st fuch a fong of the THREE MERRY MEN, &c.”’ Many more inftances occur, 
c See Shakefpeare’s Win TeER’s TALE, A. ii. S. 1. 
H. Pray you fit by us, 
And tell us a tale. M, Merry or fad fhall’t be > 
——A fad tale’s bet for winter ; 
I have one of fprights and goblins. 


There is an entry in the Regifter of the Stationers, of © A Book entitled A Wynter 
46 Nyghts paflyme, May 22, 1594.” This is not Shakefpeare’s WINTER'S TALE, 
which perhaps did not appear till after 1600, 


aS oe dr, 


APPEND LX. ΤΟ. THE 


‘ 1 Br. Vpon thefe chalkie cliffs of Albion, 
< T e are arriued now with tedious toile, &c. 
To feeke our Sifter, &c.?’ 

A foothfayer enters, with whom they converfe about the loft lady. 
ee Soothf. Was fhe fayre? 2 Br. The fayreft for white and the pureft 
éc for redde, as the blood of the deare or the driven fnowe, &c.”’ 
In their fearch, Echo replies to their call.* They find too late that 
their Sifter is under the captivity of a wicked magician, and that 
fhe had tafted his « cup of oblivion. In the clofe, after the wreath is 
torn from the magician’s head, and he is difarmed and killed, by a 
Spirit in the fhape and character of a beautiful page of fifteen years 
old, fhe ftill remains fubject to the magician’s inchantment. But in 
a fubfequent fcene the Spirit enters, and declares, that the Sifter 
cannot be delivered but by a Lady, who is neither maid, wife, nor 
widow. ‘The Spirit blows a magical horn, and the Lady appears ; 
fhe diffolves the charm, by breaking a glafs, and extinguifhing a 
light, as I have before recited. A curtain is withdrawn, and the 
Sifter is feen feated and afleep. She is difinchanted and reftored to 
her fenfes, having been fpokento rurice. She then rejoins her 
Two Brothers, with whom fhe returns home; and the Boy-fpirit 
vanifhes under the earth. The magician is fete called ““ inchanter 
«« vile,’ as in Comus, v. 906. 

‘There is another circumftance in this play, taken from the old 
Englifh Arurerus. It is where the O% Man every night is tranf- 
formed by our magician into a bear, recovering in the day-time 
his natural fhape. bo 

Among the many feats of magic in this play, a bride newly mar- 
ried gains a marriage- rie by dipping a pitcher into a well. As 
fhe dips, there is a vorce . 

«© Faire maiden, white and red, 
< Combe me fmoothe, and ftroke my head, 
« And thou fhall haye fome cockell bread! 
«« Gently rts but not too deepe, 
e For feare thou make the golden beard to weepe ! 
«< Faire maiden, white and redde, 
s Combe me fmooth, and ftroke my head ; 
‘< And euery haire a fheaue fhall be, 
«« And every fheane a golden tree !” 
With this ftage- direction, << A head comes vp full of gold; foe combes 
“<6 7} into her lap.” 

I muf not omit, that Shakefpeare feems alfo to have had an eye 
on this play. It is in the fcene where “ The Harueff-men enter with 
«< a Song.” Again, © Enter the Haruc/t-men finging with women in 
«6 their bande” Frolicke fays, '' Who have we here, our amorous 
«© harueft-ftarres δ’ They fing. 

« Loe, here we come a reaping a reaping, 
<< To reape our haruetft-fruite ; 


a See Note on Comus, v.240. And Reed’s Orp Pr. vi. 426, xii. 401. 

Ὁ See an allufion to this ApuLzius in Fomkis’s ALBUMAZAR, writter 
1614. Reed’s OLp PL, vii, 138, 

Ἢ « And 
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NOTES ON COMUS. 


€ And thus we paffe the yeare fo long; 
« And neuer be we mute.”? 
Compare the Mafque in the Tempest, A, iv. 5.1. Where Iris fays 

You fun-burnt ficklemen of Auguft weary; 

Come hither from the furrow, and be merry : 

Make holiday, your rye-ftraw hats put on, 

And thefe frefh nymphs encounter every one 

In country. footing, &c. 
Where is this ftage-direction, Enter certain Reapers properly ha- 
bited > they join with the nymphs in a graceful dance, &c. Thé 
Tm pest probably did not appear before the year 1612. 

Some notices of Grorce PEELE, the author of our oLp 
W1UES TALE, may be thought neceffary. He was a native of De- 
vonfhire ; and a Student of Chrift-Church Oxford, where he be- 
came a Mafter of arts in 1579. At the univerfity, he was much 
efteemed for his poetical talents. Going to London, he was 
made conduétor of the city pageants. Hence he feems to have 
got a conneétion with the ftage. He was one of the wits of the 
town, and his ‘* Merrie lefts’? appeared in 1607. Reprinted 1627. 
Mr, Steevens juftly fuppofes, that the character of GzorGe Prr- 
BOARD, in the Puritan, was defigned for Grorce PEELE. See 
Malone’s Supe. SHAKESP. ii. 587,. He has fome few paftoral 
pieces in EvcLanpsHeLicon, He dedicated a poem called the 
Honour or THE GARTER, to the earl of Northumberland, by 
whom he was patronifed in 1593. He wrote alfo among other 
things, PoLyHYMNIA, the defcription of a TyLr exhibited be» 
fore the queen, 1590. As to his plays, befide the OLD WiruEs 
TALE, 1595, he wrote THE ARRAIGNMENT OF PARIS, 1584. 
—Epwarp THE FIRST, 1593. Kine Davip anD FAIR 
BerusaBE, 1599. [See Note on Comus, v. 934. fupr. p. 251.] 
— And τηε Turkish Manomer anp Hyren [Irene] ΤΗΕ 
FAIRE GREEK, never printed. {See Malone, ut fupr. vol. 1. 
191.] Of his popularity, and in various kinds of poetry, fee 
Meres’s Wirs TREASURY, 1598. 12m0. viz. p. 232. 283. 285. 
And Nafh’s EpisrLE to the Gentlemen Students of both univer- 
fities, prefixed to Greene’s ARCADIA, Ato. Bl, Let. He lived on 
the Bank-fide, ‘oppofite to Black Friars: and died, in want and 
obfcurity, of a difeafe, which Wood fays is incident to poets, about 
the year 1597. He was a favourite dramatic poet: and his plays 
continued to be acted with applaufe long after his death. A man of 
Peele’s profeffion, fituation, and character, πια have left many 
more plays, at leaft interludes, than are now remembered even by 
name only. His OLp WIVES TALE, which is unrecited by Wood, 
and of which the induftrious Langbaine appears to have known 
nothing more than the title, had funk into total oblivion. 
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ORIGINAL VARIOUS READINGS. 


N the Library of Trinity College Cambridge, is a thin folio 
ΚΒ manufcript, marked MisciLt. R. ii. 49. It 15 fplendidly 
bound, and to the infide of one of the covers is pafted a paper with 
this infcription, ““ Membra haec eruditiffimi et pene divini poeta 
ἐς olim mifere disjecta et paflim fparfa, poftea vero fortuito in- 
«« venta, et in unum denuo collecta a CaroLro Mason ejufdem 
s% Collegii Socio, et inter Mifcellanea repofita, ea qua decuit re- 
«« ligione. confervare voluit Tuomas CLARKE, nuperrime hu- 
«« jufce Collegii nunc vero Medii Templi Londini Socius, 1736.3” 
Doétor Mafon, abovementioned, who was alfo Woodwardian pro- 
feflor at Cambridge,” found thefe papers among other old and 
neglected manufcripts belonging to Sir Henry Newton Puckering, 
a confiderable benefactor to the Library. Befide plans of Para- 
pise Lost, and fketches and fubjects for poetry, all in Milton’s 
own hand, they contain entire copies of many of our author’s 
fmaller poems, in the fame hand, except in a few inftances, exhi- 
biting his firt thoughts and expreflions, and mot commonly his 
own corrections of them according to the prefent text. All thefe 
variations, but imperfe@ly and incorreétly printed by Birch, are 
here given, with other notices, from a more minute. and careful 
examination of the mannfcript. 


Lycibas. fol. 30-34. 


V. το. Who would not fing for Lycidas, he well knew. 
V. 22. To bid faire Peace be to my fable fhroud. 
V. 26. Under the glimmering eye-lids of the morne. 


a Afterwards Mafter of the Rolls. 

b He died Dec, 18, 1770. Aged 72. 

c He had fo great an afteétion for this college, în which he had been educated, 
that in his eightieth year he defired to be readmitted: and refiding there a whole 
fummer, prefented to the new library, juft.then finifhed, his own collection of 
books, amounting to near four thoufand volumes, He was fon of fir Adam New- 
ton, tutor to Prince Henry; and many papers written by that prince, or relating 
to him, are involved inthe collection. Sir Henry took the name of Puckering in 
remembrance of his uncle fir Thomas Puckering of Warwickfhire, a learned and 
accomplifhed many brother in law to fir Adam Newton, fon of lord Keeper Puck- 
ering, a companion of the ftudies of prince Henry. Many of the books were 
prefents to the prince from authors or editors. In Dr. Duport’s Hor Æ suEsE- 
Ive, a poem is addrefled to this preferver of Milton’s Manufcripts, 4d D, Hen- 
ricum Puckeringum, alias Newtonum, Eguitem baronettum. Cantabr. 1676. Svo. 
pp. 222. 223. This fir Henry hada fon, pupil to Dr, Duport at Trinity college, 
but who died before his father, 
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VARIOUS READINGS. 579 


. Oft till the even-ftarre bright 
Toward heaven’s defcent had floapt his durnz/bt wheel. 
. Or frok to flowres that their gay duttons4 wear. 
. Where rhe old bards the famous Druids lie. 
What could the golden-hayr’d Calliope 
For her inchaunting fon, 
When fhe beheld, the gods far-fighted bee, 
His goarie /calpe rowle downe the Thracian lee. 
Where goary, with the fubftitution. of vi/age for /ralpe, was a cor- 
rection from divine vifage. 
V. 69. Hid in the tangles of Nezra’s haire. 
V. 85. Oh fountain Arethufe, and thou /mooth flood, 
Soft-fliding Mincius. 
Smooth is then altered to fam’d, and next, to honer’d, And /οῇ- 
fliding to /mooth-fliding. | 
V. τος. Scraul’d ore with figures dim.— 
Inwrought is marginal. 
V. 129. Daily devours apace, and Jittle fed. 
Nothing is expunged. 
V. 138. On whofe frefh lap the {wart ftar /tintly looks. 
At firt /parely, as at prefent. 
V. 139. Bring hither all your quaint enamel’d eyes. 
V. 142. Bring the rathe primrofe that uxwedded dies, 
Colouring the pale cheek of uninjoy’d love ; 
And that fad floure that ftrove 
To write his own woes on the vermeil graine: 
Next adde Narciffus that fill weeps in vaines 
The woobine, and the pancie freak’t with jet, 
The glowing violet, 
The cow/lip wan that hangs his penfive head, 
And every bud that /orrow’s liverie weares, 
Let daffadillies fill their cups with teares, 
| Bid amaranthus all his beautie fhed. 
Here alfo well-attir’d woodbine appears as at prefent, altered from 
garifb columbine: and Jad embroidery, an alteration of /ad e/cocheon, 
inftead of forrow’s liverie. 


V. 153. Let our /ad thoughts dally with falfe furmife. 


<<< 5 
O 


Cow N 


vuo 


a Beaumont and Fletcher, THE Two NorLE KinsMEn, Α. iii, 9, i. vol. xo 
P- 49. edit, 1750. 


O queen Emilia, 

Frefher than May, fweeter 

Than her gold put Tons on the boughs, -ems 
Shakefpeare, Hamz, A. i, 5. ili. 

The canker galls the infants of the fpring 

Too oft before their Bu T Tons be difclos’d, 


Browne, Brit. Past. B. ii, 9.111. p. 6r. edit. 1616, 
Flora’s choife BUTTONS of a ruffet dye, 


Sce Note on Lycip. Y. 45, 


4D2 Υ..154. 


7 — isms, apat = ao ee 


Ο: ια ΠΩ͂Ι. bin pA 


V. 154. Ay mee, whilft thee the: floods and founding feas, 
V. 157. Where thou perhaps under the Aumming tide. 
V. 160. Sleep’ by the fable of Corzneus old. 
But Be/lerus is a correction. 
V. 176. Liftening the unexpeflive nuptial fong. 

In Milton’s own hand. 

I add all the manufcript readings of LycIipas, retained in the 
Cambridge edition 1638, but afterwards rejected. 

V.26. glimmering. V. 30. ev'n flarre. V 31. burnifot. V. 53. 
“« The old bards.” V. 69.“ Hid inthe tangles.” V. 157. humming. 
V. 1298 ‘Lite fad l 
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ArcabEes. fol. 1.2. 3. 


Tit. © Parte of a mafe, or Entertainment, &c.” 
V. 10. Now feems guiltie of abufe 
And detraétion from her praife, 
Lefs than halfe /2e hath exprett : 
Envie did her bide the rek, 
V. 18. Seated like a goddefs bright. 
V. 23. Ceres dares not give her ods ; 
Who would have this clime had held. 
V. 41. Thofe virtues which dull fame hath left untold. 
V. 44. For know, by lot from Jove I have the power. 
V. 47. In ringlets quaint. 
V. 49. Of noifome winds, or blafting vapours chill. 
V. το. And from the /eaves brufh off the evil dew. 
V. 62. Hath chair’ d mortalizie, then lifen I, 
In Milton’s own hand. 


Comus. fol. 13.—29, 
STAGE-DIRECTION. ** A guardian /pirit or demon” [enters.] 
After v. 4, © In regions mild, δες." Thefe lines are inferted, but 

croffed, 
Amidf th’ Hefperian gardens, on whofe banks 
Bedew’d with nedar and celeftiall fongs, 
Eternall rofes grow, and hyacinth, 
And fruits of golden rind, on whofe faire tree 
The {calie-harneft dragon ever keeps — 
His uninchanted eye; around the verge 
And Sacred limits of this blifsfull ifle, 
The jealous ocean, that old.rivers windes 
His -farre extended armes, till with fteepe fall 
Halfe his waft flood the wild Atlantique fills, 
And halfe the. flow unfadom d Jfiygiàn poole. 
But ; oft; T was not Jent to court your wonder 
With diffant worlds, and firange removed climes. 
Yet thence I come, and oft from thence behold, 


VARIOUS READINGS. 58: 


V.5. The fmoake and ftir of this dim zarrow {pot. | 
After v.7, “ Strive to keep up, &c.” this line was inferted, but 
croffed. 
Beyond the written date of mortali change. 
V. 14. That pews the palace of eternity. 
V. 18. But to my buifnefe now. Neptune whofe {way. 
V. 21. The rule and title of each fea-girt ifle. 
V. 28. The greateft and the beft of all bis empire. 
V. 45. By old or modern bard, in hall or bowre. 
V. 58. Whom therefore fhe brought up and xam’ d him Comus, 
V. 62. And in thick covert of black pade imbowr’d 
Excells his mother at her potent art. 
Covert is written firt, then j/Lelter. 
V. 67. For mof doe tafte through weake intemperate thirft, 
V. 72. All other parts remaining as before. 
V. 90. Neeref and likelieft to give prejent aide. 
V. ο2. Of virgin fteps. I muk be viewlefle now. 
Virgin is expunged for batefull. 
STAGE-DIRECTION: “' Goes out.—Comus enters with a charm- 
<< ing rod and glaffe of liquor, with his rout αἰ] headed like fome 
<< wild beafts » zhire garments, fome like men’s and fome like wo- 
«« men’s. They come on in a wild and antick fafbion. Intrant 
+f Κωμάξοντες."” 
V. 97. In the fteepe Tartarian reame. 
V. 99. Shoots againft the xorthern pole. 
Dufey is a marginal correction. 
V.108. And quick Law with her {crupulous head. 
V.114. Lead with fwift round the months and years, 
V. 117. And on the yellow fands and fhelves. 
Yellow is altered to sawny. 
V. 122. Night 4as better fweets to prove. 
V.133. And makes a blot of nature. 
Again, 
| And throws a blot ore all the aire. 
V.134. Stay thy poli/>t ebon chaire 
Wherein thou rid’ft with Hecate, 
And favour our clofe jocondrie, 
Till all thy dues bee done, and xought left out. 
V. 144. With a light and frolic round. 
STAGE-DIRECTION. “ The meafure, iz a wild, rude, and wat- 
«« ton antick.”? 
V. 145, Breake off, breake off, I bear the different pace 
Of fome chafte footing neere about this ground ; 
Some virgin fure benighted in thefe woods, 
For fo I can diftinguifh by myne art. 
Run to your fhrouds within thefe braks and trees, 
Our number may affright. 
This difpofition is reduced to the prefent context : then follows a 
STAG Re 


O ROP. HGH Te Na 


STAGE-DIRECTION, © They all featter.” 
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Warp Now to my zrains, 
And to my mother’s charmes ma 
Verses: Thus I hurle 


My powder’d {pells into the fpungie air. 
Of power to cheat the eye with /leighr illufion, 
And give it falfe prefentments, e// the place. 
And Zlind is written for /leiebt. 
V.164. And hugge him into mers: = 
V.170. - If my ear be true, 
V. 175. When for their teeming flocks, and garners full, 


V.181. In the blind alleys of this arched wood. 
V.190. Rofe from the hindmoft wheeles of Phoebus” chaire. 
V. 193. They had ingag’d thire yourhly fteps too farre 

To the foone-parting light, and envious darknejs 

Had ftolne them from me. 

- 199. With everlafting oyle to give thire light. 
- 208. And ayrie toungs that Zure night-avanderers. 
V.214. Thou fittering angel girt with golden wings, 

And thou ur/ported forme of chaftity, 

I fee ye vifibly, and while I fee yee, 

This dufkye hollow is a paradife, 

And heaven gates ore my head: now I beleeve. 
V.219. Would fend a gliftering cherub, if need were. 
V. 231. Within thy ayrie cell. 
Ce// is in the margin, 
Before Comus fpeaks, at v. 244, is this StAGE-DIRECTION, 
“* Comus looks in and fpeaks.” 
V.252. Of darknefle till be fmil’d.—— 
V. 257. ——Scylla would weepe, 

Chiding her barking waves into attention. 


<< 


V, 268. Liv’ here with Pan and Sylvan. 
V. 270. To touch the pro/pering growth of this tall wood. 
79. Could that divide you from thire ufhering bands. 


2 
230. ‘They left me wearied on a graflie turf. 
V. 304. To help you find them ous. 
V.310. Without fure /eerage of well-prattiz’d feet. 
V.312. Dingle or bufhie dell of this wide wood. 
V. 316. Within thefe /broudie limits. —— 
V. 321. Till further queft de made. 
V. 329 Square zis tryal. 


The two bro- 


After v. 330, STAGE-DIRECTION. “' Exeunt. 

© thers Enter”? 

V. 340. With 4 long-levell’d rule of ftreaming light. 

V. 349. In this. /24 dungeon of innumerous boughs. 

V. 352. From the chill dew, ix this dead Jolitude ? 
Perhaps fome cold banke is her boulfter now, 


Or ’gainit the rugged barke of fome broad elme " 
e 


VARIOUS: READINGS. 
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She leanes her thoughtfull head mufing at our unkindneffe® 


Or /of in wild amazement and affright, 

So fares, as did forfaken Proferpine, 
When the big wallowing flakes of prtchie clouds 
And darkneffe wound her in, 


1 Br. Peace, brother, peace. I do not think my fifter, &c. 
Dead folitudeis-allo furrounding wild. Some of the additional lines 


(v. 350,—-366.) are on a feparate flip of paper. 
V. 362. —— Lhe date of grief. 
V. 365. This felf-delufion. 


V. 371. Could ftirre the able mood of her calme thoughts. 
V. 384. Walks ἐπ black vapours, though the noon-tide brand 


Blaze inthe fummer-folffice. 

V. 390. For who would rob a hermit of his beads, 
His books, or his baire gowze, or maple-difh ? 

V. 400. Bid me think. 

V. 403. Uninjur’d in this vaf and hideous wild. 

V. 409. Secure without all doubt or guefiox : no, 
I could be willing, though now i th’? darke, to trie 
A tough encounter with the fhaggieft rufian, 
That lurks by bedge or lane of this dead circuit, 
To have ber by my fide, though I were fure 
She might be free from perill where fhe is, 
But where an equal poife of hope and fear. 


For encounter he had firft written pafado, and hopes and fears. 
V.415. As youimagin, brother: fhe has a hidden ftrength. 


V.421. She that has that, is clad in compleate fteele : 
And may on every needfull accident, 
Be it not don in pride or wilfull tempting, 


Walk through huge forrefts and unharbour’d heaths, 


Infamous hills, and fandie perilous wilds ; 
Where, through the facred awe of chaftitie, 
No favage fierce, bandite, or mountaneere, 
Shall dare to foile her virgin puritie. 
V. 428. Yea ev’ where very defolation dwells. 
V. 433. In fog, or fire, by lake, or moorie fen, 
Blue wrinckled hag, or ftubborne unlaid ghoft, 
V. 448. That wife Minerva wore, æternal virgin. 
Then, 2rvanquifb’d, then, unconquer’d. 
V. 452. With fuddaine adoration of her pureneffe. 
Then, bright rayes, then, blank awe. 
V.454. That when zt finds a foul fincerely fo. 
V.465. 4nd moft by the lafcivious a& of fin. 
V. 471. Oft feene in charnel vaults, and monuments, 
Hovering, and fitting by a newe-made grave. 
V. 481. Lif, lift, methought | heard. 


V. 485. Some curl’d man of the favord calling to-his fellows. 


V. 490. 


584 ο! Rade oris Noted, 
V. 490. Had beft looke to his fi orebead è here be brambles. 


Srace-pIrEcTION. “' He hallows: the guardian demon halloays 
«e again, and enters in the habit of a shepherd.” 
V. 491. Come not too neere; you fall on pointed ftakes elfe, 
V. 492. Dem. What voice, &c. 
V. 496. And {weetned every mufk-rofe of the valley. 
V. 497. How cam’ft thou heere good /Lepherd Peo 
V. 493. Leapt ore the penne. 
Then, €° Ais fold? Then, ‘* the fold.” 
V. 512. What feares, good /Lepherd ?—— 
V. 513. {11 tell you. 
V. 523. Nurtur’d in all his mother’s witcheries. 
V. 531. Tending my flocks hard by i’ th’ paffur’d lawns. 
V. 545. With /preading honey-fuckle.—— 
Or blowing. 
VT: Drowfy fighted fteeds. 
V. 563. Too well I sight perceive.. 
V. 574. The helpleffe innocent lady. 
V. 605. Harpyes and Hydra’s, or all the monftrous duggs* 
*Twixt Africa and Inde, Fle find him out, 
And force him to relea/e bis new-got prey, 
Or drag him by the curles, and cleave his fcalpe 
Down to the hips. 
V. 611. But here thy feele can do thee jmall availe. 
V. 614. He with his bare wand can unguilt thy joynts, 
And crumble every finew. 
V. 627. And fhew me fimples of a thoufand 4ues.” 
V. 636. And yet more med’cinal than that antient Moly 
Which Mercury to wife Ulyfles gave. 
V.648. As I will give you as we go, [or, on the way} you may, 
Boldly affault the xecromantik hall ; 


a Monfters. Terrours. So in B. Fletchers Poizaster, A. νι Sei, vol, i. 
p.e 165. edit, 1750, 
My pretty prince of puppets, we do know, 
And give your Greatnefs warning, that you talk 
No more fuch Buc-worps. 
And in Shakefpeare’s ΟΥΜΒΕΣΙΝΕ, A. v. S. iii. 
Thofe that would die or ere refift, are grown 
The mortal Bugs o th’ field, 
Where fee inftances collected by Mr. Steevens. And HenR, vi, P. i. 
For Warwick was a BuG that fear’d us all. 


e. s. 


tranflates Virgil ’s ‘ Furiis agitatus Oreftes,”” Oreffes bayted was with BUGGES. 
ZEN. iv. 471. The word is in Chaucer, ‘ Or ellis that blacke Bu GG ys wol hym 
66 take.” N. Pr. Te 1051. Urre 
Ὁ Asin LycIpAs, v. 135. 
Their bells and flourcte of a THOUSAND HUES. 


Where 


VARIOUS READINGS. 


Where if he be, with /uddazne violence 
And brandifht 4/ade ruth on him, breake his glaffe, 
And powre the lufhious potion on the ground, 
And feife his wand.— 
I follow thee, 
And good heaven caft his beft regard upon us. 
After v. 658, STAGE-DIRECTION. “' The fcene changes to a 
<< ftately palace fet out with all manner of delicioufnefs: tables 
«« fpread with all dainties. Comus ἐς difcovered with his rabble : 
«« and the Lady fet in an inchanted chaire. She offers to rife.” 
V.661. And youa ftatue fixt, as Daphne was. 
V. 662. Fool, thou art over-proud, do not boat. 
This whole fpeech of the Lavy, and the {τ verfe of the next of 
Comus, were added in the margin: for before, Comus’s firft 
{peech was uninterruptedly continued thus, 
«« Root-bound, that fled Apollo. Why do you frown 177 
V. 669. That youth and fancie can beget, 
When the 4ri/Ze blood growes lively.— 
V. 678. To life fo friendly, and fo coole to thirft. 
Poor ladie thou haft need of Jome refrefbing. 
Why fhould you, &c. 
After v. 679, the nine lines now ftanding were introduced inftead 
of © Poore ladie, &c.’’ as above. 
687. That baft been tir’d all day. 
689. - Heere fair Virgin. 
695. —— Oughly-headed monfters = 
698. With vifor’d falfhood and bafe forgeries. 
707. To thofe budge dottors of the Stoick gorwre. 
712. Covering the earth with odours and with fruites, 
Cramming the feas with fpawne innumerable, 
The feilds with cattell, and the aire with fowle. 
V.717. To adorn her fons. 
But deck is the firft reading, then adorn, then deck again. 
V. 721. Should in a pet of temperance feed on fetches. 
But pule was the firftreading. At laft, refumed. 
V. 727. Living as Nature’s baftards, not her fons. 
V. 732. The fea orefraught would heave her waters up 
Above the fiars, and th’ unfought diamonds 
Would fo beftudde the center with thire light, 
And fo imblaze the forehead of the deep, 
Were they not taken thence, that they below 
Would grow enur’d to day, and come at laft. 
V. 737. Lift, lady, be not «οὐ» zor be cofen’d. 
V.744. lt withers on the ftalk and fades away. 
V.749. They had thire name thence; coarfe beetle brows. 


V¥i657. 


ποτ 


a Milton feems to have founded coy, as a diffyllable: as alfo coarfe at Y. 749» 
infr. 


Vort. L. 4 È Versi 
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Voet. ne fample. 
V.755- Think what, and look upon this cordial julep. 

Then follow veries from v. 672—705. From v: 779; to 806, the 
lines are not in the manufcript; but are added afterwards. 

V. 807. This is mere moral fuf, the very lees 

And fettlings of a melancholy blood : 

But this, &c. 

After v. 813, SraAce-prrecrion. The Brothers rufh in, frike 
<< his glafle down: the foapes make as though they would refift, büt 
«« are all driven in. Daemon enters with them.” 

V.814. What, have you let the falfe inchanter paf ? 

ν.8τθ. ------ Without his ar: revertt. 

V.818. We cannot free the Lady that remains. 

And, bere fits. 

V. 821. There is another way that may be us’d. 

V. 826. Sabrina is her name, a godde/s chafte. 

Then, a virgin chaffe, then; a virgin pure. 

V. 829. She, -guiltleffe damfel, flying the mad perfuite, 

V. 831. —— To the freame. 

But firft, “ the flood.’ 

V. 834. Held up thire white wrifts, and receav’d her in, 

And bore her ftraite to aged Nereus’ hall. 

V.845.,Helping all urchin blafts, and ill luck fignes, 
That the fhrewd medling elfe delights to awè ; 
And often takes our cattel with ftrange pinches. 
Which fhe, &c. 

V. 849. Carrol her goodneffe loud in /iwely layes. 

And /ovely, from Lively. 

V. 851. Of panfies, and of bonnie daffadils. 

V.853. Each clafping charme, and fecret holding {pell. 

V. 853. da honour’d virtue’s caufe: this will T trie. 

Before v. 857, is written, © To be faid’ 

V., 895. «That my rich wheeles inlayes. 

V. gio. Zertuous Ladie, look on me. 

V. 921. To waite o# Amphitrite ἐπ ber bowre. 

V. 924. May thy cryfal waves for this. 

V.927. That tumble downe from fnowie hills. 

V.948. Where this night are come in ftate. 

V. 951. All the fwains that zear abide. 

V.956. Come let us hafte; the ftars are high, 

But Night rezezes monarch yet in the mid fkie. 
STAGE-DIRECTIONS. “ Exeunt.—The fcene changes and then 
<< is prefented Ludlow town and the Prefidents caftle: then enter 
“< country dances and fuch like gambols, δις. At thofe ports the Dæ- 
“* mon with the two Brothers and the Lady enter. The Dæmon fings.”” 
V. 962. Of nimbler toes, and courtly guife, 

Such as Hermes: did devife. 

_After v. 965. No Srace-DIRECTION, only “ A Song.” 
V: 071. 


VARIOUS READINGS. 
V.971. Their faith, their temperance, and truth. 


But patience was firft written, and reflored, 
V.973. To a crowne of deathleffe bays. 
After v. 975, STAGE-DIRECTION, “* The Damon fings ar fays” 
V. 979. Up in the plain fields of the iky. 
V. 982. Of Atlas and his nieces three. 
V. 984. This verfe and three following were added. 
V. 990 About the myrtle alleys fling 
Balm and caflia’s fragrant {meils. 
Υ. 992. Iris there with garzijpt [or garife) bow. 
V.995. Than her purfled fcarf can thew, 
Yellow, watchet, greene, and blew. 
And drenches off with manna [or Sabean| dew 
Beds of hyacinth and rofes, 
Where many a cherub foft repofes. 
What relates to Adonis, and to Cupid and Pfyche, was afterwards 
added. 
V.1012 Now my meffage [or buifucfe] well is done. 

The whole of Comus, with the corre¢tions and additions, 15 14 
Milton’s own hand-writing. 

I add the manufcript readings of Comus, retained in the firft 
edition 1637, but afterwards altered. 

V.195. Stolne, V. 214. Flittering. Vi 251s 1 She fmil’d.’? 
V. 472. Hovering. V.513. “PI tell you? V. 608. Or cleave 
his fcalpe down to the hippess ° 

Ar a soLeMN Music. fol. 4. 5. 
Tir. £° Song: ata, δες.” 

V. 3. Mixe your choife words, and happieft founds employ, 
Dead things with inbreath’d fenfe able to pierce, 
And as your equal raptures, temper'd fects 
In high mifterious fpoufall meet ; 

Snatch us from earth awile, 
Us of ourfelves and native woes beguile, 
And to our high-rays’d phantafie prefent 
That undifturbed fong, &c. 
χο. Where the bright Seraphim in zrip/e row. 
«14. With thofe juft fpirits that wear che blooming palms, 
Hymnes devout and /acred pfalmes 
Singing everlaftingly ; 
While all the ftarry rounds and arches blue 
Refound and echo Hallelu: 
That we on earth, &c. 
V. 18. May rightly anfwere that melodious noife, 
By leaving out thofe harfe ill founding jarres 
Of clamorous fin that all our mufick marres è 
And in our lives and in our fong 
Maykeepe in tune with heaven, δες, 

Υ. 28, To /ive and fing with him in endleffe morne of light. 

4b 2 There 
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There are three draughts, or copies, of this Sone. All in 
Milton’s own hand-writing. 
Upon τηε Crreumcision. fol. 8. 
There are no variations of any confequence in this Ope. It is 
in Milton’s own hand-writing. 
On Time. fol. 8. 
Tit. On Time. To be Jet on a clock -cafe.?” 
In Milton’s own hand. 
Ον THE FORCERS OF Conscience, &c. fol. 48. 
V. 2. —The vacant whore pluralitie. 
V.17. Crop ye as clofe as marginal P 
That is, Prynne’s. 
This piece is in the hand-writing of Sonnet xvii. See below. 
Sonn. vii. fol. 6. 
No variations except in the fpelling. In Milton’s own hand : 
who begins the firft, fifth, and ninth verfes, with great letters ; all 
the reft with fmall. 


8 €ares. 


Sonn. viii. fol. 9. 
Tr. On his dore when the Citty expected an affault.”” Then, as at 
prefent: with an addition of the date 1642, afterwards expunged. 
V. 3. If ever deed of honour did thee pleafe. 
This Sonnet is written in a female hand. Only the fecond title is 
by Milton. 
Sonn. ix. fol. ο. 
Tiri: Tora Lady 
V.7. And at thy blooming vertue fret their fpleen. 
V. 13. Opens the dore of bliffe that hour of night. 
Allin Milton’s own hand-writing. 
Sonn. x. fol. 9. 
Tir. “ To the Lady Margaret Ley.” All in Milton’s own hand, 
Sonn. xi, fol. 43. | 
Tit. Onthe detraBion which, &c.’? As we have given it. 
YV. 1. I writt a book of late call’d T etrachordon, 
And weav’d it clofe, both matter, form, and ftyle : 
It went off well about the town awhile, 
Numbering good wits, but now is feldom por’d on, 
V. το, Thofe barbarous names. =——— 
Then rough-hewn, then rugged, 
All in his own hand. 
Sonn. xii. fol. 46. 
V.4. Of owls and buzzards.—- 
V. 10. And hate the truth whereby they foould be free. 
All in his own hand. 
Son n. xiii. fol. 43. 45. 
Tir. “ To my friend Mr. Hen. Lawes, feb. 9. 1645. On the pub- 
lijbing of his aires.” 
Y. 3. Words with jut ποίεε, which till then ud to fean $ 
With Midas’ eares, misjoining fhort and long. 
Or, 
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Or, © When moft were asd to fean.” 
V. 6. And gives thee praife above the pipe of Pan. 
To after age thou fhalt be writ 4 man, 
Thou didf reform thy art the chief among. 
Thou honourft vers, and vers muft lend her wing. 
V.12. Fame, dy the Tufcan’s leav, fhall fet thee higher 
Than old Cafell, whom Dante wood to fing. 

Two copies of this Sonnet are in Milton’s hand : a third in ano- 
ther, a man’s hand. Milton had an amanuenfis on account of the 
failure of his eyes. 

Sonn. xiv. fol. 45. 
Tit. © On the religious, &c. As we have given it. 

V. 3. Meekly thou didft refign this earthly clod 

Of flefb and fin, which man from heaven doth fever. 
V.6. Strait follow’d thee the path, that faints have trod 

Still as they journey’d from this dark abode 

Up to the realm of peace and joy for ever. 

Faith /bow?d the way, and jhe who faw them beft 

‘Thy handmaids, &c. 
V.12. And /poke the truth. 

There are two copies of this Sonnet, (one corrected,) in Milton’s 

own hand: a third in another, a man’s, as of Sonn, ΧΙΙ. 
Sonn. xv. for 47. 
Tit. “ On the, &c. At the fiege of Colchefter.” 
. And fills each. 
. ——Which daunt remoteft kings. 
. —— Thy firm unfhaken virtue. 
, ——T hough new rebellions raife 
Their hydra heads, and the fals north difplays 
Her broken league, to impe ¢heir ferpent wings. 
V.10. For what can war but er4// war ftill breed, 
Till truth and right from violence be freed, 
And publick faith cleard from the foamefull brand 
Of publick fraud. 
This Sonnet is in Milton’s own hand. 
Sonn. xvi. fol. 47. 
Tir. To the Lord General Cromwell, May 1652. Ox the Pro 
«« pofalls of certaine minifters at the committee for propagation of the 
<< gofpell.” 
y. 


I. 
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Who through a cloud 

Not of war onlie, but detraZions rude. 
V.5. And on the neck of crowned fortune proud, 

Haft rear’ d god’s trophies and bis work purfued. 
As we have given, inftead of ““ And fought.—”’ [See Notes.] 
V.7. While Darwen ftreame. 
V. ο. And twenty battles more. 
W.11. No lefs renown’ d than war 
V.12. With fecular chains. 

This Sonnet is in a female hand, unlike that of Son n. viii. 

SONN. 
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Son n. xvii. fol. 48, 


V. τ. In fage counjel old. 

V.7. And to advife how war may, bet upheld, 
Move by. 

V.9. Befides to know 


What power the church and what the civill THE AUS y 
Thou teacheft beft, which few have ever done. 
Afterwards thus, 
Both fpirituall power and civill, what each means, 
Thou haft learn’d well, a praife which few have wor. 
Laftly, as in our text. 
V.13. Therefore on thy fre hand religion leans 
{n peace, and reckons thee her eldeft fon, 
But at firft, right hand. 
This Sonnet is in a female hand, unlike either of the two taft. 
[SONNETS xviii. xix. xx. do not appear. ] 
Sonn. xxi. fol. 49. 
The four firft lines are wanting. 
V. 8. And what the Swedes intend. 
In the hand of a fourth woman, as it feems. 
Sonn. ΧΧΙΙ, fol. 40. 
V. 3. Bereft of /ight.—— 
Vey Doth fight appear 
Of fun or moon. 
V.7. Againft god’s hand or will, nor bate æ jot 
Of heart and hope, but ftill attend to fteer 
Up billavard. 
V. 12. Of which all Europe zalks from fide to fide : 
This thought would lead me through the world’s vain mafk 
Content though blind, had I no derter guide. 
In the fame female hand as the laft. 
Sonn. xxii. fol. 50. 
No variations, but in the fpelling. In a fifth female hand. 
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HEN it is confidered, how frequently the life of MiL ron 

has been written, and how numerous the annotations have 

been, on different parts of his works, it feems ftrange, that his Greek 

verfes, which, indeed, are but few, fhould have paffed almoft wholly 

without notice. They have neither been mentioned, as proofs of 

learning, by his admirers, nor expofed to the ordeal of criticifm, by 
his enemies. Both parties feem to have fhrunk from the fubje&. 

To inveftigate the motives for this filence is not neceflary, and 
the fearch might poflibly prove fruitlefs. The prefent obferva- 
tions attempt to fupply the deficiency of former Commentators, 
whofe ftores of critical knowledge have been lavifhed, dav ϑυλακι, 
merely on the Englifh poetry of Milton. 

It will, perhaps, be afferted, that the following remarks are fre- 
quently too minute. Yet it feems the duty of a commentator, oz 
the Greek productions of a modern, to point out, in general, the fources 
from which each expreflion flowed, and to defend by collected au- 
thorities, what to fome readers may appear incontrovertibly right, 
as well as to animadvert on paffages, of which the errors will be 
difcovered by thofe only, who have devoted a large portion of their 
. time and attention to the ftudy of the Ancients. Critical itrictures 
on fuch works fhould be written to dire& the judgement of the Jefs 
learned, and not merely to confirm the opinions of profound fcho- 
lars. 

In thefe Remarks, the reader will find fome objections ftarted, 
which are to be confidered as relating rather to points of tafte, 
than of authority.—-In paflages of which the propriety or impro- 
priety could be decided by appeals to the Ancients, reference has 
genérally been made to Euripides, in preference to all other Wri- 
ters. Itis well known, that he was much ftudied by Milton, and 
he is properly termed bis favourite poet by Mr. Warton, in his 
Notes on Comus, ver. 207. 

Thofe, who have long and juftly entertained an high idea of Mil- 
ton’s Greek erudition, on perufing thefe notes, will probably feel 
difappointed ; and may afcribe to fpleen and temerity, what, it is 

Voc. 1, 4 F hoped, 
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hoped, merits at leaft a milder title —To Milton’s claim of exten- 
five, and, indeed, wonder] learning, who fhall refufe their fuffrage! 
It requires not our commendation, and may defy our cenfure.—If 
Dr. Johnfon; however, obferves of fome Latin Verfe of Milton, 
that it is not fecure againft a ftern grammarian,* what would he 
have faid, if he had beftowed his time, in examining part of this 
Greek poetry, with the fame exa&tnefs of tafte, and with equal 
accuracy of criticifm. 
If Milton had lived in the prefent age, the neceffity of thefe re- 
marks would, in all probability, have been fuperfeded. His native 
owers of mind, and his ftudious refearches, would have been af- 
fifted by the learned labours of Bentley, Hemfterhufius, Valcke- 
naer, Toup, and Ruhnkenius, under whofe aufpices Greek criti- 
cifm has flourifhed, in this century, with a degree of vigour wholly 
unknown in any period, fince the revival of letters. 


I: 
PsaLM CXIV. 


This Greek verfion, as Dr. Jofeph Warton has juftly obferved, 


3s fuperior to that of Duport. lt has more vigour, but is not wholly 


free from inaccuracies. 

In verfe 4. the prepofition εν might have been omitted, as in 
Homer, Od. H. 59.—Tiyavrecow βασιλευεν, 

V. ς. εῤῥωησε, and v. 12. εῤῥώπσας, fhould have been in the mid- 
dle voice. 

V. 5. and v.13. ειλυμενη fhould have the antepenult /omg, as it 
is ufed by Homer. 

V. 7. and v. 14. lcpdaw has the penultimate kort in Nonnus’s 
verfion of St. John’s Gofpel, 1. 23. and in x. 40. where it appears 
long, Ίορδανιοιο /uperferiptum eff, fays Sylburgius.—The fyllable ΔΑ 
is ufed long by Apolinarius, in his tranflation of this pfalm. 

V. ο. and 16. εὔτραφερω. This word is fupported by no authority: 

V. 12. ava Sarason. Ana Doticè for Awn has the A long. 

Mie Lys Basclepas τι δ᾽ ap——Aé Or A fhould have followed Βαιδεραι. 

V. το. piyar εχ]υπεοῆα, does not appear intelligible. Should it 
be μεγαλα κτυπεοῆα ? In the following verie Ύρειωσ had better have 
been τρομεθσ᾽, as τρεθσα precedes. 


II. 
Philofophus ad Regem quendam, qui eum ignotum et infontem, inter reos | 
forte captum, infcius damnaverat, την emi θανάτῳ (σορενομενος» hac 
fubito mifit 


SL ares #1 OASONE με Τον ἔννομον», ud: rw ανδρων 


a Life of Milton, Works, Vol, Il, 5.02. 
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Αεινον ὅλως δρασαντα, σοφωταῖον sos κάρήνον 
Pnidiws αφελοιο» To δ᾽ ὑτερον avidi VOINTEI s 

Maridiws δ αρ emera τεον pos ϑυμον odupno 
Torov Ò εκ πολίος πσεριωνυμιον αλκᾶρ OAET TOS o 


In this fhort compofition, the ftyle of the Epic Poets is imitated 
very inaccurately, and is ftrangely blended with that of. the Tra- 
gic Writers. 

Verfe 1. EIOAEEHX] Milton ought to have written εν x ολεσης. 
— The fubjun@ive odcons, as in Il, A. ςςθ.-απὰ xe muft necefla- 
rily be added to εἰν when it 15 followed by this mood. 

EI, in the Dramatic Poets, is ufed with the Indicative, and the 
Optative, but never with the Subjunctive mood; though it is 


‘cined to all the three moods, in Homer. . Yet this is not allowed 


indifferently, nor without diftinction, 

EI, in the Iliad and Odyffey, when it is joined to an Indicative, 
ftands fingly, and independent of any other particle, as in Od, Y. 
220. EI ndn, è μιν avris—and in a great variety of paffages. 

EI, with an Oprazive, is fometimes accompanied by xe, Or κεν, as 
fl. A. 60.—EI KEN θαναῖον γε ΦΥΓΟΙΜΕΝ. ©. 196. EI KE AABOI- 
MEN. 205. EI περγαρ Κ᾿ E@EAOIMEN—and it is alfo ufed without 
this adjunct in Il. A. 257. EI σφωΐν rad maila ΠΥΘΟΙΑΤΟ, B. 98. 
— EI ποτ αὔτης EXOIAT .—and in a multitude of other places, by 
the infertion of which it is not neceflary, that thefe remarks fhould 
be extended. | 

EI, with a Subjundive mood, is never ufed by Homer, without 
the addition of xe or χεν, or its equivalent αν. 

It may not be ufelefs to enumerate and correct the paflages, 
which, in the prefent copies of the Iliad and Odyfley, feem to mi- 
litate againft thefe Canons. 


EI KE, inftead of EI, with an InpicaTive Moon. 
Iliad ¥. 526. EI δὲ K ετι porto ΓΕΝΕΤΟ ὅρομος αμϕοτεροισι---[εαιὶ 
EI δὲ Γ᾽ evs προτερω. 
Odyff. Z. 282.—El Κ᾿ αυτη περ εποιχομείη WOW EYPEN. 
Read ΕΙ Γ᾽ avm, or rather een. 
OdyfT. M. 140. EIKEN AAYZEIY. Read aavéas, which Clarke 
gives as a various reading, and which he fhould have admitted into. 
the text.. In Odyff. A. 112. he has rightly publifhed.: Ex xe arvencs 
Odyff. P.79. El KEN epe μνησττρὲς AYNES ἐν μεγάροισι 
Λαθρη κ]ειγαντες» «πᾳτρωνα παντα ΔΑΣΟΝΤΑΙ. 
Δασωῆαι is mentioned by Clark, in his note, as a various reading. 
This alteration would remove the error ; but EI MEN epe is the 
true reading, as El AE x εγω follows in ver. 82.—To thefe muft 
not be added Odyff. A. 109. 
Tas EI per Κ᾿ acwseag EAAZ, voce Tt peòhas, 
which verfe is repeated in Odyif. M. 137; for EAAS may be Sab 


jundive, as well as Indicative. The A is only doubled.— This Er- 
4 F2 nefti 
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nefti pronounces to ‘be the true lection. The Author, of the life 
of Homer, however, whom Gale, Clark and others, fuppofe to have 
been Dionyfius Halicarnaffenfis, cites the former of thefe pallages, 
P. 340. Ed. Galei, Am. 1688, and reads exons for exes, Which, as 
Clark has remarked, mußt be pronounced ἄσης.. 'This:feems:to be 
the genuine. reading ; and might readily be admitted into:the text, 
if it is fupported by manufcripts, Euftathius® alfo,. as Ernefti 
obferves, habuiffe taong: videtur. 
EI, inftead of EI KE; with a SuseJunerive Moop. 

Iliad A. 81. ΕἸ περ γαρ te χολον ΚΑΤΑΠΕΥΗΙ. 

It fhould be γαρ KE. So in Iliad A. 261. EI περ γαρ Taddos 
--ΠΙΝΩΣΙΝ, and in Iliad M. 245. EI περ γάρ τ᾽άλλοι------ΠΕΡΙ. 
KTEINQME@A-—the reading fhould be EI mee vee Κ᾿ αλλοι. A Sub- 
jun&ive properly follows Ei περ γαρκε, in Iliad A. 580. M. 302. 
Odyff. B. 246. ©. 355. 

Iliad A. Z4IL. — EI ποτε δ᾽ avre 
Χρείω εμειο TENHT AI 


Here is a, manifeft blunder. AE is unneceflary, but the frequent 
occurrence of δ᾽ ave, in the Iliad and Odyffey, might eafily occa- 
fion its admiflion. Homer alfo, (zi fallor). would have written: ει 
de ποτ’ aule, and not ει ποτε δ᾽ ave. After the Canons, which have 
been laid down, the mode of correétion is obvious : EI ποτε Κ᾿ 
avre. As Ει χε and E: xes, however, are frequently in Juxtapo~ 
ition, the reading might have been: Ey xe mor αὐτε.------]ζεν eure 
or x avre may be found in Iliad Z, 73: 9.20. 1.135.277. P. 
319, and Q. 619. 

Iliad E. 258. EI yey ἕτερος ye ΦΥΓΉΣΙΝ. 
Read EI Κ᾿ zy φυγχσιν. In Villoifon’s Edition of the Venice Homer 
and Scholiafts, the le&ion is sı y ὃν ἕτερος ye. It might be EI— 
KE φυγνσιν, which would obviate the double γε. 

Iliad A. 116. EI περ τε ΤΥΧΗΙΣΙ»..- 

Read ΕΙ περ ΚΕ. 


Iliad O. 16.— 


EI avre κᾳκοῤῥαφνης Ώ-λεγείνης 
IIpwrn ἘΠΑΥΡΗΑΙ. 

Read Κ᾿ AYTE, which indeed affiits the metre. 
Odyif, τι. 133. El και Ageeth aurny ὁδὸν A yyiAos ΕΛΘΩΏ»».. 

Put a fuller ftop at the end of the preceding verfe, and read H 
αρα for Ei xas, which is given as a various lection in Clark’s note, 
m whofe Edition, it is remarkable, that the zrue readings are nat 
uncommonly the rejected readings. 


b Vol. III. p. 1675. ο, Edit, Rom. 
© No validity can be allowed to Odyff, I. 311. and 344. 
Συν δ᾽ ye Y aure No pappas ὡπλισσατο nero, 


Which the Commentators allow to be wrong. Ernefti’s fuppofition, that the re- 
petition of des hiatus vitandi caufa fieri potuit, merits po attention. 


Iliad 
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Iliad ®. 576. EI mep yap φϑαμενος pisn OYTAZHI, yz BAAHIZIN. 
Read ΕΙ yap KEN—— | . 
Iliad x. 86. EI wep yap σε RATAKTANHI.: 

The Harl. MS. rightly gives, κατακτένει. Ov σε T eywye KAnvooe 
pas—follows ; where Ουτε σ΄ ἔγωγε feems preferable. —There appear 
to be many paflages of Homer, in which TE ““ locum non fuum occu- 
pat,” as the learned Annotator on Toup i# Suid. Vol. iv. p. 489. 
obferves, on a fragment of Callimachus. 


Iliad X. 191. EI wep re AAOHIZI i 

Here, and in Odyff. A. 188. EI mep τε yepor EIPHAI, for πε 
read KE. 

In this lit muft not be included Odyff. E. 221. EI δ᾽ avrig 
PAIHIZI—for Pesos is not only Subjundive, but alfo Indicative, 
according to the Mos flectendi Indicativi poetis ufitatus ; qui dicitur 
a Grammaticis Rbeginorum fuiffe diale&i, to ufe the words of Valc- 
kenaer, whofe note on pemos for persi well merits perufal, Adnot. 
in Adoniazuf. Theocrit. p: 254.—Nor muf Iliad T. 288. 

EI δ᾽ αν spor Toany Tipiapos, Ἡρνάμοιο Te παιδες, 

Twey ex EOEAQZIN, 
for Homer ufes Ei ay or Es περ ἄν» in the fame way, as Es xe, with & 
fubjunctive Mood. So in Iliad E. 273. 

EI δ᾽ AN emors επεεσσι ΠΙΘΏΜΕΘΑ, 
where the Harleian MS. reads σιϑοιμεθα, though ει αν, with an Op- 
tative, does not occur in Homer.—Es περ av with a Subjunctive is 
to be found in Iliad r. 25. E.224. 232. 

Many examples of the Pre/. Ind. Rbeginorum may be found in 
Homer. Thus, OdyfT. A. 204. EI περ deopar EXHIEI mutt 
not be folicited. In Iliad K. 225 .---μϑνος or ειπερ TE vonos == 
inftead of vonon—feems preferable tO εἰπερ κε νοήση» aS ἔχησε for εχει, 
and vonos for voes, are produced as examples of the gua ICuresoy, OF 
Ῥλγνων, in the Etym. M. V. Παμῴαινησι. Nanci is alfo mentioned 
by Euftathius, in Ody H. p. 1176. 61. Ed. Rom. which paflage is 
cited, from the Commentary on Iliad H. by Valckenaer, Adon. loc. 
cit. This is a typographical error, as the reference is rightly gi- 
ven, in his notes on Lefbonax, Ρ:179.---Οτρυνῃσιν occurs, in the In- 
dicative, after'ss un, Od. Z. 373. 

To evince the propriety of corre&ing thefe few paflages, ἡ it 
need only be obferved, that Es xe is ufed by Homer, with a Sub- 
jun&ive Mood, in above forty different places. E: κε however, is 
fometimes joined to a future Indicative, apparently for want of a 
future Subjunctive. Iliad B. 258. Es x ets xivmoouai RK. 449. Es 
ne amorvoousy, — OdyfT. T. 216. E χεαποτισεται.--Ε. 417. Ἐν x 


d Asthefe inftances of E: with a fubjun@ive are fo rare in Homer, Milton pro- 
bably fuppofed, that the corrupt paffages in the Tragedies, in which fuch a con- 
ftruétion may be found, would defend his Er ολεσης. 

e' This ufage of the Indicative is termed σχημα Κορινϑιον by Lefbonax, pe 1 78—~ 
and by the Etym. M. V. equi, p. 301. In the Sch, on Wiad B. 72. Should not 
the reading be KopwSswy συσολη for Ίωγωγ ἓ 

ET 
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sti magernzonar—T1, 238. Es κεν---δυνησομεθ---2 540 6 nem ngopir, 
-X, 76. Es χε απωσομεν. 

Tov εννομον. } Ὁ Έννομος, qui ef intra legem, of courfe does not 
occur in Homer.—The word Eyouos,. however, may be found in 
the Tragic Writers; but they do not apply it to. perns. 

Efchylus, Suppl. 389. 

Amas B τυγχανθσιν εννομϑ, 
whence Euripides, Phan. 1645. Ed. Valek. appears to have de- 
rived his Έννομον dany Tn the fame play alfo, 408. 

Ζευς------νεμων εικοτως 

Ağza μεν κακοῖς, ὁσία È εγγομοις. 
And again 574, where the Scholiaft explains Ἐγνομοι by Osuntapre, 
Βροτοι δ᾽, of yas TOT nowy εννομο!. 
In the Chaph. 481. likewife : 

Οὗτω Yap ἄν σοι daites EVYOLLOb βροτων.ἲ 
In Sophocles, Oedip. Tyrann. 330. 


Ovx εννομ, ENITEG, n 


The application of Έλνομος to Perfons appears to be peculiar to 
the later Writers.—St. Paul to the Corinth. 1. ix. 21. fays, esya- 
μος; Kpisw : = Lucian, Fupit, Trag. Vol. II. p. 071, εννομος εἰ nun 
yeeos, and Libanius, in a very laconic Epiftle, Ὁ κριτής ενγομος. 
Epif. Dc. p. 288. Ed. Wolf. 

Ewopos, however, is applied to objects «without life, by the an- 
cient Greeks, and, indeed, by the Recentiores :—Efchines, xala. Ti- 
μαρχ. vol. v. p- 31, Ed. Reik. Την sonv καὶ την EVVOLLOY WAAITELOY ee 
and κατα Κτησιφ. Vol. vi. p. 415. κηρυξαι το πάτριον. καὶ εννομον 
κπρυγμια. TUTO — Xenophon, Κ.Π. p. 651. Ed. Hutchinf. TWANG 
«Κ.Ε ειϑισμενᾶ, xas εννομιὰ Ἄεγαντος EM e —Diodorus Sic. Vol. I. p.117. 
deva: TRY macdevoy εἰς γαμον eyvopor: Several other inftances may be 
found in Dio. Caffius ; to which may be added Lucian, de Saltat. 
Vol. Il. p. 267. «bi variant interpretes-—Thucydides, 1v, ρ.272. 
vi. p. 403.---Ῥο[]αχ viri. 92.—But to accumulate authorities is 
unneceflary.® Ἐγνομας is not an Epic word, in the fignification of 
a juft-and irreproachable man. 

Ovde τιν᾽ αὐδρων δεινον ἅλως δρασαντα. | Ὅλω;, which appears of lit. 
tle fervice in this paflage, is not in Homer, and very rarely, if 
ever, in the Tragedies. In RHESUS, 737. for x a σι γιγνωσκω γ᾽ 
όλως. Mulgrave has rightly from a manuicript edited Topwss Which 
occurs in two other paflages of this play, and once in ‘a Chorus of 
the Ian, 695. and fometimes in Efchylus. 

Δρα» 15 not ufed in the Iliad. Inthe Odyff. O. 323. παραδρωωσι, 
Or παρα δρωωσι, and 332. ὑποδρωωσιν may be found.—The formula, 
‘ray tiva dswoy, may be termed Homeric, as Homer fays in Il. T. 
254. Ξεινοδακον κακο. ῥεξαι > but Apes, with a double accufative, 


f To thefe paffages muf not be added a defedtive correction of Cantera 
Supp). 945. 


& Pindat’s Συντελεϑειν svozsov muft not be omitted, where ἔννεμον ie ufed aduer- 


#idliter, in the fenfe of Legitime 
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is perfectly in the ftyle of the dramatic Writers. , Euripides alone 
will afford a fufficiency of examples. Hecu'n. 253. Agas δ᾽ οὐδὲν 
hues sv. OREST. 581. τε μ᾿ ἂν edar è xdldawy. HIPPOL. 
178. τισ΄εγωδρασω. IPH. Aut. 371. ὅρον τι xedvov BapCapovs. 
Ton. 1267. Dpacas Ti xaxoy τους πσελας. From thefe two laft paf- 
fages, it appears, that Milton fhould have written : rw’ avdpuv TE 
crivo» δράσαντα, which is more manifeft from Mep. 560: Ov Ti dpa- 
osi; δείνον for after dpav, the Adjective in the fingular number 
is accompanied by τι, but in the plural it is ufed alone, as in 
Oreft..570. Jasas δ᾽ εγω deva. Iph. Taur. 1177. ---δεινα γαρ ds- 
Spareror. Bacch. 667. Ὡς δεῖνα ὅρωσι. Electr. 992. Καὶ δείνα δράσω. 


2. σοφωτατον---καρηνον-- | It fhould be FOPWTATY καρηνον. Thus 
Homer has κάρηνα. Tpwwy, in Iliad A. 158. for Ύρωες. --καρηνα. avdpwr, 
in the fame Book, V. 500, for ανδρες, and ---νεχυων αμενήνα, ALPNIE » 
for yexvas αμενηνᾶς, in Odyfl. K. 521. to which paflage Ariftophanes 
alludes, in a fragment of his Δαιταλεις, preferved by Galen, in the 
preface to his tw» Ἵπποκρατῶς γλωσσων εἔηγησις. Neither HAPNI g 
πάρη, nor κράτος are ufed fimply in the fenfe of Ανϑρωπος by Homer. 

ic ῥηιδέως αφελοιο. | With refpe& to the expreflions, ὙῬηΐδίως 8s- 
λεσϑαι, OF Ῥηΐδιως αφελειν, they are ftrictly Homeric, Iliad 11. 689. 


---αφειλετο νικην Ῥηΐδιως, which is repeated in Il. P. 177. In Odyf. 


I. 313. 15 Ρηΐδιως αφελων Fupeoy yeyar. 

Ic% αφελοιο is, however, utterly indefenfible, for it is neither 
Homeric nor Attic Greek: it is the language neither of verfe, nor 
of profe. Milton fhould have written 109: αφελοµενος, which would 
have but an awkward appearance in an Hexameter verfe, or ra- 
ther, perhaps, a@aspnoouevos, in the future. 

Should it be afferted, that 109 is propofed to be “parenthetical, 
which does not feem natural, nor to have been the Author’s in- 
tention, ftill after oXeoys the reader would rather expect a Subjunc- 
tive mood. 

‘ This ufage of the Participle in the Nominative Cafe after verba 
yvwpssixe has been ably illuftrated by Valckenaer in his notes on 
Herodotus, III. p. 194, and on the Hippotyrus of Euripides, 
304. p. 196.ì 

To the examples, which he produces in thefe notes, from the 
Tragedies, may be added Euripides in Hippol. 524. masr av Qo- 
ξηϑεισ scts.——Helen. 460. OxAneos oF ὠν.---50 alfo is 50 ufed. Eu- 
ripides in Alceft. 148. Iortu νυν, ευκλεης γε κατϑανώμενη» yum T αριγη--- 
in Melanipp. apud Stob. LXXIV. p. 451.—Grot. LXXVI. p. 331. 
Iorw Ò αφρων wv—which words are alfo found in a fragment of the 
Alcmena, ap. Stob. XLIII. p. 302. Grot, χιν. p.175. Inthe 
fame way alfo Ire. Euripides, Androm. 727. T° αλλ ovrss ise mn- 
esos Bextioris. Sed de his fatis fuperque. 


h The reader may alfo confult Henry Stephens’s Index to his Thefaurus, 
Pr 1094 
In 
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In Homer 1σϑι is twice ufed in the Odyffey, B. 356. A. 22 zi 
Ίγω occurs much more frequently, and Iss, in Iliad B. 485. ¥. 276. 
Odyf. H, 211., Φ. 110; but in all thefe paflages, the conftruétion 
of the fentence is fuch, as not to require a Participle in. the Nomi- 
native Cafe, after the Verb. 

Milton appears to have had the common idiom of the Trage- 
dies, with regard to thefe yvupsixa verba, floating on his mind, 
though he has failed in expreffing his ideas. That he was not un- 
acquainted with the proper ufage of ‘73 witha Participle, may 
furely not unfairly, be concluded from a paflage in his Paradife 
Loft, 1Χ..791. 

Greedily the ingorg’d, without reftraint, 

And KNEW not EATING death, 
Richardfon, in his notes, has obferved, that this zs a Greek phrafes 
and ujed often by the Latins.i He then quotes Oppian, Halieut. IT. 
106. Itis, however, very remarkable, that Milton fhould adopt 
this Greci/m in his Engli/b poetry, and negle®& it in a Greek com- 
pofition. | 

Αφελοια, if, in other refpects, it were right, might be ufed /me 
ar, nec în optandi fenfu, according to the pra&ice of Homer, if the 
prefent copies are correct.—It is fcarcely neceflary to obferve, 
that, ix the Tragedies, an Optative without αν always expreffes a 
with, but when avis added, porentialem habet fignificationem. ` 

-----ὑγερον αυϑι] If Avô: be an Adverb of time, as well as of place, 
after ὑτερον it feems unneceflary. In Homer, Iliad Υ. 127. indeed, 
Juno fays of Achilles, that in the prefent day’s confli&, he fhall 
be preferved from danger, but that 
ὕτερον ἄντε τα τσεισεται, ἅσσα οἱ AIFA 


Γεινομενῳ επεννχσελινῳ------ 

In this paflage, however, «vre feeins improperly added to ὑτερον ; 
for in all the other places, in which ὑτερον and avre or αὐτις, for 
ὕτερον αὐϑι is ποῖ to be found—occur united in Homer, the repeti- 
tion of an action, which has already happened, or the fequel or 
continuation of one commenced, but not yet finifbedy is implied 
Thus in Il. A. 26. Agamemnon fays to Chryfes : 

Μη CE, γέρον» κοίλησιν εγω TAL NUT κιχείω, 

H νύν δηϑυνοντ, n YETEPON AYTIZ! IOT ay 


i. The adoption of this conftru&ion by the Latins, in verfe and profe; has been 
pointed out by Davies, in his notes on Cicero’s ‘Tufculan queftions, 1v. 15. po 
294. Ed. 4to. 1738, and by others. 

k It may, perhaps, be urged in defence of this paffage, that, though Achilles 
bad not yet fuffered, what he qwas to fuffer, yet as his deftiny twas fixed, Homer 
might confider his death as the certain fequel of an ation commenced, but not yet 
finifbed ; at leat fufficiently to vindicate the ufage of aure, in the fenfe of conti- 
nuation, though not of repetition. 

1 Euftathius reads AvSis,—Ernefti, Villoifon and others, Αυτι;, which alfo ap- 
pears in the rare Edition of Luc. Ant. Junta, 12m0, 1537, celebrated by Dorville- 
Crit. Vann, 390. depreciated by Ernefti, Praf. Hom. x. and defended by Villoifon, 
Prolegom. in Hom. ex Cod, Venet, xL 1v. Not, ἐν--Αυτις is furely right; and the Edi» 

tors 
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while he was at the Grecian camp.—In Il. H. 30. Apollo fays to 
Minerva of the Trojans: ‘YETEPON AYTE uaynoovr —after 
they had fought, and fill were fighting.—In the fame Book, Hec- 
tor ufes: ὙΣΤΈΡΟΝ AYTE paxacoge9—V. 291: in his fpeech to 
Ajax, after they had fought ; as does Priam, V. 377. and Idæus; 
V. 396. in fpeaking of the two armies, after they had engaged. 
In Iliad ©. 142, Neftor cries out to Diomedes, when he intreats 
him to retire from the battle, during the ftorm: Zèv; xvdos—TE- 
TEPON AYTE καὶ ἧμιν -- Δωσεί, with the idea that they had before 
been honoured by Jupiter. 

In fentences of this fort, drepov may of courfe be ufed without 
avis or avre.—In Odyf. ©. 202. Ulyfles, after having thrown a 
quoit; fays raga ò ὙΣΤΈΡΟΝ αλλον Ἥσειν---οἵομαί. 

When an event, which bas not yet come to pa/s, is mentioned as 
about to happen, ὑγερον is ufed without avre. In Iliad K. 451. Dio- 
medes fays to Dolon, if we fhould now fet you at liberty, καὶ Y£- 
ΤΕΡΟΝ εἰσϑα Fog επι mes, implying, though your pre/ext intention 
of reaching the fhips ῥα; proved abortive. ! 

In Iliad A. 365. Diomedes exclaims to He&tor, though Apollo 
has now preferved you, 

H Inv σ᾿ efarvw γε καὶ YETEPON αὐτιθολησας. 
Achilles alfo ufes thefe words to Hector, when he is delivered from 
death by the fame God, Iliad Y. 452. 

In Iliad 2. 313. when Juno propofes vifiting Oceanus and Τε. 

thys, Jupiter, defirous of detaining her, begins his fpeech with 
Hon, κείσε μὲν eg καὶ ὝΣΤΕΡΟΝ ὁρμηϑηνάν. 

In Odyff. 1. 351. Ulyfies fays to the Cyclops, “< fince you act thus, 
Πως κεν τις σε κάν ΥΣΤΈΡΟΝ αλλος ἔκοντο. 

In Odyfl. IL 272. Ulyffes; after defiring Telemachus to go to 

the Palace, in the morning, adds: 
Ανταρ Ene προτι AFU συύρωτης ΥΣΤΈΡΟΝ ale. 


So alfo ες ὕτερον 15 ufed in Odyff. M. 126, where it is faid that Cra» 
teis, the mother of Scylla—w smer αποπαυσει EX ὙΣΤΕΡΟΝ ὅρ- 
μηθηνοι. / 

From confidering thefe paffages, it appears extremely doubtful, 
whether Milton’s ὕπερον avSs, in the fignitication Amply of Poffhacs 
be proper, even though it may be alledged, that the King had cer- 
tainly beard of the Philofopher’s value, in this very {peéch ; and it 
alfo feems probable, that ἄντε fhould be correéted in Hiad Y. 127. 

ap emera) So Iliad r. 397. Θαμθησεν T ap επεῖτα--- 

τεον mpos ϑυμον οδυρη.} Milton, in thefe hexameters, fhould have 
written7:0y KATA ϑυμον, after the example of Homer, Il. 2. 549% 

— nd" AALS OD odveeo covKATA ϑυμον. 


tors of Homer fhould not have fo often neglected the diftin&ions pointed out by 
the Grammarians, refpecting Audis, Auric, and Aude, To Tzetzes, Corinthus, and 
Helladius quoted by Valckenaer in Ammon. 27. may be added Hefychius, Etym» 
Magn. Apollonius, Suidasand Phavorinus; and Euftathius in Iliad B, 230, Ke 7396 
24. Π, 1062. ει, Τ.1175.63. 
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In the Timon of Lucian, Vol. I. p. 122. Jupiter fays to Plutus z 


Tavra yey ἄπωδυρὲ ΠΡΟΣ pe, whichy however, is apad me lamenta- 
baris, d 

Opm] In. the Edition of 1673, and in Bifhop Newton’s of 
1785, the final η is circumflexed. An cota /ub/criptum fhould alfa 
have been added, if οδυρη be the Future Middle. 

Odveouas, however, like Μαρτυρομαι, is one of thofe verbs which 
have the Up/ilon long, in Prefentibus et Imperfecis omnibus, and fhort 
in futuris, it they have any futures in ufe. This point of Pro- 
fody has been accurately and clearly illuftrated by Clark, in his 
notes on Homer, Il. A. 338. B. 43. 

Οδυροµαι, with the fecond long occurs in Euripides, Suppl. 772. 
Aupart OAYPHI, ταισὸε r εξαγεις δακρυ. In Iph. Taur. 485. Τιταυτ᾽ 
OAYPHI Androm. 405. Arap τι tavr OAYPOMAI. Pheen. 
1806,.—xas patny ΟΔΥΡΟΜΑΙ. So Qupouny, the Imperfett, in 
Homer, Iliad 2. 166. 

DUYATEPES Ò ave Swarr id: ror, QAYPONTO. 
Since the Up/ilon in Μάρτυρουμαι futurum, as Clark obferves, fem- 
per corripitur, the fame mutt alfo be the quantity of the Up/ilon, in 
Odvpovy.cs, if fuch a word exits. 

Tosoy ò] It fhould be printed TOIOV » in one word. TIoAsws is the 
reading in the Edition of 1645. This genitive occurs only twice 
in Homer, Iliad A. 168. and Y. 52. In the latter place πολιος is 
noted as a various reading. 

ΓΤεριώνυμον arae] Hoc minus placet. When Adxap occurs in Ho- 
mer, it 15 ufed without azy epithet, and περιώνυμον is not an Ho- 
meric Word.— As to ολεσσας, fince Milton ufes ολεσης, fimplici E, 
in the firft line, ολεσσας fo nearly after it, feems exceptionable, in 
point of taite, in fuch a fhort compofition. 

In the various reading of the fourth verfe, pay ἀύτως δ᾽ αρ επει- 
ta, for pavidiws, the word ἁύτως fhould have been adfpirated, as 
it is in Homer, after Maw, Iliad Y. 348. Odyff. TI. 111, and, in- 
deed always, when it is ufed in the fenfe of Temerè, or fic temerè. 


ΠΗ. 
In Effigiei ejus Sculptorem. 
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Apade yeyeapoas ere τηνδε μεν sinova 
Dams tay av, προς ειδὺς ἄντοφυες βλεπων. 
Tov δ᾽ εκτυπωτον ἀκ επιγνοτες φιλοι 
Τελοῖῆε avis δυσμέμημά ζωγραφα. 
‘This Epigram is far inferior to thofe, which are preferved in the 


Greek Anthologia, on Bad Painters, It has no point: it has no 
αφελεια. It is deftitute of poetical merit, and appears far more re- 


` markable for its errors than for its excellencies. 


To confefs the truth, the Poet does not appear to have fufpetted, 
that while he was cenfuring the Efigiei Sculstor, he was expofing 
himfelf 
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kimfelf to the feverity of criticifm, by admitting, into his verfes, 
difputable Greek and falfe metre. 

As thefe lines are Zambics, it may be concluded, that Milton 
meaned to imitate the ftyle of the Tragic and Iambic Writers. 
Such, at leaft, ought to have been his model. 

In the firft line, ysg is properly applied to the Artift, as in Lu- 
cian, Amor. Vol. 11. 432. Ed. Reitz. χένεος ζωγραφων» though apa- 
Se, as an epithet to χειρι, appears liable to objection. Euripides 
in a fragment of his Andromeda has: σοφης' αγαλµα χειρος» which 
cannot defend αμαϑει χερι, in the Dative Cafe, without ayaarues 
nor yet quite juftify the Epithet. It feems to be a Latinifm. An 
Infcription apud Reine/. p. 863. gives—Docra fabricare monilia 
DEXTRA, as Ovid de Art. Amat. I. 518. does— DOCTA barba re- 
feta MANU 3 and Quintilian, Tafit. Orator. x1. p. 118. Ed. 
Burm. fays, not, indeed, fpeaking of an artit: INDOCTÆ, ru/fi- 
cave MANUS.” 

In this line, the Particle μεν is placed much too far diftant from 
the beginning of the fentence.— The later Comic Writers, are not 
always very chafte, in their pofition of de and’ yap, and, perhaps, of 
μεν and fimilar words. 

Υ. 2. Φαιης av] This is perfe&ly Attic, and ufed by Sophocles, 
Trach. 1073. Εἰρᾶν. 548. Ed. Brunckii.—In fo fhort a compofi- 
tion, an Arapeffus in the fifth foot of zawo following lines might 
better have been avoided. 

Eidos avro@uis | AvloQues in the fenfe intended by Milton, fi rite 
vecordor, is not warranted by the dramatic poets, if it is by any of 
the more ancient writers. —A fragment of the Pirithous of Euri- 
pides, which has been frequently quoted, begins with Σε τον avro- 
φυ»---απὰ in the Γεώργοι of Ariftophanes, ap. Hephe/t. p. 42. is 
found: 

Q πολὲ φιλη Κεκροπος; αυτοζυες Atlin, 


which, however, form no defence for <idog @uro@vese 
δ. Toveslumulov] This word is not right.—Turwres is an Adjec- 
tive ufed by Lycophro, 262. τυπωτην rogue, from which might 
be formed ixrvreros, but no authority for it at prefent occurs. 
With more propriety then Milton would have written: To ò exto- 
πώτον» fcil. ειδος OF σχημᾶ» The Subftantives, however, are τυπωμα 
and extumwpa. Euripides ufes the former, in the Phenif/. 165. Ed. 
Valck. τυπωμα poepns—The latter is explained in Hefychius by 
OMOWE. 
επιγνοτεε] A typographical error. It fhould of courfe be επιγ- 
vovree, as it is rightly printed in the Edition of 1673. It is fcarcely 
worth obferving, that Φιλοι fhould have a comma before and after it. 


4. Terate Qavas δυσμιμημα ξωγεαφα.] TAg» in the Tragic Wri- 


m The application of Σοφος to Artifts of all kinds has been explained by Cupe= 
rus, in his Apotheofis Homer. pe 116. and 136. 
a Confult Burman on this paflage, and on the verfe quoted from Ovid. 
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ters fometimes governs a Genitive, but more frequently a Dative 
Cafe, either with or without a preceding Prepofition.® Tovro figni- 
hes, Ita, Ad hunc modum, and is not governed by the Verb, in the 
Nubes of Ariftophanes, 818. Ti δὲ ror εγελασας ; though in a 
paflage from Gregory of Nazianzen, adduced by H. Stephens, in 
his Thefaurus, V.I, p. 821. E. Voc. raga, this verb governs an 
Accufative Cafe. This conftru&ion is very unufual, and can have 
no reference to Attic poetry. In Sophocles, Aj, 79. there is γελαν 
gis exdeous,P in Sextus Empiricus, adverf. Rhetor: II. P. 293. Ed. 
Fabr. yeay esy ET ἄυτους» and yeray γελώτα is very common, in 
the Attic Writers; yet fill year ῥυσμιμημο is, 1 am perfuaded, 
wrong, and fhould not be imitated. 

The word Δυσμιμημα teems with error. —The Antepenult is 
long, fo that a Spondeus occupies the fourth place, which even 
the advocates for the .toleration of Anapafti in fedibus paribus 
would not readily allow.—This is evident from Euripides, Herc, 
Fur. 293. toe 

Epos rs MIMHM' ανδρός οὐκ CLIFWS EON. 


And from a fragment of his Antiopa, ap. Platon. Gorg. I. p. 485. 

Ed. Serran. p. 193. Ed. Routh. Valck. Diatrib. P. 74 
Γυναικομιμῳ δίάπρεπες μορφωματι, 

and from the Prometheus of Efchy]ys, 1004. 
Γυναικομιμοῖς ὑπτιασμασιν χερῶν» 

and from a Chorus of Euripides, in Bacch. 980. 

It can fcarcely be imagined, that Milton fuppofed the fecond 
fyllable of δυσμιμημα to be fhort, from the following fragment of 
Euripides, preferved by Plutarch, de Oracal, defetus V. ντι. pi 
p. 640. Ed. Reiftii. 

“OY pT ϑᾳλλων σαρκός» d\orerns ὅπως 

Asnp amen, ver. αῴεις εἰς αεϑερᾶ, 

Mixgoy de σωμα, καὶ MIMHMA δαιμονιίον. 
This fragment is alfo quoted by Plutarch, ix ποπ fuavit. fec. Epic. 
Vol. x. 485. as far as απεσθη, where he reads cag for cagna. 
The laft line is rejected by Mulgrave, fragm. incert. ccxvit. but 
fuppofed to be an Zambie verfe by Turnebus and Xylander, who 
join in changing δαιμονίον into darpovav. "The former alfo propofes 
paxToy for pixpov.—Grotius in Excerpt. P-423. reads, without any 
apparent fufpicion of the falfe quantity ; | 


+ N i Ν 
Νεκρον de σωμα» κῶν μέμήμοι δαέμονων. 


O ΤΈλᾳν cum Genitivo. Soph. Philo&. 1125. in a Chorus. Cum Dativo, without 
a Prepofition. Eurip, Iph. Aul. 917. Iph., Taur 277. Troaf. 410. Soph. Aj. 
957.1042. Ariftophanes, Nub. 560. Eq. 693.—Cum Dativo, with a Prepofition, 
Soph. Eleétr. 88ο. Arift, Plut, 799. Ran, 2. Av. 803.—Brunck obferves in a 
note on Soph, Philoétet, 1125. that zeXay with a Genitive is ufed for καταγελαν, 
and with a Dative for εγγελαν.--- The fame Critic may alfo be confulted on Arif- 
toph, Equit. 696. See Monthly Review, for Auguft, 1789, p. 108, 

P ais exSgoug pro smi. Stephen, Thef. 1. c, 


And 
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"Thus Barnes has publifhed it, iz fragm. incert. 285. but has not 
cordefcended to mention the names of either Plutarch or Grotiuse 
Ruhnkenius has quoted the former part of the paffage, in a Note 
on Timzus. V. amio6n.—-At length Heath deteQed the error in 
the word μιμημα» but does not appear to have been aware of Gro- 
tius’s alteration, though he refers to one of the places in Plutarch, 
Valckenaer, indeed, in his Diarribe, illuftrates thefe lines, in p. 
56, where he admits Σαρκι, and reads 
—— TH αφεις ες aipa 
Μίαρον de THUG; 
and joins the following words to the text of Plutarch. - 

Toup, however, in a Note, publifhed from his manufcript pa- 
pers, in the new Edition of his Remarks on Suidas, I. p. 234- 
though he refers to Valckenaer, does not appear to have dif- 
covered any error in the word mynna, for he quotes the line as 
an Iambic verfe, and reads, 


Ess γην de σωμα» nav ps ynya δωιμονων» 

infead of Νεκρον. — Yet who would venture to produce fuch 2 
Verfe, as a defence of Milton’s ufage of Ivo pianpa, fecundé brevi ? 

In the next place, this word Avopiunpa does not occur, I be- 
lieve, in any ancient writer ; and if it did, it could not poflibly be 
ufed in the fignification, in which it has been employed by Milton. 

The Adje&ive Δυσμιμητο: is thus explained by Henry Stephens : 
e Vix imitabilis, quem imitari et exprimere difficulter queas.’ ? He does 
not, however, produce any authority for the ufage of it, nor has 
Scott in his Supplement remedied the deficiency. It may not, 
therefore, be improper to add, that Plutarch ufes the word in his 
Cato Minor: το καλον» ὧν επετηδευεν» To ϑυσμιμητον. Vol. iv. p. 374- 
in Demetrius: Δυσμιμητος npwixn τις επιφάνεια. Vi Deb and in other 
paflages. Thefe, however, will be fufficient to point out the true 
meaning of Δυσμιμητος» and, at the fame time, they may ferve 


‘to demonftrate the impropriety of introducing a compound, into 


Greek poetry, with a fignification fo contrary to analogy as Avs- 
μίμημα. | 
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I. “ DDOEMS of Mr. John Milton, Both ExeLisa and La- 

se TIN, compofed at feveral times. Printed by his true co- 
** pies. "The Songs were fet in mufick by Mr. Henry LAwES, 
** gentleman of the Kina’s Chappel, and one of his MaLESTIES 
private mufick. 


«ς 


— Baccare frontem 
“ Cingite ne vati noceat mala lingua futuro. 
“ Virgil, Eclog. 7. 

«« Printed and publifoed according to order. London, Printed by Rutk 
€ Raworth for Humphrey Moteley, and are to be fold at the figne 
“ of the Princes Arms in Paul’s Church yard. tiag: [N.B. Co- 
mus had been before feperately printed in 1637. And Lycipas, 
in 1638. See above, p. 1.120.] Then follows this addrefs from 
the Stationer tothe Reader. “ Itis not any private refpe& of gain, 
** gentle reader, for the flichteft pamphlet is now adayes more ven- 
< dible then the works of learnedeft men; but it is the love I have 
“ to our language that hath made me diligent to collect, and fet 
** forth fuch peeces both in profe and vers, as may renew the won- 
** ted honour and efteem of our Englifh tongue: andit’s the worth 
** of thefe both Englifh and Latin Poems, not the flourifh of any 
prefixed encomions that can invite thee to buy them, though 
‘ thefe are not without the higheft commendations and applaufe of 
“ the learnedî Academicks, both domeftick and forrein: And 
amongft thofe of our own countrey, the unparalleled atteftation 
of that renowned provoit of Eaton, Sir Henry Woorrton. I 
know not thy palat how it relifhes fuch dainties, nor how harmo- 
nious thy foul is; perhaps more trivial airs may pleafe thee bet- 
ter. But howfoever thy opinion is {pent upon thefe, that encou- 
ragement I have already received from the moft ingenious men 
in their clear and courteous entertainment of Mr. Waller’s late 
choice peeces, hath oncé more made me adventure into the world, 
prefenting it with thefe ever-green, and not to be blafted Lau- 
rels. ‘The Authors more peculiar excellency in thefe ftudies, 
was too well known to conceal his papers, or to keep me from 
attempting to follicit them from him. Let the event guide it felf 
which way it will, I fhall deferve of the age, by bringing into 
** the light as true a birth, as the Mufes have brought forth fince 
our famous Spencer wrote; whofe poems in thefe Englifh 


a Mofeley was the general publifher of the poets of his day. Sir A. Cokaine 
has an Epigram to Mofeley, on his edition of B, and Fletcher, B. ii. 35. 
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“< ones are as rarely imitated, as fweetly excelled. Reader, ‘if 
= thou art eagle-eied to cenfure their worth, I am not fearful to 
“c expofe them to thy exacteft perufal. Thine to command 
< Humr. Mosevry.” After the Encrisa Poems there is a 
new title-page, ‘* Joannis Miltoni Londinenfis POEMATA. 
<< Quorim ‘pleraque intra annum etatis vigefimum confcripfit. 
<< Nunc primum edita. Londini, Typis R. R. [Ruth Raworth] Prof- 
“tant ad Infignia Principis in Coemeterio D. Pauli, apud Hum- 
“ phredum Mofeley, 1645.” In duodecimo. The author’s Efigies, 
with a Greek infcription, is prefixed, and the title In Efigiei Sculp- 
torem., 

IT. “ Poems, &c. Upon feveral occafions. By Jonn Mit- 
“ ton, Both EncLIsH and Latin, ὅς. Compofed at feveral 
“ times. With a {mall Tra@ate of Epucation To Mr. Hart- 
<< lib. London, Printed for Tho. Dring at the White Lion next 
** Chancery Lane end, in Fleei-ftreet. 1673.” After the EncLISH 
Poems there is a fecond title-page, ““ Joannis Miltoni Londi- 
““nenis ῬΟΕΜΑΤΑ. Quorum pleraque intra annum atatis vige- 
<< fimum confcripfit. Nunc primum edita. Londini. Excudebat 
< W. R. Anno 1672.” To the EncLisH Poems in this edition 
were firft added, 1. Ode on the death of a fair infant. 2. At a Va- 
cation excercife in the college. 3. On the new forcers of confcience un- 
der the long Parliament. 4. Horace to Pytrha. 5. Nine SONNETS. 
6. All the Englifh Pfalms. To the Larin Poems, 1. Apalo- 
gus de Ruftico et Hero. 2. Ad Joannem Roufium, &c. In this edition, 
the Epiitle from fir H. Wootton, which ftands before Comus in 
the lat, is omitted. In duodecimo. Milton was now living. ‘This, 
and the laft, are the only authentic editions. 

III. For Tonfon, 1695. In folio. After Paraprse Lost, 
ParADISE REGAINED, and SAMSON AGONISTES, With the ti- 
tle, “ Poems upon feveral occafions. Compofed at feveral times. 
“ By Mr. Jonn Mirron. The third edition. London, Printed 
<“ for Jacob Tonfon, at the Judge’s Head near the Inner Temple 
£ gate, in Flcetftreet, 1655.” An exaét repetition of the laf. 
‘This is the firft time that the greater and fmaller poems were 
printed together. The whole is in one volume. With Hume’s notes 
on Parapise Lost. The fmaller Poems, 'thofe, I mean, which 
compofe this volume, make fixty pages. The Zra@ate to Hartlib 
is omitted. ‘This is the only edition in folio that ever appeared. 
Tonfon here retains the obfolete fpelling of the preceding editions : 
which afterwards, in a fucceffion of editions, was filently and gra- 
dually refined: I know not if always properly. 

IV. For'Tonfon, 1705. In octavo. With cuts. After the greater 
Poems. 

V. For Tonfon, 1713. In ottavo. Here are firft added, from 
Philips and Toland, SonneETS, xv. xvi. xvii. xxii. and xxiii. With 
cuts, 14 Joannis Miltoni effigies, by Vandergucht, copied from edi- 
tion 1645. [See above, p. 546.]. 2. L’ Allegro, or Mirth. 3. M 


Penferofo, 
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Penferofo, or Melancholy. 4. Shakefpeare. 5. Hobfon the carrier. 
After the greater Poems, which have alfo cuts. 

VI. For Tonfon, 1720. In quarto. A Part of all Milton’s po« 
etical works, in two volumes. ‘This publication was conduéted by 
Tickell, who is faid to have compiled the Index to ΡΑΒΆΡΙΒΕ 
Lost, of principal matters. With Cuts, both to the greater and 
{maller Poems. At the end is the Letter to Hartlib. 

VII. For Tonfon, 1725. In duodecimo. After the greater 
Poems. Under the care of Fenton;.ywho prefixed to the PARADISE 
Losr, a new Life of Milton. Hesendeavoured to correct the punc- 
tuation. This edition was reprinted in 17 30; if not-before. It re- 
tains the Letter to Hartlib. Fenton’s ΜΙΙΤΟΝ 15 mentioned in 
Richardfon’s Expuan. N. publifhed 1734, p. cxvi. 

VIII. For Tonfon and Draper, 1752. In one quarto volume, 
together with ParaDISE REGAINED, and SAMSON AGONISTES, 
Under the care of Dr. Newton, with Notes.* This volume is a fe- 

uel to the Parapise Lost, with Notes, in two quarto volumes, 
publithed by the fame, in 1749.” . It was reprinted in two oftavo 
volumes, 1753. Again, 1763. Andafterwards. Here for the firi 
time, not only the ParADISE REGAINED, and Samson Aco- 
NISTES, but our Smaller Poems appear with Notes. ‘The editor 
added the Latin epigram to Chriftina. But he omits the Tranflated 
Fragments, and three, Latin epigrams on More and Salmafius, all 
which were firt collected in Tickell’s edition. 

IX. At Edinburgh, 1752. In oétavo, with a Gloflary. A Part 
of all Milton’s Poetical works, in two volumes. 

X. At Birmingham, by Bafkerville, 1758. In large o@avo. 
With the greater Poems. The whole is in two volumes, and pro- 
feffedly a copy of Newton’s edition of all Milton’s poetical works, 
without the Notes. 

Perhaps I have overlooked one or two reimpreflions of very lit- 
tle confequence or authority. 


2 A head is prefixed from Richardfon’s collection, engraved by Vertue, un- 
like every other head of Milton. Aged 42, This is not repeated in the fubfequent 
editons. See above, p. 546. i 

b The plates, defigned by Haynran, and engraved by Grignion, were given te 
the Editor by lord Bath, 
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